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Inscriptions here of various names I view’d,
The greater part by hostile time subdu’d;

Yet wide was spread their fame in ages past,
And Poets once had promis’d they should last.

The Temple of Fame
Alexander Pope (AD 1715)






PREFACE

Such huge strides have been made in our understanding of the
cuneiform script and the Akkadian language during the past
three decades, and so many new clay tablets have come to light,
that new translations need no justification. In the same measure,
scholarship will continue in future to improve on present efforts,
so these translations offer by no means a final or definitive work,
although the recent completion of von Soden’s superb dictionary
means that an era of struggling misinterpretation is drawing to a
close. This book is intended to give an accurate, up-to-date
rendering of the best-preserved texts in current, readable
English, avoiding the poetic mannerisms and archaisms that
have often characterized translations in the past; but it is not
intended as a substitute for proper editions in which difficulties
can be aired at length. Such editions for several of the myths are
now long overdue.

When the first stumbling but brilliant attempts were made,
about a century ago, to translate these most ancient of stories, an
excited public demanded confirmation of biblical truth to uphold
religious beliefs based on the Old Testament in the face of
evolutionary theory. Today ancient Mesopotamian stories are
used less to bolster fundamentalism, more to provide compara-
tive material for biblical and early Greek traditions, as well as for
wider studies in the cultural development of mankind. Few
would now deny that ancient Mesopotamia lies at the roots of
our own civilization, but only as part of widespread contributory
factors.

The language in which the stories were written is flexible in
different ways from English. In particular the range of meaning
found in a single word, and the varying use of tenses in verbs, as
well as punning and alliteration, cannot be conveyed by strict
equivalence in English, so they are indicated mainly in the notes,
although a few crucial puns are given by alternative translations
in the main text. The introductory material and the notes have
been restricted largely to basic information gleaned and sifted
from specialist research. Numerous fine points of textual detail
come from von Soden’s Akkadisches Handwdérterbuch and from
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the Chicago Assyrian Dictionary. However, the notes to
translations are meant only as a guide for the general reader, and
are not intended to be comprehensive. Most of the stories have
considerable gaps, for which estimated lengths are given where
possible, to remind the reader of the fragmented nature of the
source material. As new clay tablets come to light, it may
gradually be possible to fill the gaps in each version of the stories,
but we are still far from such a theoretical and anticipatory state
of bliss. Different versions of a story are occasionally combined
in order to present a coherent text, but on the few occasions
when this is so, the patchwork nature of the translation is
indicated. The versions are labelled according to the period of the
actual tablets on which they were written (see Sigla and Abbre-
viations), although it must be remembered that a tablet may be
of a later date than the version of the story written upon it.
Names are variously spelt according to the form used on tablets
of various periods, so, for example, Anum is the older form of
Anu, Huwawa is the older form of Humbaba.

Detailed bibliography is now enormous. Here listed are only
the main writings from which an enquiring reader, polyglot and
persevering, may pursue the subject further, together with a few
recent articles to which the notes refer on points of detail. The
work does not aim to be original, and depends very heavily upon
more than a century’s scholarly effort by many brilliant and
perceptive minds, but no one translator could agree with every
reading or interpretation, and discarded interpretations are not
aired in the notes. A few original contributions by this translator
are included: recognition that the Tale of Bulugiya in the
Arabian Nights is related to the Epic of Gilgamesh; connection
of an episode in Nergal and Ereshkigal to a ritual practice; and a
few small points which are indicated in the notes by the author’s
initials.

[ am deeply indebted both to Dr Jeremy Hughes, with whom I
read most of the texts in detail over several years, and to
Henrietta McCall, whose patient checking and positive criticism
have improved the work immeasurably. Without their support
and encouragement the book could not have been contemplated,
let alone completed with enjoyment. Also vital to the work were
the unparalleled facilities of the Griffith Institute library in
Oxford. I am grateful to Dr Simo Parpola for making available to
me his own ‘musical score’ typescript of the Gilgamesh texts,
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and to Theresa Fitzherbert and Kay Lattimore for typing with
good humour from pencilled notebooks. Finally, Hilary Feld-
man of Oxford University Press commissioned the translations
for which I owe her many thanks.

S.M.D.
Oxford
October 1988

PREFACE TO REVISED EDITION

Several important pieces of new text have come to light since
the first edition was completed. They have surfaced from
recent excavations of the Iraqi Department of Antiquities at
Sippar, and from work done in the British Museum. One piece
reveals at last how The Epic of Gilgamesh began, in its Standard
Version. The new passages which have been published in full
editions have been added, partly at the end of the volume, if
they were too long to be inserted into the existing pages; the
point of insertion is clearly noted on the appropriate page.
These include a major episode in Atrahasis, and one in The Epic
of Creation. Smaller improvements have been incorporated in
the appropriate place, often filling a gap due to damaged text,
from a new duplicate. The name of the scribe who wrote a
main version of Atrahasis has been reread for the fourth time.
Two interesting new fragments from The Epic of Gilgamesh have
not yet been published, but are given in translation by George
(1999). They concern the formal adoption of Enkidu by
Ninsun, and the grave-goods made for Enkidu. Their content
is paraphrased at appropriate points for this revision. As a
result of improved understanding, I have added a paragraph
to the end of the introduction to Atrahasis, replaced note 44 on
p- 38, and changed my translation of [ullil from ‘mortal man’ to
‘primeval man’, a coherent set of changes which are
particularly significant for understanding the myth. A short
paragraph has also been added at the end of the introduction
to The Epic of Gilgamesh. In note 21 on p. 275 an important
collation of one damaged sign has required a change showing
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that Ashur’s chariot contained not the king Sennacherib but
the god’s victorious weapons in the cosmic battle celebrated in
Assyria at the New Year Festival. The important new evidence
for the storm-god of Aleppo as hero of a cosmic battle against
the Sea in the time of Hammurabi is detailed in note 52 on p. 277.
In addition, a few minor corrections, alterations, and updatings
have been made.

The publications from which the changes chiefly derive are:

Clifford, R. J. 1994, Creation Accounts in the Ancient Near East
and in the Bible, Catholic Biblical Quarterly Monograph
Series 26 (Washington, DC).

Dalley, S. 1999, ‘“Authorship, Variation and Canonicity in
Gilgamesh and other ancient texts’, Interaction, Journal of the
Tureck Bach Research Foundation, 2, pp. 31—47.

Durand, J.-M. 1993, ‘Le mythologéme du combat entre le dieu
de l'orage et la Mer en Mésopotamie’, Mari Annales de
Recherches Interdisciplinaires, 7, pp. 41-61.

Foster, B. R. 1993, Before the Muses (Bethesda, Md.).

George, A. R. 1999, The Epic of Gilgamesh. A New Translation
(London).

George, A. R., and Al-Rawi, F. N. H. 1990, ‘Tablets from the
Sippar Library II. Tablet II of the Babylonian Creation Epic’,
Iraq, 52, pp. 149-58.

George, A. R., and Al-Rawi, F. N. H. 1996, ‘Tablets from the
Sippar Library VI. Atrahasis’, Irag, 58, pp. 147-90.

Horowitz, W. 1998, Mesopotamian Cosmic Geography
(Eisenbrauns).

Kwasman, T., and George, A. R. 1999, ‘A new join to the Epic
of Gilgamesh tablet 1’, Nouvelles Assyriologiques Bréves et
Utilitaires.

Wilcke, C. 1999, ‘Weltuntergang als Anfang’, in Weltende, ed.
Adam Jones (Wiesbaden), 63—112.

I'would like to thank Martin L. West for making his criticisms
of the first edition available to me, and to Helge Kvanvig for
useful discussion of Wilcke’s “Weltuntergang als Anfang’.

A translation of the first edition into Arabic by Dr Najwa Nasr
of the Faculty of Letters, Lebanese University, Beirut, was
published by Beisan Press in 1998.
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SIGLA AND ABBREVIATIONS

[ ] Square brackets indicate short gaps in text due to
damage of tablet clay. Text inside brackets is restored,
often from parallel versions.

() Round brackets indicate words inserted to give a better
rendering in English, or explanatory insertions.

[( )] Square brackets enclosing round brackets indicate
uncertainty as to whether or not there is a gap in the
text.

e Omission dots indicate an unknown word or phrase.

OBV  Old Babylonian Version, i.e. text from the early
second millennium Bc.

MAV  Middle Assyrian Version, i.e. text from the late second
millennium found in Assyria.

SBV Standard Babylonian Version, i.e. the form of a work
that was current in fairly standardized version in
libraries of both Assyria and Babylonia in the early to
mid-first millennium Bc.

LV Late Version, i.e. text dating between 612 Bc and the
end of the Seleucid era, from Babylonia.

Upper case roman numerals are used for tablet numbers within
an epic; lower case for columns within a tablet.

AHw  W. von Soden, Akkadisches Handworterbuch.

CAD  Chicago Assyrian Dictionary.

RIA Reallexikon der Assyriologie.






INTRODUCTION

These stories all concern the deities and people of Mesopotamia,
arich, alluvial country which lies between the great rivers Tigris
and Euphrates in modern Iraq. Their background is that of a very
ancient, largely urban society, supported by agriculture and
pastoralism, in which prosperity was assured by firm govern-
ment capable of controlling irrigation for agriculture, and by
extensive trading. Unpredictable weather scarcely affected life,
and the forces of nature could be held in check, so the gods were
usually compliant and democratic, taking their decisions by
discussion in an assembly. Less predictable elements tended to
be associated with sea and with mountains, both of which lie
beyond the boundaries of Mesopotamia proper, and with incur-
sions of nomads from deserts and mountainous tracts. Leisure at
the courts of kings or on long trading caravans gave time and
opportunity for telling stories, which even in their earliest
written forms show the influence of ‘contest’ literature, one of
the earliest Sumerian literary forms known, in a spirit of
inventive competition for the sake of entertainment.

The stories were all written in Akkadian, a broad term which
comprises the Semitic Babylonian and Assyrian dialects that
were spoken and written for over two thousand years down to
the time of Alexander’s successors, the Seleucids. Clay tablets,
which are excavated in great quantities on archaeological sites in
the Middle East, yet so often are extricated in a damaged and
fragmentary condition, were the chief medium for the wedge-
shaped (cuneiform) writing of Akkadian. So it may never be
possible to understand all the stories completely; most of them
are over four thousand years old, and have come to us in
fragments of friable clay from complex literary traditions writ-
ten in an ambiguous and exceptionally complicated writing
system.

Royal epics relating the exploits of known, historical kings are
not included here because they are not yet extant in a suffi-
ciently coherent form for translation, but fragments exist from
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epics of Sargon of Agade (c.2390 BC),! Zimri-Lim of Mari
(c.1850 BC), Adad-nirari of Assyria (c.1300 BC), Tukulti-Ninurta
I of Assyria (c.1220 Bc), Nebuchadnezzar I of Babylon (c.1120
BC), and Nabopolassar of Babylon (c.620 Bc) among others, and
their existence shows that the epic tradition continued to be
creative throughout the history of that civilization.

Akkadian literature in its written form is different in concept
from later written literature. Through the study of several
versions of one story, it has become clear that one version may
omit an episode crucial to the sequence, or it may be so elliptical
or telescoped as to be unintelligible without the help of another,
more explicit version. This is a recognized feature of Sumerian
literature, which preceded Akkadian, and is also true to a lesser
extent of stories written in Akkadian. A later version is not
necessarily fuller than an earlier one: for example, the latest
version of Ishtar’s Descent from Nineveh is slightly briefer than
the earlier version from Assur, and less than half the length of
the Sumerian story, which is even earlier. We should probably
understand some of the abrupt changes of theme as bare
skeletons which were fleshed out in practice by skilled narrators,
rather as early musical notation gave only the guidelines needed
to remind the musician of appropriate melody and rhythms,
leaving embellishments and flourishes to his own skills and
to popular taste. This may help to explain why much
Akkadian literature is relatively poor in vocabulary and des-
criptive imagery compared with Ugaritic myths and Homeric
epics.

So oral tradition continued to develop alongside written
literature, and the primary purpose of recording stories in
writing was not necessarily to supply individual readers with a
coherent and connected account. Ancient stories were used for a
multitude of purposes, often in extracts: attached to a ritual, to
give authenticity or to provide an aetiology; to give the weight
of some ancient tradition to a custom or to an incantation. Some
of the most famous author-scribes were also incantation-priests.
Authorship of the oldest, traditional works was attributed to

! Dates earlier than the mid-second millennium Bc are given according to the ‘long’
chronology, which takes the first year of Hammurabi’s reign in Babylon as 1848 B¢, 56
years longer than the ‘middle’ chronology, following Huber 1982, Hassan and Robinson
1987, Clayden 1989.
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sages who were sent before the Flood by the god Ea to bring
civilization to mankind, and authors after the Flood were
honoured with sage-like status. Many of the most famous,
named scribes from whom later scribes claimed descent, lived
during the Kassite period (c.1650-1150 BC) in the Late Bronze
Age, a time which is now recognized as one of particular scribal
activity, both in collecting and composing literature.

The modern reader is often at a disadvantage in expecting oral
and written literature to be pretty much identical, and he is
largely ignorant of the cultural and linguistic background in
which the tales were transmitted. Nevertheless, many stylistic
techniques can be outlined, not all of them apparent in transla-
tion. Metre, in the strict sense in which Greek and Latin
literature is composed, may be absent, but more basic groups of
main beats in a line are certainly the rule. Punning and word-
play are revelled in, and sometimes they are crucial to the plot;
at other times they are highly esoteric and would only have been
appreciated by expert scribes. Alliteration, rhetorical questions,
chiasma, inclusio, similes; verb pairs with contrasting tenses; a
build-up of tension through repetition with slight variation;
fixed epithets and formulaic lines such as still delight children
throughout the world: all these devices enliven the Akkadian
text. Length of line on a tablet is not directly connected to the
concept of a metrical line, as various arrangements in different
versions show. At all periods the concept of metre and poetic
structure was a highly flexible one which allowed for alteration
and development by subsequent narrators, making composition
a fluid and adaptable art.

Plagiarism and adaptability are characteristics of written
literature in ancient Mesopotamia, and modern attempts to
define closely and exclusively different categories of composi-
tion have only limited validity. Thus it is rash to attempt grand
generalizations about the definition of myth, epic, or legend, or
about the priority of myth over ritual. Individual examples must
speak for themselves; many kinds of combinations can be found,
but all are entertaining stories.

There is, to some extent, a concept of canonization in that a
particular version of an epic might be well-written, deposited in
a library, and copied by later scribes for other libraries. Tukulti-
Ninurta I of Assyria sacked Babylon in the thirteenth century Bc
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and looted its libraries for his own collections. All the great
temples would have had their own libraries, and the last great
kings of Assyria who ruled from Nineveh in the early seventh
century BC stocked the libraries of their palaces and temples with
copies taken from texts in the temple libraries of Babylonia.
Because of the looting and copying, tablets found in the cities of
Assyria and of Babylonia contain more or less identical versions
of myths, and this has led some scholars to deduce widespread
conservatism of scribal practice in which texts were faithfully
transmitted and variation is all accidental and unintentional.
Such homogeneity within Mesopotamia gives a false im-
pression, however, for if one looks further afield, to Tell el-
Amarna or to Bogazkdy, one sees that great variation did indeed
exist, to which in particular the two versions of Nergal and
Ereshkigal bear witness, and the divergence cannot possibly be
explained by scribal error. Many such myths must have existed
which were not composed in Babylonia, nor diffused from there
with fidelity to a hypothetical original. The newly found third
tablet of Anzu with its colophon giving Hanigalbat (far to the
north-west of Assyria) as the original source of the text con-
tributes a healthy reminder that independent cuneiform
libraries existed outside Assyria and Babylonia. Each epic was
referred to in antiquity by its opening line or first words, so
the early version of Gilgamesh has a different title from the
standard version because the latter added a new prologue. The
titles that are used in this book are modern.

Akkadian myths and epics were universally known during
antiquity, and they were not restricted to the Akkadian
language. Some were definitely told in Sumerian, Hittite,
Hurrian, and Hebrew; the story itself flourishes beyond the
boundaries of any particular language or ethnic group. This
happened partly because Akkadian was the language of
diplomacy throughout the ancient Near East from the mid-
second to mid-first millennium Bc, even in Egypt, Anatolia, and
Iran, and trainee scribes in those far-flung countries practised
their skills on Akkadian literary texts; also because strong
nomadic and mercantile elements in the population travelled
enormous distances, because national boundaries frequently
changed, and because trading colonies abroad were ubiquitous.
Therefore Akkadian stories share common ground with tales in
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the Old Testament, the Iliad, the Odyssey, the works of Hesiod,
and the Arabian Nights; they were popular with an interna-
tional audience at the dawn of history.






CHRONOLOGICAL CHART

BC Periods in Assyria and Periods outside Events that may be relevant for literary
Babylonia Mesopotamia transmission
3000
Early Dynastic
Egyptian Pyramids Akkadian influx (?)
2500
Dynasty of Agade
Gutian Raids
3rd Dynasty of Ur
Old Assyrian trading
Isin-Larsa colonies in Anatolia Amorite influx
2000
Old Babylonian Hittite Old Kingdom
Kassite Hittite Empire Hittites raid Babylon c.1651
Mittani Empire
1500 H Ib Hanigalbat rules Assyria
Amarna Age Akkadian is language of diplomacy
Middle Assyrian Assyrians conquer Hanigalbat c.1250
Assyrians conquer Babylon c.1225
1000
Aramaean influx
Neo-Assyrian Phoenician expansion
Assyrians conquer Babylon 728
Fall of Nineveh to Medes 612
Neo-Babylonian Fall of Babylon to Cyrus 539
500
Achaemenid Persian Greek Return of Jews to Judah
Fall of Babylon to Alexander 331
Seleucid Greek Berossus writes Babyloniaca c.281
Parthian Roman
AD
Sassanian
Byzantine Arab influx
500
Islamic Damascius at court of Chosroes I c.550
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Atrahasis

Atrahasis the wise man, who built an ark and saved mankind
from destruction, is a figure of immense prestige and antiquity
to whom various literary and religious traditions were attached.
He was known by a variety of names and epithets which were
translated into different languages, sometimes with reinter-
preted meanings, sometimes abbreviated, and in this way his
fame spread over huge distances through a span of some five
thousand years. In Mesopotamian literature he was the survivor
of the Flood, together with his wife, and was granted a form of
immortality by the great gods. The story of the Flood was one of
the most popular tales of ancient times, and is found in several
ancient languages, reworked to suit different areas and cultures
so that different settings and details are found in each version.
The specific information which follows helps to illustrate how
widely diffused the man and the story became in the ancient
world.

ATRAHASIS IN HISTORY

According to one version of the Sumerian king list, in the years
just before the Flood swept over the earth, Ubara-Tutu (who is
named as the father of Atrahasis in Gilgamesh) was king of
Shuruppak, modern Tell Fara in central southern Mesopotamia,
where some of the earliest writings known in the whole world
have been unearthed. According to a different version of the
Sumerian king list, Atrahasis, called there by his Sumerian
name Ziusudra, himself ruled the city Shuruppak, preceded by
his father who was named like the city, Shuruppak and who was
presumably regarded as the eponymous ancestor of the citizens
there.! A wisdom composition known as The Instructions of
Shuruppak is now attested on clay tablets from the Early
Dynastic period in the early third millennium Bc, and contains

! Heis preceded in that list by Ubara-Tutu, and so was not the first king of Shuruppak.
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sage advice given by Shuruppak to his son Ziusudra. Thus
Atrahasis was a notable figure at the dawn of history, and
literary tradition was attached to him at an extremely early
period.

THE NAMES OF ATRAHASIS

‘Extra-wise’ is the meaning of his name in Atrahasis; he is Ut-
napishtim and Uta-na’ishtim in Gilgamesh, a name which can
mean ‘He found life’. Sumerian Ziusudra is an approximate
translation of Akkadian Ut-napishtim together with his epithet,
in which the element sudra corresponds to Atrahasis’ epithet
riqu, ‘the far-distant’. The name used by Berossus® for the
survivor of the Flood is Xisuthros, probably a phonetic rendering
of Ziusudra. Prometheus, Deucalion’s father, may possibly be an
approximate Greek translation of Atrahasis, and it is just pos-
sible that an abbreviation of (Uta)-na’ish(tim) was pronounced
‘Noah’ in Palestine from very early times. Atrahasis is also
found as the name or epithet of a man who features in a Hittite
story about Kumarbi. It has been suggested that the name
Ulysses, used by the Romans for Odysseus, comes from the
Hittite ullu(ya)s, as a translation of Atrahasis’ epithet ‘the far-
distant’, and that the names Odysseus and Outis may be based
on a pronunciation of the logogram for Ut-napishtim, which is
UD.Z1.? The name or epithet Atrahasis is used for the skilful god
of craftsmanship Kothar-wa-hasis in Ugaritic mythology, and is
abbreviated to Chousor in the Greek account of Syrian origins
related by Philo of Byblos. A similar abbreviation is used in the
name of the Islamic sage Al-khidr (also called al-Khadir), who
guarded the Fountain of Life, and gave water from it to King
Sakhr (meaning ‘rock’) who thus became immortal. This episode
is related, in one of the Arabian Nights, to the Gilgamesh of
Islamic narrative, Bulugiya, who, having travelled through
many lands, lost his faithful adviser Affan in a fruitless attempt
to obtain the ring of Suleiman, with which he might travel to the

2 Berossus was a Babylonian priest who wrote a book called Babyloniaca in the third
century BC to make the culture and history of his country known to the Greeks.

3 Schretter 1974, 13. There is no evidence, however, that UD.ZI was ever pronounced
phonetically.
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Fountain of Life and drink the water of immortality. The name
Al-Khidr here bears a new etymology, ‘the green one’. Al-khidr
as a holy man of Islam is buried at Baniyas on the Golan Heights,
where a tributary of the Jordan river gushes out of a rock. In all
these appellations it is impossible to distinguish a ‘real” name
from an epithet.

THE TEXT

Clay tablets inscribed with the Old Babylonian version of the
epic can be dated around 1700 Bc. Each tablet is divided into eight
columns, four on the obverse and four on the reverse. Some
passages in Late Assyrian versions, discovered in the palace
library of the great king Assurbanipal, appear to follow the Old
Babylonian version fairly closely, but with additions and con-
siderable alteration in phrasing and vocabulary, as far as can be
ascertained from the small quantity of text that survives.

THE AUTHOR, IPIQ-AYA?

Rarely is an author named for such an early text. Ipig-Aya was
writing during the reign of Ammi-saduqa, king of Babylon
(1702-1682 BC), on eight-column tablets, each column compris-
ing about fifty-five lines, and he probably lived in Sippar, where
the tablets almost certainly originated. Ipiq-Aya was presum-
ably the compiler and arranger of traditional material, and the
extent of his personal contribution to it cannot be assessed. To
understand his role, we may look to Enheduana, daughter of
Sargon of Agade (23902335 BC), holder of the most prestigious
temple office at Ur, and traditionally the authoress of the
Sumerian Collection of Temple Hymns. We now know much of
that work existed long before her lifetime, and was revised and
augmented after her death; this did not undermine her
credibility as an author in antiquity, but rather enhanced it.
At Sippar the temple of the sun-god Shamash was particularly
famous, in Old Babylonian times when Ipig-Aya lived there, for

* Previously misread Ku-Aya, Nur-Aya, and Kasap-Aya.
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its cloister of blue-blooded priestesses who were not allowed to
bear children. This version of Atrahasis may have been com-
posed in order to justify their enforced infertility since it
presents the myth as justifying a social phenomenon which was
prevalent at that period.

CREATION OF MAN

According to Atrahasis, the mother goddess Mami, with the
help of the wise god Ea, created men out of clay mixed with the
blood of a slain god called Ilawela:! man’s purpose in life was to
relieve the gods of hard labour. This account of man’s creation
may be compared with that in the Epic of Creation, in which
Marduk used the blood of Qingu, the evil leader of the enemy
gods whom he had slain, to create mankind with the help of Ea;
clay is not mentioned, and no birth-goddess takes part, but the
purpose of man’s creation is again to toil on the gods’ behalf.
Neither account mentions the creation of animals, which is an
important preliminary to man'’s creation in Genesis (Priestly
source).

The account in Genesis describes God using earth (adamah)
to create the first man (Adam), animating him with the breath of
life. In Hesiod’s Works and Days, written in Boeotia in Greek
around the late eighth century Bc, the gods incite the smith-god
Hephaistos to make Pandora out of clay and water; both in
Greece and Mesopotamia deities associated with birth and
fertility are also patrons of mining, smelting, and coppersmith’s
craft, because they create new forms from basic materials.

THE FLOOD

Atrahasis, the hero of the Flood story, was a citizen of Shurup-
pak in lower Mesopotamia. An extensive flood as a natural event
sometimes took place in that region, where the Euphrates in
spate can overflow and spill across the intervening land into the
lower-lying Tigris, which itself often breaks its own banks in
sudden spate, but a flood would be impossible on a similar scale
in Palestine, Syria, Anatolia, or Greece. Such floods occur quite

! Formerly read We-ila or Geshtu-e.
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commonly in Iraq, and strata of silt deposits on Early Dynastic
sites of the fourth millennium Bc, found there by archaeologists,
can be interpreted as recording various different floods in remote
antiquity. That evidence does not, however, disclose whether
one particular flood was more catastrophic than others; it only
shows that no unusual break in cultural continuity was caused
by such a deposit, and that the layer of flood silt found in
excavations at Ur is certainly much earlier in date than the flood
deposit found at Shuruppak. No flood deposits are found in third
millennium strata, and Archbishop Usher’s date for the Flood of
2349 BC, which was calculated by using numbers in Genesis at
face value and which did not recognize how highly schematic
Biblical chronology is for such early times, is now out of the
question.

In Atrahasis the Flood was sent by the gods in order to reduce
overpopulation, a situation which has been compared with an
early Greek poem, the Cypria (loosely attributed to Homer in
antiquity and known mainly from allusions and quotations), in
which Zeus planned to reduce overpopulation by war. In Atra-
hasis, war is not used for this purpose. In the Priestly account of
the Flood in Genesis, and in Ovid’s Metamorphoses, man’s
wickedness is the cause of divine anger which results in the
Flood. In Gilgamesh the Flood story is reused out of its original
context, to mark the time in history after which it was no longer
possible for a mortal to win immortality. The Flood is also
important for Mesopotamian tradition because it marks the end
of the period when true sages lived on earth and brought to
mankind the arts of civilization from the gods. Later post-
diluvian sages were sometimes authors or literary figures who
worked for known kings of historical times, but they were not
regarded as immortal, and were additional to the original seven.
In Erra and Ishum, the god Marduk claims responsibility for
sending the Flood and the Seven Sages, thus adapting two
traditional themes which were closely connected.

There are indications that the story of the Flood as related in
the Old Babylonian Atrahasis, and with considerable variation
in the Ninevite recension of Gilgamesh, was not the only one in
circulation in Babylonia. Berossus, writing from Babylonia for
the Greeks in the third century Bc, includes some details which
are not known elsewhere except in the Priestly account in
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Genesis. The latter may have been composed or finalized in the
early Persian period (late sixth to early fifth centuries BC).
Notable items are that the survivor of the Flood (Xisuthros,
Noah) is the tenth antediluvian king in both Berossus and
Genesis (Priestly source), that the month in which the Flood
happened is named, and that the ten antediluvian kings whom
Berossus cites ruled for 432,000 ‘years’ (i.e. 86,400 X 5, five
years being sixty months) and in Genesis (Priestly source) for
1,656 ‘years’ (i.e. 86,400 weeks), so the two accounts may
originally have shared a common chronological scheme.®

Berossus’ account of the Flood story must be derived from a
Sumerian version of the story, since he names the hero as
Xisuthros (Ziusudra) rather than Atrahasis or Ut-napishtim,
and this version connects the Flood with genealogical informa-
tion. The Sumerian king list, compiled in the early second
millennium, includes a brief note about the Flood, which in that
text divides dynasties with enormous lengths of reign from
more realistic numbers. A Sumerian story of Ziusudra and the
Flood, still largely incomplete, appears to be a relatively late
composition based on an Akkadian version of the story, and it
lists the antediluvian cities in the same way as the Sumerian king
list does. An Akkadian account of the Flood has also been found
at Ugarit, a Late Bronze Age city on the Syrian coast.

[t is probable that these ancient Near Eastern flood stories are
versions of a tale which originated in lower Mesopotamia,
though not necessarily in a single devastation. The variety of
detail found in them illustrates the kaleidoscopic character of the
folk tale, in which certain basic elements are widely used in new
combinations and are adapted to national interests and different
literary settings. For instance, in Genesis the dove brings back to
Noah an olive leaf, which belongs to the flora of Palestine; olive
trees do not grow in Mesopotamia.

Although Atrahasis emphasizes the catastrophic nature of the
Flood, the ancient Babylonians were well aware that not every-
thing was destroyed; Erra and Ishum makes it clear that the city
of Sippar survived, a belief echoed by Berossus, who says that
ancient writings were buried there before the Flood and later
retrieved.

5 Oppert 1903.
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Various stories relating a catastrophic flood are told by
Classical authors, focusing upon cities which lie far beyond
Mesopotamia, and featuring Ogyges or Deucalion as the hero
who survived. Lucian of Samosata (Assyrian Samsat) who wrote
The Syrian Goddess in the second century ap describes a
tradition popular in Hierapolis (modern Membidj) in central
Syria, in which Deucalion was the hero, and it was claimed
locally that the flood waters vanished down a natural cleft in the
bedrock directly beneath the temple of the great goddess. This
claim gave the city a focal role in formative cosmic events, and
enhanced its prestige and authority. Apollodorus in the first
century B relates the tale of Deucalion, son of Prometheus, who
survived a flood that began in Thessaly, in a floating chest or ark,
and after nine days and nights drifted on to Mount Parnassus;
the account links the flood, as does Genesis and the Sumerian
king list, to early genealogies. Ovid in Metamorphoses, VIII
alluded to an account of the Flood from Phrygia, which can be
traced through scattered allusions and a motif on coins to two
cities: Apamea Kibotos and Iconium (Konya), two major caravan
centres of extreme antiquity. At Apamea the local hill claimed to
be Mount Ararat, where the ark came to rest.

All these flood stories may be explained as deriving from the
one Mesopotamian original, used in travellers’ tales for over two
thousand years, along the great caravan routes of Western Asia:
translated, embroidered, and adapted according to local tastes to
give a myriad of divergent versions, a few of which have come
down to us. However, the possibility of several independent
origins cannot be dismissed, for the idea of a universal flood may
well have arisen to explain observations in different places of
marine fossils in rocks high above sea level. Ata time when there
was no conception of how geological change took place, nor of
how vast was the time-scale of evolution, moreover when the
creation of man was generally supposed to have accompanied the
creation of the earth in its present form, an enormous flood
which man by chance survived would be the only way to account
for the presence of such marine fossils, and may have been
thought up by more than one inquiring mind.

Although the Flood story was known at Ugarit in Syria and
Bogazkdy in central Anatolia in the Late Bronze Age, it may not
have survived the Dark Ages in that area, and so may be a late-
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comer into Greek mythology, for it is not mentioned by Homer
or Hesiod. In Phrygia, where the hero is named on coins as
Noah, the tale may have become popular when Jews settled
there, and may have been attached at a later date to heroes of
much greater antiquity. Where Flood stories are found in other
parts of the world, missionaries and early Christian travellers
may have disseminated them; there is no reason to suppose that
they are indigenous.

OVERPOPULATION AND MORTALITY

When the gods created the first, primeval male and female
human beings, they did not allot a life-span for them. This
meant that everyone remained alive for centuries,
continuing to reproduce until the earth was overcrowded.
People died only when the gods were forced to relieve the
pressure by sending, intermittently, plague, famine, or
flood. Scholars now agree that damaged text near the end of
the Epic refers to the gods’ decision to institute death as a
normal end to human life; the restoration is supported by a
newly discovered piece of Sumerian text. This late decision
rectified the mistake the gods made in the initial creation of
man. In OBV Gilgamesh Siduri refers to this decision. The
gods also decided to prevent some people breeding, and to
institute infant and child mortality.
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TABLET I

When the gods instead of man'’

Did the work, bore the loads,

The gods’ load was too great,

The work too hard, the trouble too much,?
The great Anunnaki made the Igigi

Carry the workload sevenfold.?

Anu their father was king,

Their counsellor warrior Ellil,

Their chamberlain was Ninurta,

Their canal-controller Ennugi.

They took the box (of lots) .. .,

Cast the lots; the gods made the division.*
Anu went up to the sky,

[And Ellil (?)] took the earth for his people (?).
The bolt which bars the sea

Was assigned to far-sighted Enki.®

When Anu had gone up to the sky,

[And the gods of| the Apsu had gone below,
The Anunnaki of the sky

Made the Igigi bear the workload.

The gods had to dig out canals,

Had to clear channels, the lifelines of the land,
The Igigi had to dig out canals,

Had to clear channels, the lifelines of the land.
The gods dug out the Tigris river (bed)

And then dug out the Euphrates.

] in the deep

] they set up
] the Apsu

] of the land
] inside it

] raised its top

] of all the mountains
They were counting the years of loads;

— P e — — — —
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] the great marsh,
They were counting the years of loads.
For 3,600 years they bore the excess,
Hard work, night and day.
They groaned and blamed each other,
Grumbled over the masses of excavated soil:®
“Let us confront our | | the chamberlain,
And get him to relieve us of our hard work!
Come, let us carry [the Lord (?)],
The counsellor of gods, the warrior, from his
dwelling.
Come, let us carry |Ellil],
The counsellor of gods, the warrior, from his
dwelling.’
Then Alla made his voice heard”
And spoke to the gods his brothers, (gap of about 8 lines)
‘Come! Let us carry
The counsellor of gods, the warrior, from his
dwelling.
Come! Let us carry Ellil,
The counsellor of gods, the warrior, from his
dwelling.
Now, cry battle!
Let us mix fight with battle!’
The gods listened to his speech,
Set fire to their tools,
Put aside their spades for fire,
Their loads for the fire-god,
They flared up. When they reached
The gate of warrior Ellil's dwelling,
It was night, the middle watch,
The house was surrounded, the god had not
realized.
It was night, the middle watch,
Ekur was surrounded, Ellil had not realized.
Yet Kalkal was attentive, and had it closed,
He held the lock and watched [the gate].
Kalkal roused [Nusku].
They listened to the noise of [the Igigi].
Then Nusku roused his master,
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Made him get out of bed:

‘My lord, your house is surrounded,

A rabble is running around your door!

Ellil, your house is surrounded,

A rabble is running around your door!”
Ellil had weapons brought to his dwelling.
Ellil made his voice heard
And spoke to the vizier Nusku,

‘Nusku, bar your door,

Take up your weapons and stand in front of me.’
Nusku barred his door,

Took up his weapons and stood in front of Ellil.
Nusku made his voice heard
And spoke to the warrior Ellil,

‘O my lord, your face is (sallow as) tamarisk!®

Why do you fear your own sons?

O Ellil, your face is (sallow as) tamarisk!

Why do you fear your own sons?

Send for Anu to be brought down to you,

Have Enki fetched into your presence.’

He sent for Anu to be brought down to him,
Enki was fetched into his presence,

Anu king of the sky was present,

Enki king of the Apsu attended.

The great Anunnaki were present.

Ellil got up and the case was put.

Ellil made his voice heard

And spoke to the great gods,

‘Is it against me that they have risen?

Shall I do battle .. .?

What did I see with my own eyes?

A rabble was running around my door!’
Anu made his voice heard
And spoke to the warrior Ellil,

‘Let Nusku go out

And [find out] word of the Igigi

Who have surrounded your door.

A command . ..

To ...’

Ellil made his voice heard
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And spoke to the vizier Nusku,
‘Nusku, open your door,
Take up your weapons [and stand before me!]
In the assembly of all the gods,
Bow, then stand [and tell them],
““Your father Anu,
Your counsellor warrior Ellil,
Your chamberlain Ninurta
And your canal-controller Ennugi’
Have sent me to say,
Who is in charge of the rabble?
Who is in charge of the fighting?
Who declared war?
Who ran to the door of Ellil?""’
[Nusku opened] his door,
[Took up his weapons,] went [before (?)] Ellil
In the assembly of all the gods
[He bowed], then stood and told the message.
“Your father Anu,
Your counsellor warrior Ellil,
Your chamberlain Ninurta
And your canal-controller Ennugi
Have sent me to say,
““Who is in charge of the rabble?
Who is in charge of the fighting?
Who declared war?
Who ran to the door of Ellil?"’

[ ]
Ellil |
‘Every single one of us gods declared war!
We have put [a stop] to the digging.
The load is excessive, it is killing us!
Our work is too hard, the trouble too much!
So every single one of us gods
Has agreed to complain to Ellil.’
Nusku took his weapons,
Went [and returned to Ellil]
‘My lord, you sent me to [ 1.
I went | ]
[ explained [ ]
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[

Saying, “‘Every single one of us gods
Declared war.
We have put [a stop] to the digging.
The load is excessive, it is killing us,
Our work is too hard, the trouble too much,
So every single one of us gods
Has agreed to complain to Ellil!”"’
Ellil listened to that speech.
His tears flowed.
Ellil spoke guardedly (?),
Addressed the warrior Anu,
‘Noble one, take a decree
With you to the sky, show your strength—
While the Anunnaki are sitting before you
Call up one god and let them cast him for
destruction!”
Anu made his voice heard
And spoke to the gods his brothers,
‘What are we complaining of?
Their work was indeed too hard, their trouble was
too much.
Every day the earth (?) [resounded (?)].
The warning signal was loud enough, we kept
hearing the noise.
[ | do
[ ] tasks (?)

(gap partly filled, partly overlapped
by the following two SBV fragments)

‘(While) the Anunnaki are sitting before you,

And (while) Belet-ili the womb-goddess is
present,

Call up one and cast him for destruction!’

Anu made his voice heard and spoke to [Nusku],
‘Nusku, open your door, take up your weapons,
Bow in the assembly of the great gods, [then

stand]
And tell them | 1,

“Your father Anu, your counsellor warrior Ellil,
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Your chamberlain Ninurta and your canal-
controller Ennugi
Have sent me to say,
Who is in charge of the rabble? Who will be in
charge of battle?
Which god started the war?
A rabble was running around my door
When Nusku heard this,
He took up his weapons,
Bowed in the assembly of the great gods, [then
stood]
And told them | 1,
“Your father Anu, your counsellor warrior Ellil,
Your chamberlain Ninurta and your canal-
controller Ennugi
Have sent me to say,
“Who is in charge of the rabble? Who is in
charge of the fighting?
Which god started the war?
A rabble was running around Ellil’s door.””’

1

(gap of uncertain length)

Ea made his voice heard
And spoke to the gods his brothers,
‘Why are we blaming them?
Their work was too hard, their trouble was too
much.
Every day the earth (?) [resounded (?)].
The warning signal was loud enough, [we kept
hearing the noise. ]
There is | ]
Belet-ili the womb-goddess is present—
Let her create primeval man
So that he may bear the yoke [( )],
So that he may bear the yoke, [the work of Ellil],
Let man bear the load of the gods!’

(gap)

‘Belet-ili the womb-goddess is present,
Let the womb-goddess create offspring,
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And let man bear the load of the gods!’
They called up the goddess, asked
The midwife of the gods, wise Mami,
“You are the womb-goddess (to be the) creator of
mankind!
Create primeval man, that he may bear the yoke!
Let him bear the yoke, the work of Ellil,
Let man bear the load of the gods!’
Nintu made her voice heard
And spoke to the great gods,
‘It is not proper for me to make him.
The work is Enki’s;
He makes everything pure!
If he gives me clay, then I will do it.’
Enki made his voice heard
And spoke to the great gods,
‘On the first, seventh, and fifteenth of the month
I shall make a purification by washing.
Then one god should be slaughtered.
And the gods can be purified by immersion.
Nintu shall mix clay
With his flesh and his blood.
Then a god and a man
Will be mixed together in clay.
Let us hear the drumbeat forever after,'®
Let a ghost come into existence from the god’s
flesh,™*
Let her proclaim it as his living sign,*?
And let the ghost exist so as not to forget (the
slain god).”
They answered “Yes!” in the assembly,
The great Anunnaki who assign the fates.

On the first, seventh, and fifteenth of the month
He made a purification by washing.

llawela who had intelligence,!!

They slaughtered in their assembly.

Nintu mixed clay

With his flesh and blood.

They heard the drumbeat forever after.



16

Myths from Mesopotamia

SBV

A ghost came into existence from the god’s flesh,
And she (Nintu) proclaimed it as his living sign.
The ghost existed so as not to forget (the slain god).
After she had mixed that clay,
She called up the Anunnaki, the great gods.
The Igigi, the great gods,
Spat spittle upon the clay.
Mami made her voice heard
And spoke to the great gods,
‘T have carried out perfectly
The work that you ordered of me.
You have slaughtered a god together with his
intelligence.
I have relieved you of your hard work,
I have imposed your load on man.
You have bestowed noise on mankind.
I have undone the fetter and granted freedom.’
They listened to this speech of hers,"
And were freed (from anxiety), and kissed her feet:
‘We used to call you Mami
But now your name shall be Mistress of All
Gods.’
Far-sighted Enki and wise Mami
Went into the room of fate.
The womb-goddesses were assembled.
He trod the clay in her presence;*
She kept reciting an incantation,
For Enki, staying in her presence, made her recite
1t.
When she had finished her incantation,
She pinched off fourteen pieces (of clay),
(And set) seven pieces on the right,
Seven on the left.
Between them she put down a mud brick.*
She made use of (?) a reed, opened it (?) to cut the
umbilical cord,*®
Called up the wise and knowledgeable
Womb-goddesses, seven and seven.
Seven created males,
Seven created females,
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For the womb-goddess (is) creator of fate.
He . ..-ed them two by two,"”
.. .-ed them two by two in her presence.
Mami made (these) rules for people:*®
‘In the house of a woman who is giving birth
The mud brick shall be put down for seven days.
Belet-ili, wise Mami shall be honoured.
The midwife shall rejoice in the house of the
woman who gives birth
And when the woman gives birth to the baby,
The mother of the baby shall sever herself.
A man to a girl [ ]
] her bosom™
A beard can be seen (?)
On a young man’s cheek.
In gardens and waysides
A wife and her husband choose each other.’
The womb-goddesses were assembled
And Nintu was present. They counted the months,
Called up the tenth month as the term of fates.
When the tenth month came,
She slipped in (?) a staff and opened the womb.>
Her face was glad and joyful.
She covered her head,
Performed the midwifery,
Put on her belt, said a blessing.
She made a drawing in flour and put down a mud
brick:
‘I myself created (it), my hands made (it).
The midwife shall rejoice in the house of the
qadistu-priestess.
Wherever a woman gives birth
And the baby’s mother severs herself,
The mud brick shall be put down for nine days.
Nintu the womb-goddess shall be honoured.
She shall call their ... “Mami”.*
She shall [ ] the womb-goddess,
Lay down the linen cloth (?).
When the bed is laid out in their house,
A wife and her husband shall choose each other.
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Ishtar shall rejoice in the wife-husband
relationship

In the father-in-law’s house.

Celebration shall last for nine days,

And they shall call Ishtar ““Ishhara”.

[On the fifteenth day (?)], the fixed time of fate

She shall call | ].

(gap of about 23 lines)

A man |
Clean the home |
The son to his father |

[

They sat and |

He was carrying |

He saw |

Ellil |

They took hold of . . .,
Made new picks and spades,
Made big canals

To feed people and sustain the gods.

(gap of about 13 lines)

600 years, less than 600, passed,*
And the country became too wide, the people too
numerous.
The country was as noisy as a bellowing bull.
The God grew restless at their racket,
Ellil had to listen to their noise.
He addressed the great gods,
‘The noise of mankind has become too much,
I am losing sleep over their racket.
Give the order that suruppu-disease shall break
out,

(gap of about 3 lines)

Now there was one Atrahasis

Whose ear was open (to) his god Enki.
He would speak with his god

And his god would speak with him.
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Atrahasis made his voice heard
And spoke to his lord,
‘How long (?) [will the gods make us suffer]?
Will they make us suffer illness forever?’
Enki made his voice heard
And spoke to his servant:
‘Call the elders, the senior men!?
Start [an uprising] in your own house,
Let heralds proclaim . . .
Let them make a loud noise in the land:
Do not revere your gods,*
Do not pray to your goddesses,
But search out the door of Namtara.
Bring a baked loaf into his presence.
May the flour offering reach him,
May he be shamed by the presents
And wipe away his “hand”’.’?
Atrahasis took the order,
Gathered the elders to his door.
Atrahasis made his voice heard
And spoke to the elders,
‘T have called the elders, the senior men!
viii Start [an uprising] in your own house,
Let heralds proclaim . . .
Let them make a loud noise in the land:
Do not revere your gods!
Do not pray to your goddesses!
Search out the door of Namtara.
Bring a baked loaf into his presence.
May the flour offering reach him;
May he be shamed by the presents
And wipe away his “‘hand”’.’
The elders listened to his speech;
They built a temple for Namtara in the city.
Heralds proclaimed . . .
They made a loud noise in the land.
They did not revere their god,
Did not pray to their goddess,
But searched out the door of Namtara,
Brought a baked loaf into his presence.
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The flour offering reached him.

And he was shamed by the presents.

And wiped away his ‘hand’.

The suruppu-disease left them,

[The gods| went back to their [(regular) offerings]

(2 lines missing to end of column)

(Catchline)
600 years, less than 600 passed.

TABLET II

600 years, less than 600, passed®
And the country became too wide, the people too
numerous.
The country was as noisy as a bellowing bull.
The God grew restless at their clamour,
Ellil had to listen to their noise.
He addressed the great gods,
‘The noise of mankind has become too much.
I am losing sleep over their racket.
Cut off food supplies to the people!
Let the vegetation be too scant for their hunger
Let Adad wipe away his rain.
Below (?) let no flood-water flow from the
springs.
Let wind go, let it strip the ground bare,
Let clouds gather (but) not drop rain,
Let the field yield a diminished harvest,
Let Nissaba stop up her bosom.
No happiness shall come to them.
Let their | ] be dejected.’

127

(gap of about 34 lines to end of column)

(gap of about 12 lines at beginning of
column)

‘Call the [elders, the senior men],
Start an uprising in your house,
Let heralds proclaim . . .
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Let them make a loud noise in the land:
Do not revere your god(s)!
Do not pray to your goddess!
Search out the door of Adad,
Bring a baked loaf into his presence.
May the flour offering reach him,
May he be shamed by the presents
And wipe away his ““hand”’.’
(Then) he will make a mist form in the morning
And in the night he will steal out and make dew
drop,
Deliver (?) the field (of its produce) ninefold, like
a thief.”?
They built a temple for Adad in the city,
Ordered heralds to proclaim
And make a loud noise in the land.
They did not revere their god(s),
Did not pray to their goddess,
But searched out the door of Adad,
Brought a baked (loaf) into his presence.
The flour offering reached him;
He was shamed by the presents
And wiped away his ‘hand’.
He made mist form in the morning
And in the night he stole out and made dew drop,
Delivered (?) the field (of its produce) ninefold, like
a thief.
[The drought] left them,
[The gods| went back [to their (regular) offerings].

Not three epochs had passed.
The country became too wide, the people too
numerous.
The country was as noisy as a bellowing bull.
The gods grew restless at their noise.
Enlil organized his assembly again,
Addressed the gods his sons:
‘The noise of mankind has become too much,
Sleep cannot overtake me because of their racket.
Command that Anu and Adad keep the (air)
above (earth) locked,
Sin and Nergal keep the middle earth locked.
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As for the bolt that bars the sea,
Ea with his lahmu-creatures shall keep it locked’
He ordered, and Anu and Adad kept the (air) above
(earth) locked,
Sin and Nergal kept the middle earth locked.
As for the bolt that bars the sea,
Ea with his lahmu-creatures kept it locked.
Then the very wise man Atra-hasis
Wept daily.
He would carry a massakku-offering along the
riverside pasture,
Although the irrigation-water was silent.
Half-way through the night he offered a sacrifice.
As sleep began to overtake him (?)
He addressed the irrigation-water:
‘May the irrigation-water take it, may the river
carry it,
May the gift be placed in front of Ea my lord.
May Ea see it and think of me!
So may I see a dream in the night.”
When he had sent the message by water,
He sat facing the river, he wept (?),
The man wept (?) facing the river
As his plea went down to the Apsu.
Then Ea heard his voice.

[He summoned his lahmu-creatures] and addressed
them.

(for the next 36 lines see Supplement 1 on pp. 338-9)

Above, [rain did not fill the canals (?)]

Below, flood-water did not flow from the springs.
Earth’s womb did not give birth,

No vegetation sprouted . . .

People did not look |

The dark pastureland was bleached,

The broad countryside filled up with alkali.*

In the first year they ate old grain

In the second year they depleted the storehouse.*
When the third year came,

Their looks were changed by starvation,
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v

Their faces covered with scabs (?) like malt.

They stayed alive by ... ... life.

Their faces looked sallow.

They went out in public hunched,

Their well-set shoulders slouched,

Their upstanding bearing bowed.

They took a message [from Atrahasis to the gods].
In front of [the assembly of the great gods],

They stood [and ]
The orders [of Atrahasis they repeated]
In front of | ]

(gap of about 32 lines to end of column)

[600 years, less than 600 years, passed.
The country became too wide, the people too
numerous. |
He grew restless at their noise.
Sleep could not overtake him because of their
racket.
Ellil organized his assembly,
Addressed the gods his sons,
‘The noise of mankind has become too much.
I have become restless at their noise.
Sleep cannot overtake me because of their racket.
Give the order that Suruppu-disease shall break
out,
Let Namtar put an end to their noise straight
away!
Let sickness: headache, suruppu, asakku,
Blow in to them like a storm.’
They gave the order, and suruppu-disease did break
out.
Namtar put an end to their noise straight away.
Sickness: headache, suruppu, asakku,
Blew into them like a storm.
The thoughtful man, Atrahasis®
Kept his ear open to his master Ea;
He would speak with his god,
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[And his god (?)] Ea would speak with him.
Atrahasis made his voice heard and spoke,
Said to Ea his master,
‘Oh Lord, people are grumbling!
Your [sickness] is consuming the country!
Oh Lord Ea, people are grumbling!
[Sickness] from the gods is consuming the
country!
Since you created us
[You ought to] cut off sickness: headache,
Suruppu and asakku.’?
Ea made his voice heard and spoke,
Said to Atrahasis,
‘Order the heralds to proclaim,
To make a loud noise in the land:
Do not revere your gods,
Do not pray to your goddesses!
] withhold his rites!
| the flour as an offering
] to her presence
| say a prayer
] the presents | ]

P——— ——

his “hand”’.’
Ellil organized his assembly,
Addressed the gods his sons,
“You are not to inflict disease on them again,
(Even though) the people have not diminished—
they are more than before!
I have become restless at their noise,
Sleep cannot overtake me because of their racket!
Cut off food from the people,
Let vegetation be too scant for their stomachs!
Let Adad on high make his rain scarce,
Let him block below, and not raise flood-water
from the springs!
Let the field decrease its yield,
Let Nissaba turn away her breast,
Let the dark fields become white,
Let the broad countryside breed alkali
Let earth clamp down her womb
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So that no vegetation sprouts, no grain grows.
Let asakku be inflicted on the people,
Let the womb be too tight to let a baby out!”
They cut off food for the people,
Vegetation . .. became too scant for their stomachs.
Adad on high made his rain scarce,
Blocked below, and did not raise flood-water from
the springs.
The field decreased its yield,
Nissaba turned away her breast,
The dark fields became white,
The broad countryside bred alkali.
Earth clamped down her womb:
No vegetation sprouted, no grain grew.
Asakku was inflicted on the people.
The womb was too tight to let a baby out.
Ea kept guard over the bolt that bars the sea,
Together with his lahmu-heroes.
Above, Adad made his rain scarce,
Blocked below, and did not raise flood-water from
the springs.
The field decreased its yield,
Nissaba turned away her breast,
The dark fields became white,
The broad countryside bred alkali.
Earth clamped down her womb:
No vegetation sprouted, no grain grew.
Asakku was inflicted on the people,
The womb was too tight to let a baby out.

(gap of 2 lines)
When the second year arrived
They had depleted the storehouse.
When the third year arrived
[The people’s looks] were changed [by starvation].
When the fourth year arrived
Their upstanding bearing bowed,
Their well-set shoulders slouched,
People went out in public hunched over.
When the fifth year arrived,
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vi

A daughter would eye her mother coming in;

A mother would not even open her door to her
daughter.

A daughter would watch the scales (at the sale of
her) mother,

A mother would watch the scales (at the sale of her)
daughter.

When the sixth year arrived

They served up a daughter for a meal,

Served up a son for food.

Only one or two households were left.

Their faces were covered with scabs (?) like malt.
People stayed alive by ... ... life.

The thoughtful man Atrahasis

Kept his ear open to his master Ea.

He would speak with his god,

And his god Ea would speak with him.

He left the door of his god,

Put his bed right beside the river,

(For even) the canals were quite silent.

(gap of about 25 lines)

When the second year arrived, they had depleted
the storehouse.

When the third year arrived

The people’s looks were changed by starvation.

When the fourth year arrived

Their upstanding bearing bowed,

Their well-set shoulders slouched,

People went out in public hunched over.

When the fifth year arrived,

A daughter would eye her mother coming in;

A mother would not even open her door to her
daughter.

A daughter would watch the scales (at the sale) of
her mother,

A mother would watch the scales (at the sale) of her
daughter.

When the sixth year arrived,
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They served up a daughter for a meal,
Served up a son for food.

Only one or two households were left.
Their faces were covered with scabs (?) like malt,
The people stayed alive by ... ... life.
They took a message [

Entered and |

The order of Atrahasis |

Saying, ‘How long [

(gap of about 36 lines to end of tablet)

He (Ellil) was furious [with the Igigi,]
‘We, the great Anunna, all of us,
Agreed together on [a plan].
Anu and [Adad] were to guard [above],
[ was to guard the earth [below].
Where Enki [went],
He was to undo the [chain and set (us) free],
He was to release [produce for the people].
He was to exercise [control (?) by holding the
balance (?)].”%*
Ellil made his voice heard
And [spoke] to the vizier Nusku,
‘Have the fifty (?) lahmu-heroes (?) ... fetched
for me!
Have them brought in to my presence!’

The fifty (?) lahmu-heroes (?) were fetched for him.

The warrior [Ellil] addressed them,
‘We, the great Anunna, [all of us],
Agreed together on a plan.
Anu and Adad were to guard above,
I was to guard the earth below.
Where you [went],
[You were to undo the chain and set (us) free],
[You were to release produce for the people],
[You were to exercise control (?) by holding the
balance (?)].

[ I.

M.F.M.—3
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vi

vii

The warrior Ellil [ ].
(gap of about 34 lines)

‘Adad made his rain pour down,
[ ] filled the pasture land
And clouds (?) veiled | ]
Do not feed his people,
And do not give Nissaba’s corn, luxury for
people, to eat.’
Then [the god (?)] grew anxious as he sat,”
In the gods’ assembly worry gnawed at him.
[Enki (?)] grew anxious as he sat,
In the gods’ assembly worry gnawed at him.

(3 lines fragmentary)

[They were furious with each other], Enki and Ellil.
‘We, the great Anunna, all of us,
Agreed together on a plan.
Anu and Adad were to guard above,
I was to guard the earth below.
Where you went,
You were to undo the chain and set (us) free!
You were to release produce for the people!
[You were to exercise control (?)] by holding the

balance (7).
].

[
The warrior Ellil | ]

(gap of 30 lines)

‘[You] imposed your loads on man,

You bestowed noise on mankind,

You slaughtered a god together with his
intelligence,

You must . .. and [create a flood].

It is indeed your power that shall be used against
[your people!]

You agreed to [the wrong (?)] plan!

Have it reversed! (?)

Let us make far-sighted Enki swear ... an oath.’

Enki made his voice heard
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OBV i

And spoke to his brother gods,
‘Why should you make me swear an oath?
Why should I use my power against my people?
The flood that you mention to me—
What is it? I don’t even know!
Could I give birth to a flood?
That is Ellil's kind of work!
Let him choose [ ]
Let Shullat and [Hanish] march [ahead]
[Let Erakal pull out] the mooring poles
Let [Ninurta] march, let him make [the weirs]
overflow.

(gap of 2 or 3 lines to end of column)

(gap of 31 lines)

The assembly | |

Do not listen to |

The gods gave an explicit command.

Ellil performed a bad deed to the people.’
(Catchline)
Atrahasis made his voice heard
And spoke to his master,

TABLET III

(gap of about 10 lines)

Atrahasis made his voice heard
And spoke to his master,
‘Indicate to me the meaning of the dream,
] let me find out its portent (?)’
Enki made his voice heard
And spoke to his servant,
“You say, ‘I should find out in bed (?7)".%
Make sure you attend to the message I shall tell
you!
Wall, listen constantly to me!
Reed hut, make sure you attend to all my words!
Dismantle the house, build a boat,
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it

Reject possessions, and save living things.
The boat that you build
[ |

[ ]
Roof it like the Apsu
So that the Sun cannot see inside it!
Make upper decks and lower decks.
The tackle must be very strong,
The bitumen strong, to give strength.
[ shall make rain fall on you here,
A wealth of birds, a hamper (?) of fish.”’
He opened the sand clock and filled it,
He told him the sand (needed) for the Flood was
Seven nights’ worth.
Atrahasis received the message.
He gathered the elders at his door.
Atrahasis made his voice heard
And spoke to the elders,
‘My god is out of favour with your god.
Enki and [Ellil (?)] have become angry with each
other.
They have driven me out of [my house].
Since I always stand in awe of Enki,
He told (me) of this matter.
I can no longer stay in |
I cannot set my foot on Ellil’s territory (again).
[I must go down to the Apsu and stay] with (my)
god (7).
This is what he told me.’

(gap of 4 or 5 lines to end of column)
(gap of about g lines)

The elders |

The carpenter [brought his axe,]

The reed worker [brought his stone,]
[A child brought] bitumen.

The poor [fetched what was needed.]

(9 lines very damaged)
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Everything there was | ]

Everything there was [ ]

Pure ones | ]

Fat ones [ ]

He selected [and put on board.]

[The birds] that fly in the sky,

Cattle [of Shak]kan,

Wild animals (?) | | of open country,
| he| put on board

[ ...

He invited his people [

[ ] to a feast.

[ ] he put his family on board.
They were eating, they were drinking.

But he went in and out,

Could not stay still or rest on his haunches,
His heart was breaking and he was vomiting bile.
The face of the weather changed.

Adad bellowed from the clouds.

When (?) he (Atrahasis) heard his noise,
Bitumen was brought and he sealed his door.
While he was closing up his door

Adad kept bellowing from the clouds.

The winds were raging even as he went up
(And) cut through the rope, he released the boat.

(6 lines missing at beginning of column)

Anzu was tearing at the sky with his talons,

[ ] the land,

He broke |

] the Flood [came out (?)].

The kasusu-weapon went against the people like an
army.

No one could see anyone else,

They could not be recognized in the catastrophe.

The Flood roared like a bull,

Like a wild ass screaming the winds [howled]

The darkness was total, there was no sun.

[ ] like white sheep.

[ ] of the Flood.



32

Muyths from Mesopotamia

]

] the noise of the Flood.

|
[Anu (?)] went berserk,
[The gods (?)] ... his sons ... before him
As for Nintu the Great Mistress,
Her lips became encrusted with rime.?”
The great gods, the Anunna,
Stayed parched and famished.
The goddess watched and wept,
Midwife of the gods, wise Mami:
‘Let daylight (?) ...
Let it return and . . .!
However could I, in the assembly of gods,
Have ordered such destruction with them?
Ellil was strong enough (?) to give a wicked
order.?®
Like Tiruru he ought to have cancelled that
wicked order!*
I heard their cry levelled at me,
Against myself, against my person.
Beyond my control (?) my offspring have become
like white sheep.*
As for me, how am I to live (?) in a house of
bereavement?
My noise has turned to silence.
Could I go away, up to the sky
And live as in a cloister(?)?
What was Anu’s intention as decision-maker?
It was his command that the gods his sons
obeyed,
He who did not deliberate, but sent the Flood,
He who gathered the people to catastrophe

[ |

iv (3 lines missing at beginning of column)

— e — —

Nintu was wailing [
“Would a true father (?) have given birth to the
[rolling (?)] sea
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(So that) they could clog the river like
dragonflies?*!
They are washed up (?) like a raft on [a bank (?)],
They are washed up like a raft on a bank in open
country!
I have seen, and wept over them!
Shall I (ever) finish weeping for them?’
She wept, she gave vent to her feelings,
Nintu wept and fuelled her passions.
The gods wept with her for the country.
She was sated with grief, she longed for beer (in
vain).
Where she sat weeping, (there the great gods) sat
too,
But, like sheep, could only fill their windpipes (with
bleating).
Thirsty as they were, their lips
Discharged only the rime of famine.
For seven days and seven nights
The torrent, storm and flood came on.

(gap of about 58 lines)

He put down | 1,
Provided food | ]

The gods smelt the fragrance,
Gathered like flies over the offering.
When they had eaten the offering,
Nintu got up and blamed them all,
‘Whatever came over Anu who makes the
decisions?
Did Ellil (dare to) come for the smoke offering?
(Those two) who did not deliberate, but sent the
Flood,
Gathered the people to catastrophe—
You agreed the destruction.
(Now) their bright faces are dark (forever).’
Then she went up to the big flies*?
Which Anu had made, and (declared) before the
gods,
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‘His grief is mine! My destiny goes with his!
He must deliver me from evil, and appease me!
Let me go out in the morning (?) | ]

Let these flies be the lapis lazuli of my necklace
By which I may remember it (?) daily (?)
[forever (7)].
The warrior Ellil spotted the boat*
And was furious with the Igigi.
‘We, the great Anunna, all of us,
Agreed together on an oath!
No form of life should have escaped!
How did any man survive the catastrophe?’
Anu made his voice heard
And spoke to the warrior Ellil,
‘Who but Enki would do this?
He made sure that the [reed hut] disclosed the
order.’
Enki made his voice heard
And spoke to the great gods,
‘I did it, in defiance of you!
I made sure life was preserved | ]

(5 lines missing)

Exact your punishment from the sinner.
And whoever contradicts your order

(12 lines missing)

[ have given vent to my feelings!’
Ellil made his voice heard
And spoke to far-sighted Enki,
‘Come, summon Nintu the womb-goddess!
Confer with each other in the assembly.’
Enki made his voice heard
And spoke to the womb-goddess Nintu,
“You are the womb-goddess who decrees destinies.**
] to the people.
|

]

[Let another third of them be ]

[Let one-third of them be
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vii In addition let there be one-third of the people,

Among the people the woman who gives birth yet
oes

Not give birth (successfully);
Let there be the pasitfu-demon among the people,
To snatch the baby from its mother’s lap.
Establish ugbabtu, entu, egisitu-women:*
They shall be taboo, and thus control childbirth.”

(26 lines missing to end of column)
viii (8 lines missing at beginning of column)

How we sent the Flood.

But a man survived the catastrophe.

You are the counsellor of the gods;

On your orders I created conflict.

Let the Igigi listen to this song

In order to praise you,

And let them record (?) your greatness.

I shall sing of the Flood to all people:*
Listen!
(Colophon)¥

The End.

Third tablet,

‘When the gods instead of man’

390 lines,

Total 1245

For the three tablets.

Hand of Ipig-Aya, junior scribe.

Month Ayyar [x day],

Year Ammi-saduqa was king.

A statue of himself [ ]

[
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NOTES TO ATRAHASIS

Text: Lambert and Millard 1969, Moran 1987.

When a speech in the translations breaks off because of a gap in the tablet,
inverted commas are not closed so as not to imply the precise point at which the
speech ends. Indentation shows, when the text resumes after a gap, whether
the speech is thought to continue. The original texts have no punctuation, and
since it is not always clear when a speech begins or ends even in a perfectly
preserved text, the translator occasionally has to make an arbitrary decision.
Words and phrases which require detailed philological argument have not been
discussed: oversimplification from a scholarly point of view is inevitably the °
result. These remarks apply to all translations in this book. A summary of
references to research on details of the text of Atrahasis is given by Moran
1987, to which add Wiggermann 1986 and Wilcke 1999.

OBV Enki is replaced by Ea, the later form of the name, in SBV.

1. The format of the opening line ‘When . ..” may be compared with the
Epic of Creation and with the Theogony of Dunnu. The meaning of this
lineis disputed. The translation in the original edition as ‘When the gods
like men’ was justified by a supposed grammatical comparison with a
line in II. ii, which is invalid; but it finds support in a recension of the
text 1,000 years later (Lambert 1969a).

2. Play on words ‘load’ and ‘trouble’, supsik/sapsaqum.

3. Or, ‘'The seven great Anunnaki made the Igigi. ..’

4. Land was divided for inheritance among sons in ancient Mesopotamia by
casting lots. Burkert 1983, 53 has pointed out similarities with Iliad, XV.
187-193, Poseidon’s speech to Iris telling how the earth was originally
divided by lot into three domains.

5. The crucial part played by Enki’s bolt and his lahmu-heroes is discussed
in note 26.

6. For kalakku meaning ‘excavated soil’ see AHw Nachtrige, s.v.

7. This common formulaic phrase says literally ‘made/did his mouth’,
commonly translated ‘opened his mouth’. However, it is clear from
related phrases in the Epic of Creation and Anzu (see note 23 to Anzu)
that the verb implies ‘to utter’, never ‘to open’, and ‘mouth’ has an
extended meaning ‘speech’, attested in various contexts. The Akkadian
phrase is alliterative, pdsu epus.

8. The same metaphor occurs in the Descent of Ishtar.

9. Ennugi: a variant text has Annugal.

10. Perhaps means ‘heartbeat, pulse’.

11. Perhaps a play on the words etemmu ‘ghost’ and temu ‘intelligence’.

12. Moran 1970 translates: ‘Let her inform him while alive of his token,
And so that there be no forgetting, the ghost shall remain.’ The meaning
of the lines is ambiguous.

13. Wording identical to these four lines occurs in Anzu, I iii.

14. Brick-making procedure is described. The brick god, Kulla, was created
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15.

16.

17.

18.

19.
20.

271.
22.

23.
24.

25.
26.

27.
28.

29.

30.

by Enki who pinched off clay for the purpose, according to an incantation
called “When Anu created heaven’.

The brick may symbolize the prototype of man’s creative ability. One of
the names of the mother goddess Belet-ili is ‘lapis lazuli brick’, and it
may be relevant that the bun-shaped ‘plano-convex’ brick used in early
dynastic Mesopotamia resembles the bulge of pregnancy and was widely
used for building despite its inappropriate shape. See Woolley/Moorey
1982, 45-6. There is no evidence to support the suggestion (Lambert and .
Millard 1969, 153) that a brick structure used as a birth stool is intended.
Verb translated ‘made use of (?)’ perhaps bedii; see AHw Nach-
trdge, s.v.

Possibly ‘crowned’ or ‘veiled’—the midwife covers her own head in the
next episode, but the meaning is uncertain. The word occurs only in the
singular.

The translation of the following lines largely follows Wilcke 1985a,
295 ff.

Possibly there is a small gap in the text here.

The word used for ‘staff” here also means a term or recurrent period of
time.

Or, ‘She shall name Mami as their. . .’

Six hundred years is a round number in the sexagesimal system used by
the ancient Mesopotamians. As a numerical unit, 600 was the simple
noun néru in Akkadian. Repetition of a number seems to occur as a
literary device, e.g. in Gilgamesh, VL. ii. ‘you dug seven and seven pits
for him’, or XI. ‘arranged the jars seven and seven’.

See AHw Nachtrdge, s.v. sillinu.

Probably refers to the concept which was prevalent in Mesopotamia of a
personal god and goddess for each person.

‘Hand (of a god)” is a common Akkadian expression for a disease. For the
verb, see AHw Nachtrige, s.v. sukkulu.

The structure of Tablet II is difficult to see. OBV and SBV may diverge,
and the point at which they overlap is uncertain. Particularly mystifying
is the repeated description of six years of famine in SBVv. and vi. A
fragmentary tablet from Babylon (Lambert and Millard 1969, 116 ff.)
implies that Ea’s lahmu-heroes, who were in charge of the bolt that
guarded the sea, went out of control and let out fish which broke the bolt
and nourished mankind (with F. Wiggermann 1986, 286, reading lah-
mi-ka/su instead of sam-mi-ka/su ‘his plants’).

These lines were used in an incantation against drought according to a
neo-Assyrian compilation (Lambert and Millard 1969, 28).

See AHw, s.v. tusiim. ‘Ninefold’ perhaps echoes the nine months of
pregnancy and the nine days in which the brick was put down, in Tablet
I. “Thief’ or, ‘a benefactor’, sarraqi or sarraki.

For this passage see Moran 1987, who shows why, in the flood episode,
Ea/Enki had to communicate with Atrahasis by means of the reed hut,
because he had been sworn to secrecy.

These lines refer to salination, the crystallization of salts on the topsoil
when drainage of irrigation water is inadequate.
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31.
32.

33.
34.

35-
36.
37-
38.
39-
40.
41.

42.

43

44.

45-
46.

47-

See Moran 1985.

Note the literary strategem which defies literal chronology by featuring
Atrahasis as the same mortal in recurrent crises 600 years apart.

Or: ‘[Will you] cut off sickness?’

Literally: ‘by weighing with (?) the asqulalu’, following AHw Nach-
trige, s.v. asqulalu; and see Glossary, s.v.

See Veenhof 1975-6.

See von Soden 1979, 32.

The translation takes the noun as pulhitu ‘scab’ and the verb as araru ‘to
rot, discharge putrid liquid’.

See Moran 1981.

This reference is not understood.

See AHw, s.v. suppu. Presumably means, ‘like sacrificial sheep’.

The drowning of masses of dragonflies is alluded to also in Ut-
napishtim’s speech in Gilgamesh, X. vi.

The symbolism of the flies is not certain. According to Parpola 1983,
316, fly-shaped beads were used in self-flagellation by devotees of Ishtar
to induce ecstasy, but he quotes no evidence. Kilmer 1987 takes them as
symbolic of death and of bravery in battle. A text fragment included in
Campbell Thompson 1930, plate 59, says that all the gods of Uruk
turned into flies when they abandoned Uruk, so possibly there is an
allusion in this passage to a previous event when the gods abandoned
mankind. See also Gilgamesh, note 139.

The word used for ‘boat’ here, makurru, implies a large cargo vessel
shaped like the gibbous moon.

At this juncture the gods replaced Iullit, primeval man who had no
natural life-span, with mortal man. Therefore the Flood marks the
transition from primeval men who lived for centuries, to men whose
lives decline in old age, as now. See Wilcke 1999 and George 1999.
These are classes of female devotees attached to temples who were not
usually allowed to bear children.

This type of line is often found at the start of oral narrative: cf.
Gilgamesh, Anzu, and Erra and Ishum.

Brief colophons also exist for the first and second tablets of Atrahasis.
Elsewhere in this volume the translator has selected colophons
arbitrarily, particularly if they are well preserved and interesting, in
order to illustrate the kinds of information which they can provide.



The Epic of Gilgamesh

The Epic of Gilgamesh is the longest and greatest literary
composition written in cuneiform Akkadian. It narrates a heroic
quest for fame and immortality, pursued by a man who has an
enormous capacity for friendship, for endurance and adventure,
for joy and sorrow, a man of strength and weakness who loses
a unique opportunity through a moment’s carelessness. Our
interest lies not only in the story and its characters, but also in
the unique opportunity the epic provides for tracing earlier,
independent folk-tales which were combined in the creation of
the whole work, and we can see how the whole work in written
form never became fossilized, but was constantly altered
through contact with a continuing oral narrative tradition.

Itis particularly difficult for the modern student of Gilgamesh
to come to grips with the subject, for no new edition of the epic
has appeared for half a century. In that time many new
fragments of the epic have been discovered on a variety of
archaeological sites and in museums, and our understanding of
the historical background has improved very considerably. But
the new information has made it increasingly apparent that we
cannot often use one fragment to restore another, because each
period and area had its own version of the story, so we cannot
simply reconstruct a master version with variants in the way
that Hebrew and Classical texts can be edited, and a new
fragment may perplex us rather than elucidating an old prob-
lem. In fact, the more text fragments come to light, the harder it
becomes to produce one coherent edition.

The work is classed as an epic because it features the heroic
exploits of a dimly historical figure with, on the sidelines, gods
and goddesses who sometimes take a part in the action, and
occasionally direct mortal affairs; nevertheless, we gain an
overall impression of the free will of man which can fashion its
own destiny and occasionally thwart the wishes of heaven.
There is no suggestion anywhere that the epic was performed or
recited as part of a ceremony or ritual. The specific purpose for
which it was composed is a difficult question, but the general
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purpose for which the epic and its constituent stories existed in
oral form is very probably entertainment, whether in royal
courts, in private houses, around the camp-fires of desert
caravans, or on the long sea voyages between the Indus and the
head of the Arabian Gulf.

GILGAMESH IN HISTORY

We now know for certain that Gilgamesh was considered in
antiquity to be a historical character. For a long time it was not
clear whether the earlier parts of the Sumerian king list, in
which superhuman lengths of reign were attributed to all rulers,
were entirely fictional or mythical. Historical inscriptions of a
king of Kish, Enmebaragesi, who belongs to the same era, have
now come to light.

There are two different traditions concerning the parentage of
Gilgamesh. The epic itself says that one Lugalbanda was his
father, a man who is known from the Sumerian king list to have
occupied the throne of Uruk two kings before Gilgamesh and to
have been a shepherd; Sumerian epic stories about Lugalbanda
are extant. In spite of extensive and thorough excavations at
Uruk, no contemporary inscriptions are yet known for
Gilgamesh or for Lugalbanda. Precise dates cannot be given for
the lifetime of Gilgamesh, but they are generally agreed to lie
between 2800 and 2500 BcC.

Another tradition of parentage for Gilgamesh comes,
curiously enough, from the king list itself, which mentions
parenthetically that the father of Gilgamesh was a lillu (a man
with demonic qualities), and a high priest of Kullab, which is a
part of Uruk. We could, of course, try to reconcile the two
traditions by claiming that Lugalbanda must have started life as
a lillu-man who became a priest at Kullab before he became king
of Uruk, but other discrepancies in the epic which cannot be
reconciled show two quite different traditions at work. Possibly
Gilgamesh conquered Uruk as an outsider, and then ‘adopted’ as
his father a famous ruler of the usurped dynasty. Subsequent
usurpers in ancient Mesopotamia often acted in this way. The
mother of Gilgamesh plays a part in the early episodes of the
epic; she is Ninsun, the goddess Lady Wild Cow, from whom he
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inherited divinity as two-thirds of his nature. Tablets dating not
long after Gilgamesh’s probable lifetime show that he was
regarded as a god in Mesopotamia.

The city which Gilgamesh and his father ruled is firmly
identified as modern Warka in central Iraq. Excavations by
German archaeologists have shown that it was enormously
important in the late fourth millennium Bc, with an elaborate
central complex of monumental architecture. The city originally
consisted of two separate towns on either side, probably, of a
canal. In one town the chief, patron deity was the sky god An (or
Anu); in the other it was Inanna (Ishtar) the goddess of love and
war. According to traditions that emanate from Uruk, as does
this epic, Inanna was the daughter of An, and the great temple
which she inhabited was called Eanna, which could be translated
as ‘House of An (or, the sky)’. So there is a close connection
between the two deities, and together they play a part at a crucial
moment in the epic.

Also associated with the city of Uruk is a very early tradition
of literacy, and the same is true of Shuruppak, the city of Ut-
napishtim: early cuneiform and pre-cuneiform clay tablets have
been found on both sites. But this fact cannot be connected with
the epic as written literature, for there is no evidence that any of
the Gilgamesh stories were written down before about 2150 BC.
The so-called ‘Gilgamesh figure’, a hero shown grappling
masterfully with wild animals on cylinder seals and sculptures,
is attested much earlier than any of the written Gilgamesh
stories, earlier even than the putative existence of the hero as
king of Uruk. Perhaps at times this powerful, traditional image
was associated with Gilgamesh, but other associations, for
instance with Nergal, Enkidu, or Shakkan, were probably also
valid at different periods of extreme antiquity in Mesopotamia.

EARLY SUMERIAN STORIES FROM URUK

Around 2150 Bc, there existed in written form three groups of
stories about kings of Uruk. One group featured the exploits of
Enmerkar, who was perhaps the grandfather of Gilgamesh.
Another group featured the exploits of Lugalbanda, and a third
group featured Gilgamesh. Most of the tales were very short;
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they were all written in Sumerian, and some of them showed the
background influence of ‘contest’ literature, a form of entertain-
ment in which opposing points of view are aired, whether the
merits of two deities, two people, two different animals, or two
metals, for example. Such verbal contests were popular at royal
courts even in medieval times, and can be found among the
Arabian Nights.

These short stories, then, were written in Sumerian at a time
when the whole land was ruled by kings of Ur in the south of
Mesopotamia, a dynasty which seems to have had a special
relationship with Uruk and which tried to associate its traditions
with that great city. Until quite recently, it was supposed that
Sumerian was the indigenous, spoken language of Ur and Uruk
at that time, but we now think that this may not have been the
case; it has even been suggested that Gilgamesh himself would
have spoken in Akkadian, not Sumerian. Many problems con-
cerned with the Sumerian language have yet to be solved, but it
should be noted that we do not possess any evidence for groups
of Sumerian stories about kings of cities other than Uruk.

The great king Shulgi, who ruled Ur from ¢.2150 to 2103 B,
as the second king of the third dynasty, took a keen interest in
the Gilgamesh stories. He claimed that Ninsun was his own
mother, and that Gilgamesh was thus his brother. His reign was
a time of innovative composition, and many Sumerian hymns
were written about Shulgi, who was regarded as a god during his
own lifetime.

Some of the Sumerian tales about Gilgamesh were incorp-
orated, with considerable changes, into the Akkadian epic, but at
least one was not. The stories are:

1. Gilgamesh and the halub-tree, also known as Gilgamesh,
Enkidu, and the Netherworld. Two versions exist in Sumerian.
A part of the story was used in Tablet XII of the Akkadian epic,
some time after the epic had been composed as an essentially
eleven-tablet composition. In the process of adaptation, the
story was changed enough that we cannot regard all of it as a
direct translation, but should perhaps consider that a different
version of the story, not yet attested in Sumerian sources, was
used.

2. Gilgamesh and Huwawa, also known as Gilgamesh and
the Land of the Living. Huwawa (Humbaba) was a monster who
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guarded the pine forest. His face resembled coiled intestines, and
he possessed killer rays. The Sumerian version of the story
seems to be set in the Zagros mountains on the border of Elam
(south-west Iran) to the east of Mesopotamia, but the Akkadian
versions say distinctly that the location was Lebanon, west of
Mesopotamia. There is no way in which we can reconcile the two
sources; instead, they should be considered as variant versions
of the same story which a flourishing oral tradition was continu-
ally changing in order to fit in with local interests and relate to
the experience of particular audiences. There are many other
ways in which the Sumerian story differs from the Akkadian
versions, and the two known versions in Sumerian differ from
each other.

3. Gilgamesh and the Bull of Heaven. This short Sumerian
story was expanded considerably when it was incorporated into
the Akkadian epic.

4. The Death of Gilgamesh. The Sumerian story is very
fragmentary, but shows the theme of a man’s quest for
immortality which is denied by the gods. This is important for
showing that the theme which runs right through the Akkadian
epic was taken from one of the Sumerian short stories and given
a new and larger setting. Both in content and in structure, the
story resembles a composition known as The Death of Ur-
Nammu (ruler of Ur 2168—2151 BC), a liturgical hymn recited in
honour of the deceased monarch.

5. The Flood. This story seems to have been an independent
tale in Sumerian. It was used not only as an episode in the final
version of this epic, but was also incorporated, perhaps more
effectively, into Atrahasis, as one method by which the gods
tried to reduce overpopulation. It had no connection originally
with Uruk or with Gilgamesh, and may not have been included
in the Old Babylonian version of the Epic of Gilgamesh. The
hero is a man of Shuruppak, a city not far from Uruk.

The Flood story in two of its versions contains conflicting
geographical detail: the Sumerian version says that Ziusudra
ended up on the island of Dilmun (Bahrain) in the Gulf, but the
Akkadian story says that Ut-napishtim ended up at ‘The mouth
of the rivers’. Bahrain lies some 300 miles from the delta where
the Tigris and Euphrates rivers flow into the sea, but we can
reconcile the accounts by using a belief known from Arab
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tradition: that the Tigris and Euphrates flow beneath the sea and
then surface in Bahrain and Failake, bringing their water to
islands which are famed for their miraculous supply of sweet
water.

Another problem in the story concerns the location of the
mountain on which the ark eventually came to rest. No moun-
tain is named in the Sumerian version; in spite of gaps in the
text, it looks as if the sun comes out and dries up the water and
the ark does not come to rest on anything but the emerging flat
land. The Akkadian version names Mount Nimush, the Greek
source of Berossus names Armenia, and Genesis names Mount
Ararat. Now, Mount Nimush is elsewhere attested in the annals
of the Assyrian king Assurnasirpal Il in the tenth century Bc, in
a region that could just be described as southern Armenia, but
definitely not as far north as Mount Ararat. The version with
Mount Nimush may be no earlier than the date of the seventh-
century text in which alone it is attested, or it could have been
inspired by Assurnasirpal’s famous campaign, or it could be
earlier still. In any case, the two mountains which are named,
Ararat in Genesis and Nimush in Akkadian Gilgamesh, are
definitely different places.

6. The Descent of Inanna/Ishtar to the Underworld is known
independently in Sumerian and as a shorter version in
Akkadian; a translation of the latter is given in this volume. The
story continued to exist independently after some of its opening
lines were incorporated into Gilgamesh, VIL. In addition, the
lines in Gilgamesh, XII which describe Gilgamesh’s attempts to
persuade the great gods to help in releasing Enkidu from the
Underworld closely resemble the similar episode in the
Sumerian Descent of Inanna, where the petitioner is the god-
dess’ vizier. The Sumerian story may originally have belonged
to a group of tales about the god Dumuzi. It has no original
connection either with Uruk or with the hero Gilgamesh.

7. Gilgamesh and Agga is a Sumerian tale of confrontation
between the hero and his contemporary Agga, who was king of
Kish, to the north of Uruk. It was not used in any way in the
Akkadian epic.
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DIFFERENT VERSIONS OF THE EPIC

It is evident from the wealth of background stories, to which the
different versions of the Epic of Gilgamesh may be added, that in
many ways the Gilgamesh literature provides ideal material for
studying the formation of the epic. However, the difficulties are
still enormous because the material is so fragmentary. Seldom
indeed do extant fragments of different versions cover the same
episodes. Some tablets were written by schoolboys whose
muddles and omissions reveal their immaturity and, perhaps,
the speed of dictation, rather than true textual variation. Some
important episodes are still missing from all versions, and some
chapters of the standard version contain a number of fragments
which cannot be placed in the correct sequence with any
confidence.

The Sumerian stories are now thought to be separate entities
rather than forming a single epic, although it is possible that
they were sometimes narrated as one series of tales. They were
popular in the early second millennium but are almost certainly
earlier.

The Old Babylonian tablets written in Akkadian, which date
to the early second millennium, in some passages diverge fairly
widely from the standard version, although there are other
passages which are virtually identical. They may have formed a
single, integrated epic, but this is uncertain; they definitely
lacked the prologue and may have lacked the Flood story. They
were found at Ur in southern Iraq; at Sippar on the Euphrates
above Babylon, and at Ishchali in the kingdom of Eshnunna, east
of the Tigris.

The widest geographical spread of tablets occurs in the mid- to
late second millennium, but all the evidence is extremely
fragmentary: an Akkadian tablet from Megiddo in Palestine,
one from Emar on the Middle Euphrates (south of Carchemish),
and versions in the Akkadian, Hittite, and Hurrian languages
found at Hattusas, the Hittite capital in northern Anatolia.
There are also some temple library tablets from the late second
millennium found at Assur. These fragments do not reveal
whether substantially different versions were current in written
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form nor whether the prologue or the Flood story had yet been
incorporated.

The standard version is the best known, mainly from tablets
found at Nineveh which include more than one copy of the work
(each with different arrangements of tablets and columns). The
palace library at Nineveh was begun by Sennacherib and com-
pleted by Assurbanipal in the first half of the seventh century
BC, but there was also a library in the temple of Nabu the
god of writing, and some tablets from Nimrud may have been
incorporated into the Nineveh collection, since the excavator, Sir
Henry Austin Layard, thought that Nimrud was a part of
Nineveh. One tablet has more recently come to light from the
temple of Nabu at Nimrud. Some school exercise tablets come
from the site of Sultantepe near Harran, dating to the late eighth
or seventh century BC.

The standard version uses and adapts some known Sumerian
stories as well as others for which written forerunners are not
known, such as Enkidu’s seduction by Shamhat, and the aetiolo-
gical story which tells why snakes shed their old skins. Butitalso
contains other material, particularly in the first part of the epic,
which may never have existed independently. With consider-
able skill a single work is created out of diverse elements. The
methods used to stitch the pieces together are several. First, the
hero Gilgamesh is present almost the entire time, although
sometimes as the silent audience to another man’s tale. Second,
the theme of searching for fame early in the story develops intoa
quest for immortality in the latter part. Third, the main eleven
tablets are introduced by a prologue which is repeated as an
epilogue at the end. Fourth, the three dreams of Gilgamesh in
Tablet IV and of Enkidu in Tablet VII are probably used to
heighten tension, perhaps using wilful misinterpretation that
would have been recognized as such by an audience that foresaw
the approach of disaster and death. Set phrases, in particular
the formulaic introduction to direct speech, also give a certain
cohesion, although they are not quite standardized throughout
the epic and help to betray its composite nature.

A small amount of a late version from Uruk, possibly as late as
the Seleucid period, mainly covers an episode which is not yet
extant in the standard version, so it is uncertain to what extent
the Akkadian epic remained unchanged in its written form after
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the fall of Nineveh in 612 Bc. Cuneiform tablets found at Ugarit
and at Hattusas show that the training of scribes in cities outside
the control of Babylon or of Assyria was by no means a standard
one. Each court may have used local, existing written or oral
material for its own purposes, adapting it to its needs. This is
quite distinct from principles of scholarly scribal tradition within
one particular kingdom or empire, which demanded that temple
tablets be copied with scrupulous accuracy for a new library, as
one of the prerogatives of conquest.

AUTHORSHIP AND COMPOSITION

Mesopotamian tradition ascribed the authorship of the seventh-
century version found at Nineveh to one Sin-leqe-unnini, a
master scribe and incantation-priest of the Kassite period, and it
seems on the whole acceptable to treat this tradition without
undue suspicion. But we shall probably never know to what
extent he took a ready-formed oral narrative and just divided the
text up into eleven tablets. It is recognized increasingly that a
surge of literary invention, collection, and recording in
Mesopotamia took place under the Kassite kings of the mid-
second millennium, and that libraries were collected together in
subsequent periods by copying from originals dating to that time
and largely preserved in the temple libraries of Ur, Uruk, Sippar
(the sun god’s temple recently excavated with its library intact
by Iraqi archaeologists), Nippur, and Babylon. Tablet XII, which
describes Enkidu’s visit to the Underworld, was appended after
the prologue and epilogue had been added, perhaps during the
seventh or late eighth centuries, for reasons which are still not
clear. The Odyssey of Homer includes as a late addition a story
about a man’s direct contact with the Underworld, and it is
possible that the Epic of Gilgamesh, the Iliad, and the Odyssey
shared in part a common background.

This suggestion arises partly from the fact that echoes of
stories from both the Greek and the Akkadian compositions are
found in the Arabian Nights. The Tale of Bulugiya bears
resemblances to the Epic of Gilgamesh which are too close to be
dismissed as coincidental. The story takes place at a time when
Greek was written, in other words, in pre-Islamic times. The
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young king Bulugiya (whose name may be a hypocoristic form
of Sumerian or Hurrian Bilgamesh) sets out with a bosom friend
to search for immortality, to obtain Solomon’s ring (which
replaces the Humbaba episode). His friend dies an untimely
death at the moment when success is within their reach.
Bulugiya’s subsequent travels lead him through a subterranean
passage (cf. Gilgamesh, 1X. v.), reaching a kingdom where the
trees have emerald leaves and ruby fruit (cf. IX. v.), and meeting
a far-distant king Sakhr who has obtained immortality in a way
that is impossible now for Bulugiya, by drinking from the
Fountain of Life which is guarded by Al-Khidr (the Islamic sage
for whom Atrahasis has long been recognized as forerunner).
King Sakhr expounds to Bulugqiya the early history of the world
(cf. XI. 10~-197), and then Buluqiya is spirited straight back
home. The story is used to foretell the coming of Mohammed.

The story of Odysseus and Calypso in Odyssey, V is
recognized to have some close resemblances to the episode of
Gilgamesh and Siduri: the lone female plies the inconsolable
hero-wanderer with drink and sends him off to a place beyond
the sea reserved for a special class of honoured people. To
prepare for the voyage he has to cut down and trim timbers.
Atrahasis at the mouth of the rivers is replaced by Alkinoos and
the blessed isle of the Phaeacians, kinsmen of the gods.

Two of the stories of Sinbad the Sailor bear close resemblances
to tales in the Odyssey. The third voyage of Sinbad is in essence
that of the Cyclops, a giant who lives on an island and eats
captive sailors one by one until Sinbad blinds him with a red-hot
iron, whereupon the remnant escapes as the blinded giant gropes
around enraged. He hurls a rock into the sea and drowns all but
two of the sailors. The fourth voyage of Sinbad can be compared
with the Circe story: the sailors, captured on an island, are
tempted into gluttony by magic food and driven out to the
meadows like cattle by a herdsman. Only Sinbad, like Odysseus,
resists temptation.

These points of contact between stories of Gilgamesh, of
Odysseus, and of Sinbad and Bulugiya in the Arabian Nights
show clearly that traditional tales were reused and adapted for
different ethnic and geographical settings by ancient and medi-
eval story-tellers, by Semites and by Greeks.

It is traditional in the Near East for desert people who travel
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with trading caravans to nurture the skills of the musician-poet,
and we know that such people travelled with trading caravans
from at least the Middle Bronze Age up until modern times. It is
also traditional for ships’ captains to acquire and treasure the
services of musician-poets for the long voyage from Basra to
India, Ceylon, and Indonesia. Under such conditions of trans-
mission, it is no surprise to find that different versions of a
favourite story contain a variety of details that cannot and
should not be reconciled on the theory of a single ancestry.
Instead, we may interpret different versions as displaying an
endless variety due to the inventive imagination and embroidery
of three or four millennia’s worth of travelling raconteurs who
were highly prized professionals. So extensive in duration and
distance were those journeys in both ancient and medieval
times, that a long story in which old folk-tales were given a new
and compelling setting, skilfully recombined to create a coherent
whole, was wonderful entertainment.

GILGAMESH AND KINGSHIP

Kingship was the only form of government in ancient
Mesopotamia, ordained by the gods for the guidance and
prosperity of people and cities, to maintain order and to
protect the weak in society. Among the king’s duties were
military leadership, priestly functions, law-giving, and city-
building. Whenever kingship broke down, so did law and
order, with terrible consequences. Gilgamesh as a young king
behaved badly, but this was no reason to depose him, and
eventually he became wise, thanks to the gods” help through
Enkidu. For the ancient Mesopotamians, The Epic of Gilgamesh
showed that kingship must be supported even though
individual kings are imperfect.
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GILGAMESH

TABLET I

[Of him who] found out all things, I [shall te]ll the
land?,

[Of him who] experienced everything, [I shall tea]ch
the whole.

He searched (?) lands (?) everywhere.

He who experienced the whole gained complete
wisdom.

He found out what was secret and uncovered what
was hidden,

He brought back a tale of times before the Flood.?

He had journeyed far and wide, weary and at last
resigned.

He engraved all toils on a memorial monument of
stone.

He had the wall of Uruk built, the sheepfold

Of holiest Eanna, the pure treasury.

See its wall, which is like a copper band,

Survey its battlements, which nobody else can
match,

Take the threshold, which is from time immemorial,

Approach Eanna, the home of Ishtar,

Which no future king nor any man will ever match!

Go up on to the wall of Uruk and walk around!

Inspect the foundation platform and scrutinize the
brickwork!

Testify that its bricks are baked bricks,

And that the Seven Counsellors must have laid its
foundations!?

One square mile is city, one square mile is orchards,
one square mile is claypits, as well as the open
ground of Ishtar’s temple.

Three square miles and the open ground comprise

Uruk.
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Look for the copper tablet-box,

Undo its bronze lock,

Open the door to its secret,

Lift out the lapis lazuli tablet and read it,

The story of that man, Gilgamesh, who went
through all kinds of sufferings.

He was superior to other kings, a warrior lord of
great stature,*

A hero born of Uruk, a goring wild bull.

He marches at the front as leader,

He goes behind, the support of his brothers,

A strong net, the protection of his men,

The raging flood-wave, which can destroy even a
stone wall.

Son of Lugalbanda, Gilgamesh, perfect in strength,

Son of the lofty cow, the wild cow Ninsun.

He is Gilgamesh, perfect in splendour,®

Who opened up passes in the mountains,

Who could dig pits even in the mountainside,

Who crossed the ocean, the broad seas, as far as the
sunrise.

Who inspected the edges of the world, kept
searching for eternal life,

Who reached Ut-napishtim the far-distant, by force.

Who restored to their rightful place cult centres (?)
which the Flood had ruined.®

There is nobody among the kings of teeming
humanity

Who can compare with him,

Who can say ‘I am king’ beside Gilgamesh.

Gilgamesh (was) named from birth for fame.

Two-thirds of him was divine, and one-third mortal.

Belet-ili designed the shape of his body,”

Made his form perfect, [

[ ] was proud | ]

[ |

[ ]

In Uruk the Sheepfold he would walk about,

Show himself superior, his head held high like a
wild bull.



52

Myths from Mesopotamia

He had no rival, and at his pukku®

His weapons would rise up, his comrades have to
rise up.

The young men of Uruk became dejected in their
private [quarters (?)].

Gilgamesh would not leave any son alone for his
father.

Day and night his [behaviour (?)] was overbearing.

He was the shepherd (?) [

He was their shepherd (?) yet [ ]

Powerful, superb, [knowledgeable and expert],

Gilgamesh would not leave [young girls alone],

The daughters of warriors, the brides of young

men.
The gods often heard their complaints.
The gods of heaven [ ] the lord of Uruk.

‘Did [Aruru (?)] create such a rampant wild bull?
Is there no rival? At the pukku
His weapons rise up, his comrades have to rise
up.
Gilgamesh will not leave any son alone for his
father.
Day and night his [behaviour (?)] is overbearing.
He is the shepherd of Uruk the Sheepfold,
He is their shepherd, yet [
Powerful, superb, knowledgeable [and expert],
Gilgamesh will not leave young girls [alone],
The daughters of warriors, the brides of young
men.
Anu often hears their complaints.’
They called upon great Aruru:
“You, Aruru, you created [mankind (?)]!
Now create someone for him, to match (?) the
ardour (?) of his energies!’
Let them be regular rivals, and let Uruk be
allowed peace!’
When Aruru heard this, she created inside herself
the word (?) of Anu.™
Aruru washed her hands, pinched off a piece of clay,
cast it out into open country.
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She created a [primitive man], Enkidu the warrior:
offspring of silence (?), sky-bolt of Ninurta.®
His whole body was shaggy with hair, he was
furnished with tresses like a woman,
His locks of hair grew luxuriant like grain.
He knew neither people nor country; he was
dressed as cattle are.
With gazelles he eats vegetation,
With cattle he quenches his thirst at the watering
place.
With wild beasts he presses forward for water.
A hunter, a brigand, !
Came face to face with him beside the watering
place.
He saw him on three successive days beside the
watering place.
The hunter looked at him, and was dumbstruck to
see him.
In perplexity (?) he went back into his house
And was afraid, stayed mute, was silent,
And was ill at ease, his face worried.
] the grief in his innermost being.
His face was like that of a long-distance traveller."?
iii The hunter made his voice heard and spoke, he said
to his father;,
‘Father, there was a young man who came [from
the mountain (?)],
[On the land] he was strong, he was powerful.
His strength was very hard, like a sky-bolt of
Anu.’®
He walks about on the mountain all the time,
All the time he eats vegetation with cattle,
All the time he puts his feet in (the water) at the
watering place.
I am too frightened to approach him.
He kept filling in the pits that I dug [ 1,
He kept pulling out the traps that I laid.
He kept helping cattle, wild beasts of open
country, to escape my grasp.
He will not allow me to work [in open country].’
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His father spoke to him, to the hunter,
1 ] Uruk, Gilgamesh.
[ ] his open country.
[His strength is very hard, like a sky-bolt of Anu]
[Go, set] your face [towards Uruk].
[ ] the strength of a man,
[ ] lead (her) forth, and
] the strong man.
When he approaches the cattle at the watering
place,
She must take off her clothes and reveal her
attractions.
He will see her and go close to her.
Then his cattle, who have grown up in open
country with him, will become alien to him.’
[He listened] to the advice of his father [ ]
The hunter went off [to see Gilgamesh (?)].
He took the road, set [his face] towards Uruk,
Entered the presence (?) of Gilgamesh | ]:
‘There was a young man who [came from the
mountain (?)],
On the land he was strong, he was powerful.
His strength is very hard, like a sky-bolt of Anu.
He walks about on the mountain all the time,
All the time he eats vegetation with cattle,
All the time he puts his feet in (the water) at the
watering place.
I am too frightened to approach him.
He kept filling in the pits that I dug,
He kept pulling out the traps that I laid.
He kept helping cattle, wild beasts of open
country, to escape my grasp.
He did not allow me to work in the open
country.’
Gilgamesh spoke to him, to the hunter,
‘Go, hunter, lead forth the harlot Shamhat,*
And when he approaches the cattle at the
watering place,
She must take off her clothes and reveal her
attractions.



Gilgamesh I 55

v

He will see her and go close to her.
Then his cattle, who have grown up in open
country with him, will become alien to him.’
The hunter went; he led forth the harlot Shamhat
with him,
And they took the road, they made the journey.
In three days they reached the appointed place.
Hunter and harlot sat down in their hiding
place (?).
For one day, then a second, they sat at the watering
place.
Then cattle arrived at the watering place; they drank.
Then wild beasts arrived at the water; they satisfied
their need.
And he, Enkidu, whose origin is the mountain,
(Who) eats vegetation with gazelles,
Drinks (at) the watering place with cattle,
Satisfied his need for water with wild beasts.
Shambhat looked at the primitive man,
The murderous youth from the depths of open
country.
‘Here he is, Shamhat, bare your bosom,
Open your legs and let him take in your
attractions!
Do not pull away, take wind of him!
He will see you and come close to you.
Spread open your garments, and let him lie upon
you,
Do for him, the primitive man, as women do.
Then his cattle, who have grown up in open
country with him, will become alien to him.
His love-making he will lavish upon you!’
Shamhat loosened her undergarments, opened her
legs and he took in her attractions.
She did not pull away. She took wind of him,
Spread open her garments, and he lay upon her.*
She did for him, the primitive man, as women do.
His love-making he lavished upon her.
For six days and seven nights Enkidu was aroused
and poured himself into Shamhat.
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When he was sated with her charms,
He set his face towards the open country of his
cattle.
The gazelles saw Enkidu and scattered,
The cattle of open country kept away from his
body.
For Enkidu had stripped (?); his body was too clean.
His legs, which used to keep pace with (?) his cattle,
were at a standstill.
Enkidu had been diminished, he could not run as
before.
Yet he had acquired judgement (?), had become
wiser.
He turned back (?), he sat at the harlot’s feet.
The harlot was looking at his expression,
And he listened attentively to what the harlot said.
The harlot spoke to him, to Enkidu,
“You have become [profound] Enkidu, you have
become like a god.
Why should you roam open country with wild
beasts?
Come, let me take you into Uruk the Sheepfold,
To the pure house, the dwelling of Anu and
Ishtar,
Where Gilgamesh is perfect in strength,
And is like a wild bull, more powerful than (any
of) the people.’
She spoke to him, and her speech was acceptable.
Knowing his own mind (now), he would seek for a
friend.
Enkidu spoke to her, to the harlot,
‘Come, Shamhat; invite me
To the pure house, the holy dwelling of Anu and
Ishtar,
Where Gilgamesh is perfect in strength,
And is like a wild bull, more powerful than (any
of) the people.
Let me challenge him, and | 1
(By saying:) ““In Uruk I shall be the strongest!”
[ shall go in and alter destiny:
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One who was born in open country has

[superior(?)] strength!’
Shamhat answered,

‘Come on, let us go forth, and let me please you!

[ ] there are, I know.

Go, Enkidu, into Uruk the Sheepfold

Where young men are girded with sashes

And every day is a feast day,

Where the drums are beaten

And girls (?) [show off] (their) figures,

Adorned with joy and full of happiness.

In bed at night great men | |

O Enkidu! You who [know nothing (?)] of life!

Let me show you Gilgamesh, a man of joy and
woe!

Look at him, observe his face,

He is beautiful in manhood, dignified,

His whole body is charged with seductive charm.

He is more powerful in strength of arms than
you!

He does not sleep by day or night.

O Enkidu, change your plan for punishing him!

Shamash loves Gilgamesh,

And Anu, Ellil, and Ea made him wise!

Before you came from the mountains,

Gilgamesh was dreaming about you in Uruk.

Gilgamesh arose and described a dream, he told it
to his mother,®

““Mother, I saw a dream in the night.

There were stars in the sky for me.

And (something) like a sky-bolt of Anu kept
falling upon me!

I tried to lift it up, but it was too heavy for me.

I tried to turn it over, but I couldn’t budge it.

The country(men) of Uruk were standing over
[it]. Y

[The countrymen had gathered (?)] over it,

The men crowded over it,

The young men massed over it,

They kissed its feet like very young children.
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I loved it as a wife, doted on it,

[I carried it], laid it at your feet,

You treated it as equal to me.”’

[The wise mother of Gilgamesh], all-knowing,
understood,

She spoke to her lord.

[The wise wild cow Ninsun] all-knowing,
understood,

She spoke to Gilgamesh,

[When there were] stars in the sky for you,

And something like a sky-bolt of Anu kept falling
upon you,

You tried to lift it up, but it was too heavy for you,

You tried to turn it over, but you couldn’t budge
it,

[You carried it], laid it at my feet,

[ treated it as equal to you,

And you loved it as a wife, and doted on it:

(It means) a strong partner shall come to you,
one who can save the life of a friend,

He will be the most powerful in strength of arms
in the land.

His strength will be as great as that of a sky-bolt
of Anu.

You will love him as a wife, you will dote upon
him.

[And he will always] keep you safe (?).

[That is the meaning] of your dream.”’’®

Gilgamesh spoke to her, to his mother.

““Mother, I have had a second dream.

An axe was thrown down in the street (?) of
Uruk the Sheepfold and they gathered over it,

The country(men) of Uruk stood over it.

The land gathered together over it,

The men massed over it.

[I carried it], laid it at your feet.

I loved it as a wife, doted upon it.

And you treated it as equal to me.”

The wise mother of Gilgamesh, all-knowing,
understood, she spoke to her son.
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The wise wild cow Ninsun, all-knowing,
understood, she spoke to Gilgamesh,

““The copper axe which you saw is a man.

You will love it as a wife, you will dote upon it,

And I shall treat it as equal to you.

A strong partner will come to you, one who can
save the life of a comrade.

He will be the most powerful in strength of arms
in the land.

His strength will be as great as that of a sky-bolt
of Anu.”

Gilgamesh spoke to his mother,

“’Let it fall, then, according to the word of Ellil
the great counsellor.

I shall gain a friend to advise me.”

Ninsun retold his dreams.’

Thus Shamhat heard the dreams of Gilgamesh and

told them to Enkidu.

‘[The dreams mean that you will loJve one
another.

TABLET II

(I.i not extant; gap of about 45 lines)

Enkidu was seated before her in Tirannu
[ ] tears
[ | trusted Mulliltu

(gap of a few lines)

Why [ ]

They were consulting together by
themselves |

At his decision [

Who understood in his heart |

Which Shambhat |

One garment [

And a second garment which [

She held him (by the hand (?)) and like
gods [ ]

e e e e e
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To the shepherds’ hut | ]
The shepherds were gathered around him
Of their own accord, and by themselves—
‘The young man—how like Gilgamesh in build,
Mature in build, as sturdy (?) as battlements.
Why was he born in the mountains?
He is just as powerful in strength of arms as a
sky-bolt of Anu!’
They put food in front of him; | ]
They put drink in front of him; [ |
Enkidu would not eat the food; he narrowed his
eyes and stared.
(gap of a few lines)
] [ |
He slew wolves and | ]
[ ] the herdsmen | ]
Enkidu][ ] a herdsman [ I
[ ] you stayed at home [ |
[ ] Uruk the Sheepfold | ]

(gap)

[He stood] in the street of Uruk [the Sheepfold]

[ ] the strong [ ]

He barred the way [of Gilgamesh]

The country of Uruk was standing around him,

The country gathered together over him,

The men massed (?) over him,

The young men crowded over him,

Kissed his feet like very young children.

When the young man [ ]

The bed was laid at night for Ishhara

And for godlike Gilgamesh an equal match was
found.

Enkidu blocked his access at the door of the father-
in-law’s house,

He would not allow Gilgamesh to enter.

They grappled at the door of the father-in-law’s house,

Wrestled in the street, in the public square.™

Doorframes shook, walls quaked.
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iv

(about 37 lines missing)

‘He was the most powerful in strength of arms in

the land,

His strength was as great as that of a sky-bolt of

Anu,

A build as sturdy as battlements [
The [wise] mother of Gilgamesh, [all- knowmg M1
Spoke [to her son].

The wild cow Ninsun [spoke to Gilgamesh],

‘My son, [ ]

Bitterly |

’

|
[ |
Seized [ I
He brought up to his door | ]
Bitterly he was weeping | ]

‘Enkidu had no [ ]

His hair is allowed to hang loose [ ]

He was born in open country, and who can

prevail over him?’/

Enkidu stood, listened to him speaking,
Pondered, and then sat down, began to cry.
His eyes grew dim with tears.
His arms slackened, his strength [( )]
(Then) they grasped one another,
And embraced and held (?) hands.
[Gilgamesh made his voice heard and spoke],
He said [to] Enkidu,

‘[Why are your eyes] filled [with tears]?

(about 29 lines missing)

“Ellil has destined him to keep the Pine Forest
safe,?

To be the terror of people.

Humbaba, whose shout is the flood-weapon,
whose utterance is Fire, and whose breath is
Death,

Can hear for a distance of sixty leagues
through (?) the ... of the forest, so who can
penetrate his forest??!
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Ellil has destined him to keep the Pine Forest
safe, to be the terror of people:
Debility would seize anyone who penetrated his
forest.’
Gilgamesh spoke to him, to Enkidu,
‘Are you saying that [ 1?

(gap of about 34 lines)

Gilgamesh [made his] voice heard [and spoke to
Enkidu],

‘My friend, are there not [ 2

Are there no children (?) [ 17
Enkidu made his voice heard and [spoke to
Gilgamesh],
‘My friend, were we to go to him, [ ]
Humbaba [ I

Gilgamesh made his voice heard [and spoke to
Enkidu],

‘My friend, we really should [ ]
(gap of a few lines)
They sat and pondered on | 1
‘We made a hassinnu-axe | ]

A pasu-axe with a whole talent of [bronze for
each half (?)]

Their swords weighed a whole talent
each; |

Their belts weighed a whole talent each; their
belts [

(new break) ... (new break) ... |

Listen to me, young men

Young men of Uruk who know |

I am adamant: I shall take the road [to Humbaba].

I shall face unknown opposition, [I shall ride
along an unknown] road.

Give me your blessing, since I [have decided (?)]
on the course,

That I may enter the city-gate of Uruk [again in
future (?)]

]23
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And [celebrate] the New Year Festival once again
in [future] years (7),*

And take part in the New Year Festival in years
[to come] (7).

Let the New Year Festival be performed, let joy
[resound],

Let illuru-cries ring out in |
Enkidu gave advice to the elders,
The young men of Uruk | |

‘Tell him not to go to the [Pine] Forest,

That journey is not to be undertaken! A

man |

The guardian of the Pine [Forest ]

J./ZS

(gap of a few lines)
The great counsellors of Uruk rose up
And gave an opinion to [Gilgamesh]:
“You are [still young (?), Gilgamesh, you are

impetuous to | 1,
But you do not know what you will
find [

Humbaba, whose shout is the flood-weapon,

Whose utterance is Fire and whose breath is Death,

Can hear for up to sixty leagues the sounds
of his forest.

Whoever goes down to his forest

[ ] or two.

Who, even among the Igigi, can face him?

Ellil destined him to keep the Pine Forest safe, to
be the terror of people.’

Gilgamesh listened to the speech of the great

counsellors.

(gap of a few lines)

TABLET III

[

Do not trust entirely, Gilgamesh, in your own
strength.
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When you have looked long enough, trust to
your first blow.
He who leads the way will save his comrade.
He who knows the paths, he will (?) guard his
friend.
Let Enkidu go in front of you,
He knows the way of the Pine Forest.
He can look at the fight and instruct in the battle.
Let Enkidu guard the friend, keep the comrade
safe,
Bring him back safe in person for brides,?
So that we in our assembly may rely on you as
king,
And that you in turn as king may rely on us
again.’
Gilgamesh made his voice heard and spoke,
He said to Enkidu,
‘Come, my friend, let us go to the great palace,
To Ninsun, the great queen.
Ninsun is wise, all-knowing, she understands,
She will set the steps of good advice at our feet.’
They grasped each other by the hand,
And Gilgamesh and Enkidu went to the great palace,
To Ninsun the great queen.
Gilgamesh rose up and entered into |
‘Ninsun, I am adamant. [I shall take]
The distant path to where [Humbaba lives].
[T shall face] unknown [opposition],
[I shall ride along] an unknown [road]?
Until the day when, having travelled far and
wide,
I finally reach the Pine Forest,
Until I slay ferocious Humbaba,
And exterminate from the land Something Evil,
which Shamash hates.?®

(about s lines missing)

] into your presence.’
[Ninsun] paid attention [to all the words]
Of Gilgamesh, her son.
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ii Ninsun entered her chamber.
| soap-plant.
[She put on a garment (?)], adornment of her body,
[Put on toggle-pins (?),] adornment of her breast,
[ ], wore her crown on her head.
[ ...
' ] she went up on to the roof.
She came before Shamash, made a smoke-offering,
Made a surginnu-offering before Shamash and
raised her arms:
‘Why did you single out my son Gilgamesh (and)
impose a restless spirit on him?
Now you have affected him and he will take?
The distant path to where Humbaba lives.
He faces an unknown struggle,
He will ride along an unknown road
Until the day when, having travelled far and
wide,
He finally reaches the Pine Forest,
Until he slays ferocious Humbaba,
And exterminates from the land Something Evil
which you hate.
On the day when you [ ] at the side
of | ,
May Aya, the daughter-in-law, not be too fearful
of you to commend him to you.
Entrust him (?) to the night watchmen,

[ | whip [ ]
(gap of about 13 lines)
(column iii fragmentary
See Supplement 2, p. 340)

iv (gap of about 13 lines)
[ ] Gilgamesh | ]
She extinguished the smoke-offering
and |

She called Enkidu to her and gave her decision.
‘Enkidu, you are a strong man, though not from
my womb.
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Now, your offspring [shall be dedicated to
Shamash (?)] with the oblates of Gilgamesh:

Priestesses, devotees, and votaresses.’

She placed symbols around Enkidu’s neck, (saying)
‘Priestesses have accepted the orphan,
The daughters of gods have adopted a foundling.
I hereby take Enkidu to be my son.
Gilgamesh shall accept Enkidu [as his brother].”

(3 lines fragmentary)

[ ] to the Pine Forest
Whether a month (?) [or ]
Whether a year (?) [or 1.7

(gap of about 4 lines)™

(A damaged fragment indicates that Gilgamesh
and Enkidu make offerings of juniper and incense
at a shrine. A door of pine is mentioned, perhaps
promised to Ellil in return for success against
Humbaba)

(this gap and the next gap represent about
27 lines)

‘[Let Enkidu] guard the friend, [keep the comrade
safe. |
[Let him bring him back safe in person] for brides,
So that we in our assembly may rely on you as
king,
And that you in turn as king may rely on us
again.’
Enkidu made his voice heard and spoke,
He said to [Gilgamesh],

‘My friend, turn back [ ]
A journey that is not [ ]
(8ap)

(See Supplement 3, p. 341)
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TABLET 1V

(gap of about s lines?)

At twenty leagues they ate their ration.>

At thirty leagues they stopped for the night.

Fifty leagues they travelled during the day.

The distance (took from) the new moon to the full
moon, then three days more: they came to
Lebanon.

(There) they dug a pit in front of Shamash.

They [refilled their waterskins (?)].

Gilgamesh went up on to the mountain,

And made his flour-offering to [

‘O mountain, bring me a dream, a favourable
one!’

Enkidu arranged it (?) for him, for Gilgamesh.

A dust-devil passed by, and he/it
fixed (7) [

He made him lie down inside the circle

and |

]:33

|
] like wild barley [ 1
blood (7) [ 1.3
Gilgamesh sat with his chin on his knees.
Sleep, which spills out over people, overcame him.
In the middle watch he finished his sleep.
He rose up and said to his friend,
‘My friend, didn’t you call me? Then why am I
awake?
Didn’t you touch me? Why am I so upset?
Didn’t a god pass by? Then why is my flesh so
feeble?
My friend, [I had a dream (?)]
And the dream that I had was extremely

upsetting.
At the foot of the mountain | ]
[ ] fell/hit | 1.
We were like flies (?) | 1.7
[He who] was born in open country, and [ ]

Enkidu explained the dream to his friend.
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‘My friend, your dream is favourable.
The dream is very significant [ ]
My friend, the mountain which you
saw [( )] (means:)
We shall seize Humbaba, sl[ay him],
And cast his corpse on to waste ground.
At the light of dawn we shall hear the favourable
word of Shamash.’
At twenty leagues they ate their ration.
At thirty leagues they stopped for the night.
(There) they dug a pit in front of Shamash.?
Gilgamesh went up on to [the mountain]
And made his flour-offering to [
‘O mountain, bring me a dream, a favourable
one!’
Enkidu arranged it for him, for Gilgamesh.

(gap into which the following may be

restored:)
(A dust devil passed by, and he/it fixed | ]
He made him lie down inside the circle and [ ]
[ ] like wild barley [ |

Gilgamesh sat with his chin on his knees.
Sleep, which spills out over people, overcame him.
In the middle watch he finished his sleep,
He rose up and said to his friend,
‘My friend, didn’t you call me? Then why am I
awake?
Didn’t you touch me? Why am I so upset?
Didn’t a god pass by? Then why is my flesh so
feeble?
My friend, I had a second (?) dream,
And the dream that I had was extremely
upsetting.)
(The contents of the second dream are not
preserved)
(about 20 lines missing)

‘My friend, this [is the explanation of your
dream (?)]
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Humbaba like | ]
Until light flared up (?) [ ]
We shall place on top of him (?) | ]
We were furious [at (?)] Humbaba [( )]
[ ] we stood over him.
And in the morning the word of Shamash was
favourable.’
At twenty leagues they ate their ration.
At thirty leagues they stopped for the night.
Fifty leagues they travelled during the day.
(There) they dug a pit in front of Shamash.
They refilled (?) [their waterskins (?)],
Gilgamesh went up on to [the mountain],
And made his flour-offering to [
‘O mountain, bring me a dream, a favourable
one!’

Enkidu arranged it for him, for Gilgamesh.
A dust-devil passed by, and he/it fixed | ]
He made him lie down inside the circle

and [ ]
[ ] like wild barley [ 1

Gilgamesh sat with his chin on his knees.
Sleep, which spills out over people, overcame him.
In the middle watch he finished his sleep.
He rose up and said to his friend,
‘My friend, didn’t you call me? Then why am I
awake?
Didn’t you touch me? Why am I so upset?
Didn't a god pass by? Then why is my flesh so
feeble?
My friend, I had a third dream,*
And the dream that I had was extremely
upsetting.
Heaven cried out, earth groaned.
Day grew silent, darkness emerged,
Lightning flashed, fire broke out.
[Flames] crackled, death rained down.?”
(Then) sparks were dimmed, and the fire was
extinguished.
[The coals which] kept falling turned to embers.
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[Let us go back] down to open country where we
can get advice.’
Enkidu listened, and made him accept his dream; he
spoke to Gilgamesh,

(interpretation of third dream missing)®®

(gap of about 23 lines)

iv? (About 6 lines of 45 partly preserved)
‘[One alone cannot (?) 1%
[They are strangers (?)
It is a slippery path, and [one] does
not | ] Buttwo [ ]

Two ... [

A three-stranded cord [is hardest to break (?)]

A strong lion [cannot prevail over (?) two of its
own cubs.]

(Column v not extant; gap of about 45 lines)
vi (gap of about 15 lines)

Enkidu made his voice heard and spoke; he said to

Gilgamesh,

‘[How (?)] can I go down into [the Pine Forest?]

Or open up the path, when my arms are
paralysed (?)

Gilgamesh made his voice heard and spoke; he said

to Enkidu,

‘Why, my friend, do we [talk (?)] like cowards?

We can cross all the mountains |

[ ] to our face, before (?) we have
cut down [pines (?)]

My friend, experienced in conflict, who
has [ ] battle,

You have rubbed yourself with plants so you
need not fear death.

You shall have a double mantle of radiance
like . ..

Your shout shall be as loud as a kettledrum.

Paralysis shall leave your arms, and impotence
shall leave your loins.
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Hold my hand, my friend, let us set off!
Your heart shall soon burn (?) for conflict; forget
death and [think only of] life (7).
Man is strong, prepared to fight, responsible.
He who goes in front (and) guards his (friend’s)
body, shall keep the comrade safe.
They shall have established fame for their
[future (7)].
[ ] they arrived together.
[ ] of their words, they stood.
(Catchline)
They stood and admired (?) the forest.

TABLET V

They stood at the edge of the forest,

Gazed and gazed at the height of the pines,

Gazed and gazed at the entrance to the pines,

Where Humbaba made tracks as he went to and fro.

The paths were well trodden and the road was
excellent.

They beheld the Pine Mountain, dwelling-place of
gods, shrine of Irnini.

The pines held up their luxuriance even on the face
of the mountain.

Their shade was good, filling one with happiness.

Undergrowth burgeoned, entangling the forest.

(8 fragmentary lines, then gap)

(They entered the forest and found
Humbaba)*

Humbaba made his voice heard and spoke; he said
to Gilgamesh,

‘The fool Gilgamesh (and (?)) the brutish man
ought to ask themselves, why have you come
to see me?*

Your [friend] Enkidu is small fry who does not
know his own father!
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You are so very small that I regard you as I do a
turtle or a tortoise

Which does not suck its mother’s milk, so I do
not approach you.

[Even if 1] were to kill (?) you, would I satisfy
my stomach?

[Why, 1, Gilgamesh, have you let (him)
reach me,

[ ]...

So I shall bite [through your/his] windpipe and
neck, Gilgamesh,

And leave [your/his body] for birds of the forest,
roaring (lions), birds of prey and scavengers.’

Gilgamesh made his voice heard and spoke; he said

to Enkidu,

‘My friend, Humbaba has changed his mood

And ... has come upon him | 1%

And my heart [trembles lest he ]
suddenly !

Enkidu made his voice heard and spoke; he said to

Gilgamesh,

‘My friend, why do you talk like a coward?

And your speech was feeble (?), and you tried to
hide (7).

Now, my friend, he has drawn you out (?)

With the (blow)pipe of the coppersmith for
heating (?)

To count back each league swollen (?) with the
heat (?), each league of cold,

To dispatch the flood-weapon, to lash with the
whip!

Don't retrace your footsteps! Don't turn back!

[ ] Make your blows harder!

(gap of a few lines (?))

His (Gilgamesh’s) tears flowed before
Shamash [( )]*
‘Remember what you said in Uruk!
Stand there (?) and listen to me! (?)’
[Shamash] heard the words
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Of Gilgamesh, scion of Uruk, [and said],
‘As soon as a loud voice from the sky calls down
to him,*
Rush, stand up to him, let him not [enter the
forest (7)],
Let him not go down to the wood,
nor | 1.
[Humbaba] will [not] be clothed in seven cloaks,*
He will be wearing [only one]; six are taken
off (7).
Like a charging wild bull which
pierces [
He shouts only once, but fills one with terror.
The guardian of the forests will shout [ ]

[
Humbaba like | ] will shout.
(gap of uncertain length)

As soon as the swords |

[ ] from the sheaths [

Streaked with verdigris (?) |

Dagger, sword [

One [

They wore |

Humbaba [made his voice heard and spoke (?)
‘He will not go (?) |
He will not go (?) |

(7 lines illegible)

May Ellil | 1.7
Enkidu [made] his voice heard [and spoke],
[He addressed his speech (?)] to Humbaba,
‘One alone (?) [cannot ]

They are strangers (?) [ ]

It is a slippery path, and [one] does not
[ but two

Two ... |

A three-stranded cord [is hardest to break (?)]
A strong lion [cannot prevail over (?)] two of its
own cubs.
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then 2 broken lines)

LV

He struck (?) (his) head (?), and matched
him [ 1
They stirred up the ground with the heels of their
feet,?”
Sirara and Lebanon were split apart at their
gyrations,
White clouds grew black,
Death dropped down over them like a fog.
Shamash summoned up great tempests against
Humbaba,
South Wind, North Wind, East Wind, West Wind,
Moaning Wind,
Gale, saparzigqu-Wind, imhullu-Wind, . . .-Wind
Asakku, Wintry Wind, Tempest, Whirlwind,
Thirteen winds rose up at him and Humbaba's face
grew dark.*
He could not charge forwards, he could not run
backwards.
Thus the weapons of Gilgamesh succeeded against
Humbaba.
Humbaba gasped for breath, he addressed
Gilgamesh,
“You are young, Gilgamesh; your mother gave
birth to you,
And you are the offspring of |
You rose (?) at the command of Shamash, Lord of
the Mountain
And you are the scion of Uruk, king Gilgamesh.
[ ] Gilgamesh |
|
|

[

Gilgamesh [

[ shall make (them) grow luxuriantly for you
in [ ]

As many trees as you [ ]

[ shall keep for you myrtle wood, [ ]

Timbers to be the pride [of your palace (?)].’

Enkidu made his voice heard and spoke; he said to

Gilgamesh,
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‘[My friend], don’t listen to [the words] of
Humbaba.

(3 broken lines, gap of about 15 lines)

“You have found out the nature of my forest, the
nature [of my dwelling]

And (now) you know all their . . .-s.

I should have taken you (and) slain you at the
entrance to my forest’s growth,

I should have given your flesh to be eaten by the
birds of the forest, roaring (lions), birds of
prey, and scavengers.

But now, Enkidu, it is in your power (?) to .. .,

So tell Gilgamesh to spare my life (?)!’

Enkidu made his voice heard and spoke; he said to
Gilgamesh,

‘My friend, finish him off, slay him, grind him
up, that [I may survive]

Humbaba the guardian of the [Pine] Forest!

Finish him off, slay him, grind him up that [I
may survive]

Humbaba, the guardian of the forest.

(Do it) before the leader Ellil hears, [( )]

[Lest (?)] the gods (?) be filled with fury at
us [()]

Ellil in Nippur, Shamash in [Sippar].

Set up an eternal [memorial]

To [tell] how Gilgamesh [slew] Humbaba!’

Humbaba listened, and [ ]
(gap of about 20 lines)
(gap of about 24 lines)

“You sit like a shepherd [ ]

And just like ... |

Now, Enkidu, thus settle (?) your own
release (7)*

And tell Gilgamesh that he may save his life.”

Enkidu made his voice heard and spoke; he said [to

Gilgamesh],
‘My friend, [finish off] Humbaba, the guardian of
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the Pine Forest, [finish him off], slay him [and
grind him up, that I may survive].
(Do it) before the leader Ellil

hears, | ]
Lest (?) the gods (?) be filled with fury at
us | |

Ellil in Nippur, Shamash in Sippar. [Set up an
eternal memorial]
To tell how Gilgamesh [slew (?)] Humbaba.’
Humbaba listened and [ |

v (gap of about 13 lines)

‘Neither one of them shall outlive
His friend! Gilgamesh and Enkidu shall never
become (?) old men (?).”%
Enkidu made his voice heard and spoke; he said to
Gilgamesh,
‘My friend, 1 talk to you but you don’t listen to
me!

(2 broken lines)

] of his friend.
] at his side.

] until he pulled out the entrails.

] he/it springs away.

] sharpens (?) teeth

] abundance (?) fell on to the mountain.
] abundance (?) fell on to the mountain.

S

(8 lines missing to end of column)

vi (gap of about 22 lines)

[ ] their dark patch (?) of verdigris.
Gilgamesh was cutting down the trees; Enkidu kept
tugging at the stumps.
Enkidu made his voice heard and spoke; he said to
Gilgamesh,
‘My friend, I have had a fully mature pine cut
down,
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The crown of which butted against the sky.
I made a door six poles high and two poles wide,
Its doorpost is a cubit . . ., its lower and upper
hinges are (made) from a single | ]
Let the Euphrates carry [it] to Nippur;
Nippur [ ]

’

They tied together a raft, they put down | ]
Enkidu embarked [

And Gilgamesh [ ] the head of Humbaba.
(Catchline)

He washed [his filthy] hair, [he cleaned his gear]
(Colophon)

Fifth tablet, series [of Gilgamesh]

TABLET VI

He washed his filthy hair, he cleaned his gear,
Shook out his locks over his back,
Threw away his dirty clothes and put on fresh ones.
He clothed himself in robes and tied on a sash.
Gilgamesh put his crown on his head
And Ishtar the princess raised her eyes to the
beauty of Gilgamesh.
‘Come to me, Gilgamesh, and be my lover!
Bestow on me the gift of your fruit!
You can be my husband, and I can be your
wife.®!
I shall have a chariot of lapis lazuli and gold
harnessed for you,
With wheels of gold, and horns of elmesu-stone®
You shall harness umu-demons as great mules!
Enter into our house through the fragrance of
pine!
When you enter our house
The wonderfully-wrought threshold shall kiss
your feet!>?
Kings, nobles, princes shall bow down beneath
you.



78

Myths from Mesopotamia

il

The verdure (?) of mountain and country shall
bring you produce,®
Your goats shall bear triplets, your ewes twins,
Your loaded donkey shall outpace the mule.
Your horses shall run proud at the chariot,
[Your ox] shall be unrivalled at the yoke.”’
Gilgamesh made his voice heard and spoke,
He said to Ishtar the princess,
‘What could I give you if I possessed you?
I would give you body oil and garments,
I would give you food and sustenance.
Could I provide you with bread fit for gods?
Could I provide you with ale fit for kings?

[ |
Could I heap up |

]
] a robe?
if] I possess you?
[You would be ] ice,
A draughty door that can’t keep out winds and
gusts,

A palace that [rejects (?)] its own warriors (?),
An elephant which | ] its covering

Bitumen which [stains (?)] its carrier,

A waterskin which [soaks (?)] its carrier,

A juggernaut (?) which [smashes (?)] a stone
wall,

A battering ram which destroys [ | of
war,

A shoe which bites into [the foot] of its wearer.

Which of your lovers [lasted] forever?

Which of your masterful paramours went to

heaven?
Come, let me [describe (?)] your lovers to you!
He of the sheep () [... ... ... ... ...]
new him:

For Dumuzi the lover of your youth

You decreed that he should keep weeping year
after year.

You loved the colourful allallu-bird,>

But you hit him and broke his wing.
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He stays in the woods crying "My wing!”’

You loved the lion, whose strength is complete,””

But you dug seven and seven pits for him.**

You loved the horse, so trustworthy in battle,

But you decreed the whip, goad, and lash for him,

You decreed that he should gallop seven leagues
(non-stop),

You decreed that he should be overwrought and
thirsty,

You decreed endless weeping for his mother
Sililu.

You loved the shepherd, herdsman, and chief
shepherd

Who was always heaping up the glowing ashes
for you,

And cooked ewe-lambs for you every day.”

But you hit him and turned him into a wolf,

His own herd-boys hunt him down

And his dogs tear at his haunches.®

You loved Ishullanu, your father’s gardener,

Who was always bringing you baskets of dates.

They brightened your table every day;

You lifted your eyes to him and went to him

My own Ishullanu, let us enjoy your strength,

So put out your hand and touch our vulval!”

But Ishullanu said to you,

“Me? What do you want of me?

Did my mother not bake for me, and did I not
eat?

What I eat (with you) would be loaves of
dishonour and disgrace,

Rushes would be my only covering against the
cold.”

You listened as he said this,

And you hit him, turned him into a frog (?),

Left him to stay amid the fruits of his labours.

But the pole (?) goes up no more, [his] bucket
goes down no more.*

And how about me? You will love me and then
[treat me] just like them!’
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When Ishtar heard this,
Ishtar was furious, and [went up] to heaven.
Ishtar went up and wept before her father Anu,
Her tears flowed before her mother Antu.
‘Father, Gilgamesh has shamed me again and
again!
Gilgamesh spelt out to me my dishonour,
My dishonour and my disgrace.’
Anu made his voice heard and spoke,
He said to the princess Ishtar,
‘Why (?) didn’t you accuse Gilgamesh the king
for yourself,
Since Gilgamesh spelt out your dishonour,
Your dishonour and your disgrace?’
Ishtar made her voice heard and spoke,
She said to her father Anu,
‘Father, please give me the Bull of Heaven, and
let me strike Gilgamesh down!
Let me . .. Gilgamesh in his dwelling!
If you don’t give me the Bull of Heaven,
I shall strike (?) |
[ shall set my face towards the infernal regions,
I shall raise up the dead, and they will eat the
living,®?
I shall make the dead outnumber the living!
Anu made his voice heard and spoke,
He said to the princess Ishtar,
‘On no account should you request the Bull of
Heaven from me!
There would be seven years of chaff in the land
of Uruk,
You would gather chalk (?) [instead of gems (?)],
You would raise (?) grass (?) [instead of ... (?)].
Ishtar made her voice heard and spoke,
She said to her father Anu,
‘I have heaped up a store [of grain in Uruk (?)],
[ have ensured the production of | 1,
[ ] years of chaff.
[ ] has been gathered.
[ ] grass.
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[ ] for him.
(gap of one or more lines)

] of the Bull of Heaven | 1.
iv. Anu listened to Ishtar speaking,

And he put the Bull of Heaven’s reins in her hands.

Ishtar [took hold] and directed it.

When it arrived in the land of Uruk

It [

It went down to the river, and seven | ]
river | ].

At the snorting of the Bull of Heaven a chasm
opened up, and one hundred young men of
Uruk fell into it,

Two hundred young men, three hundred young
men.

At its second snorting another chasm opened up,
and another hundred young men of Uruk fell
into it,

Two hundred young men, three hundred young
men fell into it.

At its third snorting a chasm opened up,

And Enkidu fell into it.

But Enkidu leapt out. He seized the Bull of Heaven
by the horns.

The Bull of Heaven blew spittle into his face,

With its thick tail it whipped up its dung.

Enkidu made his voice heard and spoke,

He said to Gilgamesh,

‘My friend, we were too arrogant [when we killed
Humbaba].

How can we give recompense [for our action]?

My friend, I have seen [

And my strength |

Let me pull out [

[

Let me seize |

Let me [

In [

And plunge your sword [



82

Myths from Mesopotamia

In between the base of the horns and the neck

tendons.’

Enkidu spun round [to] the Bull of Heaven,

And seized it by its thick tail,

And [ 1

Then Gilgamesh, like a but[cher (?)] heroic
and |

Plunged his sword in between the base of the horns
and the neck tendons.

When they had struck down the Bull of Heaven
they pulled out its innards,

Set them before Shamash,

Backed away and prostrated themselves before

Shamash.
Then the two brothers sat down.
Ishtar went up on to the wall of Uruk the Sheepfold.
She was contorted with rage, she hurled down
curses,

‘That man Gilgamesh who reviled me has killed

the Bull of Heaven!

Enkidu listened to Ishtar saying this,

And he pulled out the Bull of Heaven'’s shoulder
and slapped it into her face:
‘If I could only get at you as that does,
I would do the same to you myself,
I would hang its intestines on your arm
Ishtar gathered the crimped courtesans,
Prostitutes and harlots.®
She arranged for weeping over the Bull of Heaven’s
shoulder.

Gilgamesh called craftsmen, all the armourers,

And the craftsmen admired the thickness of its
horns.

Thirty minas of lapis lazuli was (needed for) each of
their pouring ends,®

Two minas of gold (?) (was needed for) each of their
sheathings.®

Six kor of oil was the capacity of both.®’

He dedicated (them) for anointing his god
Lugalbanda,®®

gl/63
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vi

i

Took them in and hung them on his bed (where he
slept) as head of the family.*’

In the Euphrates they washed their hands

And held hands and came

Riding through the main street of Uruk.

The people of Uruk gathered and gazed at them.

Gilgamesh addressed a word to [his] retainers,
‘Who is finest among the young men?
Who is proudest among the males?’
‘Gilgamesh is finest among the young men!
Gilgamesh is proudest among the males!

| we knew in our anger

There is nobody like him who can please

her [ I
]/
Gilgamesh made merry in his palace.
Then they lay down, the young men were lying in
bed for the night,
And Enkidu lay down and had a dream.
Enkidu got up and described the dream,
He said to his friend,
(Catchline)
‘My friend, why are the great gods consulting
together?

TABLET VII

‘My friend, why are the great gods consulting
together?

(gap of about 20 lines, which may partly be
filled in essence from a Hittite version,
which is given here)”®

Then daylight came. [And] Enkidu said to
Gilgamesh,
‘O my brother, what a dream [I saw] last night!
Anu, Ellil, Ea, and heavenly Shamash [were in
the assembly].
And Anu said to Ellil, ““As they have slain the
Bull of Heaven,
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So too they have slain Huwawa, who [guarded]
the mountains pla[nted] with pines.”

And Anu said, “One of them [must die].”

Ellil replied: ““Let Enkidu die, but let Gilgamesh
not die.”’

Then heavenly Shamash said to valiant Ellil,

““Was it not according to your word that they
slew the Bull of Heaven and Huwawa? Should
now innocent Enkidu die?”’

But Ellil turned in anger to heavenly Shamash,
saying,

“(The fact is), you accompanied them daily, like
one of their comrades.””’

Enkidu lay down before Gilgamesh, his tears

flowing like streams.

‘O my brother, my brother is so dear to me.

But they are taking me from my brother.’

And: ‘I shall sit among the dead, I shall [ ]

the threshold of the dead;

Never again [shall I see] my dear brother with
my own eyes.’

(end of Hittite insertion)

Enkidu made his [voice heard and spoke],
He said to [his friend Gilgamesh],
‘Come, |
In |
The door |

Because |

(3 broken lines)
Enkidu lifted up [

He discussed [ ] with the door.
‘Door, don’t [you] remember the words?
Arenot... ... | 1?

I selected the timber for you over twenty leagues,
Until I had found a fully mature pine.

There is no other wood like yours!

Your height is six poles, your width two poles,”



Gilgamesh VII 85

Your doorpost, your lower and upper hinge (?)
are made [from a single tree.]

I made you, I carried you to Nippur [ ]
Be aware, door, that this was a favour to you,
And this was a good deed done for you | ]

I myself raised the axe, I cut you down,

Loaded you myself on to the raft, | |

[ myself | | temple of Shamash

I myself set (you) up in his gate |

[
I myself |
And in Uruk |

(2 broken lines)

Now, door, it was I who made you,

I who carried you to Nippur.

But the king who shall arise after me shall go
through you,

Gilgamesh shall [go through] your portals

And change (?) my name, and put on his own
name!’”?

He tore out (?) [the door (?) and]

hurled (?) [ ]
He kept listening to his words, | ] straight
away”’

Gilgamesh kept listening to the words of his friend

Enkidu, and his tears flowed.

Gilgamesh made his voice heard and spoke; he said
to Enkidu [ 1,

“You, who used to be reasonable, [now speak]
otherwise!

Why, my friend, did your heart speak
otherwise (?).

The dream was very precious, and the warning
awful; your lips buzzed like flies (?)!

The warning was awful, the dream was precious.

They have left a legacy of grieving for next year.

The dream has left a legacy of grief for next year.

[I shall go] and offer prayers to the great gods,
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I shall search out [your goddess (?)], look for
your god,

[ ] the father of the gods.

To Ellil the counsellor, father of the

gods [
I shall make a statue of you with countless
god[ '™

[The words] he spoke were not like | 1,
[What] he said did not go back, did not [alter (?)]
[The ] that he cast (?) did not go back, he did not
erase. [ ]
[ ] to the people [ ]. At the first light
of morning
Enkidu [raised] his head, wept before Shamash,
His tears flowed before the rays of the Sun.
‘I hereby beseech you, Shamash, because my fate
is different (?),
[Because] the hunter, the brigand,
Did not let me attain as much as my friend,
Let the hunter never attain as much as his

friend!

Make his advantage vanish, make his strength
less!

[ ] his share from your presence,

Let [ | not enter, let it go out through the
window !’

When he had cursed the hunter as much as he

wanted,

He decided to curse the harlot too.
‘Come, Shamhat, I shall fix a fate for you!
[Curses (?)] shall not cease for ever and ever.
I shall curse you with a great curse!”
Straight away my curses shall rise up against

you!

You shall never make your house voluptuous
again,

You shall not release [ ] of your

young bulls,
You shall not let them into the girls” rooms.
Filth shall impregnate your lovely lap (?),
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The drunkard shall soak your party dress with

vomit,
] fingers (?),

[Your cosmetic paint (?) shall be] the potter’s
lump of clay (?),

You shall never obtain the best cosmetic [oil (?),]

Bright silver, people’s affluence, shall not
accumulate in your house,

The | | of your [ ] shall
be your porch,

The crossroads (?) shall be your only sitting place,

Waste ground your only lying place, the shade of
a city wall your only sitting place.”

Thorns and spikes shall skin your feet,

The drunkard and the thirsty shall slap your
cheek,”®

[ ] shall shout out against you.

The builder shall never plaster the [walls (?) of
your house,]”

Owls will nest [in your roof beams (?),]

Feasting shall never take place in your house,

(about 4 broken lines)

Because you defiled me when I was pure,
Because you seduced me in the open country when
I was pure.
Shamash heard the utterance of his mouth.
Immediately a loud voice called down to him from
the sky:
‘Enkidu, why are you cursing my harlot Shambhat,
Who fed you on food fit for gods,
Gave you ale to drink, fit for kings,
Clothed you with a great robe,
Then provided you with Gilgamesh for a fine partner?
And now Gilgamesh, the friend who is a brother
to you
Will lay you to rest on a great bed
And lay you to rest on a bed of loving care,
And let you stay in a restful dwelling, the
dwelling on the left.”®
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Princes of the earth will kiss your feet.
He will make the people of Uruk weep for you,
mourn for you,
Will fill the proud people with woe,
And he himself will neglect his appearance after
you(r death).
Clothed only in a lionskin, he will roam the open
country.’
Enkidu listened to the speech of Shamash the
warrior.
[His anger abated (?)]; his heart became quiet.

(about 2 lines missing)

‘Come, Shambhat, I shall change your fate!

My utterance, which cursed you, shall bless you
instead.

Governors and princes shall love you,

The single-league man shall smite his thigh (for

ou),
The double-league man shall shake out his locks
(for you).
The herdsman shall not hold back for you, he
shall undo his belt for you.
He shall give you ivory, lapis lazuli, and gold,
Rings (and) brooches (?) shall be presents for you.
Rain shall pour down for him (?), his storage jars
shall be heaped full.
The diviner shall lead you into the palace (?) of
the gods.
Because of you, the mother of seven, the
honoured wife, shall be deserted.””
Then Enkidu [wept (?)], for he was sick at heart.
] he lay down alone.
He spoke what was in his mind to his friend.
‘Listen again, my friend! I had a dream in the
night.
The sky called out, the earth replied,
I was standing in between them.
There was a young man, whose face was
obscured.
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His face was like that of an Anzu-bird.

He had the paws of a lion, he had the claws of an
eagle.

He seized me by my locks, using great force
against me.

I hit him, and he jumped like a keppii-toy,®

He hit me and forced me down like an
[onager (7)],

Like a wild bull he trampled on me,

He squeezed my whole body.

(I cried out:) ““Save me, my friend, don’t desert
me!”’

But you were afraid, and did not [help me (?)],

You [ .

(3 broken lines)

[He hit me and] turned me into a dove.

[ ] my arms, like a bird.

He seized me, drove me down to the dark house,
dwelling of Erkalla’s god,®

To the house which those who enter cannot leave,

On the road where travelling is one way only,

To the house where those who stay are deprived
of light,

Where dust is their food, and clay their bread.

They are clothed, like birds, with feathers,

And they see no light, and they dwell in
darkness.

Over the door [and the bolt, dust has settled.]

I looked at the house that I had entered,

And crowns were heaped up.

I] ] those with crowns who had
ruled the land from time immemorial,

[Priests (?) of] Anu and Ellil regularly set out
cooked meats,

Set out baked (bread), set out cold water from
waterskins.

In the house of dust that I had entered

Dwelt the enu and lagaru-priests,

Dwelt the isippu and lumahhu-priests,
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Dwelt the gudapsii-priests of the great gods,

Dwelt Etana, dwelt Shakkan®

Dwelt Ereshkigal, the Queen of Earth.

Belet-seri, the scribe of Earth, was kneeling before
her.

She was holding [a tablet] and kept reading aloud

to her.
She raised her head and looked at me:
“[Who (?) ] brought this man?”’

(gap of about so lines for column v)
(gap of about 2 lines)

[ ] experienced all kinds of troubles,
Remember me, my friend, and do not forget what
I went through.
My friend saw an in[describable] dream.’
From the day he saw the dream, his [strength] was
finished.
Enkidu lay there the first day, then [a second day.]
[The illness] of Enkidu, as he lay in bed, [grew
worse, his flesh weaker.]
A third day and a fourth day, the [illness] of
[Enkidu grew worse, his flesh weaker (?),]
A fifth, sixth and seventh day, eighth, ninth [and
tenth. ]
The illness of Enkidu [grew worse, his flesh
weaker (?)].
An eleventh and twelfth day [his illness grew worse,
his flesh weaker.]
Enkidu, as he lay in bed, [
Gilgamesh cried out and [
‘My friend is cursing me, [
Because in the midst of [
[ was afraid of the fight [
My friend, who [was so strong (?)] in the fight,
[cursed me (?)]
Lin [ ]

(gap of up to 30 lines)

83
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TABLET VIII

i When the first light of dawn appeared®
Gilgamesh said to his friend,

‘Enkidu, my friend, your mother a gazelle,

And your father a wild donkey sired you,

Their milk was from onagers; they reared (?)
you,

And cattle made you familiar with all the
pastures.

Enkidu’s paths [led to] the Pine Forest.

They shall weep for you night and day, never fall
silent,®

Weep for you, the elders of the broad city, of
Uruk the Sheepfold.

The summit will bless (us) after our death,

They shall weep for you, the | Is of the
mountains,

They shall mourn [

[The open country as if it were your father], the
field as if it were your mother.*

They shall weep for you, [myrtle (?)], cypress,
and pine,

In the midst of which we armed ourselves (?) in
our fury.

They shall weep for you, the bear, hyena,
leopard, tiger, stag, cheetah,

Lion, wild bulls, deer, mountain goat, cattle, and
other wild beasts of open country.

It shall weep for you, the holy river Ulaya, along
whose bank

We used to walk so proudly.

It shall weep for you, the pure Euphrates,

With whose water in waterskins we used to
refresh ourselves.

They shall weep for you, the young men of the
broad city, of Uruk the Sheepfold,

Who watched the fighting when we struck down
the Bull of Heaven.
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He shall weep for you, the ploughman at [his
plough ()]

Who extols your name with sweet Alala.

He shall weep for you, [ ] of the
broad city, of Uruk the Sheepfold,

Who will extol your name in the first . ..

He shall weep for you, the shepherd, the
herdsman (?),

Who used to make (?) the beer mixture (?) for
your mouth.

She shall weep for you, [the wet-nurse (?)]

Who used to put butter on your lower parts.

He (?) shall weep for you, the elder (?)

Who used to put ale to your mouth.

She shall weep for you, the harlot | ]

By whom you were anointed with perfumed oil.

Thley shall weep for you, [ parents]-in-

aw

Who [comfort (?)] the wife ... of your loins (?)

They shall weep for you, the young men, [like
brothers (?)]

They shall weep for you and tear out (?) their
hair over you.

For you, Enkiduy, I, (like ?) your mother, your
father,

Will weep on your (lit. his) plains | ]

Listen to me, young men, listen to me!

Listen to me, elders of Uruk, listen to me!

I myself must weep for Enkidu my friend,

Mourn bitterly, like a wailing woman.

As for the axe at my side, spur to my arm,

The sword in my belt, the shield for my front,

My festival clothes, my manly sash:

Evil [Fate (?)] rose up and robbed me of them.

My friend was the hunted mule, wild ass of the
mountains, leopard of open country.

Enkidu the strong man was the hunted wild ass of
[the mountains, leopard of open country].®

We who met, and scaled the mountain,

Seized the Bull of Heaven and slew it,
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Demolished Humbaba the mighty one of the Pine
Forest,
Now, what is the sleep that has taken hold of
you?
Turn to me, you! You aren’t listening to me!
But he cannot lift his head.
I touch his heart, but it does not beat at all.*
My friend has covered his face like a
daughter-in-law.®
He circled over him like an eagle,
Like a lioness whose cubs are [trapped] in a pit,*
He paced back and forth.
He (?) tore out and spoilt (?) well-curled hair,
He stripped off and threw away finery as if it were
taboo.”!
When the first light of dawn appeared, Gilgamesh
sent out a shout through the land.
The smith, the | ], the coppersmith,
the silversmith, the jeweller (were summoned).
He made [a likeness (?)] of his friend, he fashioned
a statue of his friend.”
The four limbs of the friend were [made of 1,
his chest was of lapis lazuli,
His (?) skin was of gold | ]

(gap of about 12 lines)

‘[T will lay you to rest] on a bed [of loving care]”
And will let you stay [in a restful dwelling, a
dwelling of the left].
Princes of the earth [will kiss your feet].
I will make the people [of Uruk] weep for you,
[mourn for youl].
[T will fill] the proud people with sorrow for
ou.
And T myself will neglect my appearance after
you(r death)
Clad only in a lionskin, I will roam the open
country.’
When the first light of dawn appeared
Gilgamesh arose and [went to his treasury],
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He undid its fastenings
And looked at the treasure.
He brought out carnelian, flint, alabaster,

] kept making (?)
] for his friend
] ditto
| minas of gold for his friend ditto
] minas of gold for his friend ditto
] minas of gold for his friend ditto
minas of gold for his friend ditto
in which thirty minas of gold were held.
ditto
their | ] ditto
their thickness ditto
their (?) | ] ditto

ditto

e e e P e e e e P P ) e e} e ) ) ot ——

(A new fragment of about 73 lines, perhaps from col. iv,
lists burial goods, animal sacrifices, and items offered to
individual deities, after displaying to Shamash. They
include: various weapons with handles of gold and ivory;
fattened oxen are sacrificed and the meat taken to the
rulers of the Underworld; a wooden item for Ishtar; an
item for Namrasit; a flask of lapis lazuli for Ereshkigal
queen of the Underworld; a carnelian flute for Dumuzi; a
chair and sceptre of lapis lazuli for Namtar, vizier of the
Underworld; an item for Hushbisha, consort of Namtar; a
silver bracelet for Qassu-tabat the sweeper of Erishkigal;
an item of alabaster inlaid with lapis and carnelian,
decorated with a picture of the Pine Forest, for Nin-
shuluhha the cleaner of the house; a double-edged dagger
with a lapis haft, decorated with a picture of the
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Euphrates river, for Bibbu the slaughterer of the
Underworld; an item with an alabaster back for . . . the
scapegoat (?)°° of the Underworld; one further item made
with lapis lazuli and carnelian. Each item is displayed to
Shamash, and each deity is asked to welcome Enkidu and
to walk at his side in the Underworld, so that Enkidu be
not sick at heart.)

\ (gap of about 20 lines)

‘1 ] their names [
| the judge of the Anunnaki | I
When [Gilgamesh (?)] heard this,
He ... | 1.
When the first light of dawn appeared, Gilgamesh
opened | 1,
Set out a great table of elammakku-wood,”
And filled a carnelian bowl with honey,
Filled a lapis lazuli bowl with butter.
| | he decorated and displayed it to
Shamash.

(gap of 1 line to end of column)

vi (gap of up to 45 lines for column vi)

TABLET IX

i Gilgamesh mourned bitterly for Enkidu his friend,
And roamed open country.
‘Shall I die too? Am I not like Enkidu?
Grief has entered my innermost being,
I am afraid of Death, and so I roam open
country.”®
I shall take the road and go quickly
To see Ut-napishtim, son of Ubara-Tutu.
(When) I reached the mountain passes at night,
I saw lions and was afraid.
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[ raised my head, I prayed to Sin.
My prayers went to Sin, the [light (?)] of the
gods.
“1 ], keep me safe!”’
[He | went to sleep, awoke at a dream
[And ] was glad to be alive (?).
He took up an axe to his side
Drew the sword [from] his belt.
Like an arrow he fell among them,
Struck | ], shattered the | 1.
Then | ] of midday (?)
He threw down/gave [
He carved out |
The name of the first |
The name of the second |

[P y—

(6 lines fragmentary, then about 7 lines
missing)

The name (?) of the mountain [is (?)] Mashu.

When he reached the mountain Mashu .

Which daily guards the coming out [of Shamash]—

Their upper parts [touch (?)] the sky’s foundation,

Below, their breasts reach Arallu.”

They guard its gate, Scorpion-men'®

Whose aura is frightful, and whose glance is death.

Their terrifying mantles of radiance drape the
mountains.

They guard the sun at dawn and dusk—

Gilgamesh looked at them, and fear and terror
clouded his face.

He took the initiative and gestured to them in
greeting.

A Scorpion-man shouted to his woman,

‘Someone has come to us. His body is the flesh of

gods.’

The Scorpion-man’s woman answered him,

‘Two-thirds of him is divine, and one-third of

him mortal.’

The Scorpion-man, the male, shouted,
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Addressed his words to [Gilgamesh, the flesh of (?)]
gods.
‘[Who are you, that comes to us on (?)] a distant
journey?
] to my presence
| whose crossing is difficult

[

[

[ ] let me learn your | ]
[ ] placed

[ ] let me learn your [ ]

(gap of about 12 lines)
iii (gap of 2 lines)

‘Concerning Ut-napishtim, my father [ ]
Who stood in the gods’ assembly and sought out
eternal life.
Death and Life [
The Scorpion-man made his voice heard and spoke,
He said to Gilgamesh,
‘It is impossible, Gilgamesh, [ ]
Nobody has passed through the mountain’s
inaccessible tract.
For even after twelve leagues [
The darkness is too dense, there is no [light.]
To the dawn |
To the dusk [
To the dusk |
They sent out [

’

(5 lines fragmentary, then 16 lines missing)
iv (gap of about 18 lines)

In grief | ]
By cold and heat [my face is weathered (?)]
In exhaustion | ]
Now, you [

The Scorpion-man [made his voice heard and

spoke],

[He said to] Gilgamesh the [ 1,
‘Go, Gilgamesh, | ]
Mashu | ]

’
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Mountains [ ]
Safely (7) |
The main gate of the land of | ]/

Gilgamesh [listened to the Scorpion-man],

To the words of [the guardian of the gate (?)].
The path (of ?) Shamash |

When he had achieved one league

The darkness was dense, there was no light,

It was impossible [for him to see] ahead or behind.
When he had achieved two leagues

(gap of about 8 lines)
[When he had achieved] four leagues, [he hurried

on (?)];101

[The darkness was] still dense, [there was no light],

It was impossible [for him to see ahead or behind].

[When he had achieved] five leagues, [he hurried
on (7))

[The darkness was] still dense, [there was no light],

It was impossible [for him to see ahead or behind].

When [he had achieved six| leagues, [he hurried
on (7)];

The darkness was still dense, [there was no light],

It was impossible [for him to see ahead or behind].

When he had achieved seven leagues, [he hurried
on (7)];

The darkness was still dense, [there was] no [light],

It was impossible for him [to see| ahead or behind.

When he had achieved eight leagues, he hurried on;

The darkness was still dense, there was no light,

It was [impossible for him to see| ahead or behind.

[When he had achieved] nine leagues, the north

wind | 102
] his face
[But the darkness was still dense, there was no]
light,'®

[It was impossible for him to see] ahead or behind.
[When he had] achieved [ten leagues]

[ ] came close.

[ ] leagues.



Gilgamesh X

99

Vi

l he| came out in front of the sun.

[ ] brightness was everywhere.

All kinds of [thorny, prickly], spiky bushes were
visible, blossoming with gemstones.'®

Carnelian bore fruit

Hanging in clusters, lovely to look at,

Lapis lazuli bore foliage,

Bore fruit, and was delightful to view.

(gap of about 24 lines)

[ | pine

Its fronds of banded agate | ]

Sea-larussu | ] of sasu-stone!®®
Like brambles and thorn bushes [of] . . .-stone,
Carob trees | of | (green) abasmii-stone,
Subii-stone, haematite |

Riches and wealth [ ]

Like | ] turquoise

Which | ] the sea.

[

As Gilgamesh walked around [at ]

He raised [his eyes ]
(Catchline)

Siduri [the alewife] who lives down by the sea

TABLET X

Siduri the alewife, who lives down by the sea,'*

Lives and [ 1.

Vat-stands are made for her, [fermentation-vats|
made for her,”

Covered by a covering and |

Gilgamesh was pacing around and [ ]

Clad only in a (lion)skin [

He had the flesh of gods upon [his body],

But grief was in [his innermost being].

His face was like that of a long-distance traveller.

The alewife looked at him from a distance.

She pondered in her heart, and [spoke] a word

108

are
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To herself, and she [advised herself]:

‘Perhaps this man is an assassin.

Is he going somewhere in | 17
The alewife looked at him and locked [her door],
She locked her door, locked it [with a bolt].
Then he, Gilgamesh, noticed |
Raised his chin and [

Gilgamesh spoke to her, to the alewife;

‘Alewife, why did you look at me [and lock] your

door,

Lock your door, [lock it] with a bolt?

I will smash the door, I will shatter [the bolt]!'*

] of mine

] open country.
Gilg]amesh

] door

]

allewife

—— ) — — — —— —

(3 broken lines)

[We destroyed Humbaba, who lived in the| Pine
Forest.
[We killed] lions at the mountain passes.’
[The alewife] spoke to him, to Gilgamesh,
‘[If you are truly Gilgamesh], that struck down
the Guardian,
[Destroyed] Humbaba, who lived in the Pine
Forest,
Killed lions at the mountain [passes],
[Seized the Bull of Heaven who came down from
the sky, struck him down],
[Why are your cheeks wasted], your face dejected,
[Your heart so wretched, your appearance worn]
out,
[And grief] in your innermost being?
Your face is like that of a long-distance traveller,
Your face is weathered by [cold and heat . . .],
[Clad only in a lionskin] you roam open country.’
[Gilgamesh spoke to her, to Siduri the alewife],
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ii

‘[How could my cheeks not be wasted, nor my
face dejected],

[Nor my heart wretched, nor my appearance
worn out],

[Nor grief in my innermost being],

[Nor my face like that of a long-distance
traveller],

[Nor my face weathered by cold and heat .. .],

[Nor roaming open country, clad only in a
lionskin?]

[My friend whom I love so much, who
experienced every hardship with me],

[Enkidu, whom I love so much, who experienced
every hardship with me—]

[The fate of mortals conquered him!] Six days
[and seven nights 1 wept over him],

[I did not allow him to] be buried, [until a worm
fell out of his nose].

[I was frightened and ]
I am afraid of Death, [and so I roam open
country].

The words of my friend [weigh upon me].

[I roam open country] for long distances; the
words of my friend Enkidu weigh upon me.'*

I roam open country on long journeys.

[How, O how] could I stay silent, how, O how
could I keep quiet [ 1?

My friend whom I love has turned to clay:
Enkidu my friend whom I love [has turned to
clay].

Am I not like him? Must I lie down too,

Never to rise, ever again?’

Gilgamesh spoke to her, to the alewife,

‘Now, alewife, which is the way to
Ut-napishtim?'"!

Give me directions (?), [whatever they are]; give
me directions (?).

If it is possible, [ shall cross the sea;

If it is impossible I shall roam open country
again.’
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The alewife spoke to him, to Gilgamesh,

‘There has never been a ferry of any kind,
Gilgamesh,

And nobody from time immemorial has crossed
the sea.

Shamash the warrior is the only one who has
crossed the sea: apart from Shamash, nobody
has crossed the sea.

The crossing is difficult, the way of it very
difficult,

And in between are lethal waters which bar the
way ahead.'?

Wherever, then, could you cross the sea,
Gilgamesh?

And once you reached the lethal waters, what
would you do?

(Yet) there is, Gilgamesh, a boatman of Ut-
napishtim, Ur-shanabi,

He—the “things of stone”” identify him (?)—will
be trimming a young pine in the forest.'”®

Go, and let him see your face.

If it is possible, cross with him. If it is impossible,
retreat back.’

When Gilgamesh heard this

He took up an axe to his side,

Drew the sword from his belt,

Stole up and drove them off,'**

Like an arrow he fell among them.

In the midst of the forest the noise resounded (?).
Ur-shanabi looked and drew (?) his sword (?),
Took up an axe and [crept up on (?)] him.
Then he, Gilgamesh, hit him on the head,'”
Seized his arms and | ] of his chest.
And the ““things of stone” | ] the boat,
Which do not | ] lethal [waters]

[ ] broad [sea (?)]

In the waters | ] held back.
He smashed [them and ] to the river.
[ ] the boat

And | | on the bank.
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[Gilgamesh spoke to him, to Ur-shanabi] the

boatman,
‘I ] I shall enter
] to you.’

Ur-shanabi spoke to him, to Gilgamesh,

‘Why are your cheeks wasted, your face dejected,

Your heart so wretched, your appearance worn
out,

And grief in your innermost being?

Your face is like that of a long-distance traveller.

Your face is weathered by cold and heat [ ]

Clad only in a lionskin, you roam open country.’

Gilgamesh spoke to him, to Ur-shanabi the

boatman,

‘How could my cheeks not be wasted, nor my
face dejected,

Nor my heart wretched, nor my appearance worn
out,

Nor grief in my innermost being,

Nor my face like that of a long-distance traveller,

Nor my face weathered by wind and heat [ 1

Nor roaming open country clad only in a
lionskin?

My friend was the hunted mule, wild ass of the
mountain, leopard of open country,

Enkidu my friend was the hunted mule, wild ass
of the mountain, leopard of open country.

We who met, and scaled the mountain,

Seized the Bull of Heaven and slew it,

Demolished Humbaba who dwelt in the Pine
Forest,

Killed lions in the passes of the mountains,

My friend whom I love so much, who
experienced every hardship with me,

Enkidu my friend whom I love so much, who
experienced every hardship with me—

The fate of mortals conquered him!

For six days and seven nights I wept over him: I
did not allow him to be buried

Until a worm fell out of his nose.
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I was frightened and [ l.

I am afraid of Death, and so I roam open country.

The words of my friend weigh upon me.

I roam open country for long distances; the words
of Enkidu my friend weigh upon me.

I roam open country on long journeys.

How, O how could I stay silent, how, O how
could I keep quiet?

My friend whom I love has turned to clay:
Enkidu my friend whom I love has turned to
clay.

Am I not like him? Must I lie down too,

Never to rise, ever again?’

Gilgamesh spoke to him, to Ur-shanabi the boatman,

‘Now, Ur-shanabi, which is the way to
Ut-napishtim?

Give me directions (?), whatever they are; give
me directions (?).

If it is possible, I shall cross the sea;

If it is impossible, 1 shall roam open country
again.’

Ur-shanabi spoke to him, to Gilgamesh,

“Your own hands, Gilgamesh, have

hindered [ 1,
You have smashed the ““things of stone”’, you
have |

The ““things of stone’’ are smashed, and their
strings (?) are pulled out.

Take up an axe, Gilgamesh, to your side,

Go down to the forest, [cut] three hundred poles
each thirty metres (long).

Trim (them) and put “’knobs’’ (on them); then
bring them to me (?) [at the boat (?)]'1%

When Gilgamesh heard this,
He took up an axe to his side, drew a sword from

his belt,

Went down to the forest and [cut] three hundred

poles each thirty metres (long).

He trimmed (them) and put “knobs”” (on them): he

brought them [to Ur-shanabi at the boat (?)]
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And Gilgamesh and Ur-shanabi embarked [in the
boat(s)]
They cast off the magillu-boat and sailed away.'”
(After) a journey of a new moon and a full moon,
on the third day |
Ur-shanabi reached the lethal waters.
Ur-shanabi spoke to him, to Gilgamesh,
‘Stay clear, Gilgamesh, take one pole at a time,
Don't let the lethal water wet your hand!
[Hold (?)] the knob!
Take a second, a third, then a fourth pole,
Gilgamesh.
Take a fifth, a sixth, then a seventh pole,
Gilgamesh.
Take an eighth, a ninth, then a tenth pole,
Gilgamesh.
Take an eleventh, a twelfth pole, Gilgamesh.’
Within seven hundred and twenty metres (?)
Gilgamesh had used up the poles.
Then he undid his belt, |
Gilgamesh stripped himself; [
With his arms he lifted up (?) the thwart (?).
Ut-napishtim was looking on from a distance,
Pondered and spoke to himself,
Took counsel with himself:
‘Why are the [things of stone(?)] broken,
And the wrong gear aboard [ ]?
Surely it can’t be my man coming on? And on

the right [ .
I am looking, but I can’t make [it out],
I am looking, but | ]
I am looking, | ]

(gap of about 20 lines)

[Ut-napishtim spoke to him, to Gilgamesh],
['Why are your cheeks wasted, your face
dejected],
[Your heart so wretched, your appearance worn
out],
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[And grief in your innermost being]?

[Your face is like that of a long-distance
traveller].

[Your face is weathered by cold and heat . . .]

[Clad only in a lionskin you roam open
country]."!®

[Gilgamesh spoke to him, to Ut-napishtim],

['How would my cheeks not be wasted, nor my
face dejected],

[Nor my heart wretched, nor] my appearance
[worn out],

[Nor grief in] my innermost being,

[Nor] my face like [that of a long-distance
traveller],

[Nor] my face [weathered by cold and heat . . .]

[Nor]| roaming open country [clad only in a
lionskin]?

My friend was the hunted mule, wild ass of the
mountain, leopard of open country,

Enkidu my friend was the hunted mule, wild ass
of the mountain, leopard of open country.'*’

We who met and scaled the mountain,

Seized the Bull of Heaven and slew it,

Demolished Humbaba who dwelt in the Pine
Forest,

Killed lions in the passes of the mountains,

My friend whom I love so much, who
experienced every hardship with me,

Enkidu my friend whom I love so much, who
experienced every hardship with me

The fate of mortals conquered him! For six days
and seven nights I wept over him,

I did not allow him to be buried

Until a worm fell out of his nose.

I was frightened [ ]. T am afraid of
Death, [and so I roam open country].

I roam open country for long distances;

The words of my friend weigh upon me.

The words of Enkidu my friend weigh upon me.

[ roam the open country on long journeys.
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How, O how could I stay silent, how, O how
could I keep quiet?

My friend whom I love has turned to clay:
Enkidu my friend whom I love has turned to
clay.

Am I not like him? Must I lie down too,

Never to rise, ever again?’

Gilgamesh spoke to him, to Ut-napishtim,

‘So I thought I would go to see Ut-napishtim the
far-distant, of whom people speak.

[ searched, went through all countries,

Passed through and through difficult lands,

And crossed to and fro all seas.

My face never had enough of sweet sleep,

My fibre was filled with grief.

I made myself over-anxious by lack of sleep.

What did I gain from my toils?

I did not make a good impression (?) on the
alewife, for my clothes were finished.

I killed a bear, hyena, lion, leopard, tiger, deer,
mountain goat, cattle, and other wild beasts of
open country.

I ate meat from them, I spread out their skins.

Let her door be bolted against grief with pitch and
bitumen!

Because of me, games are spoiled [ 1,

My own misfortunes (?) have reduced me to
misery (7).

Ut-napishtim spoke to him, to Gilgamesh,

‘Why do you prolong grief, Gilgamesh?

Since [the gods made you] from the flesh of gods
and mankind,

Since [the gods] made you like your father and
mother,

[Death is inevitable (?)] at some time, both for
Gilgamesh and for a fool,

But a throne is set down [for you (?)] in the
assembly | ]

To a fool is given dregs instead of butter,

Rubbish and sweepings which like [ ]
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Clothed in a loincloth (?) like [ ]
Like a belt | ]
Because he has no [sense ()]

Has no word of advice [ 1

vi Gilgamesh raised his head,
(2 broken lines)

[ ] Sin and Bel (?) |

[ ] Sin, Bel |

[ ] are manifest (?) and the gods [
[ ] untiring [

From the front of |

As for you, plan (?) and |

Your partnership |

If Gilgamesh cares for (?) the temple of the gods
He will | ] the holy shrines

[ ] gods | 1.
(3 broken lines)

] mankind,
] they took to his fate.
[Why (?)] have you exerted yourself? What have
you achieved (?)?
You have made yourself weary for lack of sleep,
You only fill your flesh with grief,
You only bring the distant days (of reckoning)
closer.
Mankind’s fame is cut down like reeds in a
reed-bed.
A fine young man, a fine girl,
[ ] of Death.
Nobody sees Death,
Nobody sees the face of Death,
Nobody hears the voice of Death.
Savage Death just cuts mankind down.
Sometimes we build a house, sometimes we make
a nest,'?°
But then brothers divide it upon inheritance.
Sometimes there is hostility in [the land],
But then the river rises and brings flood-water.
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Dragontflies drift on the river,'*!

Their faces look upon the face of the Sun,

(But then) suddenly there is nothing.

The sleeping (?) and the dead are just like each
other,

Death’s picture cannot be drawn.

The primitive man (is as any) young man (?).
When they blessed me,

The Anunnaki, the great gods, assembled;

Mammitum who creates fate decreed destinies
with them.

They appointed death and life.

They did not mark out days for death,

But they did so for life.’

TABLET XI

i Gilgamesh spoke to him, to Ut-napishtim the
far-distant,
‘I look at you, Ut-napishtim
And your limbs are no different—you are just
like me.
Indeed, you are not at all different—you are just
like me.
I feel the urge to prove myself against you (?), to
pick a fight (?)
] you lie on your back.
] how you came to stand in the gods’
assembly and sought eternal life?’
Ut-napishtim spoke to him, to Gilgamesh,
‘Let me reveal to you a closely guarded matter,
Gilgamesh,
And let me tell you the secret of the gods.
Shuruppak is a city that you yourself know,
Situated [on the bank of] the Euphrates.
That city was already old when the gods within it
Decided that the great gods should make a flood.
There was Anu their father,
Warrior Ellil their counsellor,
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Ninurta was their chamberlain,

Ennugi their canal-controller.

Far-sighted Ea swore the oath (of secrecy) with
them,'?

So he repeated their speech to a reed hut,

“‘Reed hut, reed hut, brick wall, brick wall,

Listen, reed hut, and pay attention, brick wall:

(This is the message:)

Man of Shuruppak, son of Ubara-Tutu,

Dismantle your house, build a boat.

Leave possessions, search out living things.

Reject chattels and save lives!

Put aboard the seed of all living things, into the
boat.

The boat that you are to build

Shall have her dimensions in proportion,

Her width and length shall be in harmony,

Roof her like the Apsu.”

I realized and spoke to my master Ea,

"I have paid attention to the words that you
spoke in this way,

My master, and [ shall act upon them.

But how can I explain myself to the city, the men
and the elders?”’

Ea made his voice heard and spoke,

He said to me, his servant,

“You shall speak to them thus:

I think that Ellil has rejected me,

And so I cannot stay in your city,

And I cannot set foot on Ellil’s land again.

[ must go down to the Apsu and stay with my
master Ea.

Then he will shower abundance upon you,

A wealth of fowl, a treasure of fish.

[ | prosperity, a harvest,

In the morning cakes/’’darkness’’,'**

In the evening a rain of wheat/"’heaviness’” he
will shower upon you.” "

When the first light of dawn appeared

The country gathered about me.
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The carpenter brought his axe,

The reed-worker brought his stone,

The young men [

] oakum (?)1%*

Children carried the bitumen,

The poor fetched what was needed [ ]

On the fifth day I laid down her form.?*

One acre was her circumference, ten poles each
the height of her walls,

Her top edge was likewise ten poles all round.

I laid down her structure, drew it out,

Gave her six decks,

Divided her into seven.

Her middle I divided into nine,

Drove the water pegs into her middle.

I saw to the paddles and put down what was
needed:

Three sar of bitumen I poured into the kiln,?

Three sar of pitch I poured into the inside.

Three sar of oil they fetched, the workmen who
carried the baskets.

Not counting the sar of oil which the dust (?)

soaked up,
The boatman stowed away two more sar of oil.
At the | ] I slaughtered oxen.

[ sacrificed sheep every day.

I gave the workmen ale and beer to drink,

Oil and wine as if they were river water

They made a feast, like the New Year’s Day
festival.

When the sun [rose (?)] I provided hand oil.

[When] the sun went down the boat was
complete.

[The launching was (?)] very difficult;

Launching rollers had to be fetched (from) above
(to) below.

Two-thirds of it [stood clear of the water
line (7)].1%

I loaded her with everything there was,

Loaded her with all the silver,
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Loaded her with all the gold

Loaded her with all the seed of living things, all
of them.

I put on board the boat all my kith and kin.

Put on board cattle from open country, wild
beasts from open country, all kinds of
craftsmen.

Shamash had fixed the hour:

“In the morning cakes/"’darkness”’,

In the evening a rain of wheat/"’heaviness”

() shall shower down:

Enter into the boat and shut your door!”

That hour arrived;

In the morning cakes/*’darkness”’, in the evening
a rain of wheat/’heaviness”’ showered down.

[ saw the shape of the storm,

The storm was terrifying to see.

I went aboard the boat and closed the door.

To seal the boat I handed over the (floating)
palace with her cargo to Puzur-Amurru the
boatman.'*®

When the first light of dawn appeared,

A black cloud came up from the base of the sky.

Adad kept rumbling inside it.

Shullat and Hanish were marching ahead,

Marched as chamberlains (over) (?) mountain and
country.'®

Erakal pulled out the mooring (?) poles,

Ninurta marched on and made the weir(s)
overflow.

The Anunnaki had to carry torches,

They lit up the land with their brightness.

The calm before the Storm-god came over the
sky,

Everything light turned to darkness.

|
On the first day the tempest [rose up],
Blew swiftly and [brought (?) the flood-weapon],
Like a battle force [the destructive kasisu-
weapon| passed over [the people]
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No man could see his fellow,

Nor could people be distinguished from the
sky. 130

Even the gods were afraid of the flood-weapon.

They withdrew; they went up to the heaven of
Anu. '3

The gods cowered, like dogs crouched by an
outside wall.

Ishtar screamed like a woman giving birth;

The Mistress of the Gods, sweet of voice, was
wailing,

Has that time really returned to clay,

Because I spoke evil in the gods’ assembly?

How could I have spoken such evil in the gods’
assembly?

I should have (?) ordered a battle to destroy my
people; '3

[ myself gave birth (to them), they are my own
people,

Yet they fill the sea like fish spawn!”

The gods of the Anunnaki were weeping with
her.

The gods, humbled, sat there weeping.

Their lips were closed and covered with scab.'*

For six days and [seven (?)] nights

The wind blew, flood and tempest overwhelmed
the land;

When the seventh day arrived the tempest, flood
and onslaught

Which had struggled like a woman in labour,
blew themselves out (?).

The sea became calm, the imhullu-wind grew
quiet, the flood held back.

I looked at the weather; silence reigned,™*

For all mankind had returned to clay.

The flood-plain was flat as a roof.

I opened a porthole and light fell on my cheeks.

I bent down, then sat. I wept.

My tears ran down my cheeks.

I looked for banks, for limits to the sea.
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Areas of land were emerging everywhere (?).

The boat had come to rest on Mount Nimush.

The mountain Nimush held the boat fast and did
not let it budge.™

The first and second day the mountain Nimush
held the boat fast and did not let it budge.

The third and fourth day the mountain Nimush
held the boat fast and did not let it budge.

The fifth and sixth day the mountain Nimush
held the boat fast and did not let it budge.

When the seventh day arrived,

[ put out and released a dove.

The dove went; it came back,

For no perching place was visible to it, and it
turned round.

I put out and released a swallow.

The swallow went; it came back,

For no perching place was visible to it, and it
turned round.

I put out and released a raven.'*

The raven went, and saw the waters receding.

And it ate, preened (?), lifted its tail and did not
turn round.

Then I put (everything ?) out to the four winds,
and I made a sacrifice,

Set out a surginnu-offering upon the mountain
peak,

Arranged the jars seven and seven;'’

Into the bottom of them I poured (essences of ?)
reeds, pine, and myrtle.'®

The gods smelt the fragrance,

The gods smelt the pleasant fragrance,

The gods like flies gathered over the sacrifice.

As soon as the Mistress of the Gods arrived

She raised the great flies which Anu had made to
please her:¥

“Behold, O gods, [ shall never forget (the
significance of ) my lapis lazuli necklace,

I shall remember these times, and I shall never
forget.
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Let other gods come to the surginnu-offering

But let Ellil not come to the surginnu-offering,

Because he did not consult before imposing the
flood,

And consigned my people to destruction!”’

As soon as Ellil arrived'*

He saw the boat. Ellil was furious,

Filled with anger at the Igigi gods.

““What sort of life survived? No man should have
lived through the destruction!”**!

Ninurta made his voice heard and spoke,

He said to the warrior Ellil,

““Who other than Ea would have done such a
thing?

For Ea can do everything

Ea made his voice heard and spoke,

He said to the warrior Ellil,

““You are the sage of the gods, warrior,

So how, O how, could you fail to consult, and
impose the flood?

Punish the sinner for his sin, punish the criminal
for his crime,

But ease off, let work not cease; be patient, let
not [

Instead of your imposing a flood, let a lion come
up and diminish the people.

Instead of your imposing a flood, let a wolf come
up and diminish the people.

Instead of your imposing a flood, let famine be
imposed and [lessen] the land.

Instead of your imposing a flood, let Erra rise up
and savage the people.

I did not disclose the secret of the great gods,

I just showed Atrahasis a dream, and thus he
heard the secret of the gods.”

Now the advice (that prevailed) was his advice.

Ellil came up into the boat,

And seized my hand and led me up.

He led up my woman and made her kneel down
at my side.

177
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He touched our foreheads, stood between us,
blessed us:
““Until now Ut-napishtim was mortal,
But henceforth Ut-napishtim and his woman shall
be as we gods are.
Ut-napishtim shall dwell far off at the mouth of
the rivers.”
They took me and made me dwell far off, at the
mouth of the rivers.
So now, who can gather the gods on your behalf,
(Gilgamesh),
That you too may find eternal life which you
seek?
For a start, you must not sleep for six days and
seven nights.’
As soon as he was sitting, (his head?) between his
knees,
Sleep breathed over him like a fog.
Ut-napishtim spoke to her, to his wife,
‘Look at the young man who wants eternal life!
Sleep breathes over him like a fog!’
His wife spoke to him, to Ut-napishtim the
far-distant,
‘Touch him, and let the man wake up.
Let him go back in peace the way he came,
Go back to his country through the great gate,
through which he once left.’
Ut-napishtim spoke to her, to his wife,
‘Man behaves badly: he will behave badly
towards you.
For a start, bake a daily portion for him, put it
each time by his head,
And mark on the wall the days that he sleeps.’
She baked a daily portion for him, put it each time
by his head,
And marked on the wall for him the days that he
slept.
His first day’s portion was dried out,
The second was going bad, the third was soggy,
The fourth had white mould on (?)
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The fifth had discoloured,
The sixth was stinking (?),
The seventh—at that moment he touched him and
the man woke up.
Gilgamesh spoke to him, to Ut-napishtim the
far-distant,
‘No sooner had sleep come upon me
Than you touched me, straight away, and roused
me!’
Ut-napishtim spoke to him, to Gilgamesh,
‘[Look (?), Gil]gamesh, count your daily portions,
[That the number of days you slept] may be
proved to you.
Your [first] day’s ration [is dried out],
The second is going bad, the third is soggy,
The fourth has white mould on (?),
The fifth has discoloured, the sixth is stinking (?),
[The seventh—] at that moment you woke up.’
Gilgamesh spoke to him, to Ut-napishtim the
far-distant,
‘How, O how could I have done it, Ut-napishtim?
Wherever can 1 go?
The Snatchers have blocked my [routes (?)]:
Death is waiting in my bedroom,
And wherever I set my foot, Death is there too.’
Ut-napishtim spoke to him, to Ur-shanabi the
boatman,
‘Ur-shanabi, the quay will cast you out, the ferry
will reject you.
Be deprived of her side, at whose side you once
went. '#?
The man whom you led: filthy hair fetters his
body,
Skins have ruined the beauty of his flesh.
Take him, Ur-shanabi, bring him to a wash-bowl,
And let him wash in water his filthy hair, as
clean as possible (7).
Let him throw away his skins, and let the sea
carry them off.
Let his body be soaked (until it is) fresh.
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Vi

Put a new headband on his head.
Have him wear a robe as a proud garment
Until he comes to his city,
Until he reaches his journey’s end.
The garment shall not discolour, but stay
absolutely new.’
Ur-shanabi took him and brought him to a
wash-bowl,
And he washed in water his filthy hair, as clean as
possible (?).
He threw away his skins, and the sea carried them
off.
His body was soaked (until it was) fresh.
He put a new headband on his head.
He wore a robe as a proud garment
Until he came to his city,
Until he reached his journey’s end.
The garment would not discolour, and stayed
absolutely new.
Gilgamesh and Ur-shanabi embarked on the boat.
They cast off the magillu-boat and sailed away.
His wife spoke to him, to Ut-napishtim the
far-distant,
‘Gilgamesh came, weary, striving,
What will you give him to take back to his
country?’
And Gilgamesh out there raised the pole,
He brought the boat near the shore.
Ut-napishtim spoke to him, to Gilgamesh,
‘Gilgamesh, you came, weary, striving,
What can I give you to take back to your
country?
Let me reveal a closely guarded matter,
Gilgamesh,
And let me tell you the secret of the gods.
There is a plant whose root is like camel-thorn,
Whose thorn, like a rose’s, will spike [your
hands].
If you yourself can win that plant, you will find
[rejuvenation (?)].”**?
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When Gilgamesh heard this, he opened the pipe,

He tied heavy stones to his feet.

They dragged him down into the Apsu, and [he saw
the plant].

He took the plant himself: it spiked [his hands].

He cut the heavy stones from his feet.

The sea threw him up on to its shore.

Gilgamesh spoke to him, to Ur-shanabi the
boatman,

‘Ur-shanabi, this plant is a plant to cure a crisis!

With it a man may win the breath of life.

[ shall take it back to Uruk the Sheepfold; I shall
give it to an elder to eat, and so try out the
plant.

Its name (shall be): “An old man grows into a
young man’’.

I too shall eat (it) and turn into the young man
that I once was.’

At twenty leagues they ate their ration.

At thirty leagues they stopped for the night.
Gilgamesh saw a pool whose water was cool,
And went down into the water and washed.
A snake smelt the fragrance of the plant.

It came up silently and carried off the plant.
As it took it away, it shed its scaly skin.'**
Thereupon Gilgamesh sat down and wept.
His tears flowed over his cheeks.

[He spoke to (?)] Ur-shanabi the boatman,

‘For what purpose (?), Ur-shanabi, have my arms
grown weary?

For what purpose (?) was the blood inside me so
red (7)?

I did not gain an advantage for myself,

I have given the advantage to the “lion of the
ground”’.'*

Now the current will carry (?) twenty leagues
away.

While I was opening the pipe, [arranging (?)] the
gear (),

I found (?) a door-thong (?) which must have
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been set there as an omen for me. I shall give
up.

And T have left the boat on the shore.’

At twenty leagues they ate their ration.

At thirty leagues they stopped for the night.

They reached Uruk the Sheepfold.

Gilgamesh spoke to him, to Ur-shanabi the
boatman,

‘Go up on to the wall of Uruk, Ur-shanabi, and
walk around, ™

Inspect the foundation platform and scrutinize the
brickwork! Testify that its bricks are baked
bricks,

And that the Seven Counsellors must have laid its
foundations!

One square mile is city, one square mile is
orchards, one square mile is claypits, as well as
the open ground of Ishtar’s temple.

Three square miles and the open ground comprise
Uruk.’

(Catchline)

‘If only I had left the pukku in the carpenter’s

house today!’

TABLET XI11'%/

i ‘If only I had left the pukku in the carpenter’s

house today!'*®

[I would have left (?)] the carpenter’s wife like
the mother who bore me,

[I would have left (?)] the carpenter’s daughter
like my little sister.

Today the pukku fell into the Earth'*’

And my mekkil fell into the Earth.’

Enkidu [asked] Gilgamesh,

‘My lord, what did you weep for, and your heart
[grow sad]?'*°

[ shall bring up the pukku from the Earth today,

[ shall bring up the mekkii from the Earth.’
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ii

Gilgamesh [said to] Enkidu,
‘If you [go down] to the Earth,™!
[You must follow] my instructions.
[You must not put on] a clean garment,
For they will recognize that you are a stranger.
You must not be anointed with perfumed oil from
an ointment jar,
For they will gather around you at the smell of
1t.
You must not toss a throw-stick into the Earth,
For those who are hit by the throw-stick will
encircle you.
You must not raise a club in your hands,
For ghosts will flit around you.
You must not put shoes on your feet
Lest you make a noise in the Earth.
You must not kiss the wife you love,
You must not hit the wife you hate,
You must not kiss the son you love,
You must not hit the son you hate,
For the Earth’s outcry will seize you.
She who sleeps and sleeps, the mother of Ninazu
who sleeps—'2
Her pure shoulders are not covered with a
garment,
Her breasts are not pendulous like an ointment
jar in a Sappatu-basin.’**
He [did not follow his lord’s instructions. |
He put on a clean garment,
So they recognized that he was a stranger.
He was anointed with perfumed oil from an
ointment jar
So they gathered around him at the smell of it.
He tossed a throw-stick into the Earth,
So those who were hit by the throw-stick encircled
him.
He raised a club in his hands,
So ghosts flitted around (him).
He put shoes on his feet,
He made a noise in the Earth.
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iii

He kissed the wife he loved,

He hit the wife he hated,

He kissed he son he loved,

He hit the son he hated,

(And) the Earth’s outcry did seize him.

She who sleeps and sleeps, the mother of Ninazu

who sleeps—'*

Her pure shoulders were not covered with a

garment,

Her breasts were not pendulous like an ointment jar

in a sikkatu-basin.

When Enkidu [tried] to go up again out of the

Earth,

Namtar did not seize him, nor did Asakku seize

him: the Earth seized him.

The croucher, Ukur the merciless, did not seize

him: the Earth seized him.

He did not fall in a fight among males: the Earth

seized him.

Then the son of Ninsun [went] and wept for his

servant Enkidu.

He went off on his own to Ekur, Ellil’s temple.
‘Father Ellil, today the pukku fell into the Earth,
And my mekkil fell into the Earth,

And the Earth seized Enkidu, who went down to
bring them up.

Namtar did not seize him, nor did Asakku seize
him: the Earth seized him.

The croucher, Ukur the merciless, did not seize
him: the Earth seized him.

He did not fall in a fight among males: the Earth
seized him.’

Father Ellil answered him not a word, so he went

off alone to Sin’s temple.'*

‘Father Sin, today the pukku fell into the Earth,

My mekkil fell into the Earth.

The Earth seized Enkidu, who went down to bring
them up.

Namtar did not seize him, nor did Asakku seize
him: the Earth seized him.

155
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v

The croucher, Ukur the merciless, did not seize
him: the Earth seized him.
He did not fall in a fight among males: the Earth
seized him.’
Father Sin answered him not a word, so he went off
alone to Ea’s temple.
‘Father Ea, today the pukku fell into the Earth,
And my mekkil fell into the Earth,
And the Earth seized Enkidu, who went down to
bring them up.
Namtar did not seize him, nor did Asakku-demon
seize him: the Earth seized him.
The croucher, Ukur the merciless, did not seize
him: the Earth seized him.
He did not fall in a fight among males: the Earth
seized him.’
Father Ea answered him,
He spoke to the warrior [Ukur],'*”
‘Warlike young man Ukur |
You must open up a hole in the Earth now (?),'%
So that the spirit [of Enkidu can come out of the
Earth like a gust of wind].
[And return (?)] to his brother [Gilgamesh]."**
The warlike young man Ukur |
Opened up a hole in the Earth then (?),'*®
And the spirit of Enkidu came out of the Earth like
a gust of wind.'®
They hugged and kissed (?),
They discussed, they agonized.
‘Tell me, my friend, tell me, my friend,
Tell me Earth’s conditions that you found!’
‘I can't tell you, my friend, I can’t tell you!
If I tell you Earth’s conditions that I found,
You must sit (and) weep!
I would sit and weep!
[Your wife (?),] whom you touched, and your
heart was glad,
Vermin eat [like (?)] an old [garment].
[Your son (?) whom] you touched, and your heart
was glad,
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[Sits in a crevice (?)] full of dust.

“Woe’"’ she said, and grovelled in the dus

““Woe’ he said, and grovelled in the dust.

I saw [the father of one (?) whom you (once)
saw (?)]'¢?

Covered | 1

He weeps bitterly over it (?).

I saw [the father of two (?) whom you (once
saw (7)]

He eats bread [sitting on two bricks (?)]

[ saw [the father of three (?) whom you (once)
saw (7)]

He drinks water [from a waterskin]

I saw [the father of four (?) whom] you (once)
saw

[ ] his heart is glad with a team of four!

I saw [the father of five (?) whom] you (once)
saw:

Like a first-rate scribe he is open-handed,

Enters the palace [as a matter of course].

I saw [the father of six (?) whom] you (once) saw

t.161

(gap of about 6 lines)

v Like a fine emblem | ]

Like [ ]
(gap of about 25 lines)

I saw him, whom you saw at the poles
[of e

Now he cries for his mother as he tears out the
pegs.

I saw him, whom you saw [die] a sudden death:

vi He lies in bed and drinks pure water.

I saw him, whom you saw killed in battle:

His father and mother honour him and his wife
weeps over him.

I saw him, whose corpse you saw abandoned in
the open country:

His ghost does not sleep in the Earth.
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I saw him whom you saw, whose ghost has
nobody to supply it:'¢*
He feeds on dregs from dishes, and bits of bread
that lie abandoned in the streets.”*®
(Colophon)
Tablet 12, ‘Of him who found out all things’
| written, inspected.

(break)

NOTES TO GILGAMESH

Text: see Tigay 1982 for bibliography.

The translation is made up from many clay tablet fragments. Most of them
date from the eighth century Bc onwards, and many of them were found at
Nineveh. They are all SBV unless otherwise indicated, namely in Tablet V
which is LV from Uruk. Some tablets contain 6 columns (3 to a side) but others
have only 2 or 4 columns (1 or 2 to a side). The number of lines of text per
column varies between about 33 and 75, with the exception of final columns,
which may contain far fewer lines than the previous columns, depending on
how well the scribe judged the surface area available for his text. There is great
variation of column length even within six-column tablets from Nineveh.
Among the versions, the text is differently divided, both as to columns and as
to individual tablets. Thus, for instance, Tablet IV, column vi in one version
may only overlap to a small extent with Tablet IV, column vi in another
version, and a single site like Nineveh may have yielded up more than one
version; Tablet VI has much shorter columns in the second half than in the
first. Therefore, to estimate accurately the length of gaps, where a disjointed
text is made up of fragments, is extremely difficult and sometimes impossible.
For the purposes of this book, a rule-of-thumb has been adopted: gaps are
reckoned at forty-five lines per column except in the case of Tablets IIT and IX,
and parts of V, for which the reckoning is thirty-five lines per column. Thus
the line numbers given for gaps are intended only as a very rough guide, and
may in some instances prove to be misleading. Column numbers are taken as
far as possible from a single well-preserved tablet if several versions exist with
columns divided at different points, as is the case with Tablet XI. A full edition
of the Akkadian text is being prepared by A. George and I. Finkel.

1. Opening lines following Kwasman 1999. The opening is of a type
characteristic of oral narrative. Cf. the opening lines of Anzu and Erra
and Ishum.

2. Probably refers to Ut-napishtim’s story in Tablet XI.

3. This sentence is taken as an oath clause with suppressed apodosis. ‘The
Seven Counsellors’ probably refers to the Seven Sages who brought
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10.

11.
12.

13.
14.

15.

16.

17.
18.

19.

20.

skills and crafts to mankind. Baked bricks were only used for top-quality
work; unbaked mud bricks were commonly used.

An Old Babylonian version of the epic began at this point. See note 14 to
OBV Gilgamesh.

The Hittite version attributes Gilgamesh’s superior form to both the
sun-god and to the storm-god, and refers to Gilgamesh as ‘gods’ in the
plural; this may be a Phoenician usage. See note 11 on Nergal and
Ereshkigal.

Or, ‘ordinances’, or ‘forms of life” rather than ‘cult centres’. See Moran
1977 and Lambert 1979.

In a Hittite version of Gilgamesh, he is described as a giant, 11 cubits
(about 5m.) tall (Friedrich 1929).

Or, ‘When he was alerted’, puqqu, rather than ‘at his pukku’. If the
latter, it refers to the game of pukku and mekkii, variously interpreted as
‘drum and drumstick’, ‘hoop and driving-stick’, and as a hockey-type of
game played at weddings and having significance for fertility. The two
objects are elsewhere used to describe the clash of battle, and are one of
Ishtar’s toys or games. Orphans, widows, and young gitls are affected
by its use, for which they lament and cry out against injustice.

The word translated here as ‘someone’ and as ‘word’ is a pun in
Akkadian: zikru, ‘name, speech, order” and zikru/zikaru, ‘male, man’.
The three metaphorical words used to describe Enkidu: ‘word(?) of
Anu’, ‘sky-bolt of Ninurta/Anu’, ‘axe’, all may be puns on terms for cult
personnel of uncertain sexual affinities who were found particularly in
Uruk, associated with Ishtar’s cult: zikru/sekru, kisru/kezru, and has-
sinnu/assinnu (Kilmer 1982 + SMD).

The Hittite version names the hunter as Shangashush.

It has been suggested that Gilgamesh or Enkidu, rather than the hunter,
is the subject of these lines, which are repeated in Tablet X with
Gilgamesh as the subject.

Perhaps means meteoric iron.

Shamhat is used as personal name here; it means ‘voluptuous
woman, prostitute’, in particular as a type of cultic devotee of Ishtar
in Uruk.

Pun: ‘over her open country’/‘over her back’, both séru. The joke could
be conveyed in English as ‘hilly flanks’. Intercourse from the rear is well
attested on ancient representations from Mesopotamia. See RIA, s.v.
Heilige Hochzeit, §14, p. 266.

OBV (Pennsylvania tablet) joins the story at this point.

This rhetorical group of four lines corresponds to a single line in OBV.
Or: “Your dream [was favourable and very significant].’

In the month of Ab a wrestling contest always took place, and the month
was dedicated to Gilgamesh.

The usual translation of erénu as ‘cedar’ is almost certainly wrong. The
main grounds for a translation as ‘pine” are: that roof-beams thus named
in texts have been excavated and analysed invariably as pine, and that
the wood was obtained in antiquity not only from the Lebanon moun-
tains, but also from the Zagros and the Amanus ranges, where cedars do
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21.

22.

23.

24.

25.
26.

27.

28.
29.

30.

31.

32.

33

not grow. The Akkadian word may have covered a different and wider
range of trees than the English word ‘pine’.

The word translated ‘leagues’ is a double hour. The Mesopotamians
divided the day into 12 hours corresponding to our 24, and they
calculated distances according to the time a journey would take rather
than its linear measurement.

‘My friend’: the relationship of Enkidu and Gilgamesh as friends of
equal status contrasts with their roles as servant and master in the
Sumerian stories.

‘New break’ is a comment made by a scribe copying the text from a
damaged tablet.

The word for the New Year’s Festival, akitu, meant any major city
festival at early periods, but by the time the Nineveh tablets were
written, it would have acquired the specific meaning given here. During
the festival, the king’s officials would swear an oath of allegiance for the
coming year, and the king, if not abroad, probably took part, represent-
ing a god in a ceremony of sacred marriage with a priestess.

illuru is an exclamation rather like ‘Halleluyah’.

Pun perhaps: ‘brides/graves’, hirtu, hiratu ‘bride’, hiritu ‘grave’, both
with plural hirati.

Or, restore as in I1. vi: ‘Give me your blessing, since I [have decided] on
the course, That I may enter the city gate of Uruk [again in future(?)],
And [celebrate] the New Year Festival once again in [future years(?)],
and take part...”

Something Evil is the name of a demon (see Glossary, s.v. Demons).
In the Sumerian story of Gilgamesh and Huwawa, Gilgamesh is not
inspired by the sun-god to set forth, but has to persuade the sun-god to
help him.

CAD takes atmuka as ‘I discussed your case’ rather than ‘your
offspring’.

It appears from plate 13 of Campbell-Thompson 1930 that the two
fragments from Nineveh, K 3423 + Rm 579 and K 9885 ended column iv
at different points in the text.

The placing of fragments and the sequence of events is still uncertain.
This translation assumes that the sequence: journey—introduction to
dream—dream—interpretation of dream, occurs three times. A three-
dream sequence also occurs in Tablets I and (?)VIL. The relationship of
the tablets from Assur, LKU 39 and 40, to the Ninevite version is not
clear. It has been suggested that this expedition reflects campaigns to the
west by Sargon of Agade or by third dynasty rulers at Ur, in the late
third millennium. In the Sumerian story of Gilgamesh and Huwawa,
citizens of Uruk accompany the two heroes; but they journey alone
together in this Akkadian version. In the Hittite version they travel
along the Euphrates to the Pine Forest (Otten 1958).

This echoes the instructions from the elders of Uruk to Gilgamesh
before he sets out in OBV. The actions, of digging a well and making an
offering of flour, are reminiscent of a ritual carried out in open country
to pacify the demons and ghosts that haunted the countryside (Ebeli-
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34.
35.

36.

37
38.

39-

40.

41.

42.
43.

44
45.

47-

1931, 83). There was also an incantation called ‘Well of Gilgamesh”
which was recited before a new well was dug (CAD, B, 336a).

‘Wild barley’, literally ‘mountain barley’.

The expected line ‘They refilled(?) [their water-skins] is omitted. It is
possible that the missing line was doubled up and fitted into the damaged
second half of the line.

Omens including dreams were frequently sought in a series of three
deliberately for assurance and confirmation.

Or: ‘[Clouds] billowed’.

Presumably the interpretation was bad. Possibly at roughly this point in
the story the missing episode should be placed, to which Gilgamesh
refers in VIL vi. and IX. i. See note 83 below. Column iv presumably
contained an episode in which Enkidu became paralysed; and column v
may describe the search for and discovery of special healing herbs, as
referred to in vi; but Enkidu was not healed immediately.

These lines contain proverbial expressions to illustrate the truth that
‘two are stronger than one’. In the Sumerian tale Gilgamesh and
Huwawa a similar speech containing proverbs is made by Gilgamesh to
Enkidu. Comparison has been made with Ecclesiastes 4: 9-12: “Two are
better than one because they have a good reward for their labour. For if
they fall, the one will lift up his fellow; but woe to him that is alone
when he falleth, for he hath not another to help him up. Again, if two lie
together, then they have heat; but how can one be warm alone? And if
one prevail against him, two shall withstand him; and a three-fold cord
is not quickly broken.’ For other echoes of Gilgamesh in Ecclesiastes, see
OBV, notes 17 and 26.

The Hittite and Sumerian versions at about this point show that
Humbaba was alerted to impending danger by the noise of pines
crashing down. Several of the passages in this tablet are taken from LV
and may be different from SBV, which is not extant for most of this
episode (von Weiher 1988).

The word used for ‘fool’ is lillu, and may be a scathing and punning
reference to the tradition in which Gilgamesh’s father was a lillu of
Kullab; see Introduction, p. 40.

Or, ‘He has lifted up a crossbeam’, reading the damaged noun as binitu.
The placing of this fragment is very uncertain. It comes apparently from
a different recension to other Nineveh tablets of this epic. The text of
Tablets IV and V may not have been divided per tablet in the same way
in each recension. In the Sumerian version, Gilgamesh’s prayer to
Shamash for help is answered by Shamash giving him the winds as
weapons.

Line restored from VIL iii. 34.

Alliteration on the letters HLP; compare Epic of Creation, note 18.
Reading [sungin]nu rather than [habalgin]nu, ““iron”’, which would not
be appropriate in a Bronze Age text.

Tentatively taking the verb as behasu, ‘stirred’, rather than bésu, ‘(the
earth) divided’. George 1987 has suggested that this passage gives an
aetiology for the Rift Valley (Beqa’a) in Lebanon. Pun: Sirara/Saria,
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53

54-

55-

56.

57-

59.
60.
61.

66.
67.
68.

69.

70.

‘Mt. Hermon’ and sdru, ‘to dance, ‘gyrate’. Saria/Sirara was known to
the ancient Mesopotamians as ‘Pine Mountain’.

The Sumerian story has seven winds, the Hittite version eight.
Tentatively reading kikasa, ‘thus’.

Reading kibrii, ‘old man’ rather than kibru, ‘bank’. These two lines may
represent the dying Humbaba’s curse.

Ereshkigal’s proposal to Nergal in Nergal and Ereshkigal is expressed in
identical terms.

The ‘horns’ of a chariot are probably the yoke terminals, which are made
of alabaster on Egyptian New Kingdom chariots, and in Middle Bronze
Age tablets from Mari. elmesu-stone: a lustrous, precious, semi-
mythical stone, possibly amber, often used with rock crystal.

The adjective arattii, ‘wonderfully wrought’, originally meant ‘made
in Aratta’, an unlocated land to the east of Mesopotamia, famous for
craftsmanship in the Early Dynastic period.

‘Verdure': taking the signs as [ul-lub-di, very tentatively interpreted as
a variant form of lullumti.

‘Juggernaut’, or ‘a limestone block’, but that makes poor sense. The
word used, pilu, can be interpreted as a phonetic variation on the word
for an elephant, piru, which occurred three lines previously.
allallu-bird: possibly a roller. Its cry kappi, ‘my wing’, may be
onomatopoeic for a general bird cry, since the Anzu bird makes a similar
cry, ‘wing to wing’, in Anzu, 11

Variant gives a spoonerism, migir, ‘contentment’ for gimir, ‘complete’.
Repetition of a number apparently for emphasis, with or without ‘and’,
seems to be a rhetorical device. See note 22 to Atrahasis.

A variant text has ‘offerings’ for ‘ewe-lambs’.

This metamorphosis has been compared to the Greek myth of Actaeon.
Presumably a reference to shaduf irrigation.

Ishtar makes this threat to the doorkeeper of the Underworld in the
Descent of Ishtar; and Ereshkigal makes the same threat in Nergal and
Ereshkigal, for Namtar to relay to the goddess. It has been compared to
Odyssey, XII. 374, in which Helios threatened Zeus that he would give
light to the Underworld.

Presumably as trophies of victory. This line may allude to a cult practice.
These are cultic devotees of Ishtar.

. Thirty minas is about 15 kg., 2 minas about 1 kg. Lapis lazuli was one of

the most highly prized gemstones in ancient Mesopotamia. It was
obtained from mountains in north-east Afghanistan.

Reading $innii mané with AHw.

Six kor is about 1,800 litres.

Lugalbanda was Gilgamesh'’s father. This line implies that Gilgamesh
kept a statue or statuette of him in his bedroom where he anointed it
regularly. In certain parts of the Near East at certain periods, deceased
ancestors were referred to as gods. Cf. note 74 below.

Pun: ‘Took them in’ erebu S/ ‘Made a vessel of a horn-end’
saramu D.

The Hittite version is given following R. Stefanini, JNES 28, 1969.
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72.

73-

75-

76.
77

78.

79-

8o.

81.
82.

83.

84.

8s.

86.

. Six poles: thereis a ‘light’ and a ‘heavy’ measure for this, so either about

36m. or 54m. is the English equivalent.

Could also be read linaqqir, ‘cut away (my name)’, rather than linakkir,
‘change’.

Literally ‘fast and early’.

Statues were made to stand in temples, representing their originals by
standing constantly in the gods’ presence; or they were made for
distinguished people at their death to be the recipients of funerary rites,
particularly anointing. Cf. note 68 above.

The identical phrase in Descent of Ishtar is used for Ereshkigal’s curse of
Good-Looks.

Identical curses are found in the Descent of Ishtar.

Or, restore ‘roof’; both walls and roofs of mud brick houses have to be
replastered very frequently.

‘The dwelling on the left’: a parallel is found in the myth of the hero Er,
son of Armenius, which Socrates related at the end of Plato’s Republic.
When the souls of men were judged at death, the just ascended to heaven
via an opening on the right of the judges, and the unjust descended to the
lower regions via an opening on the left.

The word used means a first wife, literally ‘chosen one’. Upon the
death of such a wife, a man was often obliged to marry the widow of a
relative.

The old interpretation of keppii as a skipping rope was based on a
misinterpretation of a glyptic scene, and should be abandoned. It may be
a whipping-top (a spinning top lashed into faster gyrations with a cord),
which is shown in action at Carchemish on a mural sculpture in relief of
the early first millennium. (SMD)

Almost identical to the opening passage in Descent of Ishtar.

No myths yet uncovered account for the presence in the Underworld of
either Etana the king of Kish or Shakkan the cattle-god. For Shakkan
rather than Sumugan see Cagni 1969, 158.

This may be a reference to an incident which is referred to again in IX. i,
and which may have been related fully in a still missing episode in IV, or
later, in between the slaying of Humbaba and of the Bull of Heaven. A
possible reconstruction is: Gilgamesh and Enkidu were attacked by lions
at night in the mountain passes on their way to the Pine Forest.
Gilgamesh was afraid and prayed to Sin; Enkidu killed the lions and
reproached Gilgamesh; and when they slept, Enkidu had a dream
portending his own death. In VIL vi. and IX.i. Gilgamesh interpreted
the episode to mean that his cowardice caused Enkidu’s death.

Much of Tablet VIII is known from a school text which contains
schoolboy errors. This opening stock line, which recurs in Tablet X1, has
been compared to the stock line in the Odyssey: ‘As soon as rosy-
fingered dawn appeared’.

‘They shall weep for you’ is repeated with the word for ‘ditto” in
subsequent lines.

Restored from Craig 1895-7, 1, 60, a religious text which appears to
quote this line.
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87.

88.

89.

90.

91.
92.

93-
94.

95-

96.

97-
98.

99-

100.

101.

102.
103.

104.

Dittos are used in one version where this phrase is repeated in sub-
sequent lines.

This line has been compared with Iliad, XVIIL 317, when Achilles puts
his hands on the breast of the dead Patroklos.

It is not certain where the speech ends, since different versions vary the
person of the verbs in subsequent lines.

The simile has been compared with Iliad, XVIII. 318: ‘As a deep-bearded
lion, whose whelps some stag-hunter has snatched away out of a deep
wood; and the lion coming afterwards grieves and ranges through many
glens...”

According to information from variants, this passage is corrupt.

A late composition found at Sultantepe takes the form of a letter written
by Gilgamesh to another king and mentions a lump of gold weighing 30
minas (about 15 kg.) for the statue(?) of Enkidu, as well as blocks of
jasper and lapis lazuli (Gurney 1957).

Partly restored from VIL. i.

This part of the text probably describes the precious materials used to
make a composite statue of Enkidu. Statues of deceased kings and high
officials have been found in temples and palaces, but not in graves.
Grave goods were ‘shown’ to Shamash before they were placed in the
grave with the body (McGinnis 1987). The procedure is that of the
taklimtu ritual of lying-in-state.

The word mashaltappii, translated as ‘scapegoat’, is problematic. George
999) restores the name of a deity in apposition to the scapegoat as
[Dumuzi]-abzu; a translation mashaltappii- priest may be preferable.
elammaku was a highly prized timber imported from Syria.

Or, ‘Ifear a death (in which) I must roam open country.’ If the dead were
restless they were thought to haunt desert country and cause
harm.

Similar but variant wording is found in Sargon II of Assyria’s letter to
the gods describing his cighth campaign, line 19 (Thureau-Dangin
1912).

It is not certain whether there was a single pair of scorpion people or
many of them.

It was suggested by Gressmann 1926 that this episode is based on a two-
mile rock tunnel near the source of the Tigris, which is described by
Lehmann-Haupt 1910. An episode similar to this is found in several
stories in the Arabian Nights.

Dittos are used when this phrase is repeated in subsequent lines.
This is the approximate sense of the line, but there are unresolved
difficulties in the text.

Reading PAP a-[3a-gi et-te-t]i gi-is-si... For the suggestion that the
jewel garden was in Bahrein, see During Caspars 1983, but compare the
description given by Lehmann-Haupt for the luscious vegetation at the
mouth of the Tigris tunnel. It is almost certainly misguided to try to
identify such semi-mythological settings with precision.
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105.

106.

107.

108.

109.
110.

111.

112.

113.

114.

115.
116.

117.

118.

119.
120.

The Akkadian words are used here for gemstones that have not been
identified.

The profession ‘ale-wife’, female seller of beer, is well known from its
occurrence in several laws in the Code of Hammurabi and the Edicts of
Ammi-saduga which concern long-distance trade in the early second
millennium Bc. She seems to have lived outside the normal protection of
male members of a family, and to have served beer, the staple drink of
ancient Mesopotamia, to travellers. Her supplies were provided by the
palace that sponsored her. An Akkadian list describes Siduri as ‘Ishtar of
wisdom’. The whole episode has been compared to the story of Calypso
in Odyssey, V; see Introduction, p. 48.

In the Hittite version the fermentation vats are made of gold (Friedrich
1930). Possibly ‘gold’ should also be restored here in the Akkadian text.
It has been suggested that the name Calypso is a translation of the
Akkadian ‘cover’, but with an incomplete context, the suggestion is far
from secure.

Gilgamesh’s threat is identical to that of Ishtar in Ishtar's Descent.
This may refer to the reproach or curse of Enkidu which he presumably
made during the episode of killing lions. See note 83. The ditto sign is
used instead of ‘weigh upon me’.

In the Hittite version Ut-napishtim is called Ulluya, and a Hurrian
fragment has Ullush.

‘Lethal waters: literally ‘waters of death’. This phrase has been connec-
ted with the Classical view that the Underworld was encircled by a river,
which is also found in some Akkadian texts (see Glossary, s.v. Hubur).
However, Gilgamesh is journeying not to the Underworld, but to the
Mouth of the Rivers. There seem to have been two different traditions
about the Underworld, with and without a surrounding river.
‘Things of stone’: meaning uncertain. ‘Anchors’ or ‘stone stern-poles’
have been suggested. According to OBV they bring Ur-shanabi safely
over the lethal water. ‘Identify him’: possibly ‘(are) with him’ rather
than “(are) his mark of identification’. ‘A young pine’: probably timber
stripped for poles. The previous translation, as some kind of snake, is
definitely wrong (AHw, s.v. urnu).

It is unclear whom Gilgamesh drove away. The text may be corrupt
here. An almost identical passage occurs in SBV Nergal and Ereshkigal.
Or, ‘And he (Ur-shanabi) hit him, Gilgamesh, on the head’.

Perhaps the knobs are devices to help prevent the lethal water touching
Gilgamesh. The poles seem to replace the ‘things of stone’ in that
function. For the readings of numbers in this passage, see Powell 1982,
93-4.

The magillu was a mythical boat and fabulous creature, connected with
the semi-mythical lands Magan and Meluhha. It was ‘defeated’ by
Ninurta, who displayed it as a trophy. See Cooper 1978, 148.

This is the accepted restoration, although, of course, Ut-napishtim
would not have seen Gilgamesh on his wanderings overland.

Ditto sign is used for the repeat in the second half of the line.
Following AHw, s.v. matima as ‘sometimes’, the phrase is not taken as



Notes to Gilgamesh 133

121,
122.

123.

124.
125.

126.
127.

128.

129.
130.

131.
132.
133.
134.

135.

136.
137.
138.
139.
140.

141.
142.

an interrogative; and ‘make a nest’ (CAD, s.v. qananu) is preferred to
‘seal’ (kanaku with an emendation of the text, Lambert 1980a).

This natural phenomenon is also mentioned in Atrahasis; see note 41 to
that text.

See note 29 to Atrahasis.

These lines are loaded with double meanings and puns. The puns are
indicated in the translation: kukku, ‘a kind of cake’ and kukk, ‘dark-
ness’; kibtu, ‘wheat’ and kibittu, ‘heaviness’.

‘Oakum’: tentatively reading pitilta, literally ‘palm-bast’.

The ancient Mesopotamians were builders of rafts and reed boats for use
on rivers, not builders of timber-frame vessels. The ark as described here
seems to be a tub of ‘quffah’ type, which consists mainly of a framework
of reed matting liberally coated with bitumen and oil to make it
waterproof, fitted inside with benches and supporting poles. See also
note 43 to Atrahasis.

Three sar is about 24,000 gallons.

‘Had to be fetched’: see Gurney 1979; and for the Plimsoll line effect,
SMD.

No boatman occurs in Atrahasis, and we do not meet Puzur-Amurru
elsewhere in Gilgamesh. However, his naming on this occasion suggests
the possibility of a missing tradition in which he played a more
important role.

Or, ‘Mountain and Country marched as chamberlains’.

Or, ‘in the rain’. See George 1985b, an interpretation that relies on
variant texts attempting to express exactly the same notion.

The Mesopotamians thought that there were three heavens: upper,
middle, and lower. The upper was the domain of Anu.

Or, ‘Did I order a catastrophe to destroy my people?’

The text is corrupt, possibly because the word for ‘scab, rime’, pulhitu,
had fallen out of common usage and was ‘reinterpreted’. See note 37 to
Atrahasis.

The same phrase ‘silence reigned” occurs in Anzu, 1. iii. after Anzu flew
off with the Tablet of Destinies.

For Nimush, previously read Nisir, see Lambert 1986. The place has
been identified with Pir Omar Gudrun, north of Suleimaniyah, north-
east of Kirkuk; called Kinipa by the Lullu/Lullubu people, and a very
impressive peak (Speiser 1926~7).

The text says ‘my raven’ where the writing is syllabic; the logograms in
the preceding lines could be read as ‘my dove’ and ‘my swallow’.

For repetition of numbers perhaps as a rhetorical device, see note 22 on
Atrahasis.

‘Into the bottom of them’: or, ‘beneath them’, but there is evidence
elsewhere that libations were poured into such jars.

See note 42 to Atrahasis. If the flies refer to a past event, it may be better
to translate: ‘Behold, O gods, I ought never to have forgotten.’

The Hittite version has Kumarbi instead of Ellil here.

Or, ‘Some sort of life survived !’

Possibly refers to Ur-shanabi’s boat.
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143.
144.
145.

146.

147.

148.

149.
150.

151.
152.
153.

154.
155.

156.
157.
158.
159.

160.

These instructions are clearly abbreviated, since they omit most of the
information that Gilgamesh needed in order to act as he did.

Or, ‘As it went back’. This episode is an aetiological story explaining
why snakes can shed their old skins.

This expression may mean ‘chameleon’ (Sjoberg 1984) but presumably
refers to the snake here.

This passage adapts the opening lines of Gilgamesh to Ur-shanabi’s
visit, thus forming an epilogue, to which the short Tablet XII is clearly
an addition.

The Sumerian tale on which this Akkadian tablet seems to be mainly
based had 303 lines. This Akkadian version does not begin until line 172
of it. Some lines give a very close translation of the Sumerian; other
lines are more free of its influence in wording, and some are expanded or
additional to the Sumerian. The Sumerian account begins by describing
primeval times when a single halub-tree grew beside the Euphrates.
Inanna planted it in her temple garden. It housed a snake and the Anzu-
bird. Gilgamesh cut it down to make a chair and bed for Inanna, and a
pukku and mekki for himself. The latter accidentally fell into the
Underworld while still new. Gilgamesh lamented their loss, and
Gilgamesh, X1I begins half-way through his speech of lament. Thus the
opening to XII cannot be understood without knowledge of an
independent Sumerian tale (Shaffer 1963).

For possible meanings of pukku and mekkii see note 8.

‘Earth’ is a name for the Underworld.

‘My lord’: at this point the relationship between Gilgamesh and Enkidu
is that of master and servant, as in the Sumerian stories of Gilgamesh,
whereas in the rest of the Akkadian epic they are equal comrades.
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