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1X (27mm Wide Angle)

*F70EXR is the world’s smallest among digital cameras with 10X optical zoom lens; as of July 2009, FUJIFILM research.

Conventional digital camera Conventional digital camera

10X (270mm) With FinePix F70EXR With FinePix F70EXR

YOU DON’T HAVE TO BE 

A PRO TO SHOOT LIKE A PRO.

As the world’s smallest 10X zoom* digital camera, the FinePix F70EXR and its 

award winning Super CCD EXR sensor technology will allow you to intuitively 

perfect any scene with image quality that’s impressive by any camera standard.  

10X FUJINON 

OPTICAL ZOOM

With a powerful 10X optical 

zoom, you can capture subjects 

from 27mm wide angle to an 

extraordinary 270mm close up.

CHALLENGING 

LOWLIGHT SITUATIONS

Capture extreme color and 

exceptional detail with less 

noise in low-light settings.

MACRO MODE WITH SUPER 

INTELLIGENT FLASH

Capture subjects in extreme 

close ups reducing wash and 

black outs.

BN_010652_PPH1009.indd   2 8/13/09   12:49 PM
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Discover for yourself the stylishly slim FinePix F70EXR with 

the award winning Super CCD EXR sensor technology—

a revolutionary imaging sensor that adjusts to any setting 

with professional precision to bring you beautiful pictures 

that just might leave you speechless.

Learn more about FUJIFILM’s legendary picture quality 

and the F70EXR at: everypicturematters.com/f70exr

The Genius Behind the Image.TM

Conventional digital camera

You can also experience 

FUJIFILM’s award 

winning Super CCD 

EXR sensor technology 

in the F200EXR and 

S200EXR models.

With FinePix F70EXR

AWARD

WINNER

WIDE DYNAMIC RANGE

Capture natural tonal range and the 

fi nest details that are true to reality.

TM
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I believe in exceeding expectations and 

Mpix always delivers. Their quality and 

speedy turnaround make it possible to 

consistently provide my clients amazing  

products and services. This is why 

Mpix is my #1 choice!

ARDEN WARD

Wedding & Lifestyle Photographer

Southeast/Birmingham, AL

www.mpix.com/ArdenWard

“The vibrant colors and deep tonal quality 

of Mpix gallery wraps make them a personal 
favorite. My images jump right off the canvas.”

“Mpix frames are classic and complete 

the overall statement of our style.”

GALLery
WrAPS

FrAMed
PrInTS

Shoot Today. Upload Tonight. We Ship Tomorrow. 
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landscape is blanketed in mist, use these tricks 
to make gorgeous pictures. By Ian S. Frazier

58 faMily ties Show off your 
family’s true personality. Amateurs and pros 
alike share their best portrait tips.

By Peter Kolonia

62 the 2009 pop aWarDs 
We agonized and argued until we picked 
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7642 Woodwind Drive, Huntington Beach, CA 92647

Visit our website for more information at 

EXCLUSIVE DISTRIBUTION BY:

www.thkphoto.com

The Tokina AT-X 116 PRO DX is an ultra-
wide angle lens with a lightning fast f/2.8
aperture for better photography in low-light
situations.  Many photojournalists consider
having an f/2.8 apertured lens a must.
Based on the award-winning optical design
of the AT-X 124 PRO DX (12-24mm f/4) lens,
the AT-X 116 PRO DX has a short zoom
range to maintain optical quality at wider
apertures.  With Tokina the difference is clear.

AF 11-16mm f/2.8

ULTRA -SPEED

ULTRA-WIDE

Available Mounts: 
Canon and Nikon Digital Cameras 

with APS-C sized sensors

Photograph by: Brett Kennedy
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THE WORLD IS MORE COLORFUL THAN THE EYE CAN SEE

MC UV

A multi-purpose fine-weather filter

CIR-PL

Color and contrast enhancement

ND4 / ND8

For wider apertures or longer exposures

New filters from Japan’s largest photo accessory manufacturer

CIR-PL

7642 Woodwind Drive, Huntington Beach, CA 92647

Visit our website at www.thkphoto.com

EXCLUSIVE DISTRIBUTION BY:
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*Driving while distracted can result in loss of vehicle control. Only use mobile phones and other devices, even with voice commands, when it is safe to do so.

HANDS-FREE CALLING
JUST ONE OF THE MANY AMAZING FEATURES FROM SYNC,®

THE VOICE-ACTIVATED IN-CAR TECHNOLOGY AVAILABLE 
EXCLUSIVELY ON FORD, LINCOLN AND MERCURY VEHICLES.*

SYNC. Say the word.

hands-free calling•music search•vehicle health report•turn-by-turn navigation
business search•911 Assist™•real-time traf c•audible text•my favorites

Learn more about all SYNC features at syncmyride.com
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Itʼs your personal operator. Your voice calls the shots. 
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editor’s letter

Taking it to the street 
When we test cameras, we don’t just shoot and analyze targets in the 
Pop Photo Lab. We also take them out and see how they perform under 
real-world conditions. Technical Editor Philip Ryan does almost all of this 
shooting—after all, he writes our DSLR reports. Senior Editor Dan Rich-
ards does the same with compacts. But the rest of us usually have to 
wait until they have finished testing before we get to try a new camera.
So when Phil had two cameras to test simultaneously in early Octo-

ber (the Sony Alpha 850, page 71, and Leica M9, page 79), I jumped in 
and “volunteered” to use the Leica and two Leica lenses, a 28mm f/2.8 
Elmarit-M and 50mm f/0.95 Noctilux-M, over the weekend.
Whether it was the gear itself or my recent visit to the exhibit Looking 

In: Robert Frank’s The Americans that rekindled my love affair with street 
photography, I’m not sure. But in two days and three nights, the Leica al-
most never left my hands. I shot all over Manhattan, and a small corner 
of Brooklyn, at all times of day and night—on the streets, in the parks, in 
bars and restaurants, in the subway, a taxi, and a ferry.
I came back with some good photos (the best one is in Showcase, page 

10), and a handful of tips for shooting on the street: 
Use a wide-angle lens. To capture a full sense of your surroundings, 
you will need at least 28mm (or the equivalent), with as little distortion 
as possible. You’ll also get more depth of field with a wide-angle—which 
is essential to this kind of work.
Shoot at ISO 400. To keep your aperture no wider than f/8 (I prefer 
f/11) and your shutter speed fast enough to stop action, you’ll need a 
reasonably high ISO, especially to capture detail in shadowy city streets. 
Prefocus. This lets you shoot with just a brief glance at the viewfinder—
or without looking through it at all. Using manual focus, pick an object 3 
or 4 feet away. When you’re that close to your subject, frame quickly and 
shoot. Prefer autofocus? You’ll need to lock focus or have a good sense 
of where your (uncentered) AF point is in the frame. (AF tracking might 
work, too, but the longer your camera is at your eye, the more conspicu-
ous you become—and the less likely anyone is to pass in front of you.)
Shoot a lot. Candids are prone to disaster, so keep shooting and discard 
the bad photos later. And return again and again to the same places—
over the years, you’ll build an amazing record of the passage of time.
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THE PENTAX K-7 WITH HD MOVIE CAPTURE.

Classic PENTAX toughness meets impressive innovations in the PENTAX K-7 for both your 

photos and your movies. All of the control of a DSLR—shake reduction, lens fl exibility and 

aperture control— in stunning HD video quality. With a compact magnesium-alloy body, 

14.6 megapixels and industry-leading weather resistance, it’s our most inspiring PENTAX ever.

Learn more at www.pentaximaging.com
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ON THE STREET Editor Miriam 
Leuchter took the Leica M9 out to New 
York's trendy Meatpacking District, but 

the Ed Hardy mannequins were more 
colorful than the people. Shot handheld 
with 28mm f/2.8 Leica Elmarit-M lens, 

f/11 at 1/60 sec, ISO 400. See our test 
of the Leica M9 on page 79.
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Τηε ιµπρεσσιϖε νεω 35µµ−εθυιϖαλεντ φοχαλ λενγτη 41µµ Φ2.8 ιντεγραλ λενσ ισ βυιλτ το στανδ υπ το

τηε στανδαρδσ οφ ιντερχηανγεαβλε λενσεσ. Τηε ΣΛΡ−σιζεδ 14 µεγαπιξελ Φοϖεον→ διρεχτ ιµαγε

σενσορ ισ 7−12 τιµεσ λαργερ τηαν τηε σενσορ ιν α χονϖεντιοναλ χοµπαχτ ανδ διρεχτλψ χαπτυρεσ χολορ

υσινγ τηρεε λαψερσ οφ πιξελσ. Ανδ ωιτη τηε ∆Π2, Σιγµα τακεσ ιτσ δεδιχατεδ ιµαγε−προχεσσινγ ενγινε

το τηε νεξτ λεϖελ, ιντροδυχινγ ΤΡΥΕ ΙΙ. Τηε Σιγµα ∆Π2: τηε εξπρεσσιϖε ποωερ οφ αν ΣΛΡ αρτφυλλψ

µινιατυριζεδ το φιτ ιντο αν αττραχτιϖελψ χοµπαχτ βοδψ.

Τηε χαµερα ασ ιτ ισ ωασ µεαντ το βε � χρεατινγ νεω ποσσιβιλιτιεσ νοω µορε τηαν εϖερ.

Τηε χαµερα ασ ιτ ωασ µεαντ το βε � νοω µορε τηαν εϖερ

ωωω.ΣΙΓΜΑ−∆Π.χοµ/∆Π2

ΣΙΓΜΑ ΧΟΡΠΟΡΑΤΙΟΝ
ΟΦ ΑΜΡΙΧΑ

15 Φλεετωοοδ Χουρτ
Ρονκονκοµα, ΝΨ 11779
Τελ: 1−631−585−1144
ωωω.σιγµα−πηοτο.χοµ
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In a Colorado national park, the snow-covered dunes stand out against the deep blue sky.
A few days earlier, a storm had blanketed the sand dunes with snow. The strikingly beautiful contrast

between the expansive sky, the pristine dunes, and the people passing through this landscape was

captured by the Sigma 10-20mm F3.5 EX DC HSM, a super-wide angle zoom lens for digital SLR

cameras. With a maximum aperture of F3.5 throughout the entire zoom range, its super-wide angle

perspective enables breathtaking, one-of-a-kind shots. ELD (Extraordinary Low Dispersion) and SLD

(Special Low Dispersion) glass elements and aspherical lenses provide excellent correction of all types

of aberrations. The Super Multi-Layer coating reduces flare and ghosting, and the incorporation of

HSM (Hyper-Sonic Motor) ensures a quiet and high-speed auto focus.

A super-wide angle zoom lens for digital SLR cameras that achieves a maximum aperture of F3.5 throughout the entire zoom range

NATHAN WELTON SHOOTS THE WORLD WITH A SIGMA LENS.

NEW

With case and petal-type hood

(LH873-01)

For Sigma, Canon, Nikon,

Sony, and Pentax cameras

Nathan Welton / Born in 1977 in the United States. Has travelled the world photographing

athletes engaged in adventure sports and horseback riding. Featured in advertisements,

newspapers, magazines, and other media, his photos have been recognized with a variety of

awards. His wedding photography company “Dreamtime Images” is an internationally

known studio.

Photo data: SIGMA 10-20mm F3.5 EX DC HSM, 1/640 second exposure at F6.3

O U R

W O R L D

SIGMA CORPORATION OF AMERICA
15 Fleetwood Court, Ronkonkoma, NY 11779 • 631-585-1144
In Canada exclusively distributed by Gentec International, Markham, Ontario

Visit us on the Web at www.sigmaphoto.com

USA 4 Year Service Protection
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   WHO SAYS YOUR DSLR has to 
be black? Pentax’s new $650 
(street) K-x also comes in red, 
white, and blue—with kit lenses 
to match each of them but blue.   

Replacing the K2000, this 
entry-level camera has a 12.4MP 
CMOS sensor, 24-frames-per-
second HD (720p) video capture, 
and sensitivity all the way up JO

H
N

 B
. C

AR
N

ET
T

WE WANT THIS

    DECEMBER 2009  POPULAR PHOTOGRAPHY  15POPPHOTO.COM

NEXT
Freeze action and shoot 

in low light without 
spending a bundle.

THE HOTTEST NEW STUFF AND THE TECHNOLOGY TRENDS BEHIND IT 

to ISO 12,800. Its zippy 4.7-fps 
burst shooting and 1/6000-sec 
top shutter speed stand out 
from the rest of the bargain 
bunch. (Sony’s Alpha 380, for 
example, shoots bursts at 2.5 
fps   and its shutter speed maxes 
out at 1/4000 sec  .) 

What else caught our eye? In-
camera HDR and super energy 
ef� ciency: Pentax says it gets 
1,900 shots from a set of four 
disposable lithium AA batter-
ies, more than three times what 
comparable DSLRs get from 
proprietary rechargables.    

WHITE IS THE NEW BLACK

12.4 MP
APS-C format
4.7-fps burst
720p HD video
$650, with 
18–55mm 
f/3.5–5.6 lens

And with Pentax’s new starter DSLR, so are red and blue

16

22

OLD-STYLE PRIME LENSES FROM ZEISS

OUR TAKE ON NIKON’S FULL-FRAME D3S

WHAT’S INSIDE PANASONIC’S SLIM GF1

PENTAX 
K-X

www.storemags.com & www.fantamag.com



Canon EoS shooters now have 
more optical options, thanks to a 
new lineup of eight manual- 
focus, full-frame, Canon EF-
mount prime lenses from 
Carl Zeiss. Derived from the 
acclaimed, sharp, and built-to-
last Zeiss lenses made for Contax 
35mm SLRs, the full line is slated 
to land in stores by early 2010—
and this Distagon T* 21mm f/2.8 
has already hit shelves. 
Why invest in such old-school 

prime lenses in an era of high-
tech zooms? According to Zeiss, 
their extra-fine, extra-smooth 
manual-focus action suits them 
perfectly to DSLR video.

Carl Zeiss Distagon T* 21mm f/2.8  

$1,490, street 

Fujifilm FinePix 

$600, direct 

www.zeiss.com /photo

REaL 3D W1 

www.fujifilmusa.com

WiTh TWo lenses and two CCD 
sensors, Fujifilm’s FinePix REAL 
3D W1 can shoot two images (or 
videos) simultaneously—and 
combine them to form what we 
perceive as a three-dimensional 
experience. That would be cool 
enough on its own, but the best 

part is that viewing requires no 
special glasses. Both the cam-
era’s LCD and Fujifilm’s newly 
released REAL 3D V1 display 
($500, direct) let you see 3-D with 
your naked eye. And soon, you’ll 
be able to order 3-D lenticular 
prints from SeeHere.com.

news 
feed

Old-style Primes

Add A dimensiOn

Manual focus, fixed focal 
length, and new from Zeiss

The first 3-D digital compact camera has arrived

If this new full-frame 21mm f/2.8 is like Zeiss lenses past, 
you can expect great bokeh and decades of use.

The twin lenses 
can also shoot 
two different 
2-D photos (the 
normal kind) at 
the same time.

3-D Display 
How does Fujifilm’s V1 
viewer let you see 3-D 
images without glasses? 
Very skinny vertical 
bars of black pixels. On 
a normal display, a 3-D 
file would look blurred 
because you’d see 
images meant for both 
your left and right eyes. 
But the V1’s layer of 
bars—the parallax bar-
rier—directs the correct 
image to the correct eye 
for real 3-D sans specs.

>The world’s 
most sensitive 
astronomical 
camera, 
marketed by 
Photon, uses a 
CCD controller 
to count 
photons—and 
it produces  
25 gigabytes 
of data per 
second. NASA 
and the Mont-
Mégantic 
Observatory 
will use the 
new camera 
to make 
images of far-
away stars. 

next  * just Out  

insiDe tecH


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>Samsung’s 
new Korea-only 
SCH-W880 
camera boasts 
12MP of 
resolution, 3X 
optical zoom, 
and touch-
sensitive 
autofocus. Oh, 
and it makes 
phone calls. 

>Need a place 
to keep extra 
panels in   
Photoshop, but 
don’t want 
another huge 
monitor on 
your desk? 
Consider  
DoubleSight’s 
$140 7-incher. 
It connects via 
USB and is 
made to go 
easily from 
landscape to 
portrait mode.

>Miss instant 
prints? 
Fujifilm’s 
Instax Mini 7S 
($85, street) 
prints photos 
on the spot. 
Just get them 
right—film is 
$15 for two 
packs of ten. 

>For high-def 
video of this 
winter’s ski trip 
or sledding 
outing in the 
park, try DXG’s 
125-VR 720p 
HD video cam 
($140, street). 
It’s splashproof 
and has a 
rubber grip to 
help you hang 
on tight. 

news 
feed

X-Rite ColorChecker Passport $100, street www.xrite.com

DSLR FoRECaST as the year 
wraps, we’re dreaming of 2010. 
our predictions? you won’t find 
many new DSLRs without video. 
We’ll see more extensive video 
editing in the camera. offset aF 
sensor pairs will yield ever-better 
autofocus. and we bet we’ll get a 
full-frame DSLR for under $1,500—
about 25% less than today’s least-
expensive model, the Sony alpha 
850, tested on page 71.

New 
Software 
Google Picasa 3.5
Want to tag your 
photos using face 
recognition, geotag 
by dragging and drop-
ping them directly 
onto a map, and share 
them the moment 
you offload? Picasa 
3.5 does all those 
things—for free. this 
simple program is 
good for snapshots, 
and especially useful 
for shooters who use 
Google’s Gmail. With 
your contacts already 
in place, you can send 
notices to your friends 
that you’ve posted to 
Picasa Web albums, 
and easily control 
who sees what. (Free 
for Mac or Windows; 
picasa.google.com.)

tHe lOWDOWn

ShooTing RaW gives you 
maximum control over white 
balance, but that doesn’t make 
it easier to get it right. X-Rite’s 
ColorChecker Passport does. 
The slim case contains tar-
gets for white balances rang-
ing from warm to cool, and a 
grayscale to prevent clipping 
shadows or highlights. In con-
sistent lighting, shoot the target 
once. When you process your 
files, use that shot to give you 
the right white-balance setting 

for all the rest of your images. 
There’s also a classic 24-patch 
color target and special software 
for profiling your camera.

DigiTaL FRamES can be great, 
but we always want them 
to do more. Enter the 
DreamScreen from HP. 
Thin and shiny, it shows 
photos and videos—and 
runs web-based appli-
cations, too. It lets you 
visit Facebook, listen to 
Pandora radio through 

built-in speakers, or check the 
weather. But while you can 
view photos on Snapfish, 
forget about Flickr, at least 
for now—you’re limited to 
the apps HP offers. If this 
frame had a web browser 
and a touchscreen (it has 
a remote), we’d be in love 
instead of merely in like.

mAin frAme
HP’s Wi-Fi screen shows your photos—plus the weather

hP DreamScreen $250 or $300, direct, depending on size www.hp.com

Hue COntrOl 
These mini targets make color correction a snap
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AMATeur PrO

Mark II, for example, does both), 
Nikon opted for the same 720p 
24 fps as the rest of its DSLRs. 
We like that the D3S records 
stereo audio and allows you to 
change the aperture and shutter 
speed while recording, although 
you can’t stop down past f/16. 
You can also trim the begin-
ning and end of the video in the 
camera—basic editing that’s not 
common in DSLRs. 
Since Nikon uses the Motion 

JPEG codec (which, unlike the 
AVCHD format, keeps a full image 
for every frame), the D3S lets you 
extract a single frame as a still, 

which it then saves as a new file. 
But the image will measure only 
1280x720 pixels (less than 1 MP)—
just enough for a decent 4x6-inch 
print but plenty for the web.
Replacing the D3, this camera 

keeps its predecessor’s tough 
magnesium-alloy body, 100%- 
accurate viewfinder (according 
to the spec), 3-inch and 921,000-
dot LCD, and selectable 14- or 
12-bit-per-color channel RAW 
capture. It also has the same 
excellent 51-point AF system 
and 1,005-pixel metering system, 
which work together to track 
subjects by shape and color.
Nikon added dust reduction 

to the newly designed 12.1MP 
CMOS sensor. With bigger pixels 
than that of the 24.5MP D3X, it 
trades resolution for higher ISOs 
and faster image processing.
Burst shooting still flies along 

at 9 fps for up to 82 Fine-qual-
ity, large JPEGs—and speeds up 
to 11 fps in DX crop mode (with 
Nikon’s 1.5X lens factor), which 
decreases the frame size to the 
central 5MP area. Nikon also 
added a 1.2X crop mode, with 
8.4MP bursts at 9 fps.
In all, the D3S is a nice refresh, 

and pro sports and action shoot-
ers will be the first in line. 
But they’ll face a hard choice: 

As we went to press, Canon 
announced the EOS-1D Mark 
IV, which also has a top ISO of 
102,400. But it claims a 16.1MP 
sensor, 1920x1080p video record-
ing at 30 fps, and 10-fps bursts. 
For more info, go to PopPhoto.
com and look for our report in 
next month’s issue.  —Philip Ryan 

Shoot in the dark
Ridiculously high ISOs for still 
photos—and video, too

Nikon’s 
newest 
full-frame 
DSLR, the 
D3S shoots 
14- or 12-bit 
RAW files at 
ISOs up to 
102,400. 
Look for our 
test soon.

 If you’re annoyed that you 
can’t use a fast shutter speed 
when shooting with available 
light—in a cave—Nikon’s new 
D3S, due to arrive in stores in 
November, is the camera for you. 
Its standard ISO range of 

200–12,800 gets you most of the 
way there, and its expanded 
range, which goes all the way up 
to 102,400—three stops faster 
than ISO 12,800—will have you 
shooting in the dark.
While we would have pre-

ferred full 1920x1080-pixel video 
recording, or at least a 30 fps 
frame rate (the Canon EOS 5D 

next  * ClOser lOOK 

nikon d3S $5,200, street  

12.1Mp, full-frame CMoS sensor 
www.nikonusa.com
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>If you’re 
paranoid, 
ThinkGeek has 
the gadget 
for you: a 
hidden camera 
detector 
that can find  
wireless spy 
cams. It’s 
about the size 
of a thumb 
drive, so you 
can be sneaky 
while you seek 
them out. 

>Fifty million—
that’s a lot of 
glass. And it’s 
how many 
lenses Nikon 
has made as of 
Sept. 2009.

>Sony recently 
demonstrated 
a 3-D video 
camera with a 
single lens 
(most require 
two). It also 
shoots at 240 
fps (10 times 
the rate of 
classic film). 
This means it 
will now be 
possible to 
shoot fast  
motion in 3-D. 
Think sports.

>Adobe 
Lightroom 
photogs who 
rely on  
Kubota’s pre-
sets should 
check out the 
new RPG 
SpeedKeys. A 
mini wireless 
keyboard, it 
makes work-
flows faster.

news 
feedGrain Buster

Sony’s innovation reduces noise without dropping ISOs

CompaCt Cameras aren’t great 
in low light—their smaller pixels 
make for more noise at high ISOs. 
But these (and some other) Sonys 
employ a noise-zapping method 
called Hand Held Twilight mode. 
This quickly snaps six frames and 
combines them to extract one 
lower-noise image, using positional 
interpolation to line them up.
“Picture noise is random,” says 

Mark Weir, Sony’s senior techni-

cal manager for digital imaging. 
“The exposures can be compared, 
and the noise will be that portion 
which varies.” 
Our test of the mode on Sony’s 

POP Award-winning DSC-HX1 
(page 62) was impressive. Noise 
at ISO 400 fell to Low (1.7) from 
Unacceptable (4.4). The downside: 
Pictures take 10 seconds to process. 

—Dan Richards

We loved Joby’s Gorillapod 
from the moment we saw it—its 
posable legs make your camera 
mountable to any surface the 
legs wrap around. So when we 
heard about the Gorillatorch 
($30, direct from www.joby.com), 
we were excited. This magnetic-
footed, dimmable light is great 
for hooking onto all kinds of 
surfaces to help you, say, set up 
and focus when you’re shooting 
at night. And it could double as a 
spotlight for macro work, too. 

41%
Percentage of American 
households that owned a 
digital camera in 2004

78%
Those that own one now
sourCe: PMA Marketing Research

LiGht up
This posable, magnetic 
flashlight goes anywhere 

next  * stAte of the ARt 

sony Cyber-shot dsC-tX1 $380, street www.sonystyle.com

sony Cyber-shot dsC-WX1 $350, street www.sonystyle.com

toolbox
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Sign up and see a full listing of cities at  

digitaldaysphoto.com | 888-243-6464

Upcoming 
Dates

GIVE US ONE DAY 
WE’LL MAKE YOU A BETTER PHOTOGRAPHER

PROMOTION

Hands-on live model shoot

Be inspired with creative tips and tricks

Explore the potential of light and composition

Learn the power of digital workflow

Master camera settings for any brand

Brought to you by the pros at 

Dallas, TX 
Nov 7/ 8

San Diego, CA   
Nov 21/ 22

Orlando, FL
Dec 5 / 6
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Slim Down
lensMount

The diameter of this lensmount is 
about 0.24 inch smaller than a stan-
dard Four Thirds mount, but allows 
the same amount of light to hit the 
sensor. It’s manufactured from a 

block made of sintered stainless-steel 
powder, ground down to the mount 

shape. The process balances ease of 
manufacturing, good looks, and the 

strength needed to hold a lens. This is 
not a new material, though—it’s been 

used since the film days.

signal ContaCts
The Micro Four Thirds 
system has two extra 
signal contacts for 
smoother live-view 
shooting and faster 
communication between 
lens and body. They will 
also be used in the high-speed 
processing needed for continu-
ous AF when shooting video.

live Mos sensor
This Micro Four Thirds sensor can 
read four channels of data simulta-
neously, helping the GF1 deliver 60 
frames per second with its full-time 
live view. You can see it clearly in 
this photo because the GF1 isn’t an 
SLR, which requires a mirror box 
between the mount and the sensor.

shutter CirCuit
This flexible printed circuit handles 
communications between the shut-

ter button and the shutter itself.

sensor CirCuits 
These flexible printed circuits (FPCs) 
transfer data from the sensor to the 

analog image processor. 

shutter Charge Motor This 
motor charges the winder that cocks 
the shutter. To keep the GF1 com-
pact but still incorporate a built-in 
flash, the engineers moved it closer 
to the camera’s front and designed 
it to be lighter and smaller. 

22  popular photography  December 2009 PoPPHoto.com
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The Panasonic Lumix DMC-GF1’s shallow lensmount

the DistanCe from the front of lensmount in Panasonic’s Lumix DMC-
GF1 ($900, street; www.panasonic.com) to its sensor is, according to our 
estimates, about 0.76 inch. It’s quite slim. How? This  live-view-only 
camera isn’t a DSLR, so there’s no mirror box up front to bulk it up. 

Shown 
larger than 
actual size, 
this lens- 
mount (as 
part of the 
GF1) will run 
the gauntlet 
of our lab 
tests soon. 
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100% Carbon Fiber Tubes / 100% High Performance / 100% Manfrotto Quality

Manfrotto presents a new generation of tripods to the carbon
fiber tripod world. Extremely light weight with incredible

performance, fast and easy to use.

To locate an Authorized Dealer with products on display

and in stock Go2 www.bogenimaging.us

Manfrotto US subsidiary: Bogen Imaging Inc.

info@bogenimaging.com www.manfrotto.com

welcome

to the Family

on Carbon Fiber Tripods

www.bogenimaging.us/provenprofessional

$50
Rebate
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Whether you’re looking to step up to the world of higher-end photography or you’re already a 
professional photographer, Sony has the DSLR camera for you. With features like Quick Auto 
Focus Live View on the 330 and professional-level 35mm full frame 24.6 Megapixel CMOS Sensor 
on the 900, the Sony  Series DSLR cameras have every feature you need to get the best shot.
Learn more at sony.com/alpha

© 2009 Sony Electronics Inc. All rights reserved. Reproduction in part or whole is prohibited without prior written consent of Sony. Sony, the 

Sony logo, alpha,  and the HDNA logo are trademarks of Sony.

In this family,
everyone is photogenic.
The Sony®  Series DSLR Cameras
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share

christopher wells of Detroit 
has long been inspired by Popular 
Photography. In fact, he even 
had his Canon PowerShot S3 IS 
superzoom converted to shoot 
infrared images because of one  
of our articles. 
After reading “Through Fresh 

Eyes” (October 2009), he put his 

65mm f/2.8 Canon MP-E macro 
lens to new use. “I’d bought it to 
capture detail on the small items 
I sell in online auctions,” he says. 
“But you made me think about 
the possible uses it could be put 
to in the smaller world of nature.” 
The result was this “wee 

jumper in an abandoned wasp 

nest,” shot with a Canon EOS 
Rebel XT and macro ring flash—
not the easiest shot, since the spi-
ders kept jumping on his camera. 
But it paid off. “Nature at its most 
beautiful and creepy,” he says. 
See more of his photos at www.

flickr.com/photos/7896037@N07.
—Lori Fredrickson

spider  
Fan

John Loomis 
snapped 
Marines in 
training (page 
39), and both 
David Baures 
(page 34) and 
Donald Miralle 
(page 48) 
attached their 
cameras to  
moving 
vehicles. Can 
you capture 
the emotion 
of motion?   
Send your 
take to Photo 
Challenge@
bonniercorp.
com by 
December 31. 
If we publish 
yours, we’ll 
pay you $100.

Inspired by our Great 
Outdoors special, an eBay 
shooter takes his macro 
lens outside 

ConverSatIon, InSPIratIon, ConteStS, anD your queStIonS anSwereD  

26

32

28

next photo
challenge

photo challenge

a new look at antiques

next-level photoshop success

a cop goes the distance

thomas 
Shahan’s  
close-up of a 
spider’s face 
(oct. 2009) 
inspired 
Christopher 
wells to 
explore  
nature.
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Modern Antiques
Telling camera history in tintypes

share  * my project   

the project started by chance, 
after I photographed someone in 
my studio for a different assign-
ment. He saw my collection of old 
cameras and told me a wonderful 
story about his old camera and 
his father—I realized that every-
one who owns an old camera has 
such stories. I do, too.
I started photographing my old 

Polaroid, my old Nikon. But the 
stories are what interest me, and 
I wanted to hear them from other 
people. So I contacted friends and 
other photographers, and put up 
an ad on Facebook, asking to bor-
row their old cameras.

Some people were so enthusi-
astic, they would send me three 
or four cameras. I got all different 
kinds. A bunch of people are in 
love with their Rolleiflexes. I pho-
tographed some digital cameras, 
too—straddling the eras. 
I made tintype and glass-plate 

images using a wet-plate collo-
dion process, with a Cambo 8x10 
monorail camera and Fujinon 
210W lens. I’d position 5000 Ws 
Comet strobes and one or two 
heads about 18 inches from the 
camera—it needs to be this bright 
for the collodion process. I left the 
lens open at f/16 for two or three 

The 19th-
century wet-
plate 
collodion 
process Bill 
Westheimer 
used brought 
a sense of 
timelessness 
to these old 
cameras.  
Left, from top: 
Alpa 6C, 
Cambo 8x10, 
Contax II, 
Leica IIIa,
Zeiss 
Hologon, 
Polaroid 
Spectra Onyx. 
Right: beer 
cam and 
Rolleiflex 
3.5F.

Westheimer is 
a studio and 
fine-art 
photographer 
living in 
Llewellyn 
Park, NJ. See 
more of his 
work at www.
billwest.com.

pops of the strobes. Then I’d scan 
the glass plate and clean up the 
images in software. 
The tintypes I’d send back with 

the cameras to the owners, and 
then I’d ask them to write up their 
recollections of each camera. 
I love the old cameras, but I 

really love the stories about peo-
ple and their memories. One of 
my favorites was of one woman’s 
Seagull: When she looked through 
it for the first time, everything was 
upside down and backwards, and 
she thought that was perfect. 

—Bill Westheimer,  
as told to Lori Fredrickson
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A triumph of advanced optical engineering, the new Tamron AF18-270mm Di II VC is the first 

15X (28-419mm-equivalent) zoom lens for consumer digital SLRs with advanced Vibration 

Compensation (VC). Tamron 18-270 VC: Zoomed. Not Shaken.

TAMRON USA Inc.
www.tamron.com

Tamron-Manufacturer of precise and sophisticated
optical products for a broad range of industries.

World record Tamron 18-270mm Zoom has incredible 
15X wide-to-super-tele coverage plus advanced VC anti-shake!

Model B003  For Canon and Nikon

18-270mm  F/3.5-6.3 DiII VC 

270mm

Vibration Compensation Mechanism

Try the VC simulator at www.tamron.com

18mm

Zoomed. Not Shaken.
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Clean Green

28  PoPuLar PhotoGraPhY  DECEMBER 2009

I aLwaYs enJoY reading lens tests 
of all types from all manufac-
turers, and the Leica 50mm 
f/0.95 was no exception in your 
September 2009 issue.

However, there seems to be a 
trend where Pop Photo some-
times tests full-frame optics 
(such as the Leica 50mm f/0.95) 
on smaller sensors, such as the 

M8, and reports their fi ndings in 
the SQF charts as if they were 
tested on the likes of the full-
frame M7. Your article on the 
50/0.95 doesn’t specifi cally say 
that, but reading between the 
lines draws no other conclusion.

 This procedure just seems, to 
me at least, a tad bit dishonest. 
Of course, testing any full-frame 

thanK You for the article on combating blue fringe 
(Digital Toolbox, October 2009). Your workfl ow was a 
much better way to deal with it than the ol’ clone brush. 
As a test, I processed a sample image with some major 
blue fringe around the green leaves in the trees. Each 
step improved the fringe, but when I fi nished desaturat-
ing the branches, I still had horrible blue-fringed leaves. 

So, I tried to see what would change the color from 
blue to a green typical of the leaves in the image. The 
fi rst tool I tried, the Healing Brush, worked very well. I 
suggest the following addition to your workfl ow to fi x 
the blue fringe in green leaves quickly and easily: 
1. Select the Healing Brush.
2. For Mode, select Color.
3. For Source, select Sampled.
4. Alt + click (or Opt + click on a Mac) on the leaves, or  
    on any color you want to use to replace the fringing.
5. Choose the appropriate brush size.
6. Use the cursor to paint over the fringe. Jon Clarke

Reston, VA 

share  * LETTERS   
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Go to ProPicsExpress.com and 
see the difference for yourself.

At ProPicsExpress.com we make

it easy to turn your digital photos

into perfect gifts and lasting

keepsakes. From vivid calendars

to simple framed prints you’ll find

a wide selection of personalized

photo-gifts. We can even pack-

age and ship your holiday gifts!
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lens on a sensor smaller than 
full-frame will make it “better.” 
I would recommend testing 
full-frame optics on a full-frame 
sensor. Always. Steven Grueber

Denver, CO

Our optical bench tests for sharp-
ness (SQF tests) are done without 
a camera body, but always using 
the correct size of image circle. And 
we always test for distortion and 
light falloff on cameras with the 
correct sensor. Yes, we tested the 
full-frame Leica 50mm f/0.95 on 
an APS-H-sized M8, but we stated 
so in the test. We also said the lens 
should show significant falloff with 
the M7—hardly dishonest. And now 
that the full-frame M9 has arrived 
(see page 79), we’ve rerun the test: 
The lens showed Slight (0.2%) barrel 
distortion, and light falloff was gone 
by f/1.4 (just a little over 1 stop). 
NOTE: In October 2009, we inadver-
tently referred to Tamron’s 60mm f/2 
Macro as full-frame—it is APS-C-
sized, and we tested it as such.

I have been researching sub-
$1,000 DSLRs to move up 
from my advanced digital 
point-and-shoot. I have noticed 
that several of the newer 
cameras, including those by 
Olympus (E-620) and Nikon 
(D90), have a lowest ISO of 
200. I like to shoot a lot of soft 
background photos and slow 
exposures, and it seems to me 
this is a step backwards in these 
areas. Is the ISO a significant fac-
tor in creating soft background 
pictures and getting slow shut-
ter speeds in digital, as it would 
be with a film? If so, why are 
camera manufacturers moving 
in this direction? Nick Sullivan

Hermitage, TN

Just as with film, shooting at a lower 
ISO lets you use a wider aperture for 
softer backgrounds and slower shut-
ter speed to blur motion. On DSLRs, 

you’ll need to look in the “expanded 
range”—the Olympus E-620 lets you 
set ISO 100 manually, and the Nikon 
D90’s range also extends down to 
ISO 100. Indeed, there’s been a trend 
toward lower ISOs on DSLRs, even 
as their sensitivity keeps climbing.

Just wanted to say congratula-
tions on the new look! The fresh 
content and clean look is really 
inspiring. It reminds me of the 
great photography magazines I 
used to read in the UK. Keep up 
the good work! Jonathan Wylie

Via e-mail

whoever determined there was 
something wrong with the over-
all content, layout, and design of 
your venerable publication needs 
to get the sack. I just received 
the latest issue in the mail, and 
if I knew it would be this bad, 
I would not have renewed my 
subscription. . . . I could go into 
more detail, but it appears none 
of the editors are capable of pay-
ing closer attention to depth  
and detail. Martin Malacara

Via e-mail

how to contact us: Address your questions or 
comments on editorial content to Popular 
Photography, 2 Park Avenue, New York, NY 10016; 
e-mail, PopPhoto@bonniercorp.com. Published 
letters may be edited for length and clarity. We regret 
that we cannot answer all letters. Editorial 
contributions sent by mail must include return 
postage and will be handled with reasonable care; 
however, we assume no responsibility for return or 
safety of photographs, disks, or manuscripts. 

subscriptions: Visit PopPhoto.com/
customerservice for all subscription inquiries. Please 
allow at least 8 weeks for a change of address; 
include both your old and new addresses, and if 
possible an address label from a recent issue. 
Subscription prices: U.S.: 1 year, $14, 2 years, $28; 
3 years, $42. Canada (includes 5% GST) and all 
other foreign: 1 year, $31.93; 2 years, $55.94; 3 
years, $77.94. Occasionally we share our information 
with other reputable companies whose products and 
services might interest you. If you prefer not to 
participate, please contact us through PopPhoto.
com/customerservice. 

reprints and eprints: Please contact  
Brian Kolb at Wright’s Reprints, 877-652-5295,  
bkolb@wrightsreprints.com.

The paper used for this magazine 
comes from certified forests  
that are managed in  
a sustainable way to meet  
the social, economic and 
environmental needs of present 
and future generations.
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Better Color
share  * tech support   

Q I want to buy the Sony 
Alpha 900, but I’m wor-

ried about its color accuracy. If I 
shoot with it in RAW, can I tweak 

the white balance in Adobe 
Camera Raw to improve its  
color accuracy? J. Reynolds

Spokane Valley, WA

A The color accuracy in our 
Pop Photo Lab test of the 

Sony A900 wasn’t bad at all—
just shy of Excellent—and we 
doubt you will be displeased with 
it, unless you do a shoot for a 
fashion catalog and need to have 
critically exact color matching. To 
answer your question, though: No, 
you can’t improve color accu-
racy by tweaking white balance. 
Because it’s a global change, all 
color will shift as you attempt to 
find the whitest white. While you 
may bring, say, a red T-shirt closer 
to the red you saw, the other col-
ors will shift unnaturally in sync. 

Q APS orPhAnI’m scanning the con-
tents of about 200 APS film 
cartridges to CD-R, and one 
of the cartridges, an impor-
tant one, seems defective. It 
couldn’t be scanned in two 
different machines at two dif-
ferent photo labs. One dealer 
suggested that he take the 
film out, mount it in APS slide 
mounts and scan the frames 
individually. This sounds 
clumsy and expensive. Is there 
anyone who repairs these  
cartridges? Morton Linder

Mount Kisco, NY

A Unfortunately, no. Not 
even Kodak supports this 

orphaned format. If your cartridge 
is truly important, you may want 
to take up your dealer’s offer. 
Another suggestion: Several online 
scanning houses specialize in 
APS—Pixmonix, FotoBridge, and 
DigMyPics are a few. Unlike mini-
lab scanners, which are built into 
printers and can scan only from 
cartridges, scanning houses often 
have stand-alone machines with 
APS gates that accept naked film. 
These guys deal with APS car-
tridges all day long, so they may 
have a quick fix for your problem.
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In the Movies the hero 

never runs out of ammo!

Now, in the Real World, you too can shoot 

as fast as you want, for as long as you want! 

Qflash TRIO

Quantum Instruments Inc. 10 Commerce Drive, Hauppauge, NY 11788
Call 631-656-7400  or your professional photo dealer for more information

• Canon, Nikon, Fuji TTL
• Studio Quality Light
• Radio Wireless TTL
• Camera Shoe Mounted
• Variety of Light Modifiers

www.qtm.com/pop

Features
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Q Zoom rAnger
I’m wondering about the 

comparative zoom ranges of 
my digital compact and DSLR 
zooms. Is there a formula for 
determining the zoom range 
of, say, my Tamron 200–
500mm super tele? 

 Paul B. Bolton
Via e-mail

A You bet. Divide the long 
focal length by the short 

one for the zoom range. Accord-
ingly, your 200–500mm has a 
2.5X range. As for the “compara-
tive” part of your question, a 10X 
zoom is a 10Xer no matter what 
format body it’s on. The full-
frame equivalent focal lengths in 
that range matter more.

Q tech PAn Alley
I have several rolls of 

Kodak Technical Pan 6415 film. 
Where can I get it processed? 

Khalid Ikram
Via e-mail

A Modernage, a custom  
lab in New York City,  

can handle it via mail-order at 
$32 per roll, plus shipping.  
This price includes processing  
and a contact sheet. Visit its  
website, modernage.com, or  
phone 800-997-2510 toll-free.

tiP from A reAder  
better Pet Pix Want to get 
better portraits of your family’s 
dog? here are two ways to  
get his attention and some  
eye contact. the first is obvious:  
A dog whistle. it will work, but 
only for about 15 seconds, so 
be ready with focus, exposure, 
and composition. the other 
gets you eye contact for hours: 
rubberband a strip of well-
blotted, cooked bacon around 
your lens. most dogs won’t  
be able to look away!

Alicia Thomasville
Yardley, PA

POPPHOTO.cOm

Got a 
question? 
E-mail us at 
PopPhoto@
bonnier 
corp.com 
or visit the 
Tech Support 
forum at 
forums.Pop 
Photo.com

panasonic Lumix DMc-G1 shooter Austin Firth asks 
if he should buy panasonic’s DMW-MA1 Four thirds 
lens adapter ($150, street) for his Micro Four thirds 
body, and which Four thirds telezooms he should 
consider. We vote Yes for the adapter, and suggest 
sigma’s fast, sharp, distortion-tamping 70–200mm 
f/2.8 II ($800, street), panasonic’s 45–200mm f/4–
5.6 (a tempting $284, street), and any olympus glass.

What should i Buy?

See the VIDEO of the NEW 

Aero Speed Packs™ at ®

PHOTO, LUGGAGE & COMPUTER CASES

For a FREE catalog, call toll-free 1-800-662-0717

Dual Access
Photo Backpacks
Tamrac’s exciting new Aero Speed Packs™

provide the comfort of a backpack
without sacrificing quick access to
camera gear! Tamrac’s innovative
Dual Access System™ allows fast
access to a camera with lens attached

through the side door when the
packs are worn over one shoulder.
Equipment can also be accessed
through the front panel when
the packs are removed.

Holds a 
laptop

Water-
resistant
zippers

www.tamrac.com

Aero Speed Pack™75
model 3375

Both models 
feature large top 

compartments 
for personal

items
model

3385
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Glamour Shots
this month’s winners made stunning images from ordinary scenes

share  * your best shot   

3rd Place
$100 Prize
eric evans, 16, student, menlo park, ca
“I like the way lightbulbs look on the inside, and 
I thought light sparkling off the glass would look 
neat. I shot this on a table against a black blotter—
the hard part was laying out shards with tweezers. 
I set a tripod-mounted Sony HVL-F42AM flash 
above and to the right, and triggered it optically.”  
tech specs: tripod-mounted sony alpha 100 with 
minolta 50mm f/1.7 lens. exposure, 1/800 sec at f/8, 
iso 100. minor fixes in photoshop cs3.

MONTHLY 
PHOTO 
CONTEST
Want to 
enter? Get 
all the info 
you need, 
including 
the official 
rules, at 
PopPhoto.
com/Your 
BestShot.

2nd Place
$200 Prize
elmer ticas, 37, computer engineer,  
san salvador, el salvador
“One morning, I arrived early at my office and 
stepped out to the terrace with my camera. The sun 
was rising behind a building under construction, 
and the workers had just started. When I saw the 
silhouette, I took three shots. I liked this one best.” 
tech specs: canon eos rebel Xsi with sigma 
70–300mm f/4–5.6 lens; 1/125 sec at f/11, iso 100.

www.storemags.com & www.fantamag.com



Flash.

Flashier. Sure, your camera comes with a built-in 

flash, but it lacks the power to take great 

pictures in any situation. That’s where the 

Quantaray XLF-50 xtra lite digital flash 

comes in, providing you with much more power. 

More power for you means greater flash 

range for your pictures and more versatility 

for your digital camera. With the XLF-50, 

you’ll capture the shots you couldn’t before. 

It’s small and lightweight for portability,  

and at only $99 it’s a must-have accessory  

for your digital camera. Its name is the  

Quantaray XLF-50. But we like to call it  

the flashier flash.

Compatible with Nikon and Canon  

digital SLR cameras.

When it comes to your pictures, 

flashier is better.

David Ritz
Chairman, CEO

sunpak.com
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1st Place
$300 Prize
david baures, 41, police officer, arlington, va  
“I wanted to show my Dodge Charger in motion, but watching my 
equipment dangling from a rig makes me nervous. So one night I drove 
to the parking lot of a local shopping center—blurred into streaks, 
illuminated signs imply speed. I mounted my camera to a Manfrotto 
Magic Arm, connected by heavy-duty suction cup to the car hood. Then 
I repeatedly opened the shutter while driving slowly in a circle.”  
tech specs: sony alpha 300 with sigma 10–20mm f/4.5–5.6 lens and hoya 
polarizer. exposure, 4 sec at f/6.3, iso 100.  —Lori Fredrickson
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anasonic continues to 

redefine the standards for 

digital photography with a 

versatile line of advanced 

digital cameras designed for 

photographers who demand exceptional 

quality—whether for video or still 

photos—ultimate flexibility with small, 

lightweight camera bodies and lenses, 

and a broader selection of creativity 

options. With Panasonic’s award-

winning LUMIX G Series, the company 

makes all this, and a more, a reality. 

Panasonic revolutionized the digital 

photography industry in September, 2008, 

with the introduction of the world’s first 

Micro Four Thirds digital camera—the 

Panasonic LUMIX DMC-G1. At the time, 

the G1 took claim as the world’s lightest 

and smallest digital interchangeable lens 

camera and proved to the photo industry 

that a non-DSLR camera could still 

produce DLSR-like quality results—with a 

smaller and lighter camera system. Taking 

the bold move of removing the very same 

mirror box that traditionally defined a 

“single-lens reflex” camera led Popular 

Photography to recognize Panasonic’s 

ambitious vision and name the G1 as the 

magazine’s “Camera of the Year” in 2008. 

Pop Photo noted that the G1 camera 

best refined or redefined photography, 

and was a forward-thinking product that 

represented the next “big thing” for the 

industry. And this was just the beginning.

Setting the stage for a platform that could 

truly shrink the size of digital cameras, 

Panasonic then went one step further 

by adding full high definition 1080p 

video to its LUMIX G Series with its 

announcement of the LUMIX DMC-GH1. 

The GH1 not only produced exceptional 

still images, just like the G1, but it could 

also record 1080p high definition video 

comparable to footage produced by more 

expensive, top-level professional video 

equipment. The GH1 comes with the 

LUMIX G VARIO HD 14-140mm/F4.0-

5.8 ASPH./MEGA O.I. lens, which is the 

world’s first digital interchangeable lens 

to enable continuous auto focus, so video 

quality is unparalleled when compared to 

other video-enabled DSLRs. To further 

this uncompromised video experience, 

the GH1 records video in high-quality 

stereo sound via Dolby Digital Stereo 

Creator, the global standard of audio 

recording. An optional stereo microphone 

is also available to achieve a more 

intensive sound recording experience. 

The GH1 was recognized by American 

Photo with their Editor’s Choice 2009 award. 

More specifically, they noted, “Perhaps 

the first successful hybrid camera, the 

LUMIX GH1 is just as adept at capturing 

high-definition video (at broadcast-quality 

24fps 1080p or ultra-smooth 60fps 720p) 

with Dolby stereo sound. And unlike all 

other video-capable DSLRs, it can focus 

continuously and silently while you’re 

shooting, just like a regular camcorder—a 

huge advantage that gives you or your 

subject the freedom to move in and out 

without the worry of manual refocusing.” 

Panasonic Lumix G Series digital cameras 

are a fresh alternative to traditional DSLRs.

Advertisement

Redefining
Photography

P
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The GH1 also speaks to the photographer 

looking for creative controls while 

shooting still photos and video. Using the 

Creative mode, the user can manually 

set the shutter speed and aperture, 

making their videos more creative and 

representative of their own personal 

video style preferences. Changing the 

shutter speed gives the videos a special 

look, particularly suitable for shooting 

fast-moving subjects. Controlling the 

aperture is convenient when there are 

several subjects at varying distances, 

so the user can focus on the foreground 

and blur the background—or vice versa.  

Most recently, Panasonic introduced the 

LUMIX DMC-GF1 —its most compact 

LUMIX G Series digital camera to 

date, whose design is reminiscent of 

a classic rangefinder. The GF1’s small 

and attractive design was anxiously 

welcomed by photo enthusiasts eager 

for a high-quality, yet compact camera 

that would be an ideal companion 

model to their larger DSLRs. Again, 

Panasonic offers HD video on the GF1, 

takes claim as the world’s lightest and 

smallest digital interchangeable lens 

camera with a 

built-in flash—a 

practical feature that is 

a must in a go-anywhere digital camera. 

The GF1 includes the new My Color 

mode, which includes seven preset 

effects – Expressive, Retro, Pure, 

Elegant, Monochrome, Dynamic Art, 

Silhouette and Custom – all of which let 

users manually set the color, brightness 

and saturation levels. With the Live 

View function, users can see how these 

settings will effect the photo before they 

shoot, making it easier to capture the 

exact mood or atmosphere desired. For 

even more elaborate effects, users can 

choose from a total of nine Film modes, 

and set the contrast, sharpness and 

saturation levels for each. A custom 

function lets users store their favorite 

settings in memory. Furthermore, the 

exposure meter can be displayed 

in other shooting modes and the 

correlation between shutter speed and 

aperture is shown, with a color-coded 

warning that alerts users when the 

settings are not in the proper range.

The Panasonic LUMIX G Series digital 

cameras—the G1, GH1 and GF1—

offer people who are serious about 

photography a fresh alternative to 

traditional DSLRs. For more information 

on the Panasonic LUMIX G Series, 

visit www.panasonic.com/lumix.  

Advertisement

The LUMIX GF1...takes 

claim as the world’s 

lightest and smallest digital 

interchangeable lens camera 

with a built-in flash.
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...and the best

tripods available

superior quick

release clamps

top-quality ballheads

from the ground up, Really Right Stuff    ® delivers gear you need
We design, build, aquire and sell the very best tripods, ballheads, quick-release clamps, and quick-release plates available 

anywhere. From the casual weekend shooter to the most demanding professional, discriminating photographers in over 

80 countries around the globe rely on the experts at Really Right Stuff for all their camera support gear. Our quick-release 

system makes setup faster and easier, and better stability means better results. Call us now to receive a copy of our 68 page 

catalog, or visit us online at http://reallyrightstuff.com.

http://reallyrightstuff.com

(805) 528-6321

or toll-free in US & Canada (888) 777-5557
Really Right Stuff® is a registered trademark of Really Right Stuff, LLC

Available at:

Really Right Stuff, LLC

205 Higuera St

San Luis Obispo CA 93401 USA

your camera support experts

custom camera

 L-plates – mount

 in landscape

or portrait!
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HOW

   AccOrdIng TO editorial pho-
tographer John Loomis, getting 
access to shoot the military 
may be diffi cult, but once you’re 
in, you’re golden. Then the real 
work begins.
Tasked with capturing Marine 

Corps drills for a story in 
Men’s Health magazine, Loomis 

wanted to convey the extreme 
physical effort of these recruits. 
But creating a feeling of move-
ment and narrative in a still 
picture is one of photography’s 
biggest challenges. 
Having started shooting news 

at age 15, Loomis (johnloomis.
com) credits his ability to meet 

this challenge by working 
dynamically to his background 
in newspapers. 
“I react to and choose from 

what I’m seeing in front of me,” 
he says. “I try to follow the ways 
my subjects move.” 
He sees his job as using his 

camera to bring order to the 

ACTION PACKED
Get right in the middle of the story

John 
Loomis got 
low and 
tilted his 
camera to 
showcase 
these 
hard-
working 
marines.

EXPERT TIPS AND TECHNIQUES FOR BETTER PHOTOS

jO
h
n
 L
O
O
M
IS

Creative thinking

MERGE IMAGES WITH EASE IN CS4 

CLAMP YOUR CAMERA ANYWHERE

RING LIGHTS AND MACRO TELES—YOUR TOOLS FOR CLOSE-UPS
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44

4842
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action, making a jumble of 
activity intelligible to the viewer. 
He photographed these 

marines doing training exer-
cises that mimic skills they 
need in battle. This shot depicts 
three making themselves 
dead-weight, pretending to be 
wounded, as others drag them 
across the field. Since this was 
an actual training session, 
Loomis started work at 5:30 
a.m. Luckily, he loves shooting 
that early for the beautiful light. 
Loomis works by starting 

out at a distance to capture 
the whole scene, then moving 
in closer. In this case, most of 
the early, wider shots included 
the drill sergeant. Then Loomis 
worked the scene, getting closer 
to find more dynamic per-
spectives. He got down on the 
ground, crouched low, and shot 
at an upward angle. 
To show the extreme effort 

the exercises required, he chose 
an angle of light that revealed 
the marines’ tensed muscles. 
Then he tilted the horizon—this 
can be cheesy, but here it exag-
gerated their exertion. 
Using a Canon EOS-1Ds Mark 

II and 28mm f/1.8 Canon lens, 
he set a 1/500-sec shutter speed 
to freeze motion and still keep 
noise at bay with ISO 200. He 
prefers prime lenses because 
they keep him moving. “When 
you use a zoom to change 
perspective, you end up getting 
lazy,” he says.
For him, the trick to shooting 

action is being active yourself. 
Don’t expect to grab a great 
shot of motion while remain-
ing stock-still. Get in there and 
move with your subject. As 
Loomis puts it: “I got my pants 
pretty dirty on this assignment. 
If I’m not getting dirty, I’m 
probably not doing a good job.”

—Debbie Grossman

THE FIX-IT TEAM rarely engages 
in this sort of hanky-panky, but 
when we saw Manjeet Jadeja’s 
charming photo of wild asses, we 
knew that sun had to move. The 
Gujarat, India, resident captured 
a neat moment, with the nuz-
zling duo near center, but the 
glowing orb fights it for attention. 
So, in Adobe Photoshop CS4, 

we made a duplicate background 
layer and slid it upwards for 
more sky. We cut-and-pasted 
to move the sun, then used the 
Clone Stamp and Patch Healing 
brush to smooth over its original 

location. Time spent: 30 minutes.
Shot using a Nikon D40 and 

50–500mm f/4–6.3 Sigma DG 
lens. Exposure, 1/60 sec at f/8; 
ISO 800. Minor adjustments 
made in Adobe Camera Raw and 
Photoshop CS2. —Dan Richards

and Debbie Grossman

how  * Creative thinking  

fix it fast

The big sun, 
captured 
using a 

lens racked 
out to 

500mm, is 
now closer 
to a Rule of 

Thirds 
placement.

Sun Block
A little tweak of reality helps a composition

SHArpEST MInIMuM SpEEd
MYTH: You must set a shutter speed no slower than 

the reciprocal of the focal length of your lens (such as 1/250 sec with 
a 250mm lens) to get sharp handheld pictures.
TruTH: While true during the film era—and still true for full-frame 
dSLrs—the strategy doesn’t work for most digital cameras.
WHY: Their smaller sensors magnify camera shake.  
WHAT TO dO: Multiply the focal length by the camera’s lens factor for 
the reciprocal. In the photos here, shot with a 2X-lens-factor Olympus 
E-p1 at 42mm, 1/40 sec produced blur, while 1/80 sec was sharp. 

debunker

AFTEr

1/40 SEc 1/80 SEc

bEFOrE
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WHEn WE first saw Rüdiger 
Schütz’s floral study of three 
cosmos flowers, the relative 
sizes threw us. Surely this was 
a digital composite. How could 
the one blossom be so large 
relative to the other two?
In fact, there was no Photo-

shopping here. What gives the 
image its visual impact is the 
extreme spacial compression 

that resulted from shooting a 
1:4 close-up at 480mm (equiva-
lent). This had the effect of eve-
ning out the very different sizes 
of small fore- and background 
flowers, and the much larger 
middle-ground cosmos. 
The tip? For fun experiment-

ing with relative scale, try 
extreme close-ups at super-long 
focal lengths.       —Peter Kolonia

Tele Power
 For more interesting close-ups, move back

To quickly find a blending mode 
that will produce the right special 
effect, try the "Apply Image" tool. 
Here, we instantly previewed the 
Vivid Light blending effect.

quiCk tip

ALMOST nO OnE wants a 
wrinkly portrait, right? Often, 
lighting is your best tool for mini-
mizing, even eliminating, crows’ 
feet, laugh lines, and other hall-
marks of age. First, light older 
subjects directly from the front, 
with your lights not much higher 
than eye level. next, add plenty 
of fill light to keep shadows open 
and bright—no contrastier than 
a 1:2 lighting ratio (highlight to 
shadow). And overexpose a little 
—or a lot—to experiment with a 
high-key, white-out approach.

faCe faCt

30-seCond photoshop

quIck prEvIEWS Want to preview the effects that a 
given PS blending mode will have on an image? You could 
open a file, make a duplicate layer, and go through the vari-
ous blending modes. a quicker way, however, is the apply 
Image tool. Located in the Image drop-down menu, the tool 
is usually used to blend layers and channels from separate 
images. If, however, you select only one image, “apply” is 
a super quick way to preview the special effects that are 
possible by blending an image with itself.

What’s  
This?
bounce kicker Card
a tiny reflector built 
into select shoe-mount 
flashes, it can accent  
on-the-fly portraits nicely.
Where it is: tucked in 
beside the flash lens, it 
hides inside the body of 
the flash when not in use. 
how it works: When you 
tilt the flash head 
up for bounce-lit 
portraits, the 
card kicks 
a fraction 
of its output 
forward to 
fill shadows 
and put 
catchlights in a 
subject’s eyes. 
how to use it: because 
it’s hidden inside the 
head, the bounce kicker 
card is easy to forget. 
simply pull it out to add a 
subtle hit of fill light. 

bEFOrE  AFTEr

Schütz 
used a 

Canon EOS 
50D with 

70–300mm 
f/4–5.6 IS 
zoom (at 
300mm).
Exposure, 
1/160 sec 
at f/5.6, 
ISO 200.

R
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For a sharply etched subject 
with an electrifying catchlight in 
the eye, no light source you can 
find beats a ring flash.
These camera accessories 

mount around the lens and 
come in two sizes. Macro units 
have small flash tubes like those 

in shoe-mount flashes, with a 
diameter not much larger than 
the lens. They’re used almost 
exclusively for extreme close-
ups. Larger ring lights have inter-
changeable flash tubes—typical 
of studio strobes—and are much 
brighter, allowing you to shoot 

at a distance of feet instead of 
inches. They’re typically used for 
portrait and fashion photography.
But you can also use a large ring 

flash for close-ups, as Dan Tentler 
did for this arresting photo of his 
cat Aurora’s eye. The 29-year-old 
freelance internet security consul-
tant and avid photographer (www.
lightbending.net and flickr.com/
vissago) has taken advantage of 
new products that make ring flash 
more affordable.
Until recently, larger ring lights 

could cost thousands of dollars, 

Prized by fashion pros, now ring lights are for everyone

Dazzling Ring
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how  * lighting  

Tentler shot 
at ISO 800 
and 1/50 sec 
at f/36—this 
close, he 
needed all 
the depth of 
field he 
could get.
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but that’s changing. Products 
such as the Bowens Ringlite 
Converter ($350, street) and Orbis 
ring fiash attachment ($200, 
street) let you transform a studio 
strobe or hot-shoe fiash into a 
ring light for much less. The Ray 
Flash adapter from ExpoImaging, 
which Tentler used for the photo 
here, also costs $200 (street).
Why a ring fiash? It throws 

virtually no shadows on your 
subject (which helps eliminate 
wrinkles), and can cast a distinc-
tive, aura-like shadow on a wall 

the shot, so set up everything 
perfectly before you flre. “My cat 
hates the ring light,” says Tentler. 
“When she sees it, she runs!” 
(Don’t worry, we checked with 
an opthalmologist: A fiash used 
occasionally at these distances 
won’t harm your pet’s retina.)

The lens: A macro lens that 
focuses as close as possible so 
that the eye’s circular catchlight 
appears large. Tentler focused 
his 105mm f/2.8 VR Micro-Nikkor 
(on a Nikon D300) to 12 inches—
perfect for reproducing that 
supersized catchlight.

The light: A macro ring light 
would have worked here, but its 
refiection (at a 12-inch working 
distance) would have been tiny, 
not dramatic. —Peter Kolonia

immediately behind your subject. 
It also throws a very cool circular 
catchlight in the eye, which 
appears quite large if the light is 
near enough to the subject.
But a ring fiash can be less 

than fiattering. Because its light 
is direct and harsh, it’s unforgiv-
ing of imperfect complexions—
tricky for portraits, but not really 
a problem for a cat.
Want to take a similar shot? 

Here’s the rest of Tentler’s setup.

The model: With a black or 
white cat, the correct expo-
sure for the eye would almost 
certainly over- or underexpose 
the surrounding fur. Stick with 
midtone toroiseshells, calicos, 
and breeds such as Russian 
blues and Siamese. Also, you 
may only have one chance to get 

simple complex

The gear

The ray Flash comes in different versions for specific DSLr bodies and flash units—only the 
Canon 580eX and Nikon SB-800 or 900. (Some Canon-body versions also mounts on select 
Olympus and Sony flashes.) Check before you buy. Its angled arm slips over the flash head, 
and the ring circles the lens for an even, bright, and entirely TTL-controllable light. To get a 
catchlight as big as the one here, you must work very close in or crop the eye very tightly. 

how to USE A Ring Light AdAptER

ExpoImaging’s 
Ray Flash ring 
light adapter 
($200, street)

Tentler used a 
Nikon SB-800 
Speedlight (now 
SB-900: $470)
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Balance Your Light 
Most of the tiMe, one RAW 
conversion is enough —you 
shoot a photo, use software to 
perfect the exposure and white 
balance for the overall image, 
and you’re done. But when your 
scene contains two very differ-
ent types and amounts of light, 
the best thing to do is process 

your RAW image twice, then use 
software to put them together.
A prime example: shooting 

through a window. Photographer 
Jesse Estes (www.jesse-estes.
com) used a flash to capture 
the details of the window frame 
in this picture and balance the 
bright sunlight outside. But the 

photo still needed two conver-
sions from RAW to look its best. 
Luckily, most windows are 

rectangular, so they’re simple 
to cut out. Here’s the easiest 
method—and, while these steps 
use Adobe Photoshop CS4, the 
process in Elements is nearly 
identical.   —Debbie Grossman

Combine exposures with two RAW conversions from one file

how  * software workshop  
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Step 2
Now open your original file again to make a second RAW conversion. 
Acr will remember your last settings, so click default to start with a clean 
slate. this time, keep the contrast down. Start with the Flash white 
balance setting, and warm it up as necessary. If you have two 
monitors, do your second conversion while looking at the first image, 
which is open in Photoshop. If not, move the Acr window aside to peek. 
When it looks right, click Open Image to go back to Photoshop.

Step 1
Open your image in Adobe camera raw. the 
default is fairly blah, but you’ll fix it. First, 
convert for the view through the window. As you adjust white 
balance and contrast, try not to pay attention to the garish things that are 
happening to the window frame. A daylight white balance setting is a bit 
too cool for this outdoor scene, so move the temperature slider to 
the right to warm it up. As for exposure, the histogram appears to be 
clipping blacks, but only the darkest tones in the window frame are 
affected—the outdoor scene is fine. Adjust the outdoor exposure if you 
like, then click Open Image to bring your first conversion into Photoshop.

siMple coMplex

While  
your first 
instinct 
might be to 
balance the  
field and 
the window 
frame so 
they’re 
similarly 
exposed, 
too much 
balance 
will make 
the picture 
seem both 
unnatural 
and boring. 
Instead, go 
darker on 
the frame 
to make 
the view 
the star.

quick tip
When the shape of your selec-
tion is more complicated than the 
nice, clean rectangles in the photo 
above, forget about using the polygo-
nal lasso tool to cut a hole in the 
image (step 4, page 46). if you use 
photoshop and want to try combining 
images, use Masks instead.

on the top layer, go ahead and use 
the lasso to make a rough selection. 
But rather than hitting the Delete 
key, click on your mask and fill your 
selection with black. this will let the 
layer below it shine through, while 
still enabling you to use the Brush 
tool to make changes to your selec-
tion without losing any image data.

When 
processing 
the file for 
the window 
frame, you 
want to 
reveal 
some good 
detail, but 
keep the 
exposure 
dim enough 
that the 
viewer’s 
eye goes 
straight  
to the 
windmills 
beyond.
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how  * software  workshop 

Step 3
Now it’s time to combine. to do so, 
make sure you can see both 
versions. Go to Window > Arrange 
> tile. (the images won’t need to be 
at the same zoom level for this to 
work.) Now type V on your keyboard 
to get the move tool. Holding 
down the Shift key, click on 
the darker of the two images 
and drag it on top of the 
lighter. shift will make sure it lines 
up exactly with the layer below.

Step 4
choose your now-layered image, 
and go to View > Fit On screen to 
see it large. then select the 
Polygonal Lasso tool in the 
toolbar. In the Options bar at the 
top of the screen, set the 
feathering to 1. Zoom in on the 
windowpane, and click on a 
corner. Then draw the line out 
and click on the next corner. 
Keep going until you’ve gone 
around the entire rectangle. 
When it’s time to close your 
selection, a little O will appear 
next to the tool. With the view 
selected, just hit the Delete key 
on your keyboard. since the 
layers are perfectly aligned, this 
will cut a hole in your top layer, 
revealing the bright layer below.

Final Step
Now that you’ve cleared one 
windowpane, move to the other: 
Use the Lasso to select, then 
hit Delete to clear it. Zoom out 
to check your whole image. Are 
the two layers too different? If 
so, lower the opacity of the top 
layer to blend it with the one 
below—you’ll find the control in 
the top-right corner of the 
Layers panel. this image looks 
its best with the top layer at 
about 85% opacity. 

You’ll see a 
ghost of a 
gray box as 
you drag 
one image 
on top of 
the other.

Find the 
polygonal 
Lasso tool 
in your 
toolbar, 
beneath 
the usual 
freehand 
Lasso.

You can’t 
always 
predict how 
the two 
conver-
sions will 
look next to 
each other, 
so you may 
have to 
adjust the 
top layer’s 
opacity to 
blend them 
better.
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Open your image and select the gender

Click on 5 key points on the face

Adjust the rough outlines to match the face

Finally just move sliders to get the results you 

want:

Slim the face and subtly improve features• 

Remove wrinkles and other skin defects• 

Beautify skin, eyes, lips, teeth & hair• 

Make your portraits look stunning in 

under 5 minutes

Fast, easy, great value for money. 

Download the free trial from: 
www.PortraitProfessional.com

10% extra discount for Pop Photo 

readers by entering the coupon 

SC0596 when buying online.

Offer ends January 31, 2010.
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For a wheel’s-eye view, clamp your camera to a fender and go

Along for the Ride
WheN the German magazine 
Stern approached Donald Miralle 
(www.donaldmiralle.com)   to 
shoot a new line of Harley-
Davidson motorcycles, the 
Carlsbad, CA-based commercial 
and editorial photographer was 
thrilled. Then it hit him: “I’d had 

very little experience shooting 
moving vehicles!” 
It helped, though, that 

Miralle had a particular image 
in mind—the one shown here. 
 “My aim was to fi nd an angle on 
this subject that no one had yet 
documented,” he says. “While I 

HOW  * YOU CAN DO IT  
D
O
N
AL
D
 M
Ir
AL
LE
 F
O
r
 S

TE
R

N

may not have entirely succeeded, 
I feel I did place my own per-
spective and spin on it.”
Capturing that image required 

some very specialized gear. 
Miralle attached his camera to 
the Harley using a redundantly 
secured set of clamps and brack-
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Simple complex

Two 
Manfrotto 
Magic Arms 
($110, 
street) and 
three Super 
Clamps 
($27, street, 
shown 
here) held 
his Canon 
EOS-1Ds 
and 15mm 
fisheye lens 
on the bike.  

 To find 
the right 
amount of 
motion blur, 
Miralle 
played with 
exposures. 
He started 
at 1/60 sec, 
and worked 
his way 
down to 
1/10 sec 
before 
settling on 
1/15 sec at 
f/13 (ISO 
50). He also 
bracketed 
each frame 
by 0.67 EV. 
A neat trick: 
He chose a 
bike with a 
shiny gas 
tank to 
bounce fill 
light up 
onto the 
rider’s face. 

Step 1
Get the right gear. A full-frame 
camera (Miralle used a Canon 
EOS-1Ds Mark II) captures a 
wider view than APS-C-sized 
sensors. To get full views of both 
the bike and the background, 
Miralle chose a 15mm f/2.8 
Canon EF fisheye lens. 

Step 2
Scout locations. Shady sites will 
allow the slower shutter speeds 
you need to record motion blur. 
“Here, I liked the way the trees 
and blips of sky created a visual 
texture,” says Miralle. “A plain 
blue sky wouldn’t have conveyed 
speed or motion.” For sharpness, 
seek out smooth roads.

Step 3
Secure and stabilize the 
camera. Miralle attached two 
Manfrotto Super Clamps to the 
bike’s front fender rail. Then he 
used two Manfrotto Magic Arms 
extended from the Super Clamps, 
attaching one to the base of the 
camera and the other, with 
another Super Clamp, to a metal 
stud in the hot-shoe. Finally, he 
secured everything possible 
using safety cables that he’d 
attached to the bike.

Step 4
play with shutter speeds. You 
need a long shutter speed for 
beautiful motion blur. But set it 
too long and you risk a blurry 
biker. Best: 1/10 to 1/30 sec.

Final Step
Shoot like crazy. The cool part 
about this assignment? Miralle 
only needed one good shot. The 
uncool part? It took hundreds of 
pictures and two days to get it. 

ets from Manfrotto. Riding just 
ahead, in the back of a fiatbed 
pickup, he tripped the shutter 
using a pair of PocketWizard Plus 
II Transceivers ($170, street). 
If you try this, start slow. Even 

motorcycle speeds of 5–10 mph 
can produce thrilling motion 
blur. And they’re safer. 

—Peter Kolonia
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For more information, call toll-free 888-676-6468.
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N
estled between mesas and mountains—with miles of pristine 

beaches, recreational attractions, and arguably the most 

magnificent weather in the United States—Southern California is 

revered worldwide as a photographer’s mecca. We invite you to pack 

light, grab your camera, and join Nikon Professional Photographers 

Tom Bol and Essdras Suarez as we traverse this exclusive destination 

to capture the beauty and excitement of a metropolis that borders on 

perfection. 

      Our photo trek begins with a safari at the San Diego Wild Animal 

Park. From the vantage point of open-top vehicles, alongside professional 

photographers offering individualized coaching on color contrast, focal 

length, and light usage, we’ll get almost within reach of lions, giraffes, 

elephants, zebras, rhinos, and more from animal enclosures that mirror 

Asian plains and East African game reserves. 

      Next, we’ll visit Balboa Park, named after the eponymous Spanish 

explorer of this region, and home to 15 major museums, world-class 

performing arts venues, and stunning architecture. Our mentors will share 

techniques for attaining that perfect close-up at the Moorish gardens of 

Casa del Rey Moro and Alcazar Garden. 

      We’ll span one of the world’s most distinctive bridges to reach 

Coronado Island. This sun-drenched beach community is home to the 

legendary Hotel del Coronado, where such films as Some Like It Hot and 

The Stunt Man were shot. We’ll capture candid images of surfers, as well 

as sweeping views of the San Diego skyline. 

      For a fresh perspective on “flash” photography, we’ll visit the Point 

Loma Lighthouse during the evening light. Built in 1855 and tucked away on 

a hilltop, this preserved structure radiates beauty and charm from the base 

of its 40-foot spiral staircase to the height of its oil lamp and fresnel lens. 

      Next we’ll drop by what is perhaps the most photographed spot in 

La Jolla: Ellen Browning Scripps Park. With practical tips on landscape 

composition and depth of field, our mentors will guide you through 

capturing postcard-quality images of the sandstone cliffs, pounding waves, 

and Torrey pine trees at this awesome coastal location. 

      Not losing sight of this region’s rich history, we’ll pay a visit to Mission 

San Diego. Founded in 1769, it’s the oldest mission in California. We’ll focus 

our attention on the stark white facade of the mission and its dramatic bell 

tower. Framed by the deep greens of swaying trees and a perpetually clear 

blue sky, this restored structure provides an unparalleled exercise in contrast. 

      To pick up the pace and perfect the all-important action shot, we’ll 

capture paragliders in flight at the Torrey Pines glider port. Our mentors will 

lead us through techniques for panning, reducing lag time and latency, and 

getting the most from burst mode at this world-famous flight destination. 

      If you find gorgeous weather, abundant wildlife, rich culture, and the 

rugged beauty of California’s coast inspiring, let the Mentor Series take you 

on a journey that’s sure to be picture perfect.

Scheduled to AppeAr   
Limited to 20 Students per Instructor 

Workshop fee: $1050*

* includes in-field teaching, entrance fees, presentations, digital reviews, an Mpix 
photo book and transportation to each shooting location.

®

Special thanks to our premier sponsor:

eSSdrAS M SuArez

National Geographic
New York Times

Come to Southern California and try out some of the 

latest equipment that             offers including their high-

performance digital SLRs, NIKKOR lenses and a variety of 

Coolpix compact digital cameras. You’ll capture Southern 

California as never before!

toM Bol

Adventure Cyclist Magazine
Explorer Magazine
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FogINTO THE

At Big Sur in 
California, 
Frazier used 
a tele lens 
to compress 
the scene, 
and he 
under-
exposed to 
capture 
more 
highlight 
detail. 
Tripod-
mounted 
Canon EOS 
5D with 
70–200mm 
f/2.8L Canon 
EF IS lens; 
exposure, 
1/200 sec 
at f/16, 
ISO 100.
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Text and photos by Ian S. Frazier

WEathEr CaN be an outdoor 
photographer’s best friend or 
worst enemy. Never is this more 
true than when fog rolls in, fl eet-
ing as a spring shower or stub-
bornly blanketing the coast for 
a week. The key lies in knowing 
where and when fog forms, and 
how to translate its moody feel 
into an image.
Essentially a low-lying cloud 

that can vary in density from a 
playful mist to an almost palpable 
wall of white, fog occurs when 
humid air cools and approaches 
the dew point. This causes water 
vapor to form into tiny water 
droplets on particles in the air, 
called condensation nuclei. 
Salt particles from breaking 

waves are very effective nuclei, 
and the reason cold-water coastal 
areas are often so foggy. As in the 
photo of Big Sur California’s Big 
Sur on this spread, hot sum-
mer air mixed with a cold ocean 
current creates a thick fog that 
obscures miles of coastline.

HOW TO EXPLOIT 
NATURE’S SOFTBOX
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Nighttime valleys, and almost 
any place with a chilly morning 
after a rain, are also good spots 
for potential fog. (Want to travel? 
For a list of the foggiest national 
parks in America, see the sidebar 
in the far right-hand column.)

Embrace Your Limitations
Learning to change your visual 
expectations is probably the hard-
est part of fog photography. Forget 
about broad landscapes and 
glowing sunsets—instead look for 
more abstract, simple images. 

Fog smothers distant detail and 
contrast, so concentrate on lines, 
patterns, and shapes that are 
closer to the camera. 
Take, for instance, my photo of 

Big Sur on the previous spread. 
Using a telephoto lens to com-

Mt. Diablo 
oak shot with 
Canon EOS 
5D with 
17–40mm 
f/4L Canon 
EF IS lens;  
1.3 sec at 
f/16, ISO 100.
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press the scene slightly, I framed 
the image to emphasize the 
repeating diagonal lines.
Stick to subjects that enhance 

the mysterious nature of fog—a 
twisted tree, like the one I photo-
graphed at Mt. Diablo near  San 

Francisco (above) looks more 
dramatic engulfed in mist. 
Then heighten the mood by 

changing your vantage point and 
angle of view. For this picture I got 
low and close to the gnarled oak 
tree, using a wide-angle lens to 
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MOOD IN THE MIST
Acadia National Park (Maine) Its rocky 
coast, forested mountains, and lighthouse all 
make great subjects in the fog. Look for nauti-
cal elements—docks, boats, lobster traps.

Everglades National Park (Florida) 
You’ll fi nd fog very early in the morning 
after an unusually cold night. Mangrove and 
cypress trees make twisting, moody subjects.

Glacier National Park (Montana) A huge 
range of elevations creates many unique 
microclimates. Look for valley fog after heavy 
rain or rising off streams and rivers.

Mt. Rainier National Park (Washington) 
Often cool and rainy, it’s full of subjects that 
work well with fog: fi elds of wildfl owers, calm 
lakes, forested valleys, and, of course, the 
mountain—an active volcano.

Muir Woods National Monument 
(California) Just 12 miles north of the 
Golden Gate Bridge. Frequent fog provides 
the coastal redwoods much-needed moisture 
during the dry season.

Redwood National Park (California) 
Iconic foggy redwood forest images often 
seen in books. Look for lifting fog that lets 
the sun’s rays burst behind the redwoods.

Shenandoah National Park (Virginia) 
Haze and isoprene (from trees) 
contribute to the characteristic blue 
of the Blue Ridge Mountains. Take 
Skyline Drive for beautiful views.

Yellowstone National Park (Wyoming, 
Montana, Idaho) Not as much fog as 
other areas, but when you fi nd it, it makes a 
dramatic backdrop to the large mammals—
bears, bison, elk, moose—the park offers.  

Yosemite National Park (California) 
The fl oor of Yosemite Valley is often covered 
in fog as the air cools the valley at night, 
most commonly in late fall after some rain.

 America’s 
Foggiest 
National
Parks
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stretch the perspective and make 
the tree loom more ominously.
Photos taken in the fog often 

look better in black-and-white. 
For the best results, always shoot 
in color, then convert your image 
later in software. (I converted my 
tree portrait to b&w using Adobe 
Photoshop CS3.) 

Timing is Everything
Sometimes you have to be 
patient and wait for the right 
moment. For the photo on the 
top of this page of the famous 
El Capitan in Yosemite National 
Park, I used a wide-angle lens 
and got down low in a fleld 
across from the jutting cliff face, Continues on page 128

making the massive rock seem 
to loom into the heavens. The 
foreground trees anchored the 
composition. The sun was behind 
the mountain, so I waited until 
the clouds and fog began to lift 
before shooting. 
Then there are the times when 

you have to act before the light 
shifts and the fog disappears. 
In California’s Julia Pfeiffer-

Burns State Park, where I shot 
the photo at left, the sun had just 
crested the hills behind me, shin-
ing through the morning mist 
and lighting the path in front of 
me for a few brief minutes. 
I had to shoot fast, but framing 

was difflcult. I knew that the 
backlit fog and trees would be my 
main subject, but it would lack 
context as a vertical. So I instead 
opted for a horizontal, using a 
wide 24mm focal length that 
brought both the glowing light 
and the lit path into the frame.

 At El 
Capitan, 2 
stops of 
over-
exposure 
recorded 
detail in the 
trees. Tripod-
mounted 
Canon EOS 
5D with 
17–40mm 
f/4L Canon 
EF lens; 1/4 
sec at f/16, 
ISO 100.

 In Julia 
Pfeiffer-
Burns State 
Park, CA, 
moments 
counted. 
Tripod-
mounted 
Canon EOS 
5D with 
24–70mm 
f/2.8L 
Canon EF IS 
lens; 1/4 sec 
at f/16,  
ISO 100.
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AUnts, Uncles, cousins, off-
spring, spouses, parents . . . Help! 
How will you catch up with fam-
ily this holiday season and find 
time to photograph it all? 
No worries. We asked a dozen 

successful amateur and pro por-
traitists for tips on better family 
photos. Our interviews turned up 
a surprising number of common 
strategies for succeeding with 

this classic subject. Here’s how 
they suggest you capture your 
family’s personality in pictures.

Keep it real. Small reminders 
of daily life are more precious 
than posed images. The fam-
ily pictures that will mean the 
most to you (and others) will be 
the most candid. Try to capture 
family members interacting with 

Bring your 
loved ones 
together
in pictures

   By Peter Kolonia

each other and the world around 
them. Keep from directing or pos-
ing people—it may vex your sub-
jects and reduce your chances for 
good photos.

don’t make it a big deal. 
“I shoot my children not just 
during the holidays, but almost 
daily,” says Bing Liem, who lives 
in Ridgefield, CT. “It lets me 

Family Ties
 Pro Sue 
Barr chose a 
Coney Island 
location for 
this family 
portrait. It 
lent color to 
the back-
ground and 
coaxed lively 
expressions 
from the 
kids.
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document their lives and physi-
cal development, plus gets them 
comfortable with having a cam-
era around.” At the same time, 
Liem learns more about photog-
raphy in a risk-free environment 
with willing models.

tell a story. Shetha Nolke of 
Portland, OR shot a boy encircled 
in holiday lights (top right) and 
it’s more than just cute. The 
lights were strung by an older 
brother, and you can see in the 
child’s eyes the years of teasing 
he’s taken from that sibling.
Likewise,  Lárus Sigurdarson’s 

begoggled portrait of his daugh-
ter Monika (right): She wanted 
to be like her older brother 

 Dressing 
her subject 
to resemble 
a Christmas 
tree for his 
family’s 
holiday 
card, pro 
Shetha 
Nolke shot 
from above 
to accent-
uate his 
soulful eyes.

 For this 
after-dark 
shot of his 
child, Teddy 
Madison 
mimicked 
daylight by 
placing his 
strobe out 
on the lawn.

 Interaction 
is the key to 
great family 
portraits, 
says 
Charlotte 
Geary.

 “Relax and 
don’t rush 
your family 
photos,” 
advises 
Travis 
Parsons. 
“Hang back 
and let the 
pictures 
happen.”

 Shallow 
focus helps 
hold viewers’ 
attention 
exactly 
where you 
want it.
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Alexander (in the background), 
so she put on goggles like his. The 
resulting picture is humorous, 
but also very rich in storytell-
ing. Sigurdarson, a pro living in 
Reykjavik, Iceland (www.larus.is), 
sees in her expression how proud 
she is to be “just like Alex.”
Says New York-based pro 

Andrew Matusik (www.andrew 
matusik.com), who took the 
black-and-white group photo on 
this page, “I shoot my family like 
I’m doing a photo essay. I want 
the photos to tell a greater story 
and show the bigger picture. To 
do that, I look for narrative ele-
ments that can tie the images 

together, like the grandchildren 
in my shot here.”

staging is okay. While it’s 
not good to pose people, it can 
help to stage a shot. Know, for 
example, where the best light in 
your home is, and coax your sub-
jects into it. If possible, declutter 
those spots beforehand. 
Sue Barr, a pro based just 

outside of New York City (www.
suebarr.com), recommends semi-
staging a shot using wardrobe. 
“Try to dress everyone in similar 
tones—it will visually unify the 
group and makes exposure eas-
ier, too. Not too matchy, though.” 

Make the location count.  
If you’re not shooting at home, 
look for colorful locations that 
your subjects will find stimulat-
ing and distracting. Zoos, carou-
sels, circuses, and amusement 
parks will banish lifeless expres-
sions and drab backgrounds. 
“Make sure your subjects are 
having fun,” says Teddy Madison, 
a pro from central Georgia who 
specializes in families (www.
exodusphoto.com).

look for a full range of 
emotions. Grab your camera, 
even when family members 
are bored, tired or cranky. The 
tendency is to shoot only when 
a scene seems funny or “sweet,” 
but sweet just tells part of a fami-
ly’s story. Every emotion your par-
ents, siblings, or children display 
is worth capturing—fascination, 
tears, passion, even boredom.

 Natural 
light is best 
for family 
portraits. To 
employ it 
without a 
tripod, buy 
the fastest 
lenses you 
can afford. 
Eleonora 
Chornaya 
used an 
80–200mm 
f/2.8 Nikkor.

 For family 
groupings, 
squeeze in 
as much 
descriptive 
background 
as you can 
(top). And, 
when 
possible, 
keep the 
groupings 
loose and 
not too 
posed 
(bottom).

Continues on page 130
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7642 Woodwind Drive, Huntington Beach, CA 92647

Visit our website at www.thkphoto.com

EXCLUSIVE DISTRIBUTION BY:

S E E  I T ,  C A P T U R E  I T

Available Mounts: 

Canon and Nikon Digital Cameras 

with APS-C sized sensors

AF35mm f/2.8 Macro
When used on digital SLR cameras the AT-X M35 PRO DX lens gives

the same angle of view as a 52mm lens. The close focusing distance

of the M35 is an amazingly close 5.5 in. (14cm) yielding a macro 

ratio of 1:1 or life-sized reproduction with excellent sharpness. 

Its compact size makes it easy to carry almost everywhere and 

the wide f/2.8 aperture allows for easier viewing in low light situations. 

Photograph by: Brett Kennedy

See this lens at:
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caNoN ef 100mm f/2.8L macro iS uSm
The fi rst-ever L-series Canon lens in the 100mm macro focal length, 
this is also Canon’s fi rst mid-tele macro with image stabilization (and 
a new IS mechanism, to boot). Fast, silent, and full-frame, it provides 
revelatory 1:1 lifesize magnifi cation, along with a nonrotating front 
barrel that readily accepts a macro ringlight for insect, fl oral, and 
other close-up favorites. $1,050, street; www.usa.canon.com

aDobe photoShop cS4 
To harness the power of Photoshop, you 
have to learn to use Adjustment Layers and 
Masks—often major stumbling blocks for 
new users. CS4 solves this with panels that 
make these tools accessible to everyone. And 
any upgrade that makes Photoshop easier is 
a winner in our book. $585 for Windows or 
$640 for Mac, street; www.adobe.com

caNoN poWerShot S90
The S90 hits the magic number—f/2—at the wide end of its 
28–105mm equivalent lens. Combined with ISOs up to 12,800 and 
image stabilization, that makes this the available-light champ 
among compacts. (Apertures slow down to f/4.9 at tele, though.) 
It uses the 10MP CCD from the PowerShot G11, which combines 
larger sensor size and bigger pixels than typical compacts, for better 
noise performance at those high ISOs. We like the RAW capture and 
manual-exposure mode, too. $430, street; www.usa.canon.com

62  
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caNoN eoS rebeL t1i
We won’t call the Rebel T1i an 
EOS 50D Lite, because there’s 
nothing lite about this most 
advanced Reb—except the weight. 
It uses the 15.1MP CMOS sensor, 
14-bit A/D converter, and 920,000-
dot, 3-inch screen from the 50D, 
and it offers HD video recording, 
which the 50D lacks. You do have 
to size video down to 1280x720 
to get a 30-fps frame rate (it’s a 
choppy 20 fps at 1920x1080), but 
that still beats the competition.
$795, street, with 18–55mm f/3.5–5.6 
Canon EF-S IS lens; www.usa.canon.com

caSio exiLim 
ex-fc100
Casio is still the only game in 
town for super-slow-motion video 
and absurdly fast burst rates. 
With the 9.1MP EX-FC100, all that 
power fi ts in your pocket. While it 
won’t refocus or meter between 
shots, it can shoot bursts at up 
to 30 fps. Cineastes can cap-
ture video at up to 1000 fps for 
nature-documentary hovering 
hummingbird shots—though, of 
course, not at high-def resolution. 
$253, street; www.casio.com

coreL DiGitaL 
StuDio 2010
Made for the technophobic crowd, this 
easy-to-use software can also fi nd a place 
in the workfl ow of a seasoned shooter. The 
Windows-only program has a pleasant, 
streamlined interface, and it will help you 
get your pictures to Facebook and your 
videos to YouTube without much effort on 
your part. $90, direct; www.corel.com

eye-fi pro WireLeSS SD 
4Gb memory carD
Shooting is easy—it’s getting the pictures 
off the card that’s a pain in the neck. 
Eye-Fi steps in to upload your images 
automatically without requiring a con-
nection to the computer. But the newer 
Pro card won us over because it can 
fi nally upload RAW fi les—not just JPEGs, 
as was the case with the original Eye-Fi 
card. $150, street; www.eye.fi 

we Tried TheM, we 
loVed TheM, and 
now we laUd TheM. 
here’s a roUnd of 
applaUse for The 
phoTo prodUcTs 
ThaT wowed oUr 
ediTors The MosT 
This Year.
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GitZo oceaN 
traveLer tripoD 
Surf photographers know the hor-
rible crunch of sand grinding away 
the inner threading of a tripod 
leg lock. Not so with Gitzo’s new 
Ocean Traveler. A light, travel-
ready, carbon-fi ber tripod with an 
8.8-pound capacity, it has specially 
sealed leg locks to keep most surf-
side corrosives safely away from 
the inner workings. Pricey? Yes, 
but this is a specialist’s tool. 
$1,125, street; www.gitzo.com

LaStoLite  
kickerLite 
Softbox  Tired of stand-
mounted fi ll lights creep-
ing into the edges of your 
studio portraits? Lastolite 
has an answer: the KickerLite 
softbox. A 3x4-foot fi ll light, 
it accepts most studio strobe 
heads and virtually any 
shoe-mount fl ash. Best thing? 
It requires no lightstand—it 
sits on the fl oor, well out of 
your frame.  $207, street; 
www.lastolite.com

LoWepro pro roLLer 
x-SerieS baGS In three sizes, 
these have hard-walled exteriors 
that harbor a removeable back-
pack with adjustable, padded gear 
compartments. Wear the backpack, 
double the capacity. The handle is 
a camera platform, and there’s a 
built-in TSA-approved cable lock. 
$270–360, street; www.lowepro.com

Leica m9
Finally, the digital Leica goes full-frame, courtesy 
of a Kodak-made 18MP CCD sensor whose design 
overcomes the problem of light falloff at the outer 
edges of the sensor (read our test on page 79). The 
fi rst full-frame digital rangefi nder, and the smallest 
digital full-framer of any type, the M9 also uses a 
menu and control interface whose elegant simplic-
ity better befi ts a Leica than that of the M8 series. 
$6,995, street, body only; us.leica-camera.com
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Canon EoS 7D
By finally providing a truly rugged, pro-oriented 
APS-C format DSLR, Canon redefines the way people 
should think about sensor size. Pros now can 
choose what size sensor best fits their assign-
ment, and enthusiasts have a full range of 
options based on their shooting style. This 
solid piece of engineering wowed us with its 
18MP CMOS sensor resolution, its fast 8-fps 
burst rate, and its tough weathersealed body. 
It also marks a refinement of Canon’s metering 
and autofocus systems, which now work together 
to track subjects by shape and color. $1,700, street, 
body only; www.usa.canon.com

nikon D3x
When we speak of refinement, we think of this 
24.6MP full-framer. It delivers more resolution than 
any other DSLR with a 35mm or smaller sensor. 
It captures usable images all the way to ISO 
6400, has a 5-fps burst rate for action shots, 
and is built to withstand both Death Valley 
and Denali. Ample customization and other 
high-end features expand the capabilities of pro 
shooters. With Nikon’s WT-4a wireless transmit-
ter and Camera Control 2 software, for instance, 
you can trigger up to 10 D3X bodies from your com-
puter.  $7,600, street, body only; www.nikonusa.com

olympuS E-p1
Talk about redefinition: Micro Four Thirds is the first 
really new concept in interchangeable-lens cameras 
since the modular 35mm SLR took hold a half-century 
ago, and Olympus was first to exploit the small 
size the format permits. The E-P1 evokes the 
bygone heyday of rangefinders with its 
beautiful metal body—you can even get a 
collapsible lens. While not without flaws, it 
beats some DSLRs in image quality.  
$750, street, body only; www.olympusamerica.com

CamEra of 
thE yEar
Three pop award winners face off. 
who will Take Top honors for 2009? 

     Which camera  
best refined or  

redefined photography in  
the past year? Our editors  
will evaluate these finalists 
and tell you in our January 

2010 issue and on  
PopPhoto.com

Leica 50mm f/0.95 
NoctiLux
Ten grand is a lot—make that 
an awful lot—to spend on a lens, 
but for the deep-pocketed who 
want to shoot in abysmal light 
sans flash or tripod, this superbly 
built beauty beckons. The world’s 
fastest lens, it’s also among the 
sharpest we’ve ever tested, with 
only slight barrel distortion and 
vignetting gone by f/1.4. $9,995, 
street; us.leica-camera.com
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NikoN  af-S Dx 
10–24mm f/3.5–
4.5G eD  The widest DX 
Nikkor zoom, this 15–35mm 
equivalent offers near fiaw-
less handling, with light 
weight, compact proportions, 
perfectly damped zoom 
and focusing actions, and 
extremely rapid and quiet 
autofocus. Its true forte, 
though, is its close-focusing 
and magnifying power: 
1:4.1—the closest we’ve 
seen to an ultrawide macro. 
(See test, page 86.) $820, 
street; www.nikonusa.com

NovofLex micro  
four thirDS LeNS 
aDapterS
The German adapter specialist 
Novofiex has given a potential 
boost to the fiedgling Micro 
Four Thirds system with not 
one or two, but a dozen new 
lens adapters. Now, Micro Four 
Thirds owners have the option 
of Nikon (G or non-G) lenses, 
as well as glass from Leica, 
Olympus OM-mount, Pentax, 
Sony, and more. $160–290, street; 
www.hpmarketingcorp.com

NikoN D3S
Continuing the legacy 
of its predecessor, the 
D3, Nikon’s new D3s 
(see Closer Look, page 
18) offers a top ISO of 
102,400. That makes it the 
flrst DSLR to reach above 
100,000 (although, as 
we went to press, Canon 
announced the equally 
sensitive EOS-1Ds Mark IV). 
It’s also one of the fastest in 
terms of burst speed, cap-
turing 9 frames per second 
for up to 82 highest-quality 
JPEGs in a single press of the 
shutter release. $5,200, street, 
body only; www.nikonusa.com
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paNaSoNic Lumix Dmc-Gf1
Though fi rst to the Micro Four Thirds scene, 
Panasonic let Olympus beat it to the punch 
with the extremely compact design of the 
E-P1. The GF1 is equally compact, with a more 
subdued black fi nish, but it brings with it 
the remarkable image quality and contrast-
based AF speed we enjoyed in its older Lumix 
siblings, the G1 and GH1—as well as 720p 
video at up to 60 fps. $900, street, with 14–45mm 
f/3.5–5.6 Lumix G Vario lens; www.panasonic.com

oLympuS Zuiko 
DiGitaL 14–54mm 
f/2.8–3.5 ii af
The fastest and probably most 
expensive kit lens anywhere, 
this versatile step-up lens 
boasts weather-resistant seal-
ing, fast and quiet AF, superior 
sharpness and contrast as well 
as shockingly strong distortion 
control (0.01 and 0.02% barrel 
at 35 and 54mm, respectively). 
Why not a constant f/2.8? 
Olympus wanted big-league 
optics, but also user-friendly 
dimensions and weight. $550, 
street; www.olympusamerica.com

orbiS riNG-fLaSh 
aDapter Similar adapt-
ers mount around specifi c 
hot-shoe fl ashes (see Lighting, 
page 42), but the Orbis brings 
something new to the party: 
It will mount on almost any 
hot-shoe fl ash, instantly giving 
your lighting the edgy ring-light 
look that can otherwise cost 
thousands to acquire. $199, 
street; www.orbisfl ash.com

SaNDiSk 64Gb cf memory carD
SanDisk clocks its Extreme Pro cards at up 
to 90MB per second and, as if that weren’t 
enough, the cards also come in sizes up to 
64GB. Sure, even top DSLRs can’t 
yet write fast enough to 
take full advantage of 
that speed, but the time 
it takes to offl oad shrinks 
when you use a FireWire 
800 card reader. $700 for 
64GB, street; www.sandisk.com

peNtax Smcp-Da*  
35mm f/2.8 macro 
LimiteD From its matte-
black anodized aluminum 
barrel and etched markings to 
the buttery draw of its manual 
focus ring, this 52mm equiva-
lent refl ects the high standards 
of Pentax’s Limited line. Optics 
are even better: Flawless sharpness, 
imperceptible distortion, minimal falloff. Best of 
all? Larger-than-life 1:0.92 magnifi cation. $540, 
street; www.pentaximaging.com
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SigmA 24–70mm 
f/2.8 eX Dg hSm This 
high-speed pro-grade (EX) 
full-frame lens represents a 
gauntlet thrown down before 
the Canons and Nikons of 
the world. With its excellent 
sharpness, superior build, 
compact proportions, very well 
controlled distortion, no edge 
falloff to speak of, high speed, 
and quick, quiet autofocus, 
Sigma is giving the big guys 
a run for their money. $900, 
street; www.sigmaphoto.com

Singh-rAy VAri-n-
DUo filter A revolution 
in multitasking, this all-in-
one does the work of mul-
tiple neutral-density fi lters, a 
warming fi lter, and polarizer. 
Two rotating rings offer con-
tinuously adjustable neutral 
density from  –2.7 to –8 stops. 
Expensive, but could single-
handedly replace almost every 
fi lter now jammed into your 
camera bag. From $390, direct; 
www.singh-ray.com

Sony AlphA 550
The 14.2MP Alpha 550 steps up the competition in the step-up category with a 
class-leading burst rate (7 frames per second), the biggest articulating LCD screen 
yet (3 inches), and two methods of live view—the delay-free system using a separate 
sensor, plus a direct feed from the imaging sensor for perfectly accurate framing. 
Most intriguing new feature: the high-dynamic range (HDR) mode that can align and 
combine two images in the camera into one with greater tonal range.
$950, street, body only; www.sonystyle.com
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Sony AlphA 850
Bringing full-frame luxury to 

the masses, Sony’s A850 offers 
24.6MP shooting for hundreds less 

than its Alpha 900 and all its competitors, 
but makes you give up only some burst speed (3 
fps instead of the Alpha 900’s 5), a little viewfinder 
accuracy (98% instead of 100%), and a wireless 
remote control. Not much, considering that  
most DSLRs don’t come with remotes anyway. 
And, if you don’t shoot sports, you probably won’t 
miss the burst speed. (See our test, page 71.) 
$2,000, street, body only; www.sonystyle.com

Sony Cyber- 
Shot DSC-hX1 The HX1’s cool technology includes Sweep 
Panorama, which lets you just sweep the camera in an arc to capture an 
extrawide image; Dynamic Range Optimizer for taming excessive con-
trast; and Hand Held Twilight mode, a unique—so far—noise-reduction 
system described in this issue’s State of the Art (page 20). But the funda-
mentals also impress: tested resolution near 2000 lines with Excellent 
color accuracy, plus effective image stabilization that lets you stay at 
lower ISOs for better image quality. $420, street; www.sonystyle.com

tAmron 18–270mm 
f/3.5–6.3 Diii VC Af
This Tamron lens, a 29–405mm 
equivalent, has the longest zoom 
range (15X) currently available 
for DSLRs. It also includes a 
Vibration Compensation system 
that should gain users between 
1.5 and 3 stops of handheld 
shooting. Other impressive 
results: no discernible vignetting 
at three of the four focal lengths 
we tested, and a maximum mag-
nification ratio of 1:2.89.  
$600, street; www.tamron.com

think tAnk ShApe 
Shifter bAg
The Shape Shifter is one of the 
only camera bags we’ve used 
that gets better after you’ve 
taken your camera out of it. 
A zipper around the sides of 
this backpack lets you shrink 
its depth, so it won’t stick 
out very far while you shoot: 
Loaded with gear, it’s 7 inches 
deep, but zipped tight it’s only 
3 inches—no more smacking 
people with your pack when 
you turn to grab your shot. 
$250, street; www.thinktank 
photo.com p

www.storemags.com & www.fantamag.com



www.storemags.com & www.fantamag.com



    DeCeMber 2009  popular photography  71popphoto.CoM

the alpha 850 takes advantage 
of the ultrawide 16–35mm f/2.8 
zeiss zoom we used on it in the 
field. on an aps-C sensor, the 
lens is a 24–52.5mm equivalent. 

Where costs Were cut
The biggest real differences 
between these two cameras come 
in three areas where Sony com-
promised to keep the costs down. 
The most signifi cant of these? 
Burst speed—3 frames per second 
for the A850, versus 5 fps for the 
A900. If you shoot fast-moving 

subjects, such as sports or wildlife, 
this could mean the difference 
between capturing the moment 
and capturing the moment after. 
If you’re a landscape artist or 

architectural shooter, burst rate 
might not matter to you, but the 
next big change, in viewfi nder 
accuracy, probably will. While 

BIG SENSOR, SMALLER PRICE
Sony’s new Alpha 850 brings down the cost of high-megapixel, full-frame photography
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JuSt a FEW years ago, a full-frame 
DSLR would have set you back 
as much as a late-model used 
car. Now, Sony is offering its new 
24.6MP Alpha 850 for a cool two 
grand (body only).
And our lab tests revealed 

image quality close to that of its 
more expensive sibling, the A900 
($2,700, street, body only). In fact, 
the A850 scored better on two out 
of three image-quality factors, 
although not by a big margin.

24.6mp Cmos
full-frame
excellent 
image quality
no video
$2,000, street, 
body only
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what’s hot  
sony alpha 850 

Full-frame, highest-res for $2,000

No true live-view shooting mode

Ultrawide fans and resolution junkies

what’s not 

who it’s for 

Still shooters who won’t miss video

Exposure mode 
switch

SoNy AlphA 850lab  * dSlr teSt  

the downgrading of the A850’s 
finder to 98% accuracy from 
100% on the A900 may seem like 
a minor change, it can be irk-
some for those who like to frame 

their images very precisely—par-
ticularly since the A850 lacks live 
view. Of course, you can always 
crop later to the composition you 
wanted, so, given the price dif-
ference, we think most shooters 
could live with this compromise.

And while the A900 comes with 
a wireless remote trigger, the A850 
does not. This may again seem 
insignificant, but it, too, depends 
on how you shoot. Macro photog-
raphers, for whom any touch of 

aF mode switch
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the camera can make a difference 
in composition and focus, know 
the value of a remote trigger. 

A remote would’ve come in 
handy in other situations, too. 
For instance, during field test-
ing, I was trying to make a 5-sec 
exposure of a train pulling into 
a station, with about half the 
exposure elapsing before the 
train passed into the frame to 
capture the signs on the oppo-
site platform. Without a remote, 
I relied on the 2-sec self-timer. 
In the end, the exposure was a 
little over a second before the 
train pulled in, so I didn’t get 
nearly as much detail in the 
platform as I’d wanted. 

The Shooting Experience
Outside of those differences, the 
two cameras are nearly identi-
cal. The A850’s body, like that of 
the A900, is extremely comfort-

four 
buttons 
behind the 
shutter 
release 
make 
on-the-fly 
setting 
changes 
easier.Dedicated ISo 

button

“Sony . . . 
found just 

the right 
tradeoffs.”

Study from home in your spare time and learn 

the elements that make a picture “work” and 

how to apply them to your own photographs. 

Whether your goal is to start a new career, to earn extra

money, or simply to learn how to take professional-looking 

photographs, you need the right training. You’ll get exactly

that with NYI’s comprehensive multi-media program, and the 

personal one-on-one instruction you’ll receive from your NYI

teacher and our staff of student advisors. We also provide

complete training in the business of photography—a topic

many photography programs never address. With our help, 

you’ll know exactly how to handle all kinds of photographic

and business situations.

Isn’t it time you followed your dreams?

Free Course Catalog!
Visit Us Online www.nyip.com/pop
Or call us toll-free today to start training for your future 

in Photography. 1.800.350.8320 (U.S. & Canada) 
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able to hold, with a carefully 
sculpted grip that feels secure 
when angling the camera 
in any direction. There are 
plenty of buttons dedicated 
to essential functions on the 
camera back and top. 

Strangely, though, while 
the A850 has a switch for 
changing metering modes, 
you have to jump into the 
function menu to change 
the autofocus area. This did 
slow me down when I went 
to change the AF between its 
wide (auto), selectable-point, 
and single-center-point set-
tings. Not a horrible oversight, 
but having recently shot with 
the Nikon D300s, I would have 
preferred a switch. 

Sony did sensibly include an 
external switch for its sensor-
shift image stabilization, which 
did a nice job of allowing 2 to 
2.5 stops of leeway in our tests. 
Again, this is essentially the 
same result as the A900—as 
was the AF test performance. 

alpha vs. alpha
The Alpha 850, which uses the 
same 24.6MP Exmor CMOS 
sensor as the one in the Alpha 
900, provided some surprises 
in our lab test results, notably 
in noise suppression. 

From ISO 100 through 400, 
it showed about a 1-stop 
improvement—that is, the 
A850’s noise level at ISO 400 
(Very Low) was about the 
same as the A900’s noise 
level at ISO 200. 

The A850 also bested the 
older camera’s color accu-
racy, with an average Delta E 
of 7.7 (Excellent) versus 9.0 
(Extremely High). 

Conversely, we got slightly 
lower resolution out of this 
new camera—although, with 
a difference of about 100 
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imaging: 24.6MP, effective,  
full–frame CMOs sensor captures 
images at 6048x4032 pixels with  
14 bits/color in raw mode.
storage: Dual slots: Compactflash 
Type I/II, including UDMa and 
microdrives; Memorystick PrO Duo.  
stores JPeg, raw, raw + JPeg.
Burst rate: full-sized JPegs 
(extra–fine mode), up to 34 shots at 3 
fps; raw, up to 16 shots at 3 fps.
af system: TTL phase detection  
with 9 illuminated selectable focus 
points and 10 nonselectable  
assist points. single-shot and 
continuous af. Tested sensitivity down 
to eV –2 (at IsO 100, f/1.4).
shutter speeds:  
1/8000 to 30 sec plus b (1/3-eV 
increments). 100,000-cycle rating.
metering: TTL metering  
with 40-zone evaluative, 
centerweighted, and spotmetering 
(percentage of viewfinder not 
disclosed). eV 0-20 (at IsO 100).
iso range: IsO 100–6400  
(in 1/3-eV increments).
flash: supports aDI and TTL 
autoflash with alpha flashes; X-sync at 
1/250 sec, at 1/200 sec with super 
steadyshot Inside engaged.
Viewfinder: fixed  
eye-level pentaprism.
lCd: 3-inch TfT with  
921,600-dot resolution.
output: Hi-speed Usb 2.0, HDMI 
(mini-type) video, 3-pin remote.
Battery: rechargeable nP-fM500H 
Li-ion, CIPa rating, 880 shots.
size/weight: 6.3x3.3x4.6 in.,  
2.14 lb with card and battery.
street priCe: $2,000, body only.
for info: www.sonystyle.com.

SpEcificaTionS

Viewfinder test: accuracy, 98% 
(excellent); magnification, 0.74X (Very good)

lines per picture height in a 
resolution of more than 3,000 
lines, it’s not enough to make 
us complain. 

Overall, it’s unlikely that an 
average viewer would see much 
of a difference, if any, between 
equivalent images served up by 
these two cameras.

facing the competition
How does it do against its 
more-expensive rivals? The 
A850 certainly has the edge in 
resolving power over Nikon’s 
12.1MP D700 ($2,700 street, 
body only), as well as the 
21.1MP Canon EOS 5D Mark II 
($2,700, street, body only). 

But both of those top out 
at ISO 25,600, and serve up 
less noise at ISO 6400 than 
the A850 does at ISO 3200. 
In the D700’s case, it showed 
less noise at ISO 12,800 than 
the A850 did at ISO 6400. So 
committed low-light shooters 
would probably be happier 
with the Canon or Nikon.

All three scored Excellent 
in color accuracy, with Canon 
coming out best. In AF speed, 
the Sony outperformed the 
Nikon in all but the dimmest 
light levels, with the Canon 
trailing both. 

The 5D Mark II, however, has 
full 1920x1080p video record-
ing, while neither the Sony nor 
Nikon record video at all. The 
Sony doesn’t even offer live view, 
instead providing a still preview 
that displays changes to settings 
such as exposure compensation 
and white balance.

Sony seems to have found 
just the right tradeoffs to cre-
ate a compelling DSLR. While 
any of the compromises might 
make a difference in some 
situations, together they seem 
like only minor quirks in the 
face of the A850’s significant 

price reduction, big wide-
angle views, and huge pixel 
count—in short, a thrilling full-
frame experience. —Philip Ryan 

7642 Woodwind Drive, Huntington Beach, CA 92647

Visit our website for more information at 

EXCLUSIVE DISTRIBUTION BY:

www.thkphoto.com

A HOYA Circular Polarizing filter
absorbs polarized light giving skies a
darker blue appearance and makes
puffy white clouds "pop". It also reduces
the reflections off water and glass 
as well. Professional photographers
agree that a Circular Polarizing filter is
the most important filter for outdoor
photography.

HOYA is the world's largest optical

glass manufacturer with traditions of

quality that date back nearly a century.

We are proud of our heritage and

where our glass is made.

Capture summer memories 
with rich blue skies and 

crystal clear waters

CIRCULAR PL

With CIRCULAR PL Filter

Without Filter
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All merchandise is brand new and factory fresh and includes USA Manufacturer’s Warranty. Prices advertised are subject to addi-

tional standard shipping and handling Charges. Go to www.buydig.com or call for details. Paypal and all major credit cards are 

gladly accepted, no surcharge. We are not responsible for typographical errors. Thank you for shopping at buydig.com Please 

tell your friends about our great service! Buydig.com is a registered trademark.

800-617-4686
Sun 10:00am - 6:00pm • Mon-Thurs 9:30am - 7:00pm • Fri 9:30am - 2:00pm

Email us at customerservice@buydig.com 

Shop online anytime!

®
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Great Prints. Great Prices. Easy Ordering. It’s that Simple.

www.meridianpro.com  |  800-544-1370

Proof books, calendars, 
specialty items and a growing 
line of press printed products 
all offered at value driven pricing. 
Spiral bound proof books with multi 
image pages in 3 sizes: 8x10, 10x13, 
and 11x11, starting as low as $1.50 
per page. You can also spiral bind up 
to 120  4X or 5X proofs into a book.

Sign up today and begin ordering 
immediately using ROES or LabPrints.

Professional mounting, 
texturing, coatings and more.

All the special services you expect 
from a professional lab, including:

•  Mounting on 9 different substrates, 
including mount board, gatorfoam, 
masonite, and stand-outs.

• 9 different print textures

•  UV protective coatings available in 
clear and luster

• Laminating in gloss or matte

•  Canvas on mount board, masonite 
and stretcher frame

•  Gallery wraps in 1-1/2 and 2-1/2 
inch thicknesses

Our lab corrected workfl ow 
is the easiest route to great 
looking prints. Stop wasting time 
tweaking color, worrying about how 
your prints will look. Experts will view 
each image individually, on carefully 
calibrated workstations, then make 
precise adjustments to color, density, 
and contrast. 

Lab Corrected Professional Prints 
on Kodak Endura® Paper

LAB CORRECTED PRICES

8 wallets 1.75
4 x 5 /4 x 6 .29
5 x 7 .99
8 x 10 1.39

10 x 10 2.49
11 x 14 3.99
16 x 20 13.50
20 x 24 19.99

This is only a small sample of our 
sizes and prices, we offer over 60 
sizes from wallets up to 30x40.

QUALITY. VALUE.
VALUE. QUALITY. 
Who says it has to be one or the other?
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Lone Ranger
leica had a hard time switching 
to digital. Focus issues delayed 
the digital back for R-series 
SLRs, the infrared filter in the M8 
rangefinder had to be augmented 
with special filters for lenses, and 
Leicaphiles had to wait years for 
an M-series camera with a sensor 
as big as a frame of 35mm film. 
Now the wait is over. With its 

new M9 ($6,995, street, body only), 
Leica has delivered its first digital 
rangefinder truly worthy of the 
legendary brand. Its 18MP CCD 
sensor provides resolving power 
that should satisfy film lovers. 
And our other tests in the Pop 
Photo Lab produced admirable 
results for color accuracy, noise, 

and overall image quality.
But if you haven’t used a Leica 

M before, there are a few things 
you should know. The M9 is not 
a DSLR, so framing works quite 
differently. And you will forego 
nearly all of the familiar auto-
matic features, from autofocus to 
program autoexposure, in favor 
of manual control. 
Going on safari? Bring another 

camera, because the longest tele 
you can use on the M9 is 135mm. 
Want to shoot in low light? Buy a 
fast lens (such as Leica’s extraor-
dinary 50mm f/0.95 Noctilux—
$9,995, street), since ISO is capped 
at 2500. Evaluative metering? 
Forget it. Video? Dream on. The 
watchword is simplicity.

Focus and Framing
While the M9 uses a through-
the-lens (TTL) metering 

system, you don’t actually look 
through the lens when framing 

what’s hot  
Leica M9 

High res, low noise, color-accurate

The price

Leica fans ready to go digital  

what’s not 

who it’s for 

Well-heeled traditionalists  

LeiCa M9lab  * CaMera TesT  
amateur pro

The only digiTal rangefinder 
wiTh a full-frame sensor
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tab on lens for 
manual focus            
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Magically go anywhere in minutes with this complete green screen kit. 

The included PhotoKey 2 Lite software automatically extracts the green screen 
background allowing for insertion of any digital background. This kit contains 
a collection of 100 photo-quality backgrounds in a variety of categories for all 
ages. Provide the fi nishing touches to creations using the software’s editing and 
positioning tools. Works on both MAC and PC.

• 5' x 7' Green Screen Background 
• (2) Wall Hooks
• PhotoKey 2 Lite Software 
• 100 Digital Backgrounds

Street Price: $69.90

Visit PHOTOBASICS.net or 
call 800.886.1689 for details.

Use any of the 100 included 
backgrounds or your own.

The software automatically 
extracts the background.

Take your photo using 
any digital camera.

Go anywhere in 
3 easy steps!

Style #417

made

www.storemags.com & www.fantamag.com



as you do (albeit indirectly, using 
mirrors) with a DSLR. Instead, you 
look through the rangefinder.

The Leica gathers two images 
through small windows next to 
the lens. One image is overlaid 
atop the other in the center of 
the finder. Then, as you focus the 

camera (manually), the overlaid 
portion in the center moves 
from side to side—align the im-
ages, and you’re focused. It’s an 
ingenious solution that can make 
focusing in dim light easier than 
with many DSLRs.

But it’s not without drawbacks. 
Manual focusing doesn’t come 
close to the speed of today’s AF 
systems. And you have to pay 
attention to the framing lines in 
the finder, which change auto-
matically based on a 6-bit code 
on the lens, which tells the cam-
era the focal length. (With older 
optics, you can input the focal 
length in a menu or send the 
lens to Leica to add the code.) 

The M9 has framing lines for 
28 and 90mm, 35 and 135mm, 
or 50 and 75mm. Showing them 
in pairs doesn’t get confusing, 
though, because it’s easy enough 

the only 
way to 
change 
your 
aperture 
when using 
the M9 is 
with the 
aperture 
ring on the 
lens.

“. . . a painless 
alternative  
to film”

LeiCa M9lab  * CaMera TesT  

aperture ring 

photo by chris hornbecker 

Fisheye joins the Lensbaby Optic Swap System. And another door opens.
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www.joby.com

The Gorillapod family of flexible tripods 
opens up a whole new world of creative 
possibilities.

Enter Our Photo Contest!
Submit your image to our photography 
contest and it could be published in an 
upcoming issue of Popular Photography! 
Participants can also win free Gorillapods 
and other prizes.  

Visit http://joby.com/pop/ for details on 
how to enter.

Pros Use Gorillapods
“Producing outdoor 
and adventure imagery 
isn’t always an easy 
task. We often find 
ourselves traveling to 
remote and hard to 
get to locations for 
shoots. The Gorillapod 
allows us to mount our 

cameras virtually anywhere, in any type of 
environment”

Thomas Kranzle is Director of Photogra-
phy at Venture Media Group in Carpinte-
ria, CA. Learn more about how Tom and 
other professionals use Gorillapods at 
http://joby.com/pro
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field scales are near-indispens-
able for this kind of shooting, 
as they give you a sense of how 
much is in focus. And with a 
wide-angle lens, which also tends 
to give you more depth of field, 
you can grab amazingly candid 
images by shooting without look-
ing through the finder at all.

Very Simple Control
In fact, Leica’s rangefinders are 
made for discreet shooting. The 
all-metal body, though quite 
heavy for its size, is tough and 
extremely well damped against 
noise and vibration. The metal-
bladed shutter, designed to be 
quiet, becomes nothing more 
than a subtle click. And if you 
have the Quiet Shutter feature 
enabled, the M9 won’t recock 
the shutter until you release the 
button—since that’s the noisiest 

to discern the differences. But 
since your view through the 
finder doesn’t zoom in, you use 
only a small portion of it when 
framing a shot at 135mm. 

Also, since you can visually con-
firm focus only in the center of the 
finder, it can be tricky to focus on 
an off-center subject while trying 
to frame a scene quickly. 

All Leica rangefinder lenses, 
however,  have clearly marked 
distance and depth-of-field scales 
printed on them. That means that 
if you know how far away you 
are from your subject, you can 
set the distance and worry only 
about framing the scene. With 
a little careful practice, you’d be 
surprised at how good a judge of 
distance you can become.

Focusing in advance this way 
can be quite useful, especially for 
street photography. The depth-of-

part of the process, you can  
shoot surreptitiously.

Furthermore, the rest of 
the camera’s operation is as 
simple as it can be. There’s only 
one metering option: heavily 
centerweighted. You must change 
the aperture manually by using 
the aperture ring on the lens—
and you’ll already have a hand 
there for focusing. 

You can set the shutter speed 
using a dial atop the camera, next 
to the shutter release, or let the 
camera do it, in aperture-priority 
autoexposure mode. 

The info button on the camera 
back displays remaining battery 
power as percentages and remain-
ing memory card capacity as a 
horizontal bar and in number of 
pictures remaining. 

The Set button lets you change 
white balance, image size and 

LeiCa M9lab  * CaMera TesT  

Because 
there’s less 
distance 
between the 
back of the 
lens and the 
sensor than 
in a DsLr, 
light rays 
strike the 
edges of the 
Kodak-made 
sensor at an 
extreme 
angle. so the 
microlenses 
above the 
pixels on the 
sensor had 
to be pro- 
gressively 
offset to 
capture 
these rays.

Soft Focus for the Lensbaby Optic Swap System. The classic portrait 

lens reborn at 50mm.

photo by john panian
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LeiCa M9lab  * CaMera TesT  
quality, and exposure compensa-
tion and bracketing. ISO has a 
dedicated button that must be 
held down while you turn the 
rear scroll wheel to set it. 

Likewise, you have to press the 
Set button to enter the basic-set-
tings menu, then again to access 
the setting you want to change, 
and then a third time to lock in 
your change—slightly cumber-
some, but not too bad once you 
get used to it. We had no trouble 
changing our settings quickly 
after an hour of familiarizing 
ourselves with the camera. 

Winning numbers
Field testing is one thing, but 
the real proof of the pudding 
is in our test results in the 
Pop Photo Lab. And there the 
M9 fully outstripped its 2006 
predecessor, the M8 . Resolution, 
color accuracy, overall image 
quality—all Excellent. 

Testing for noise levels proved 
tricky because Leica doesn’t 
have a proprietary RAW format. 
Instead, it uses Adobe’s DNG 
format and ships a copy of 
Lightroom with each M9, so you 
can use Adobe Camera RAW 
(ACR) to convert your images if 
you shoot RAW instead of, or in 
addition to, JPEGs.

That means there’s no default 
level of noise reduction—as 
with the Pentax K-7 (November 
2009), you choose your own. 
In our lab test, the M9 reached 
Unacceptable noise levels at 
its top sensitivity of ISO 2500 
because we left ACR’s noise 
reduction at its default of 0 
luminance and 25 chrominance 
reduction. But when we set it 
to 50 for luminance and 75 for 
chrominance, noise dropped 
to 2.3 at ISO 2500, a Moderate 
rating on our scale. 

With that noise reduction 
applied, the M9’s resolution 
score dropped to 2560 lines per 
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picture height   from 2590 lines 
with ACR’s default settings. Even 
measured against the M9’s best 
resolution score of 2675 at ISO 80 
with ACR’s default settings, that’s 
not a whole lot of resolution lost, 
though Leica owners are just the 
people to notice even the slightest 
decline in sharpness.

out there on its own
How does the M9 compare with 
its competitors? It doesn’t really 
have any. Epson hasn’t expressed 
any interest in continuing to 

ContinueS on page 120
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Photobook
not just a book with pictures...

     ALL THE FEATURES OF HIGH-END ALBUMS:

■ Pages made of real, archival photo paper
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■ Professional color corrections
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how much rAnge do you want 
in an ultrawide-angle zoom 
lens? How close do you want to 
get to your subjects? And how 
much do you want to spend? 
These are a few of the ques-
tions you need to ask yourself 
when comparing these two new 
digital-only ultrawide zooms 
from Nikon ($800, street) and 
Sigma ($650, street).
What complicates the issue, 

especially for Nikon D90 and 
D300 shooters, is yet another 
very attractive, and surprisingly 
inexpensive, digital ultrawide—
the Tamron SP 10–24mm 
f/3.5–4.5 Di II LD ($480, street). 
Our February 2009 test of this 

lens—which comes in versions 
for Canon, Nikon, Pentax, and 
Sony—found near-unsurpassed 
optical excellence. (For cap-
sule reviews of every current 
ultrawide zoom that we’ve 
tested, see The Guide, page 93.)

Nikon Brings You Closer
The internal-focusing Nikkor is 
the company’s widest DX zoom, 
with a 2.4X range that scales up 
to the full-frame equivalent of 
15–36mm on Nikon DX bod-

ies. Extra-low Dispersion (ED) 
elements combat chromatic 
aberration, and aspheric ele-
ments fight linear distortion.
Solid feeling at slightly over 1 

pound, the lens is large enough 
to cast a shadow when used 
with a built-in flash at most 
focal lengths and focusing 
distances. Its handling is nearly 
flawless, with perfectly damped 
zoom and manual-focusing 
actions, and extremely rapid 
and quiet autofocus. 
It delivers satisfyingly sharp 

and contrasty images—and 
Excellent-range SQF numbers 
at 11x14 inches. 
Though control of distor-

tion and edge falloff (tested 
with DxO Analyzer 3.0.2) is 
strong by historic standards, 
its performance is average for 
today’s digital ultrawides. Its 
Visible barrel distortion at 
10mm (0.43%), for example, 
is similar to the Sigma we 
also tested this month, but 
significantly below the out-
standing performance of the 
Tamron, which showed Slight 
(0.26%) barreling. (The Tamron 
also produced no measur-
able vignetting at two of three 
tested focal lengths.)
It wasn’t until we tested its 

close-up capabilities that we 
found this Nikkor’s true forte. 
With an amazing 1:4.1 subject 
magnification power, it’s nearly 
in macro range—significant, 
since one of the traditional 
uses of the ultrawide lens is 
playing large, close-in foreground 

Two new ulTrawide zooms for 
dslrs wiTh aPs-C-size sensors
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what’s hot 
nikon 10–24mm f/3.5–4.5G DX af-s

Great subject magnification 

Pricey for average optical results
what’s not 

what’s hot 
siGma 10–20mm f/3.5 EX DC hsm af

Constant aperture

Skimpy 2X zoom range
what’s not 
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Our Muslins Feature: 
• Lightweight – easy to carry 

• Avalible in 2 size ‘10x’12 & ‘10x’24

•  Rich vibrant colors because of layering 
techniques during dyeing.

• 100% Cotton Muslin Backgrounds

•  Color never fades or loses its vibrancy or depth.

•  4” hemmed loop for hanging on a crossbar 

•  Dozens Of Colors In Solids, Splatters, 
Old Masters and Scenics

Get 10% OFF When You Buy 
Any 3 Belle Drape Backgrounds

42 West 18th Street, NYC | 800.223.2500

adorama.com

T H E  P H O T O G R A P H Y  P E O P L E

915 903 912

251
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ALL THE FEATURES OF HIGH-PRICED CARBON FIBER 

TRIPODS WITHOUT THE HIGH PRICE

Available exclusively at 

adorama.com

Carbon fi ber is much stronger than aluminum yet it is about 30% lighter in weight than aluminum. It 

absorbs shock and does not transmit vibrations; that ensures sharper images and the built-in bubble 

level helps you get it straight.

Flashpoint tripods feature European styling. They open and close with ease and have leg locks that 

really lock solid. Legs are multi-positionable and with the low center column, the tripods can be used for 

low, ground-level photography. Leg ends are rubber tipped and have retractable spikes.

BALL HEADS: Made of magnesium alloy.  stronger and less weight than standard aluminum ball heads.

FOR A COMPLETE SELECTION SEE OUR WEB SITE

CARBON FIBER TRIPODS

Free 

Standing 

Background 

Support Stand

Tripods Shown w/

Optional Head

adorama.com

THE ULTIMATE IN PHOTO SHOPPING:

d hhd

$3995

STARTING AT

10’6” 

13’

$9995

$12995

Background supports 

(for Materials) 

designed to meet the 

requirements 

of photographers.

204 718
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Tripod F-1128 55-1/4” 18.5” 9.9 lbs 2.64 lbs $149.95

Tripod F-1228 60-1/4” 20.10” 17.6 lbs 3.30 lbs $179.95

Tripod F-1328 63-3/4” 21.65” 24.2 lbs 3.96 lbs $269.95

Tripod F-1428 72” 24” 26.4 lbs 5.72 lbs $324.95

Monopod 55.11” 18.75” 11 lbs 10 oz. $84.95

Ball Head F-1 3.46 - 8.8 lbs 11.6 oz. $49.95

Ball Head F-2 3.66 - 11 lbs 14.4 oz. $56.95

Ball Head F-3 3.86 - 17.6 lbs 16.1 oz. $69.95

Ball Head F-4 4.92 - 40 lbs 30 oz. $124.95

Ball Head F-9 3.0 - 33 lbs 5 oz. $69.95

Glimbal Head 1 8.26 - 15.4 lbs 2.2 oz. $279.95

Jiffy Ball Head 8.3 - 5.6 lbs 1.8 oz. Call

HEIGHT CLOSED LOAD WEIGHT PRICE
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subjects against distant back-
grounds. This zoom lets such 
subjects loom even larger, and for 
such visually exciting perspective 
studies, it has few competitors. 
(That’s why we gave it a POP 
Award this year—see page 62.)

Sigma: Speed for Less
Sigma’s widest nonfisheye and 
fastest ultrawide zoom, the 
constant-aperture 10–20mm 
f/3.5 belongs to the EX family 
of sturdily built, optically gifted 
Sigmas. To control multiple 
forms of aberration, it uses three 
low-dispersion glass elements 
and four aspheric elements—the 
most of any Sigma. 

A 15–30mm equivalent on 
most DSLRs, it joins Sigma’s 
slower and less expensive 
10–20mm f/4–5.6 EX ($480, 
street), which stays in the lineup.

A pleasure in the hands, it’s 
slightly large and heavy by 
digital-only ultrawide standards: 
About two ounces heavier than 
the Nikon, it’s the rare digital 
ultrawide that takes 82mm 
filters instead of 77mm. It’s also 

SPECIFICATIONS
10–24mm (10.3–23.5mm tested) f/3.5–4.5 
(3.38–4.76 tested), 14 elements in 9 groups. Focus 
ring turns 90°. Zoom ring turns 70°. Focal lengths 
marked at 10-, 12-, 15-, 18-, 20-, and 24mm.
DiaGonal viEw anGlE: 109-61 degrees
wEiGht: 1.1 pound            filtEr sizE: 77mm
mounts: Nikon AF
inCluDED: Hood, case
strEEt priCE: $800

TEST RESULTS
Distortion: At 10mm, 0.43% (Visible) barrel; 
at 18mm, 0.11% (Slight) pincushion; 
at 24mm, 0.12% (Slight) pincushion
liGht falloff: At 10mm, gone by f/4;
at 18mm, by f/8; at 24mm, by f/8
ClosE-foCusinG DistanCE: 8.83 inches
maXimum maGnifiCation ratio:  
At 10mm, 1:9.5; at 18mm, 1:5.4;  
at 24mm, 1:4.1

SUBjECTIvE
qUALITY
FACTOR

kEy

10
MM

18
MM

24
MM

Our standard  
lens test, SQF 
rates sharpness 
by print size 

NikoN 10–24mm f/3.5–4.5G ED DX Af-Slab  * lENS tESt  

®

PHOTO, LUGGAGE & COMPUTER CASES

For a free 80 page color catalog, call toll-free: 1-800-662-0717

Tamrac’s photo sling packs combine the comfort
of a backpack with the fast access of a shoulder
bag. Quick-Flip Tops™ open away from the body 
for super fast access to photo gear. The front pockets 
feature Tamrac’s patented Memory & Battery Management
System™ that identifies available memory 
cards and batteries.

Velocity 9x
model 5769

Carry Like a Backpack,
Access Like a Shoulder Bag
with Tamrac’s Velocity Series 

Available in five sizes for every photographer from enthusiast to professional.

Velocity 6x model 5766 Velocity 7x model 5767 Velocity 8x model 5768 Velocity 10x model 5770

See the Velocity Series VIDEO 
and over 170 other products at

www.tamrac.com

Velocity 9x
model 5769
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SPECIFICATIONS
10–20mm (10.4–19.4mm tested), f/3.5 (3.33–
3.58 tested), 13 elements in 10 groups. Focus ring 
turns 150°. Zoom ring turns 60°. Focal lengths 
marked at 10-, 12-, 14-, 17-, and 20mm.
DiaGonal viEw anGlE: 102–63 degrees
wEiGht: 1.2 pound        filtEr sizE: 82mm
mounts: Canon AF, Nikon AF, Pentax AF,  
Sigma AF, Sony AF
inCluDED: Hood     
strEEt priCE: $650

TEST RESULTS
Distortion: At 10mm, 0.42% (Visible) barrel;  
at 14mm, 0.06% (Imperceptible) barrel;  
at 20mm, 0.08% (Imperceptible) pincushion
liGht falloff: At 10mm, none;  
at 14mm, gone by f/5.6; at 20mm, by f/5.6
ClosE-foCusinG DistanCE: 9.33 inches
maXimum maGnifiCation ratio:  
At 10mm, 1:11.4; 
at 14mm, 1:8.1; 
at 20mm, 1:6

SUBjECTIvE
qUALITY
FACTOR

kEy

10
MM

14
MM

20
MM

SiGmA 10–20mm f/3.5 EX DC HSm Af

large enough to block pop-up 
fiash output at most focal 
lengths and focusing distances. 

This internal-focusing 
lens uses an HSM motor for 
extremely quiet, very fast, 
and accurate autofocus. Both 
zoom and focusing rings turn 
smoothly, though the latter is 
noticeably overdamped.

Sharp, with high contrast,  
it produced Excellent-range  
SQF numbers at every tested 
focal length, with distortion 
control that matched or beat 
that of the more expensive 
Nikon. And its control of 
vignetting was even better.

One of the few disappoint-
ments, though, was close-up 
performance: Its 1:6 magnify-
ing power is stronger than the 
advertised 1:6.6, but no match 
for either the Nikon or Tamron.

The Choice You Face
Nikonians who want to get close 
have an easy decision to make. 
For everyone else, it may come 
down to price (Tamron) versus 
speed (Sigma). —Julia Silber

www.storemags.com & www.fantamag.com



The laTesT elemenTs programs  
are oversTuffed wiTh feaTures

Too Much?

what’s hot 
adobe PhotoshoP elements 8  

Sophisticated but affordable technology

The feature set is a bit overwhelming

Beginners learning how to edit

what’s not 

who it’s for 

Frugal enthusiasts

AdoBe phoToShop elemenTS & premiere elemenTS 8lab  * SoFTwAre review  

Simple complex

minimum system requirements
Bundle for Windows: 2GHz processor, 
2GB RAM (for HD video editing), 6.5GB 
hard drive space, DVD-ROM drive
Price: $150, direct; www.adobe.com

specifications

Not everyoNe who’s getting 
serious about image editing 
wants to spend $700 on software, 
at least not right away. That’s 
where Adobe’s $100 Photoshop 
Elements steps in. Still the best 
place for beginners to start, it 
will help you learn Photoshop 
basics such as Layers, Adjust-
ment Layers, and Selections. 

But the latest upgrade of  
Elements (version 8) is much 
more than just an introduction 
to Photoshop. It’s a whole pack-
age of tools aimed at nonprofes-
sional photographers who want 

to do more than just fix and 
print their pictures.

Photoshop Elements and Pre-
miere Elements, a video editor, 
also come as a $150 bundle for 
Windows users. If you use your 
DSLR (or compact) to shoot HD 
video, consider buying them as 
a package—you’ll also save $50 
over the cost of buying them 
separately. (There’s a new ver-
sion of Elements for Mac, too, 
but no Premiere or Organizer. It 
does come with Bridge—conve-
nient for Elements users who 
shoot a lot of RAW files.)

The Organizer is now the hub 
of both Elements and Premiere 
Elements, and this update intro-
duces new ways of organizing. 

For instance, face recognition 
helps you find and tag the people 
who appear in your pictures most 
frequently. It works decently, 
but like most face-recognition 
software, isn’t always perfect. One 
of the coolest new capabilities is 
Smart Tags’ ability to sort your 
photos. The program can now 
recognize images and videos of 
lesser quality, helping you weed 
out the ones that have crazy color 
casts or nothing in focus.

Using the Organizer, you 
might suspect that Adobe wants 
you to sign up for its online 
service. It can’t hurt to take 
advantage of the free 2GB of 
storage, but the encouragement 
to upgrade your account can get 

the 
elements 
organizer 
for 
windows 
now 
manages 
both 
photos and 
videos.
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For fi lters as good as the 
fi nest lenses, use only B+W.

Even the highest-resolution CCDs 
and sharpest lenses are only as good 
as the fi lters you use. German-made 
B+W fi lters are diamond-cut from 
clear optical glass, precision ground, 
polished and tested to perfection. 
Our two-sided Standard Coating 
or optional Multi Resistant Coating 
(MRC) suppresses lens fl are and 
increases light transmission. B+W 
fi lters offer image control solutions 
with the optical quality that helps 
capture absolutely stunning images 
in camera, eliminating the drudgery 
of computer retouching.

For richer, more saturated colors 
and refl ection control, B+W 
polarizers are unsurpassed…and 
for protecting your lens without 
compromising the image, our UV 
fi lters are clearly superior. Our 
front-threaded XS-Pro Digital and 
our Slim Line fi lters eliminate 
wide-angle vignetting. 

Achieve exceptional in-camera 
images by using the world’s best 
fi lters.

NY: +1 800 645-7239
CA: +1 800 228-1254

bw@schneideroptics.com
www.schneideroptics.com 

It Starts with the Glass™
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cartoons such as birds or thought 
bubbles that follow your subjects 
as they move through the frame. 
And the company has added 
fiashy new transitions.

Such extras are a strength or 
a weakness, depending on your 
viewpoint. They’re great if you 
want to make a collage of baby 
pictures against a backdrop 
of teddy bears or to create an 
instant movie of a kid’s birthday 
party, complete with animated 
cupcakes. But photographers 
who want to get to the most 
powerful tools as quickly as pos-
sible must plan accordingly.

So despite the addition of 
some great features, the thought 
occurred: The program could 
be divided into two versions. It 
would be great if serious pho-
tographers could opt for the Full 
Editor, the streamlined Adobe 
Camera RAW (currently in-

cluded), and a simple organizer/
browser—without all the bells 
and whistles of the guided edits 
and cute greeting cards that can 
get distracting. In fact, that’s 
more or less what Mac users get 
when they choose Elements. 

Still, the program for Windows 
is one of the best consumer-level 
photo and video editors out 
there. You just might also get a 
lot of stuff you don’t want along 
with it. —Debbie Grossman

Premiere 
elements 
makes it 
simple to 
make cute, 
quick 
instant 
movies.

tiresome if you’re not interested. 
Also, the software makes it easy 
to upload to Photoshop.com—
and, under a More Options 
menu, to Kodak EasyShare Gal-
lery, Flickr, and SmugMug—but 
sharing to Facebook works only 
via Photoshop.com.

In the Full Editor, the upgrade 
includes versions of tools bor-
rowed from Photoshop CS4: Pho-
tomerge Exposure combines two 
nearly aligned images of differ-
ent exposures to create a single 
one, sort of like HDR imaging. 
And the Recompose tool is simi-
lar to CS4’s Content-Aware Scal-
ing, which lets you crop without 
losing critical information. 

For video, Premiere Elements 
can automatically trim out or flx 
overly blurry or shaky footage. 
It can also trim clips to keep the 
moments with the most action. A 
new motion tracker lets you add 

www.storemags.com & www.fantamag.com
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guidethe

our opinionated take on the dslrs and lenses we’ve tested

nikon d90

1/2

$810, street, body only
The first dSLr with video,  
it remains Nikon’s main 
midlevel model, with great 
resolution, Hd movie-making, 
and near-perfect layout. Unlike 
lesser Nikons, it accepts 
lenses without AF motors.
standout speC The pop-up 
flash that supports wireless 
flash control. You won’t find 
that on the d5000. 

Canon eos 50d



$1,000, street, body only
current flagship of canon 
APS-c models offers 
class-leading image quality,  
a great build, and very speedy 
shooting—but no video. For 
that, you’ll need an eOS 
7d—see the Pop Awards.
standout speC 6.3-fps 
burst rate beats all the 
competition in this class—but 
others are catching up fast.

Canon eos reBel t1i 



$785, street, with 18–55mm 
f/3.5 –5.6 eF-s is lens 
As far from a “starter” camera 
as any rebel has ever come, 
the T1i has the same sensor 
and nearly the same 
processing power as pricier  
big brother eOS 50d. 
standout speC Sheer 
imaging power—both still and 
video—ranks best for this price.  
sensor 15mP cmOS, 14-bit 

Canon eos reBel Xs

1/2

$500, street, with 18–55mm 
f/3.5 –5.6 eF-s is lens
Inheriting the sensor of the 
former “top rebel” XTi, the  
XS adds live view to round  
out canon’s most economical 
dSLr. And it comes with  
an IS kit lens, standard.
standout speC The XS,  
for an “entry-level” model, 
autofocuses faster than  
many a pricier camera.

Canon eos-1d Mark iii



$3,700, street, body  
only The emphasis is on  
speed over megapixels in  
the 1d mark III, whose  
dual processors make it  
an ideal tool for shooters of 
fast action. Soon to be 
replaced by the 1d mark IV.
standout speC  
demonic speed in auto- 
focusing, subject tracking, 
and, notably, burst rate: 
10 fps for full-res JPeGs. 

Canon eos-1ds Mark iii

1/2

$6,100, street, body  
only Once canon’s  
megapixel king, it now  
shares that throne with  
the newer eOS 5d mark II. 
Awesome image quality in a 
bulletproof body—at a high 
cost in both weight and 
dollars. A favorite of nature 
and studio shooters both.
standout speC 
medium-format imaging from 
a (sort of) 35mm body. 

Canon eos 5d Mark ii

1/2

$2,700, street, body only
Long-awaited update of  
the original full-frame 
workhorse, the mark II 
impressed us with stellar image  
quality, Hd video, rugged 
construction—but not the  
older AF system recycled from 
the mark I. Film students have 
taken to its video big time.
standout speC excellent 
image quality to ISO 
3200—’nuff said. 

sensor 12.3mP cmOS, 
12-bit rAW capture
iMaGe staBiliZation 
Lens-based
video reS/FrAme rATe 
720p/24 fps
lCd 3-in., 920,000-dot

sensor 15.1mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 920,000-dot

rAW capture 
iMaGe staBiliZation 
Lens-based 
video reS/FrAme rATe 
1080i/20 fps, 720p/30 fps 
lCd 3-in., 920,000-dot

sensor 10mP cmOS, 12-bit 
rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 2.5-in., 230,000-dot

sensor 10.1mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 230,000-dot

sensor 21.1mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 230,000-dot

sensor 21.1mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video reS/FrAme rATe 
1080p/30 fps, 720p/30 fps
lCd 3-in., 920,000-dot

Guide to the Guide

PRICEY

amateur pro

amateur pro

amateur proamateur pro

amateur pro amateur pro

amateur pro amateur pro

In these three pages, we rate all of the 
current DSLRs, plus all of the current lenses 
within a given focal length range, that we’ve 
tested. The star ratings reflect:

CamERaS
image quality: Includes resolution, noise, 
   and color accuracy 
performance/capabilities: Includes 
   autofocus, metering, and burst rate 
usability: Includes ergonomics, controls,  
   and customization 

LEnSES
optics: Such as sharpness, distortion, light falloff 
Barrel design: Includes focus and zoom  
   rings, markings, and aF motor 

To match cameras and lenses, look for the labels. 

STEaL

STEaL

APS-C

APS-CAPS-C

Canon eos reBel Xsi

1/2

$625, street, with 18–55mm 
f/3.5 –5.6 eF-s is lens 
While it lacks video, the  
XSi’s well-designed package  
of fine imaging, fast-for- 
any-class AF, and excellent 
viewfinder make it a hit in  
its class. If you don’t need 
video, this may be your reb. 
standout speC relentless 
consistency of image quality 
throughout the ISO range.

sensor 10mP cmOS, 14-bit 
rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 230,000-dot

amateur pro
APS-C

APS-C

APS-C

APS-h

four thirdS

fuLL-frAME

fuLL-frAME fuLL-frAME

nikon d3

1/2

$5,000, street, body only
Large pixels for soaking up
low light, tanklike body for 
absorbing punishment, 
state-of-the-art AF and 
metering—plus a pricetag  
and weight to match. Soon to 
be replaced by the d3S.
standout speC everything, 
but usable image quality at 
ISO 25,600 is still a wow. 
sensor 12.1mP cmOS, 

14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 920,000-dot

amateur pro
fuLL-frAME

gEtting oLd

bESt in CLASS

bESt in CLASS

nEw ModEL

Is it worth the 
dough? Look for:

CaMeras and lenses—tested and rated For Full test reports and inFo  
on how we test and rate cameras and lenses, visit popphoto.com/reviews.

fuLL-frAME

bESt in CLASS

PRICEY

14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 920,000-dot

nikon d300s



$1,760, street, body only 
Thoughtful major tweak of the 
well-regarded d300 adds video 
(though we wish it did 1080p at 
30 fps) and increases native 
burst rate to 7 fps. Very 
competitive with the current 
state of the midrange art, but 
that battle is really heating up.
standout speC color-and- 
shape-sensing AF tracking still a 
standout shooting tool.

amateur pro

sensor 12.3mP cmOS, 14-bit 
rAW capture
iMaGe staBiliZation 
Lens-based
video reS/FrAme rATe 
720p/24 fps
lCd 3-in., 920,000-dot

APS-C

nEw ModEL

leiCa M9

1/2

$6,995, street, body only 
Leica finally serves up a 
full-frame m body, and it 
produced excellent image 
quality through ISO 800. 
Outside the lab, we loved the 
classic Leica style and good 
old-fashioned simplicity of 
operation. but what’s with the 
max ISO of 2500?
standout speC A sensor 
that delivers all the quality 

Leica lenses can deliver.
sensor 18mP ccd, 14-bit 
rAW capture
iMaGe staBiliZation None
video None
lCd 2.5-in., 230,000-dot

amateur pro
fuLL-frAME

nikon d3X



$7,600, street, body only
Without question, the overall 
image quality champ of  
current dSLrs—and should 
be for a while. built like a tank, 
it’s heavy and expensive, but 
those who love it don’t care. 
Has the fastest AF in low light.
standout speC The 
absolute, breathtaking 
state-of-the-artness of it.
sensor 24.5mP cmOS, 

gEtting oLd

nEw ModEL
gEtting oLd

PRICEY
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nikon d5000



$730, street, with 
18–55mm f/3.5 –5.6 dX 
nikkor vr lens
For Nikonians who want a 
hinged and tilting Lcd, the 
d5000 is the only option. 
Plus you get video, 4-fps burst 
shooting, speedy AF, and 
sensitivity out to ISO 6400.
standout speC The 
price—it offers (almost) 
everything the d90 has but 
costs $80 less.

In these three pages, we rate all of 
the current DSLRs, plus all of the 
current lenses within a given focal 
length range, that we’ve tested. 
The star ratings reflect:

amateur pro

sensor 12.3mP cmOS, 
12-bit rAW capture
iMaGe staBiliZation 
Lens-based
video reS/FrAme rATe 
720p/24fps
lCd 2.7-in., 230,000-dot

PRICEYSTEaLAPS-C four thirdS fuLL-frAME gEtting oLdbESt in CLASS nEw ModEL

THE GUIDE  * dSLrs  

pentaX k2000

1/2

$430, street, with 
18-55mm f/3.5-5.6 
pentax da lens 
Nice-handling beginner’s 
dSLr, with image quality 
and AF speed that can’t 
keep up with more expensive 
cameras. Still way ahead 
of any compact, though.
standout speC With 
adapters, this camera can use 
any lens Pentax has ever made.

sensor 10.2mP ccd, 12-bit 
rAW capture
iMaGe staBiliZation 
2.5 stops
video None
lCd 2.7-in, 230,000-dot

amateur pro

STEaLAPS-C APS-C

APS-C

olYMpus e-620



$700, street, with 
14–42mm f/3.5–5.6 
Zuiko digital lens
For arty amateurs, the 
e-620 offers the still-new 
seeming Art Filters, 
special effects that invite 
experimentation. Plus: 
small, light build, and 
body-based, sensor-shift IS.
standout speC 
The super-articulated 
swiveling/tilting Lcd that 

the e-520 lacks.
sensor 12.3mP 
LivemOS, 12-bit rAW capture
iMaGe staBiliZation 
2 stops
video None
lCd 2.7-in., 230,000-dot

amateur pro
four thirdS

olYMpus e-30



$900, street, body only
Olympus’ less-expensive 
companion to the pro-
grade e-3 boasts more 
megapixels, an impressive for 
its class 5-fps burst rate, 
comparable handling, and an 
assortment of fun filters—pop 
art, anyone? 
standout speC The 
fully-articulating Lcd screen 
makes live view much more 
useful while also protecting 

the screen from harm if you 
turn it inward.
sensor 12.3mP LivemOS, 
12-bit rAW capture
iMaGe staBiliZation 
2.5–3 stops
video None
lCd 2.7-in., 230,000-dot

amateur pro
four thirdS

olYMpus e-520



$450, street, with 
14–42mm f/3.5–5.6 
Zuiko digital lens
Its live view previews 
exposure settings (albeit 
on a non-swiveling Lcd), 
and overall ergonomics are 
very user-friendly—all for 
$450, with a lens. Paired with 
its housing, you'll have a 
diving rig for under $1,200.
standout speC The built-in 
image stabilization fared 

extremely well in our field tests 
and can be used with any lens 
you put on the camera. 
sensor 10mP LivemOS, 
12-bit rAW capture
iMaGe staBiliZation 
2–3 stops
video None
lCd 2.7-in., 230,000-dot

amateur pro

STEaLfour thirdS

sonY alpha 900



$2,700, street, body 
only Sony’s blockbuster 
full-framer puts up top 
resolution numbers at ISO 
100 but has some catchup 
to do in noise and color 
accuracy. Speedy AF and 
great ergonomics almost 
make us forget that it doesn’t 
have live view or pop-up flash.
standout speC That big, 
bright viewfinder makes you 

realize why you prefer SLrs .
sensor 24.6mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
2–2.5 stops
video None
lCd 3-in., 921,600-dot

amateur pro
fuLL-frAME

nikon d700



$2,700, street, body 
only For the enthusiast 
craving pro-grade features, 
the d700 offers a full-frame 
sensor borrowed from the
d3 supercamera, sensitivity
to ISO 25,600, 51-zone AF, 
and a pop-up flash with 
wireless flash control.
standout speC That big, 
juicy full-frame sensor in an 
enthusiast’s $2,700 body, for 
great low-noise shooting from  

amateur pro

ISO 100 through 6400. 
sensor 12.3mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 3-in., 920,000-dot

fuLL-frAME

sonY alpha 700

1/2

$850, street, body only
The camera that put Sony 
on the map as a maker 
of enthusiast dSLrs may 
be an oldie, but it’s still a 
goodie for its rugged build, 
fine imaging, and thoughtful 
design. We still haven’t heard 
of a replacement, but we're 
sure it will happen soon.
standout speC One of 
the most intuitive control 

and menu interfaces yet. 
sensor 12.2mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
2.5–3 stops
video None
lCd 3-in., 920,000-dot

amateur pro
APS-C

gEtting oLd

siGMa sd14



$725, street, body only
Unique 3-layer rGb sensor 
distinguishes the cultish 
Sd14, an aging design 
that has fallen well behind 
the current state of the 
art in imaging, AF, and 
shooting speed.
standout speC Imaging 
with a creamy, subtle, almost 
filmlike quality.
sensor 4.7mPx3-layer 

Foveon X3 sensor, 12-bit 
rAW capture
iMaGe staBiliZation 
Lens-based
video None
lCd 2.5-in., 230,000-dot

amateur pro

gEtting oLd

olYMpus e-3

1/2

$1,120, street, body only
Pros cotton to Olympus’ 
flagship for its super-rugged 
construction and its superior 
lens line. Also nice: Fast AF, a 
small but swiveling Lcd, and 
built-in image stabilization. 
standout speC Alloy 
chassis fully encases the 
innards—including the back, a 
weak area on many 
dSLrs—and allows you to fold 
the Lcd inward to protect it 

from scratches—or worse.
sensor 10.1mP LivemOS, 
12-bit rAW capture
iMaGe staBiliZation 
2.5–3 stops
video None
lCd 2.5-in., 230,000-dot 

amateur pro
four thirdS

gEtting oLd

sonY alpha 380



$800, street, with 
18–55mm f/3.5–5.6 sony 
dt saM lens
With its made-for-beginners 
display interface and great 
live view, the Alpha 380 
would be perfect for those 
new to dSLrs.
standout speC One of 
the best live-view systems 
yet, works without delay in 
AF or firing. but we do wish it 

showed 100% of the scene.
sensor 14.2mP ccd, 
12-bit rAW capture
iMaGe staBiliZation 
2–3 stops
video None
lCd 2.7-in., 230,400-dot

amateur pro
APS-C

nEw ModEL

sonY alpha 330

1/2

$600, street, with 
18–55mm f/3.5–5.6 sony 
dt saM lens An entry-level 
dSLr with a flexible Lcd, 
the Alpha 330 has speedy 
autofocus, the best live view 
in town, and a price fit for 
the thriftiest photographers.
standout speC 
The live view uses the 
conventional (and fast) AF 
system, fires with no delay.

sensor 10.2mP ccd, 12-bit 
rAW capture
iMaGe staBiliZation 
2.5 stops
video None
lCd 2.7-in, 230,400-dot

amateur pro
APS-C

nEw ModEL

pentaX k-7



$1,160, street, body only
built like a tank, Pentax’s 
flagship dSLr has a 
well-designed body and records 
pleasing video, but its image 
quality and AF speed fall short 
of similarly-priced competitors.
standout speC 77 
weather seals let you shoot 
in 14°F temperatures.
sensor 14.6mP cmOS, 
12-bit rAW capture

iMaGe staBiliZation 
2.5–3 stops
video reS/FrAme rATe 
1536x1024/30fps, 
720p/30fps
lCd 3-in., 921,000-dot

amateur pro
APS-C

nEw ModEL

CamERaS
image quality: Includes resolution, noise,
   and color accuracy 
performance/capabilities: Includes
   autofocus, metering, and burst rate 
usability: Includes ergonomics, controls, 
   and customization 

LEnSES
optics: Includes sharpness, distortion,
   and light falloff
Barrel design: Includes focus and zoom
   rings, markings, and aF motor 
To match cameras and lenses, look for 
the labels below.

sonY alpha 850



$2,000, street, body only 
minor change of the A900 
drops viewfinder accuracy to 
98%, slows burst rate to 3 fps, 
and forgoes a wireless remote 
control. It kept the impressive 
image quality, top ergonomics, 
and superfast AF, though—so 
much so that it achieved an 
equal rating to the A900.
standout speC The most 
full-frame bang for the buck 

you can get today.
sensor 24.6mP cmOS, 
14-bit rAW capture
iMaGe staBiliZation 
2–2.5 stops
video None
lCd 3-in., 920,000-dot

amateur pro
fuLL-frAME

nEw ModEL

OUR STAR RATINGS
 attendanCe Medal
 GentleMan’s C
 dean’s list
 phi Beta kappa
 suMMa CuM laude

CaMeras and lenses—tested and rated 
For Full test reports and inFo 
on how we test and rate cameras and 
lenses, visit popphoto.com/reviews.
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taMron sp 10–24MM 
F/3.5–4.5 di ii ld
1/2

$480, street, with hood 
Among the hottest new ultrawide-
angle zooms, this Tamron produces 
only Slight barrel distortion, 
great close-up performance, and 
almost no vignetting.
standout speC A very tight 
9.4-inch close-focus distance, 
plus no falloff at 18 and 24mm.

tokina at-X 11–16MM F/2.8 
pro dX


$600, street, with hood Fast 
glass with constant aperture are 
the catch phrases used to describe 
this favorite. Its most direct 
competitor has a variable aperture 
and weak distortion control for 
about the same price. Pounce!
standout speC distortion at 
16mm, only .06%—rated 

tokina at-X 12–24MM F/4 
pro dX


$400, street, with hood 
The least expensive of the 
12–24mm category, with 
sharpness often better than 
most. The newer PrO dX II 
($500, not tested) has a built-in 
motor allowing its use all Nikon 
bodies; this version does not.
standout speC Optical 

siGMa 12–24MM F/4.5–5.6 
eX dG hsM


$860, street, with hood and 
case The eX for Sigma indicates 
pro quality, and this lens is 
indeed sturdy.  At 1.4 pounds, 
though, for a variable aperture, 
it’s got a weight problem.
standout speC  Only slight 
barrel distortion (0.22%) at 12mm. 
Mounts canon, Nikon, Pentax, 

sonY dt 11–18MM 
F/4.5–5.6


$700, street, with hood 
Among the best distortion control 
for APS-c ultrawide zooms, and 
useful close-focusing distance, 
make this lens a good choice for 
architectural photography. 
Lightweight, but AF is loud.
standout speC Slight 
distortion—0.27% at 14mm, and 

sonY Zeiss vario-sonnar 
t* 16–35MM F/2.8 Za ssM



$1,900, street, with hood and 
case This lens will last a 
lifetime. Unusual in an ultrawide: 
a midbarrel focus-lock button 
that prevents AF hunting. The 
same button can also trigger an 
image preview in the Lcd.  
Surprising magnifying power: 
1:3.6 at 35mm. 

pentaX 12–24MM F/4 
pentaX da*ed 



$730, street, with hood 
Another 12–24mm, this is top 
dog in a hot category. All-metal 
lensmount and constant 
aperture contribute to best in 
class designation. minor 
bummer: no weathersealing.
standout speC  Imperceptible 
distortion at 18mm and 

siGMa 10–20MM F/3.5 eX 
dC hsM



$650, street, with hood and 
case Sigma’s fastest ultrawide 
zoom also offers an HSm motor 
for extremely quiet AF. distortion 
control at longer focal lengths, 
and vignetting at the widest, 
were spectacular. 
standout speC  Almost no 
distortion at 14mm and 20mm.

siGMa 10–20MM F/4–5.6 eX 
dC hsM 



$480, street, with hood and 
case A bargain hunter’s dream, 
with pro-grade build, superior 
sharpness, and fast, quiet HSm 
autofocus. One flaw: Very Visible 
barrel distortion (1.26%) at 10mm.
standout speC  A price well 
below comparable camera 
makers’ lenses.

Mounts canon, Nikon, 
Pentax, Sony 
weiGht 1 pound
lenGth 3.3–3.7 inches
Filter siZe 77 mm 
staBiliZation No

Imperceptible.
Mounts canon, Nikon
weiGht 1.3 pounds
lenGth 3.6 inches
Filter siZe 77 mm
staBiliZation No

quality for the price.
Mounts canon, Nikon
weiGht 1.3 pounds
lenGth 3.6 inches
Filter siZe 77 mm
staBiliZation No

Sigma, Sony
weiGht 1.4 pounds
lenGth 4 inches
Filter siZe rear gelatin type
staBiliZation No

0.13% at 18mm.
Mounts Sony/minolta
weiGht 0.8 pound
lenGth 3.2–3.3 inches
Filter siZe  77mm
staBiliZation In the camera

standout speC Tanklike 
construction.
Mounts Konica minolta, Sony
weiGht 1.9 pounds
lenGth 4.5 inches
Filter siZe  77mm
staBiliZation In the camera

24mm—and no vignetting at 
these focal lengths.
Mounts Pentax KAF2
weiGht 1 pound
lenGth 3.5–3.6 inches
Filter siZe  77mm
staBiliZation In the camera

Mounts canon, Nikon, Pentax, 
Sigma, Sony.
weiGht 1.2 pounds
lenGth 3.5–3.6 inches
Filter siZe  82mm
staBiliZation No

Mounts canon, Four Thirds, 
Nikon, Pentax, Sigma, Sony
weiGht 1.1 pounds
lenGth 3.2 inches
Filter siZe 77mm
staBiliZation No

STEaL STEaL STEaL

STEaL

nikon aF ZooM-nikkor 
18–35MM F/3.5–4.5d ed iF 

1/2

$600, street, with hood Variable 
aperture makes this lens a 
lower-cost alternative to Nikon’s 
17–35mm f/2.8, with near-
comparable sharpness. Like many 
older wide-angle zooms, though, it 
produces distortion—Visible at all 
tested vocal lengths.
standout speC Almost no 

nikon aF-s dX ZooM-
nikkor 12–24MM F/4G
1/2

$1,030, street, with hood A 
popular focal-length equivalent in 
full-frame (18–36mm), this lens 
offers excellent sharpness, but 
high distortion numbers at the 
widest setting: 1.31% barreling. 
Average close-focus (11.7 inches) 
and magnification (1:8) numbers.
standout speC convenient 

Canon eF 16–35MM F/2.8l 
ii usM



$1,549, street, with hood and 
case This L-series superstar has 
dust- and moisture-sealed build, 
and fast and quiet autofocus. The 
low distortion numbers at the 
longer focal lengths (0.12%, 
0.19% pincushion) promise 
straight subject lines. close-focus? 
An amazing 10.6 inches.

olYMpus Zuiko diGital ed 
7–14MM F/4



$1,500, street, with hood and 
case A true ultrawide utility lens 
for Four Thirds shooters, this 
zoom delivers dust and moisture 
proof construction and light 
falloff that ís among the best in 
this category.
standout speC  No 
detectable vignetting at 10 and 

nikon aF-s ZooM-nikkor 
14–24MM F/2.8G ed


$1,830, street, with hood and 
case A pro’s full-framer, it justifies 
its price with a fast constant 
aperture, ultra-wide angle of view, 
and incredible distortion control. 
Only its weight and lack of filter 
drawer dampen our enthusiasm.
standout speC Virtually no 
distortion (0.02% pincushion) 

Canon eF 17–40MM F/4l 
usM 

1/2

$765, street, with hood and 
case Slower by one stop, lighter 
in weight, much lighter in price 
than canon’s 16–35mm f/2.8L, 
but comparably sharp, this lens 
is a favorite of landscape 
shooters. distortion goes to Very 
Visible barrel at 17mm, though.
standout speC “L” of a good 

nikon aF-s ZooM-nikkor 
17–35MM F/2.8d ed-iF
1/2

$1,770, street, with hood 
and hard case Top-grade 
construction and sweet handling 
in a pro-level lens, sharp 
throughout the aperture and 
focal length ranges. distortion, 
though, at 17mm and 35mm is 
high by current standards.
standout speC Sharpness 

nikon aF-s dX ZooM-
nikkor 10–24MM 
F/3.5–4.5G ed



$800, street, with hood and 
case Handling is the key here: 
focus and zoom rings are 
perfectly damped, and the AF is 
very fast and quiet. The lens’ 
1:4.1 magnification power is the 
best in this group. distortion and 
vignetting are average.

  Canon eF-s 10–22MM 
F/3.5–4.5 usM



$789, street Still the lightest of 
the ultrawide zooms, though not 
lightweight in price. It boasts 
rugged construction, with 
sharpness, distortion and light 
falloff all above average, and a 
close-focusing distance of 9.4 
inches. Tight!
standout speC The insanely 

light falloff throughout the 
focal-length range.
Mounts Nikon AF
weiGht  0.9 pound 
lenGth 3.3–3.6 inches 
Filter siZe  77mm
staBiliZation No

operation and a constant aperture.
Mounts Nikon AF-S
weiGht 1 pound
lenGth 3.5 inches
Filter siZe 77 mm 
staBiliZation No

standout speC Three aspheric 
elements to lower linear distortion.
Mounts canon eF
weiGht 1.5 pounds
lenGth 4.4 inches
Filter siZe 82 mm 
staBiliZation No

14mm focal lengths.
Mounts Four Thirds
weiGht 1.8 pounds
lenGth 4.7 inches
Filter siZe  None
staBiliZation In the camera

at the 24mm setting.
Mounts Nikon AF-S
weiGht 2.2 pounds
lenGth 5.2 inches
Filter siZe  None
staBiliZation No

price for an L lens.
Mounts canon eF 
weiGht 1 pound 
lenGth 3.8 inches 
Filter siZe 77mm
staBiliZation No

with f/2.8 speed.
Mounts Nikon AF-S 
weiGht 1.7 pounds 
lenGth 4.2 inches 
Filter siZe  77mm 
staBiliZation No

standout speC That 1:4.1 
subject magnification.
Mounts Nikon
weiGht 1.1 pounds
lenGth 3.5–3.8 inches
Filter siZe 77mm
staBiliZation No

light (less than a pound) weight. 
Mounts canon eF
weiGht 0.9 pound
lenGth 3.6 inches
Filter siZe 77mm 
staBiliZation No
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Store & Mail Order Hours:  Sunday 10-5  •  Mon.-Thurs. 9-7  •  Friday 9-1  •  Saturday Closed

800-947-9980
212-444-6666 

Fax: 212-239-7770

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 10001

•  Support, before 
and after sale

• Online live support
• Massive online presence 
•  Educate yourself in our 

product resource center

B&H Online Used Dept.

Buying & 
Selling your 
used gear
just got easier
With online quotes 

you can log on to 

bhphotovideo.com/used 

and experience 

B&H at your 

convenience.

Instantly reach 

a professional 

sales associate 

in our Order Department 

to assist you with your 

speci� c needs. This feature 

will speed you through the 

information and ordering 

process, making your 

communications with 

B&H a more pleasurable 

experience. Just � nd the 

Quick Dial icon in our ads, 

then call B&H and dial the 

corresponding department 

code at any time during our 

welcome message, to be 

connected immediately to 

the department you need.

Quick Dial

Quick Dial

 ##

• 70,000 Sq Ft. Superstore
•  Worldwide Shipping
• Massive Inventory
• Hands-on Demos
• Convenience
• Selection
• Service

B&H SuperStore

www.bhphotovideo.com

Your source for brand name gear at discount prices

The Professional’s Source™

Speci� cations are those that have been supplied to us by the manufacturers and are subject to change without notice. Photos are for illustration 
purposes only and are subject to change without notice. Manufacturers rebates, terms, conditions and expiration dates are subject to manufacturer 
printed forms. Prices subject to change. Not responsible for typographical errors. © 2009 B & H Foto & Electronics Corp.
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Most orders
shipped within 

24 hours

Overnight service 
available

All items are 
complete with 
all accessories 
as supplied by 
manufacturer.

Used equipment 
bought, sold 
and traded

Equipment leasing 
available

Store & Mail Order

Hours:

Sunday 10-5

Mon.-Thurs. 9-7

Friday 9-1

Saturday Closed

800-947-9980

212-444-6666
Fax:

212-239-7770
To Inquire About 

Your Order Call:

800-221-5743 

212-239-7765
or Fax: 

866-521-7375  

212-502-9426

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 

10001

B&H Phones

B&H Store
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The Professional’s Source™

Memory Cards

CF Compact Flash
Delkin Kingston Lexar Sandisk

Std Pro Std
Elite Pro

133x
Ultimate

266x
Platinum 

II 80x
233x 300x

Ultra
II

Extreme 
III

Extreme 
IV

1GB 17.95 19.95 — — — — — — — — —

2GB 14.50 28.95 — — — — — — 12.95 — —

4GB 19.95 46.95 18.95 — 49.95 29.95 34.95 58.95 24.95 33.95 59.95

8GB 29.50 77.95 24.50 22.95 73.50 46.95 54.95 109.95 36.95 54.39 108.00

16GB 47.95 149.00 — 38.95 106.50 67.95 — 189.95 92.50 99.95 203.95

32GB 94.95 — — 74.50 — — — — — 179.00 —

SD Secure Digital
Delkin Kingston Sandisk Panasonic

Std Pro Micro Std Micro Std Micro
Micro
Ultra

Micro
Premier

20MBs
Class 4

22MBs
Class 6 

Micro

1GB 9.50 — 8.50 — — — — 14.95 19.95 — — 8.95

2GB 9.95 14.50 9.50 8.50 8.95 7.95 12.50 — — 7.95 13.50 —

MSDUO Memory Stick Pro Duo
Lexar Sandisk Sony

Platinum II Standard Ultra II
Ultra II
Mobile

Gaming Mark II

1GB — — — — 16.95 —

2GB 17.95 18.50 24.50 — — 14.95

4GB 24.95 29.95 29.95 129.95 29.95 22.95

8GB 42.95 42.95 49.95 — 43.95 34.99

16GB — 76.50 98.95 — — 74.95

SD HC Secure Digital High Capacity
Delkin Kingston Lexar Panasonic Sandisk

Pro
Micro

Standard Micro Standard Platinum II 133x 20 MBs 22 MBs Standard Ultra Extreme III – Class 6
Micro

Class 2 Class 4 Class 6 Class 2 Class 4 Class 6 Class 4 Class 2 60x Class 4 Class 6 Class 4 Class 10 Class 2 Class 4 20MBs 30MBs

4 GB 17.50 — 16.95 14.95 12.95 12.95 14.50 12.50 — 24.95 34.95 12.95 22.50 9.95 19.95 34.95 44.00 21.95

8GB 24.95 — 22.50 23.95 19.95 19.95 23.50 19.95 — 38.95 61.95 23.95 44.50 19.95 34.95 54.95 74.00 29.95

16 GB 44.95 — 44.95 65.95 — 33.95 — — 62.50 59.95 — 47.95 84.95 — 59.95 — 122.00 74.95

32 GB — 117.50 148.95 — — 79.50 — — — — — — 298.95 124.95 114.50 — — —

XD xD Memory

Type M 1GB 2GB

Fuji 17.95 —

Olympus M+ 14.99 19.95

 CyberShot DSC-W180
• 10.1 MegaPixels  • 2.7" LCD Monitor  
• 3x Optical Zoom  • 2x Digital Zoom  
•  6.2-18.6mm f/2.5-5.1 (35 Equiv. 35-105mm) 

Lens  • MS Duo/Pro Duo Card Slot  
•  Smile Shutter Technology  • SteadyShot 

Image Stabilization  • In-camera Retouching
• Dimensions 3.62 x 2.25 x 0.75"  
• Weight 3.8 oz #SODSCW18010

Mega
Pixels

 FinePix F200EXR
• Super CCD EXR Sensor
• 12 MegaPixels  • 3" LCD Monitor
• 5x Optical Zoom  • Dual Image Stabilization
• 6.4-32mm f/3.3-5.1 (35 Equiv. 28-140mm)
• xD & SD/SDHC Card Slot  • HD Video Out
• 48MB Built-in Memory  • ISO 100-12800
• Dimensions 3.8 x 2.3 x 0.9"
• Weight 6.2 oz #FUFPF200EXR12

Mega
Pixels

 Powershot G11
Optical Image Stabilizer System 
• 10 MegaPixels  • 2.8" Vari-Angle LCD
• RAW File Mode  • E-TTL Flash Hot Shoe
• 5x Optical Zoom  • 5x Digital Zoom
• 6.1-30.5mm f/2.8-4.5 (35 equiv. 28-140mm)
• SD/SDHC (High Capacity) Card Slot 
• Dimensions 4.41 x 3 x 1.9"  
• Weight 12.5 oz #CAPSG11*10

Mega
Pixels

 Powershot SD1200 IS
• Optical Image Stabilizer System 
• 10.3 MegaPixels  • 2.5" LCD Monitor
• 3x Optical Zoom  • 4x Digital Zoom
• 6.2-18.6mm f/2.8-4.9 (35mm equiv. 

35-105mm)  • SD/SDHC Card Slot 
• Dim. 3.48 x 2.16 x 0.86"  • Weight 4.23 oz
Blue, Dark Grey, Light Grey, 

Green, Orange, Pink #CAPSSD1200*10
Mega
Pixels

 Powershot A1100 IS
• Optical Image Stabilizer System 
• 12.1 MegaPixels  • 2.5" LCD Monitor
• 4x Optical Zoom  • 4x Digital Zoom
• 6.2-24.8mm f/2.7-5.6 (35mm equiv. 

35-140mm)  • SD/SDHC Card Slot 
• Dimensions 3.76 x 2.46 x 1.22"
• Weight 5.47 oz
Blue, Green, Grey, Pink #CAPSA1100*12

Mega
Pixels

 Powershot S90 IS
•  Optical Image Stabilization  • RAW File 

Capture  • Compact and Pocket-friendly
• 10 MegaPixels  • 3.0" LCD Monitor
• 3.8x Optical Zoom  • 4x Digital Zoom
• 6-22.5mm f/2.0-4. (35mm equiv. 28-105mm)  
• SD/SDHC Card Slot  • Face Detection
• Dim. 3.94 x 2.30 x 1.22"  
• Weight 6.17 oz #CAPSS9010

Mega
Pixels

 Stylus Tough-8000
• Shockproof, Waterproof, Freeze proof
• Image Stabilization
• 12 Megapixels  • 2.7" LCD Monitor  
• 3.6x Optical Zoom  • 5x Digital Zoom  
• 5-18.2mm f/3.5-5.1 (35 Equiv. 28-102mm)
• xD card slot  • 45MB Internal Memory
• Dim. 3.7 x 2.4 x 0.85"  • Weight 6.4 oz
Black, Silver #OLST8000*12

Mega
Pixels

 Coolpix S70
• 5-Way VR Image Stabilization
• 12.1 MegaPixels  • HD movies with sound
• 3.5" HR Touch Panel OLED Screen  
• 5x Optical Zoom  • Auto Scene Selector 
• 5-25mm f/3.9-5.8 (35 Equiv. 28-140mm)
• SD/SDHC Card Slot  • 20MB Built-in Memory
• Dim. 3.8 x 0.8 x 2.4"  • Weight 4.9 oz
Black, Beige, Brown, Red #NICPS70*12

Mega
Pixels

 Stylus 7010
• Dual Image Stabilization  • Magic Filters
• 12 Megapixels  • In-Camera Panorama Mode
• 2.7" LCD with Backlight Boost  
• 7x Optical Zoom  • 5x Digital Zoom  
• 5-35mm f/3-5.9 (35mm Equiv. 28-196mm)  
• xD card slot  • 36MB Internal Memory
• Dimensions 3.8 x 2.2 x 1"  • Weight 4.4 oz
Grey, Pink, Silver #OLS7010*12

Mega
Pixels

 Lumix DMC-ZR1
• POWER Optical Image Stabilization  
• 12.1 Megapixels  • 2.7" LCD Monitor
• 8x Optical Zoom  • 4x Digital Zoom
• 4.5-36mm f/3.3-5.9 (35 equiv. 25-200mm) 

Leica DC Vario-Elmarit lens  • 
• SD/SDHC Card Slot  • 40MB built-in Memory
• Dim. 2.14 x 3.85 x 1.02"  • Weight 4.8 oz
Blue, Red, Silver #PADMCZR1*12

Mega
Pixels

 Optio W80
• Waterproof  • Shockproof  • Coldproof
• HD Movie HD Video Recording  
• 12.1 MegaPixels  • 2.5" LCD Monitor  
• 5x Optical Zoom  • 6.25x Digital Zoom  
• 5-25mm f/3.5-5.5 (35 Equiv. 28-140mm) Lens  
• Shake Reduction Technology  • SD/SDHC 

Card Slot  • Dim. 3.9 x 2.2 x 1.0"  • Wt. 4.4 oz
Blue, Grey, Red #PEOW80*12

Mega
Pixels

 CyberShot DSC-TX1
• Anti-Shake/Anti-Blur  • HD Movies
• 10.1 MegaPixels  • Sweep Panorama  •  3" Touch 

LCD  • 4x Optical Zoom  • 4x Digital Zoom  
• 6.18-24.7mm f/3.5-4.6 (35 Equiv. 35-140mm) 

Carl Zeiss Vario-Tessar Lens  • High Speed 
Shooting 10fps  • MS Pro Duo/Pro HG Card Slot  

• Dim. 3.69 x 2.29 x 0.64"  • Weight 3.88 oz
Blue, Grey, Pink, Silver #SODSCTX1*10

Mega
Pixels

 CyberShot DSC-HX1
• 9.1 MegaPixels  • 3" LCD Monitor  
• 2x Optical Zoom  • 26x Digital Zoom  
•  5-100mm f/2.5-5.6 (35 Equiv. 28-260mm) 

G-Lens  • MS Duo/Pro Duo Card Slot  
•  HD Video Recording  • Sweep Panorama 

Mode  • Handheld Twilight Mode
• Dimensions 4.63 x 3.38 x 3.63"  
• Weight 18 oz #SODSCHX19

Mega
Pixels

 Coolpix P90
• 4-Way VR Image Stabilization

• 12.1 MegaPixels  • 3" Vari-Angle LCD

• 24x Optical Zoom  

• 4.6-110.4mm f/2.8-5 (35mm Equiv. 24-624mm)

• SD/SDHC Card Slot  • 47MB Built-in Memory

• Dimensions 3.3 x 4.53 x 3.9"  

• Weight 16.2 oz #NICPP90*12
Mega
Pixels

Quick Dial
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B&H Online

bhphotovideo.com

•  Support, before 

and after sale

•  Online live support

•  Massive online presence 

•  Huge inventory 

available for 

worldwide shipping

•  Educate yourself 

in our product 

resource center

One hour 
free parking at 

349 west 34th st.

For a free 
catalog, call 

800-947-6933, 
212-444-6633,  

write or go online.

Seven day 
customer satisfaction 

guarantee!

Corporate accounts 
welcome

®

The Professional’s Source™

14MegaPixels

• HD Video Recording  

• 14.6 Megapixels  

• 3" High Resolution LCD  

• 100% Viewfi nder Coverage

• Uses Pentax AF Lenses (1.5x factor)

• SD/SDHC Card Slot

• Advanced Shake Reduction System

• Dust Reduction System

• 3.5mm Stereo Input

• 11-point AF System  • ISO 100-6400

• Electronic Level Indicator

•  Lightweight and highly durable, 

weather resistant, dust-proof

K7 Body Only ..............................................#PEK7

 K7
“D-SLR” Digital SLR Camera

SLR Lenses & Flashes

• Exclusively designed for 

use with Digital SLRs

• 35mm equiv. 76.5-306mm

• Ideal for portraiture, 

sports and scenery

• Quick-Shift Focus System

• Minimum focus 3.6'

• 52mm fi lter diameter

• Weight 9 oz

50-200mm f/4-5.6 SMCP-DA 
ED AF Zoom Lens

• Exclusively designed for 

use with Digital SLRs

• 35mm equiv. 24-120mm

• Ideal for snapshots, 

portraits, interiors or 

outdoor scenery

• Minimum focus 13.8"

• 62mm fi lter diameter

• Weight 15.5 oz

16-80mm f/3.5-4.5 Carl Zeiss 
Vario-Sonnar T* DT Lens

• Guide No. 190'  
• TTL Dedication  
• Bounce & Swivel Head
• Zoom Head (24-105mm)
• Vari-Power
• Auto WB Adjustment
• High-Speed Sync
• Wireless Ratio Control
• Weight 15.6 oz

HVL-F58AM Shoe Mount 
Digital Flash

• Exclusively designed for 

use with Digital SLRs

• ED glass element 

• Ideal for not only macro 

photography but also as a 

portrait lens

• Minimum focus 9.45"

• 52mm fi lter diameter

• Weight 10.6 oz

50mm f/2 Macro ED Zuiko 
Digital Lens

Flash System

FL-20 Flash............................................................$149.95

FL-36R Flash .........................................................$229.95

FL-50R Flash .........................................................$499.95

RF-11 Ring Flash ...............................................$249.95

SRF-11 Ring Flash Set ....................................$559.95

TF-22 Twin Flash ...............................................$449.95

STF-22 Twin Flash Set ....................................$739.95

Zuiko 4/3 System Digital Lenses 

for E-1 & Evolt Cameras

8/3.5 Fish-eye ED .............................................$799.99

35/3.5 Macro ED (52ø) ..................................$229.95

50/2.0 Macro ED (77ø) ..................................$499.95

150/2.0 ED (82ø) ..........................................$2,499.95

300/2.8 ED .......................................................$6,999.95

7-14/4.0 ED (72ø) ........................................$1,799.95

11-22/2.8-3.5 ED (72ø) ..................................$799.95

12-60/2.8-4 ED SWD (72ø)..........................$999.95

14-42/3.5-5.6 ED (58ø) ..................................$249.95

18-180/3.5-6.3 ED (62ø) ...............................$499.95

35-100/2.0 ED (77ø) ...................................$2,499.99

40-150/4-5.6 ED (58ø) ...................................$279.95

50-200/2.8-3.2 ED SWD (67ø) ..............$1,199.95

90-250/2.8 ED (105ø) ................................$5,999.95

EC-14 1.4x Teleconverter .............................$439.95

EC-20 2x Teleconverter .................................$479.95

MF-1 OM Lens Adapter ...................................$99.95

AF Flash System
AF-360FGZ .......................................................................................
AF-540FGZ .......................................................................................

SMCP-DA Digital AF Lenses
14/2.8 ED IF (77ø) .........................................................................
15/4.0 ED AL (49ø).......................................................................
21/3.2 AL Limited “Pancake” (49ø) ........................................
35/2.8 Macro Limited (49ø) ...................................................
40/2.8 Limited “Pancake” (49ø) ...............................................
55/1.4 Limited (58ø) ...................................................................
70/2.4 Limited “Pancake” (49ø) ...............................................
200/2.8 ED IF ...................................................................................
300/4.0 ED IF SDM (77ø) ..........................................................
10-17/3.5-4.5 ED IF (77ø) .........................................................
12-24/4 ED AL IF (77ø) ..............................................................
16-45/4 ED AL (67ø) ...................................................................
16-50/2.8 ED AL IF SDM (77ø) ..............................................
17-70/4.0 AL IF SDM (67ø) ......................................................
18-55/3.5-5.6 AL II (52ø) ...........................................................
18-250/3.5-6.3 ED IF AL (62ø) ...............................................
50-135/2.8 ED IF SDM (67ø) ..................................................
50-200/4-5.6 ED (52ø) ...............................................................
55-300/4-5.8 ED (58ø) ...............................................................
60-250/4.0 ED IF SDM (67ø) ..................................................

AF Lenses for 35mm & Digital SLRs
31/1.8 Limited (58ø) ...................................................................
43/1.9 Limited “Pancake” (49ø) ...............................................
50/1.4 (49ø) .....................................................................................
50/2.8 Macro (52ø) with Case ..............................................
77/1.8 Limited (49ø) ...................................................................
100/2.8 D FA Macro (49ø) .......................................................
28-80/3.5-5.6 J FA AL (58ø).....................................................

Compatible with Maxxum D-SLRs
Flash System

HVL-F42AM ..........................................................$299.99
HVL-F58AM ..........................................................$499.99

Digital Lenses
16/2.8 Fish-eye ..................................................$849.99
20/2.8 (72ø) .........................................................$599.99
28/2.8 (49ø) .........................................................$269.99
35/1.4 (55ø) ....................................................$1,369.99
50/1.4 (55ø) .........................................................$369.99
50/2.8 Macro (55ø) ..........................................$479.99
85/1.4 Carl Zeiss (72ø) ............................$1,369.99
100/2.8 Macro (55ø) .......................................$679.99
135/1.8 Carl Zeiss (77ø) .........................$1,479.99
135/2.8 STF (72ø) ........................................$1,249.99
300/2.8 G APO ..............................................$6,299.99
500/8 Refl ex ........................................................$749.99
11-18/4.5-5.6 DT (77ø) ..................................$699.99
16-35/2.8 ZA SSM Carl Zeiss (77ø)..$1,899.99
16-80/3.5-4.5 DT Carl Zeiss (62ø) .........$749.99
16-105/3.5-5.6 DT (62ø) ...............................$599.99
18-200/3.5-6.3 DT (62ø) ...............................$529.99
18-250/3.5-6.3 DT (62ø) ...............................$579.99
24-70/2.8 Carl Zeiss (77ø) ....................$1,599.99
70-200/2.8 G APO (77ø) ..........................$1,799.99
70-300/4.5-5.6 G (62ø) ..................................$849.99
75-300/4.5-5.6 (55ø) .......................................$249.99
1.4x Teleconverter ...........................................$479.99
2x Teleconverter ...............................................$479.99

12MegaPixels

• Capture in JPEG or RAW

• HD Video Recording

• 12.1 MegaPixels  

• Electronic viewfi nder

• 3" Free-angle LCD Monitor

• Mega O.I.S. Image Stabilization 

•  Uses 4/3 Full Frame Leica-Panasonic-

Olympus Lenses (1.5x factor)  

• iA (Intelligent Auto) Mode

• High Sensitivity (ISO 3200) 

•  SD/SDHC Card Slot 

• Self Cleaning Sensor

Kit with 14-140mm ..............#PADMCGH1*

 Lumix DMC-GH1
“D-SLR” Digital SLR Camera

• Capture in JPEG or RAW

• HD Stills and Video with Live View  

• 12.3 MP Live MOS Imaging Sensor

• 3" HyperCrystal LCD

• In-Camera Image Stabilization  

• 4/3 Full Frame Zuiko Specifi c Lenses

•  Advanced Shooting and 

Post-Capture Editing Modes

• SD/SDHC Card Slot

• ISO 100-6400  

• Advanced Dust Reduction

• Advanced Shooting & Editing Tools

• Aluminum & Stainless-Steel Constructio

EP1 Body Only .....................................#OLEP1*

 Evolt EP1
“D-SLR” Digital SLR Camera

12MegaPixels

• Capture in JPEG or RAW

• In-Body Image Stabilization  

• 12.3 MegaPixels  • 2.7" Live View LCD  

• 4/3 Full Frame Zuiko Specifi c Lenses

• CF & XD Dual Card Slots  

• ISO 200-3200  • USB 2.0

• Shadow Adjustment  

• 5 fps Burst  • Face Detection  

•  Supersonic Wave Filter Anti-dust 

System  • Scene Select Modes

• Art Filters & Multiple Exposure

E30 Body Only .....................................#OLEE30

Kit  with 14-42mm 

Zuiko Lens ..........................#OLEE301442

 Evolt E30
“D-SLR” Digital SLR Camera

12MegaPixels

• RAW & JPEG File Formats

• 12.3 MegaPixels  

• 3" TFT Photo Clear LCD Display  

• Quick Auto Focus Live View  

•  Uses Sony Alpha (compatible 

with Minolta A-type bay mount) 

Lenses (1.5x factor)

• SteadyShot INSIDE Image Stabilization

• MS PRO Duo and SDHC Dual Card Slots  

• 6 Scene Selection & 6 Style Modes

• Reduced Noise at ISO Up To 12,800

• 1000 Shots With InfoLITHIUM Battery

A500 Body Only .................. #SODSLRA500

Kit with 18-55mm ............#SODSLRA500L12MegaPixels

 Alpha A500
“D-SLR” Digital SLR Camera

• Dual BIONZ processing engines 

• SteadShot Inside Image Stabilization

•  24.6 MegaPixels 35mm 

full-frame sensor  

• 3" Xtra Fine LCD  • SLR viewfi nder  

•  Uses Sony Alpha (compatible with 

Minolta A-type bay mount) Lenses

• CF and Memory Stick Duo Card Slots

• Creative Styles • 3 fps Burst

• HDMI output  

• 3:2 and 16:9 Shooting

• High Sensitivity (ISO 6400)  

• Anti-Dust Technology

A850 Body Only ....................#SODSLRA85024MegaPixels

 Alpha A850
“D-SLR” Digital SLR Camera
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Most orders
shipped within 

24 hours

Overnight service 
available

All items are 
complete with 
all accessories 
as supplied by 
manufacturer.

Used equipment 
bought, sold 
and traded

Equipment leasing 
available

Store & Mail Order

Hours:

Sunday 10-5

Mon.-Thurs. 9-7

Friday 9-1

Saturday Closed

800-947-9980

212-444-6666
Fax:

212-239-7770
To Inquire About 

Your Order Call:

800-221-5743 

212-239-7765
or Fax: 

866-521-7375  

212-502-9426

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 

10001
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The Professional’s Source™

• Exclusively designed 
for Digital SLRs

• 35mm equivalent 
16-35mm

• 3 aspherical lens 
elements 

• 3.5-27 f/Stop Range  
• Focus 9.5" to Infi nity 
• 77mm fi lter diameter
• Weight 13.6 oz

10-22/3.5-4.5 EF-S USM 
Digital Lens

• Exclusively designed 
for Digital SLRs

• IS (Image Stabilizing) 
technology

• 2.8-22 f/Stop Range  
• Focus 13.8" to Infi nity 
•  Angle of View 

78.3º-27.5º
• 77mm fi lter diameter
• Weight 22.4 oz

17-55/2.8 EF-S USM 
Digital Lens

• Guide No. 190' 
• Dust- and water-

resistance
• Metal Hot Shoe
• Superior build quality, 

including a metal foot 
for higher rigidity

• E-TTL II, E-TTl, 
TTL & Manual

• Bounce & Swivel Head
• Zoom Head 

(24-105mm)
• Weight 13.2 oz

580 EX II Shoe Mount Flash

MR-14EX Ringlight Flash

• Guide No. 46'  • Incandescent focusing 
lamps  • 2 circular fl ash tubes

• Recycling Time 7 Secs  • 7 Custom 
Functions  • Supports E-TTL wireless  

• Weight: Control unit10 oz;  Flash ring: 4.2 oz

• Fast, Quiet AF

• Super Spectra Coatings

• Passes Distance 

Information to E-TTL II

• Angle of View 46º

• 1.2-16 f/Stop Range

• Focus 1.5' to Infi nity

• 72mm fi lter diameter

• Weight 19.2 oz

50mm f/1.2 “L” Lens

SLR Lenses & Flashes

• sealed and gasketed 

against dust & moisture

• Internal Focusing  

• UD Element 

• Two Aspherical Elements

• 2.8-22 f/Stop Range

• Focus 1.25' to Infi nity 

• 77mm fi lter diameter

• Weight 33.6 oz

24-70/2.8 EF “L” USM Lens

Canon EOS Flash System (USA)
220EX ....................................$99.95 270EX ..........................................CALL
430EX II .....................................CALL 580EX II ......................................CALL
MR-14EX Ringlight .... $495.00 MT-24EX Twin Flash.....$729.95
EF-S Lenses For Digital Only IMP USA

Compatible with the 20D, 30D, 40D, 50D & Digital Rebel only
60/2.8 USM Macro (52ø) ..............................$419.95 ...................$434.95
10-22/3.5-4.5 USM (77ø) ..............................$759.00 ...................$789.00
15-85/3.5-5.6 IS USM (72ø) ......................................— ...................$799.95
17-55/2.8 IS USM (67ø) ............................$1,030.00 ..............$1,060.00
17-85/4-5.6 IS USM (67ø)...................................CALL ..........................CALL
18-55/3.5-5.6 IS (58ø) ....................................$159.95 ...................$170.00
18-135/3.5-5.6 IS (67ø) ...............................................— ...................$499.95
18-200/3.5-5.6 IS (72ø) ....................................574.95 ......................595.00
55-250/4.0-5.6 IS USM (58ø) ............................CALL ......................255.00
EF Lenses IMP USA
15/2.8 ......................................................................$674.95 ...................$699.00
20/2.8 USM (72ø) .............................................$474.95 ...................$499.95
24/2.8 (58ø) .........................................................$319.95 ...................$324.95
28/2.8 (52ø) .........................................................$259.95 ...................$269.95
28/1.8 USM (58ø) .............................................$474.95 ...................$499.95
35/2 (52ø) .............................................................$299.95 ...................$319.95
50/1.8 (52ø) ............................................................$99.95 ...................$109.95
50/2.5 Macro (52ø) ..........................................$279.95 ...................$299.95
50/1.4 USM (58ø) .............................................$384.95 ...................$399.00
MP-E 65/2.8 1x-5x Macro (58ø) ...............$959.95 ...................$999.95
85/1.8 USM (58ø) .............................................$419.95 ...................$439.95
100/2 USM (58ø) ..............................................$434.95 ...................$449.95
100/2.8 USM Macro (58ø) ...........................$599.95 ...................$639.95
28-105/3.5-4.5 II USM (58ø) .......................$194.95 ...................$199.95
28-135/3.5-5.6 IS USM (72ø) .....................$399.95 ...................$409.95
70-300/4-5.6 IS USM (58ø) .........................$529.95 ...................$549.95
70-300/4.5-5.6 DO IS USM (58ø) ........$1,249.95 ..............$1,339.00

75-300/4.0-5.6 III (58ø) ..................................$154.95 ...................$159.95
75-300/4.0-5.6 III USM (58ø) ......................$189.95 ...................$200.00
100-300 4.5-5.6 USM (58ø) .........................$284.95 ...................$295.00
TS-E MF Lenses IMP USA
24/3.5 “L” II ..................................................................CALL ..............$2,199.00
45/2.8 ..................................................................$1,249.95 ..............$1,299.95
90/2.8 ..................................................................$1,249.95 ..............$1,299.95
EF “L” Lenses IMP USA
14/2.8 USM II ...................................................$2,149.95 ..............$2,199.00
24/1.4 II (77ø) ..................................................$1,679.95 ..............$1,699.00
35/1.4 USM (72ø) .........................................$1,369.95 ..............$1,399.95
50/1.2 USM (72ø) .........................................$1,549.95 ..............$1,599.00
85/1.2 USM II (72ø) ......................................$1,969.95 ..............$1,999.95
100/2.8 IS USM Macro (67ø) ...................................— ..............$1,049.00
135/2.0 USM II (72ø) ...................................$1,049.95 ..............$1,069.95
180/3.5 USM Macro (72ø) .......................$1,429.95 ..............$1,449.95
200/2.8 USM (72ø)...........................................$819.95 ...................$839.95
200/2.0 IS USM (52ø) .................................$5,199.00 ..............$5,300.00
300/4.0 IS USM (77ø).................................$1,269.95 ..............$1,299.95
300/2.8 IS USM (52ø rear) .......................$4,300.00 ..............$4,599.00
400/5.6 USM (77ø).......................................$1,299.95 ..............$1,329.95
400/2.8 IS (52ø rear) ...................................$7,200.00 ..............$7,449.00
500/4 IS USM (52ø rear) ..........................$6,200.00 ..............$6,400.00
600/4.0 IS (52ø rear) ...................................$8,100.00 ..............$8,300.00
16-35/2.8 USM II (82ø) ..............................$1,519.00 ..............$1,549.00
17-40/4.0 USM (77ø) ......................................$749.95 ...................$764.95
24-70/2.8 USM (77ø) ..................................$1,339.95 ..............$1,379.95
24-105/4 IS USM (77ø) .............................$1,149.00 ..............$1,199.00
28-300/3.5-5.6 IS USM (77ø) .................$2,439.95 ..............$2,500.00
70-200/4.0 USM (67ø) ...................................$639.95 ...................$659.95
70-200/4.0 IS USM (77ø) .........................$1,209.95 ..............$1,234.95
70-200/2.8 USM (77ø) ...............................$1,309.95 ..............$1,329.95
70-200/2.8 IS USM (77ø) ....................................CALL ..........................CALL
100-400/4.5-5.6 IS USM (77ø) ..............$1,639.95 ..............$1,679.95
1.4x II Teleconverter ........................................$309.95 ...................$324.95
2x II Teleconverter ...........................................$309.95 ...................$324.95

10MegaPixels

• 10 MegaPixels CMOS Sensor

• 2.5" LCD Monitor

• Live View Function  

• SLR viewfi nder

• Uses Canon EF Lenses (1.6x factor)

• SD/SDHC (High Capacity) Card Slot  

• Auto Lighting Optimizer  

• 3.0 fps Continuous Shooting  

• ISO 100-1600  • USB 2.0

• Picture Style Settings  

• Integrated Cleaning System  

Digital Rebel XS Kits

Black Kit with 18-55mm IS #CAEDRXSKB

 Digital Rebel XS
“D-SLR” Digital SLR Camera

• Record HD Video    

• 18 Megapixel Sensor  

• 3.0" LCD  • 100% Viewfi nder  

• Uses Canon EF Lenses  

• CF, MD Card Slot

• Dust & Weather-Resistant  

•  Selectable Video Exposure 

and Frame Rates   

• 8 fps Burst Mode  

• New 19-Point, All Cross-Type AF System

• ISO 100-6400 (expandable to 12800)  

Body Only .................................................#CAE7D

Kit with 28-135mm IS ........ #CAE7D2813518MegaPixels

 EOS-7D
“D-SLR” Digital SLR Camera

• Record HD Video  

• 1080p Movie Mode  

• 21.1 Megapixel Full-Frame Sensor  

• 3.0" High Resolution LCD Display  

• SLR viewfi nder  • Live View Mode

• Uses Canon EF Lenses  

• CF, MD Card Slot  • USB 2.0

• Dust & Weather-Resistant  

• Self Cleaning Sensor  

• 3.9 fps Burst Mode  

• 9-point AF Sensor Array  

• ISO Range 50-25600 

Body Only ..............................................#CAE5D2

Kit with 24-105mm IS .....#CAE5D22410521MegaPixels

 EOS-5D Mark II
“D-SLR” Digital SLR Camera

15MegaPixels

• RAW and sRAW Image Capture  

• 15.1 MegaPixels

•  3.0" Clear View VGA LCD    

• Live View Function  • SLR viewfi nder

• Uses Canon EF Lenses (1.6x factor)

• CF Card Slot    • USB 2.0

• “Picture Style” Settings

• Versatile Exposure Metering System

•  HDMI output that enables the 

display of your photographs on 

any HDTV with HDMI ports

Body Only ..............................................#CAE50D

Kit  with 28-135mm 

IS USM Lens ...................#CAE50D28135

 EOS-50D
“D-SLR” Digital SLR Camera

10MegaPixels

• Weather Resistant Body  

• Self-Cleaning Sensor  

• 10.1 MegaPixels  

• SLR viewfi nder

• 3" LCD Monitor with Live View  

• Uses Canon EF Lenses  

• SD/SDHC & CF card slots  

• 10 fps up to 110 shots in JPEG mode

• Picture Style Settings  

• Fast AF system  • USB 2.0

• Powerful Bundled Software  

•  ISO 100-3200 (expandable to 

50 and 6400)  

Body Only ..............................................#CAE1D3

 EOS-1D Mark III
“D-SLR” Digital SLR Camera

15MegaPixels

•  HD 1080p, 720p, and 

VGA Video Capture

• 15.1 MegaPixels CMOS Sensor  

• 3” Clear View LCD with Live View 

• Uses Canon EF Lenses (1.6x factor)

• SD/SDHC Card Slot

•  Auto or Manual Focus  

• 3.4 fps Continuous Shooting  

• ISO Expandable to 12,800  

• RAW and/or JPEG

Body Only .........................................#CAEDRT1I

Kit with 18-55mm IS .............. #CAEDRT1IK

 Digital Rebel T1i
“D-SLR” Digital SLR Camera

USA = Imported & Warrantied by Canon USA IMP =  Imported & Warrantied by B&H (not qualifi ed for Canon USA Rebates & Warranties)
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B&H Online

bhphotovideo.com

•  Support, before 

and after sale

•  Online live support

•  Massive online presence 

•  Huge inventory 

available for 

worldwide shipping

•  Educate yourself 

in our product 

resource center

One hour 
free parking at 

349 west 34th st.

For a free 
catalog, call 

800-947-6933, 
212-444-6633,  

write or go online.

Seven day 
customer satisfaction 

guarantee!

Corporate accounts 
welcome

®

The Professional’s Source™

Nikon AF Flashes IMP USA
SB-400 .......................................................................... CALL .....................CALL
SB-600 .......................................................................... CALL .....................CALL
SB-900 .......................................................................... CALL .....................CALL
R1 Wireless Twin Flash ....................................... CALL .....................CALL
R1C1 Wireless Twin Flash System................ CALL .....................CALL
DX ED-IF Lenses for Digital Only IMP USA
10.5/2.8 Fish-Eye ............................................. $684.95 ..............$699.95
35/1.8 G AF-S (52ø) .............................................. CALL ..............$199.95
10-24/3.5-4.5 G AF-S (77ø) .............................. CALL ..............$799.95
12-24/4 G AF-S (77ø) .......................................... CALL .....................CALL
16-85/3.5-5.6 G AF-S VR (67ø) ............... $609.95 ..............$629.95
17-55/2.8 G AF-S (77ø)....................................... CALL .....................CALL
18-55/3.5-5.6 G AF-S II (52ø).................... $109.95 ..............$114.95
18-55/3.5-5.6 G AF-S VR (52ø) ............... $164.95 ..............$184.95
18-70/3.5-4.5 G AF-S (67ø) .............................. CALL .....................CALL
18-105/3.5-5.6 G AF-S VR (67ø) ................... CALL ..............$359.95
18-200/3.5-5.6 G AF-S II VR (72ø) ............... CALL .....................CALL
55-200/4-5.6 G AF-S (67ø) ........................ $174.95 ..............$179.95
55-200/4-5.6 G AF-S VR (67ø) ................ $219.95 ..............$229.95
Nikon D-Type AF Lenses IMP USA
14/2.8 D ED ............................................................... CALL ......... $1,719.95
16/2.8 D (39ø) with Hood .........................$879.95 ..............$919.95
20/2.8 D (62ø) ..................................................$549.95 ..............$569.95
24/2.8 D (52ø) ..................................................$349.95 ..............$359.95
24/3.5 D ED PC-E (77ø) ..........................$1,959.95 ......... $1,999.95
28/2.8 D (52ø) ..................................................$249.95 ..............$269.95
35/2.0 D (52ø) ..................................................$339.95 ..............$359.95
45/2.8 D ED PC-E Micro (77ø) ............$1,849.95 ......... $1,899.95
50/1.8 D (52ø) ..................................................$124.95 ..............$134.95
50/1.4 D (52ø) ..................................................$319.95 ..............$334.95
50/1.4 G AF-S (58ø) .............................................. CALL .....................CALL

Nikon D-Type AF Lenses IMP USA
60/2.8 D Micro (62ø) (1:1) .........................$459.95 ..............$479.95
60/2.8 G AF-S ED Micro (62ø) ..................$529.95 ..............$539.95
85/1.8 D (62ø) with Hood .........................$434.95 ..............$449.95
85/1.4 D IF (77ø) .........................................$1,164.95 ......... $1,229.95
85/2.8 PC-E Micro (77ø) ........................$1,729.95 ......... $1,779.95
105/2.8 G AF-S ED-IF VR Micro (62ø) .......... CALL ..............$899.95
105/2.0 DC D with Hood (72ø) ..........$1,019.95 ......... $1,079.95
135/2.0 DC D (72ø) ...................................$1,269.95 ......... $1,299.95
180/2.8 D ED-IF (72ø) ..................................$879.95 ..............$914.95
200/4 D ED-IF Micro w/Case (62ø) ........$1,629.95 ......... $1,649.95
200/2 G AF-S ED-IF VR (52ø).......................... CALL ......... $5,099.95
300/4.0 D AF-S ED-IF (77ø) ...................$1,399.95 ......... $1,494.95
300/2.8 G AF-S VR (52ø-R) .............................. CALL .....................CALL
400/2.8 G AF-S VR ED (52ø) ........................... CALL .....................CALL
500/4.0 G AF-S VR ED (52ø) ........................... CALL .....................CALL
600/4.0 G AF-S VR ED (52ø) ........................... CALL .....................CALL
14-24/2.8 G AF-S ED-IF ...........................$1,789.95 ......... $1,829.95
17-35/2.8 (77ø) ....................................................... CALL ......... $1,769.95
18-35/3.5-4.5 ED-IF (77ø) ..........................$579.95 ..............$599.95
24-70/2.8 G AF-S ED-IF (77ø) ......................... CALL ......... $1,799.95
24-85/2.8-4.0 D (72ø) ...................................$679.95 ..............$699.95
24-120/3.5-5.6 G AF-S VR (72ø) ................... CALL ..............$599.95
70-200/2.8 G AF-S ED-IF VR (77ø) .............. CALL .....................CALL
70-300/4.0-5.6 G (62ø) ................................$139.95 ..............$154.95
70-300/4.5-5.6 G-AFS VR (67ø) ..............$524.95 ..............$539.95
80-200/2.8 D with Collar (77ø)...........$1,049.95 ......... $1,099.95
80-400/4.5-5.6 D VR (77ø) ............................... CALL .....................CALL
200-400/4 G AF-S ED-IF VR (52ø) .................. CALL ......... $6,299.95
TC-14E II (1.4x) Teleconverter......................... CALL .....................CALL
TC-17E II (1.7x) Teleconverter......................... CALL .....................CALL
TC-20E II (2x) Teleconverter ............................ CALL .....................CALL

USA =  Imported & Warrantied by Nikon USA (AF lenses include 

1 year warranty plus 4 years extended service coverage)

IMP =  Imported & Warrantied by B&H (not quali� ed for 

Nikon USA Rebates & Warranties)

SLR Lenses & Flashes

• Exclusively designed for 

use with Digital SLRs

• 35mm equiv. 27-300mm

• VR II Vibration Reduction 

• SWM (Silent Wave Motor)

• 3.5-22 f/Stop Range

• Focus 1.6' to Infi nity

• 72mm fi lter diameter

• Weight 19.8 oz

18-200mm f/3.5-5.6 DX G VR 
AF-S II ED-IF Digital Lens

• Optimized for edge-to-edge 

sharpness on both the 

Nikon FX (full-frame) & 

DX-format image sensors

• Rugged construction, dust 

and moisture resistance

• Minimum focus 1.2'

• 77mm fi lter diameter

• Weight 32 oz

24-70mm f/2.8 G AF-S ED-IF 
Wide Zoom AF Lens

• Optimized for edge-to-edge 

sharpness on both the 

Nikon FX (full-frame) & 

DX-format image sensors

• Silent Wave Motor

• Super Integrated Coating

• Minimum focus 1.5'

• 58mm fi lter diameter

• Weight 9.9 oz

50mm f/1.4 G  AF-S 
Portrait AF Lens  

• Exclusively designed for 

use with Digital SLRs

• Silent Wave Motor

• ED (Extra-low Dispersion)

• Super Integrated Coating

• 35mm equiv. 15-36mm

• Minimum focus 0.8'

• 77mm fi lter diameter

• Weight 16.2 oz

10-24mm f/3.5-4.5 DX AF-S 
Wide Zoom AF Lens

• Guide No. 98'  
• Recycling Time 

3.5 Seconds  
• Bounce & Swivel Head
• Zoom Head 

(24-85mm)
• Multiple Flash 

Exposure Modes
• Safety lock on 

fl ash shoe  
• Weight 10.6 oz

SB-600 Speedlight i-TTL 
Shoe Mount Flash

• Guide No. 131'  
• Recycling Time 

4.5 Seconds  
• Bounce & Swivel Head
• Zoom Head 

(17-200mm)
• Stroboscopic Eff ect
• AF-Assist Illuminator
• Safety lock on 

fl ash shoe  
• Weight 14.6 oz

SB-900 Speedlight i-TTL
Shoe Mount Flash

• NEF (RAW) Files at 12- or 14-bit Color 

• 24.5 Megapixel Resolution  

• Nikon EXPEED Image Processor 

• 3" Super-density LCD Monitor  

• Accepts Nikon AF Lenses

• FX-format (full frame) CMOS Sensor

• Live View Shooting Modes 

• 5 fps Continuous at Full Resolution 

• Scene Recognition System

• Virtual Horizon Indicator 

• Dual CF Card Slots

•  Nikon Inc. limited 

warranty included

Body Only ..................................................#NID3X24MegaPixels

 D3X
“D-SLR” Digital SLR Camera

• Self Cleaning Sensor  

• FX-format CMOS (full frame)  
• 12.1 MegaPixels  • Live View  
• 3" VGA LCD Monitor  • USB 2.0  
• SLR viewfi nder  • 5 fps Burst
• 51-point AF System
• Uses Nikon AF Lenses  
• CompactFlash Card Slot
• Dust and Water Resistant
• Active D-Lighting Mode
• HDMI Video Out  • ISO 6400
•  Nikon Inc. limited 

warranty included

Body Only ...............................................#NID700
Kit with 24-120mm VR .....#NID7002412012MegaPixels

 D700
“D-SLR” Digital SLR Camera

•  HD 720p Video Capture 

with Exposure Control

• 12.3 MegaPixels  

• 2.7” Vari-angle LCD  • Live View Mode  

• Uses Nikon AF Lenses (1.5x factor)  

• SD/SDHC Card Slot

• In-Camera Image Editing  

• GPS Geotagging (optional)

• Personal Picture Control Settings  

• 4 fps Burst Mode

•  Nikon Inc. limited 

warranty included

Body Only ............................................#NID5000

Kit with 18-55mm VR ........#NID50001855

 D5000
“D-SLR” Digital SLR Camera

12MegaPixels

•  D-Movie mode record 720p 

HD movie clips  

• 12.3 MegaPixels  
• 3.0" LCD Monitor  • SLR viewfi nder  
• Uses Nikon AF Lenses (1.5x factor)
• SD/SDHC (High Capacity) Card Slot  
• In-Camera Image Editing  
• Scene Recognition System  
• Active D-Lighting  • ISO 100-3200  
• GPS geo-tagging  • USB 2.0
• Self Cleaning Sensor  • 4.5 fps Burst
•  Nikon Inc. limited 

warranty included

Body Only ..................................................#NID90
Kit with 18-105mm VR ........#NID901810512MegaPixels

 D90
“D-SLR” Digital SLR Camera

• Compact Design  

• 10.2 MegaPixels  

• 3" LCD Monitor  

• SD, SDHC (High Capacity) Card Slot  

• Accepts Nikon AF Lenses (1.5x factor)  

• Self Cleaning Sensor  • ISO 100-1600

• Fast Shutter Response  • USB 2.0

• In-camera Editing  • 3 fps Burst Mode

8 11-point Autofocus System

• Auto or Manual Focus

•  Nikon Inc. limited 

warranty included

Kit with 18-55mm VR DX #NID3000185510MegaPixels

 D3000
“D-SLR” Digital SLR Camera Kit

• Dust and Weather Resistant

• Self-Cleaning Sensor  

• HD Video Recording  

•  12.3 Megapixel DX-format CMOS 
sensor  • 6 fps Burst  • USB 2.0

• 3" LCD Monitor  • Live View 
• Accepts Nikon AF Lenses (1.5x factor)
• CF and SD/SDHC Card Slots
• 51-point AFs with 3D focus tracking  
• ISO Sensitivity from 200 to 3200
• Stereo Audio Input  
•  Nikon Inc. limited 

warranty included

Body Only ............................................#NID300S
Kit w/18-200mm VR II....#NID300S1820012MegaPixels

 D300s
“D-SLR” Digital SLR Camera

Quick Dial
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Most orders
shipped within 

24 hours

Overnight service 
available

All items are 
complete with 
all accessories 
as supplied by 
manufacturer.

Used equipment 
bought, sold 
and traded

Equipment leasing 
available

Store & Mail Order

Hours:

Sunday 10-5

Mon.-Thurs. 9-7

Friday 9-1

Saturday Closed

800-947-9980

212-444-6666
Fax:

212-239-7770
To Inquire About 

Your Order Call:

800-221-5743 

212-239-7765
or Fax: 

866-521-7375  

212-502-9426

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 

10001

B&H Phones

B&H Store
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11-16mm f/2.8 Pro DX 
AT-X Fisheye AF Lens

SLR Lenses & Flashes

DX Models – Designed for Digital SLR cameras only SKU # Canon EOS Nikon AF
DX 35/2.8 Pro Macro (52ø) #TO3528PDX* $399.95 $399.95
DX 10-17/3.5-4.5 ATX Fisheye #TO101735* $579.95 $579.95
DX 11-16/2.8 Pro (77ø) #TO111628PDX* $599.95 $599.95
DX 12-24/4.0 Pro (77ø) #TO122440* — $399.95
DX 12-24/4.0 Pro II (77ø) #TO12244DX* $499.95 $499.95
DX 16-50/2.8 Pro (77ø) #TO165028DX* $599.95 $599.95
DX 16.5-135/3.5-5.6 (77ø) #TO165135DX* $569.95 $569.95
DX 50-135/2.8 (67ø) #TO5013528* — $529.95

Di – Designed for use on both digital & film SLR cameras
Di-II – Designed for Digital SLR cameras only

6-Year Warranty
* Price After Rebate

Rebate SKU#
Canon 

EOS
Nikon 

AF
Sony/

Minolta
Pentax 

AF

Di 90/2.8 Macro (55ø) $60 #TA9028M* $439.00* $439.00* $439.00* $439.00*
Di 180/3.5 LD IF Macro (72ø) $50 #TA18035* $689.00* $689.00* $689.00* —
Di-II 10-24/3.5-4.5 (ø) — #TA102435* $499.00 $499.00 $499.00 $499.00
Di-II 17-50/2.8 XR LD IF Aspherical (67ø) — #TA175028* $499.00 $499.00 $499.00 $499.00
Di-II 18-200/3.5-6.3 (62  ø) $60 #TA1820035* $239.00* $239.00* $239.00* $239.00*
Di-II 18-250/3.5-6.3 (62ø) — #TA1825035* $499.00 $499.00 $499.00 $499.00
Di-II 18-270/3.5-6.3 VC $70 #TA1827035* $559.00* $559.00*  — —
Di 28-75/2.8 XR (67ø) $10 #TA287528* $489.00* $489.00* $489.00* $489.00*
28-80/3.5-5.6 (58ø) — #TA288035* $89.00 $89.00 $89.00 $89.00
Di 28-200/3.8-5.6 Asp XR IF Macro (62ø) $50 #TA2820038* $249.00* $249.00* $249.00* $249.00*
Di 28-300/3.5-6.3 XR (62ø) $50 #TA2830035XD* $369.00* $369.00* $369.00* $369.00*
Di 28-300/3.5-6.3 XR VC (62ø) — #TA283003563* $629.00 $629.00 — —
Di-II 55-200/4-5.6 LD Macro (52ø) $40 #TA55200456* $159.00* $159.00* $159.00* —
Di 70-200/2.8 LD IF Macro (77ø) — #TA7020028M* $769.00 $769.00 $769.00 $769.00
75-300/4.0-5.6 LD (62ø) — #TA753004* $164.00 $164.00 $164.00 $164.00
Di 200-500/5-6.3 LD IF (86Cø) $30 #TA20050056* $919.00* $919.00* $919.00* —
SP 1.4x AF Pro Converter — #TA14XP* $224.00 $224.00 — —
SP 2x AF Pro Converter — #TA2XP* $254.00 $254.00 — —

70-200mm 
f/2.8 II EX APO 
Macro HSM DG
• Desirable for Digital 

SLR Cameras
• Minimum focus 3.3'
• 34-12.3° angle of view
• 77mm fi lter diameter
• Tripod collar  • Wt. 48 oz

f or Canon, Nikon, Sigma, 
Olympus, Pentax, or 
Sony/Minolta

#SI7020028* $799.00

• Exclusively designed for 
use with digital SLRs

• Minimum focus 7.9"
• Super Multi Layer (SML)
• 72mm fi lter diameter
• Weight 15.9 oz

f or Canon, Nikon, Sigma, 
Olympus, Pentax, or 
Sony/Minolta

#SI185028* $419.00

18-50mm f/2.8 EX Macro DC 
Super Wide Angle Lens

• Exclusively designed 
for use with digital 
SLR cameras

• Focus 10.6" to Infi nity
• Mag. ratio of 1:4.5
• 67mm fi lter diameter
• Weight 15.2 oz

f or Canon, Nikon, Pentax 
or Sony/Minolta

#TA175028* $499.00

17-50mm f/2.8 XR LD-IF Di II 
Digital Lens

Fast and Loose
Selective Focus 
SLR Camera Lens! 
Ideal for tabletop and 
macro photography. 
Squeeze the Muse to focus, 
and bend your Sweet Spot 
around the photo.

for Canon, Leica, Nikon, 
Olympus, Pentax, Sony
#LEMU* $149.95

• Wireless TTL fl ash control  

• High Speed Synchro fl ash

•  Ideal for photographing 

subjects in fi ne detail - 

close-up photography

f or Canon, Nikon, 
Sigma, Pentax, 
Sony/Minolta

#SIEM140DG* $379.00

EM-140 DG TTL Ringlight 

• Exclusively designed 
for use with digital 
SLR cameras

• Focus 1.5' to Infi nity
• Mag. ratio of 1:3.9
• 72mm fi lter diameter
• Weight 21.6 oz

f or Canon, Nikon 
or Sigma

#SI1820035* $439.00

18-200mm f/3.5-6.3 OS DC 
(Optical Stabilizer) Lens

• Guide No. 120'
• Automatic exposure 

range to 70'
• 4 auto f/stop settings  
•  Removable sensor
• Bounce Head 
• Zoom Head (28-105)
• Weight 14.9 oz

#VI285HV $89.95

285HV Professional Auto 
Shoe Mount Flash

• Guide No. 138'
• AF Assist Light 
• Automatic Shutdown 

Mode  
• Large Illuminated 

LCD panel
• Bounce and Swivel Head
• Weight 9.1 oz

f or Canon or Nikon
#SUPZ42X* $149.95

PZ-42x II AF TTL Shoe Mount 
Flash

• Guide No. 138'
• High-speed fl ash sync 
• Bounce Head
• Swivel Head
•  Zoom Head (28-105)

for Canon
   #ME58AF1C $399.95
for Nikon
   #ME58AF1N $399.95

58 AF-1 TTL Shoe 
Mount Digital Flash

DC Models –  for Digital SLRs Only  •  DG Models –  Optimized for Digital SLRs

H – HSM Model
R – Rear Slip-in Gelatin Filter Slot

SKU #
Canon

EOS
Nikon

AF
Sony/

Minolta
Olympus 
4/3 Sys.

Pentax
AF

Sigma
AF

DC 4.5mm f/2.8 EX Circular Fisheye HSM R #SI4528DCHSM* $999.00 $999.00 $999.00 — $999.00 $999.00
DG 8/3.5 EX Circular Fish-Eye R #SI835* $899.00 $899.00 — — — $899.00
DC 10mm f/2.8 EX Fisheye HSM R #SI1028FHSM* $699.00 $699.00 $699.00 — $699.00 $699.00
DG 15/2.8 EX Diagonal Fish-Eye R #SI1528DG* $749.00 $749.00 $749.00 — $749.00 $749.00
DG 20/1.8 EX DF RF Aspherical (82ø) #SI2018* $569.00 $569.00 $569.00 — $569.00 $569.00
DG 24/1.8 EX DF Aspherical Macro (77ø) #SI2418M* $479.00 $479.00 $479.00 $479.00 $479.00 $479.00
DG 28/1.8 EX DF Aspherical Macro (77ø) #SI2818M* $379.00 $379.00 $379.00 — $379.00 $379.00
DC 30mm f/1.4 EX HSM (62ø) #SI3014DCS* $439.00 $439.00 $439.00 $439.00 $439.00 $439.00
DG 50mm f/1.4 EX (77ø) #SI5014* $499.00H $499.00H $499.00 $499.00 $499.00 $499.00H

DG 50/2.8 EX Macro (55ø) #SI5028MDG* $299.00 $299.00 $299.00 — $299.00 $299.00
DG 70/2.8 EX Macro (62ø) #SI7028MDG* $499.00 $499.00 $499.00 — $499.00 $499.00
DG 105/2.8 EX Macro (58ø) #SI10528MDG* $479.00 $479.00 $479.00 $479.00 $479.00 $479.00
DG 150/2.8 EX APO Macro HSM (72ø) #SI15028AMDG* $729.00 $729.00 — $729.00 — $729.00
DG 300/2.8 APO EX HSM #SI30028DG* $3,299.00 $3,299.00 $3,299.00 — $3,299.00 $3,299.00
DC 10-20/4-5.6 EX HSM (77ø) #SI102045D* $479.00 $479.00 $479.00 $479.00 $479.00 $479.00
DC 10-20/3.5 EX HSM (82ø) #SI102035* $649.00 $649.00 $649.00 — $649.00 $649.00
DG 12-24/4.5-5.6 EX R #SI122445* $859.00H $859.00H $859.00 — $859.00 $859.00H

DC 17-70/2.8-4.5 Macro (72ø) #SI177028DC* $369.00 $369.00 $369.00 — $369.00 $369.00
DC 18-50/2.8-4.5 OS (67ø) #SI185028DO* $299.00 $299.00 $299.00 — $299.00 $299.00
DC 18-50/2.8 EX Macro (72ø) #SI185028* $419.00 $419.00H $419.00 $419.00 $419.00 $419.00
DC 18-125/3.8-5.6 OS (Optical Stabilizer) (67ø) #SI1812535OS* $339.00H $339.00H $339.00 — $339.00 $339.00H

DC 18-200/3.5-6.3 OS (Optical Stabilizer) (72ø) #SI1820035* $439.00 $439.00 — — — $439.00
DC 18-200/3.5-6.3 IF Aspherical (62ø) #SI1820035* $319.00 $319.00 $319.00 — $319.00 $319.00
DC 18-250/3.5-6.3 OS HSM (72ø) #SI1825035* $529.00 $529.00 $529.00 — $529.00 $529.00
DG 24-70/2.8 EX Aspherical (82ø) #SI247028DG* $569.00 $569.00 $569.00 — $569.00 $569.00
DG 24-70/2.8 EX IF HSM (82ø) #SI247028* $899.00 $899.00 $899.00 — $899.00 $899.00
DG 28-70/2.8-4.0 EX (58ø) #SI287028D* $139.00 — $139.00 — — $139.00
DG 28-70/2.8 EX (67ø) #SI287028DG* $349.00 $349.00 $349.00 — $349.00 $349.00
DG 28-300/3.5-6.3 Macro (62ø) #SI2830035DG* $299.00 $299.00 $299.00 — $299.00 $299.00
DC 50-150/2.8 EX HSM II (67ø) #SI5015028* $749.00H $749.00 $749.00 — $749.00 $749.00
DC 50-200/4-5.6 OS HSM (55ø) #SI5020045DO* $299.00 $299.00 $299.00 — $299.00 $299.00
DG 50-500/4-6.3 EX APO RF (86Cø) #SI5050046* $1,059.00H $1,059.00H $1,059.00 $1,059.00 $1,059.00 $1,059.00H

DC 55-200/4-5.6 (55ø) #SI5520045* $139.00 $139.00 $139.00 — — $139.00
DG 70-200/2.8 EX Macro II HSM (77ø) #SI7020028* $799.00 $799.00 $799.00 $799.00 $799.00 $799.00
DG 70-300/4-5.6 DL Macro Super II (58ø) #SI703004S* $159.00 $159.00 $159.00 — $159.00 $159.00
DG 70-300/4-5.6 APO Macro Super II (58ø) #SI703004DG* $209.00 $209.00 $209.00 — $209.00 $209.00
DG 120-300/2.8 EX APO IF HSM (105ø) #SI120300DG* $3,199.00 $3,199.00 — — — $3,199.00
DG 120-400/4.5-5.6 APO OS HSM (77ø Rear) #SI120400* $899.00 $899.00 $899.00 — $899.00 $899.00
DG 150-500/5-6.3 APO OS HSM #SI150500* $999.00 $999.00 $999.00 — $999.00 $999.00
DG 300-800/5.6 APO EX HSM #SI300800DG* $9,999.00 $9,999.00 — $9,999.00 — $9,999.00
DG 1.4x EX APO Tele-Converter #SI1.4XDG* $249.00 $249.00 $249.00 — $249.00 $249.00
DG 2x EX APO Tele-Converter #SI2XDG* $299.00 $299.00 $299.00 — $299.00 $299.00

DG EF-530 ST Flash SIEF530ST* $149.00 $149.00 $149.00 — $149.00 $149.00
DG EF-530 Super Flash #SIEF530* $219.00 $219.00 $219.00 — $219.00 $219.00
DG EM-140 TTL Ringlight #SIEM140DG* $379.00 $379.00 $379.00 — $379.00 $379.00

Per fec t ing The Way Photographers  Work
Pro  Le n s e s,  Ca m e ra s  &  Fl a s h e s

All Sigma cameras, lenses & � ashes 
are made exclusively in Japan.

• Exclusively designed 
for Digital SLRs

• WR (Water Repellent) 
coating

• Minimum Focus 1'
• Magnifi cation ratio 1:11.6
• Weight 1.2 lb

f or Canon or Nikon 
#TO111628PDX* $599.95

Quick Dial
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B&H Online

bhphotovideo.com

•  Support, before 

and after sale

•  Online live support

•  Massive online presence 

•  Huge inventory 

available for 

worldwide shipping

•  Educate yourself 

in our product 

resource center

One hour 
free parking at 

349 west 34th st.

For a free 
catalog, call 

800-947-6933, 
212-444-6633,  

write or go online.

Seven day 
customer satisfaction 

guarantee!

Corporate accounts 
welcome

®

The Professional’s Source™

COLOR PRINT FILM PROCESSING MAILERS

IMP
Imported from Europe

USA
Manufactured in USA for 

Domestic Distribution

Fuji Slide Processing
36 Exposures (35mm) ........................................ 5.39

 Processing

35mm 120 220

Slide E6 ..........9.49 .................9.49 ...............18.95

Print C41 ..... 13.49 ..............15.49 ..............30.95

B&W ................ 16.75 ..............16.75 ..................—

Gold – GA 100 Gold – GB 200 Max – GC 400 Reala Superia Press
IMP IMP IMP CS 100 CA 200 CH 400 CZ 800 CZ 800

135-24 2.19 — 1.99 — 1.99 2.15 3.95 —
135-36 — 2.99 2.99 5.50 1.99 1.99 — 2.99

Portra Ektar Pro
160NC 160VC 400NC 400VC 800 100 160C 160S 400H 800Z

135-36 4.69 5.20 5.79 5.99 7.50 4.35 5.75 5.50 5.75 5.99
120 Roll 3.49 3.99 4.30 4.30 5.85 3.69 3.79 3.50 3.75 4.39
220 PP (5) 48.70 — 44.95 42.95 — — 7.50 7.50 7.99 7.99

COLOR SLIDE FILM

Ektachrome Professional Fujichrome Fujichrome Professional
EPY 64T E Series EPP Sensia Velvia RVP Astia Provia Tungsten

Tungsten 100 VS 100 G 100 RA 100 RM 200 RH 400 Pro 50 100 RAP100F RDP100F RXP III 400X RTP T64
135-36 13.50 6.99 7.50 14.95 5.49 6.49 9.95 6.86 6.25 5.80 5.75 8.95 8.29
120 Roll 7.95 5.25 5.59 7.99 — — — 4.89 4.59 3.99 3.89 5.99 4.79
220 PP (5) — 54.95 — — — — — 9.99 8.99 8.39 8.39 — —

BLACK & WHITE PRINT FILM

Plus-X Tri-X TMX TMY TMZ BW Pan F+ FP4+ HP5+ Delta Pro XP-2 Super Infrared Acros Neopan SLIDE
125 400 100 400 3200 400 CN 50 125 400 100 400 3200 400 SFX 200 100 400 1600 Scala 200

135-36 6.50 3.59 5.50 3.39 8.50 4.99 5.19 5.09 3.89 5.35 5.25 6.15 5.35 7.95 3.95 3.75 4.19 12.95
120 Roll — 3.95 3.95 3.59 — 4.49 3.85 3.69 3.35 3.39 3.79 4.25 3.59 6.95 2.95 2.95 — —

Film Color & B&W

Bags & Cases Tripods

Distributed by

190X Series
Improved castings for reduced 
weight without compromising 
strength and stability. XB features
low angle adapter, XProB features 
vertical/horizontal quick � ip 
center column.

190XDB 190XB 190XPROB 
SKU # #BO190XDB #BO190XB #BO190XPROB
Head Requires Head (head sold seperately)
Load Capacity 11 lbs 11 lbs 11 lbs
Max. Height 57.5" 57.1" 57.5"
Leg Sections 3 3 3
Folded Length 21" 20.9" 22.4"
Weight 3.5 lbs 4 lbs 4 lbs
Price $98.95 $129.95 $159.95

Distributed by

055X Series
Similar in design and features to 
the 190X series but with increased 
operating height and max load 
capacity. 055XB features low angle 
adapter, 055XproB features vertical/
horizontal quick � ip center column.

055XDB 055XB 055XPROB
SKU # #BO055XDB #BO055XB #BO055XPROB
Head Requires Head (head sold seperately)
Load Capacity 15.4 lbs 15.4 lbs 15.4 lbs
Max. Height 70" 70" 70.3"
Leg Sections 3 3 3
Folded Length 24" 24" 25.7"
Weight 4.6 lbs 5 lbs 5.3 lbs
Price $139.95 $164.95 $179.95

Fastpack 
Backpacks
Protects your equipment 
and provide storage 
for accessories. Side-
entry compartments 
let you quickly access 
gear & accessories, even 
while you're on the move.

200 250 350
SKU # #LOFP200* #LOFP250* #LOFP350*
Color Black, Blue, Red

H
O

LD
S SLRs 1 1 1

Lens/Flash 3 4 4
Laptop No 15.4" 17.4"

Price $74.95 $89.95 $112.95

250

®
3375

Aero 
Backpacks
Speed Pack's Dual Entry 
System allows camera 
access via side door or 
front panel. Weatherproof 
exterior and foam padded 
interior compartments for 
a custom equipment � t.

Speed Pack 75
3375

Speed Pack 85
3385

SKU # #TA3375* #TA3385*
Color Black, Rust

H
O

LD
S SLRs 1 1

Lens/Flash 3 4
Laptop No 17"

Price $89.95 $119.95

Travel Angel
The Perfect Travel Companion
Weight, capacity, folded 
length and maximum tripod 
height are the primary 
considerations for 
photographers who travel.

A-169 M8 A-269 M8 C-169 M8
SKU # #457-169 #457-269 #455-169
Head BH-0 BH-1 No
Material Alluminum Alluminum Carbon Fiber
Load Capacity 8.8 lbs 13.2 lbs 17.6 lbs
Max. Height 57.8" 60.9" 58.3"
Folded Length 14.1" 14.8" 14"
Weight 3.3 lbs 4 lbs 2.2 lbs
Price $170.00 $190.00 $334.00

Explorer Series
Six Layer, pultrusion (spun), 
100% carbon � ber tubes, “G Lock” 
leg locks. Legs and center column. 
Can be locked at a wide range of 
angles making it the perfect 
wilderness � eld tripod. Also 
available in Aluminum & Basalt.

GT2531EX GT2541EX
SKU # #GIGT2531EX #GIGT2541EX
Head Requires Head (head sold seperately)
Load Capacity 26.4 lbs 26.5 lbs
Max. Height 66.9" 64.6"
Leg Sections 3 4
Folded Length 25.2" 21.3"
Weight 4.1 lbs 4.1 lbs
Price $624.95 $674.95

DPS 3N1 Sling/
Backpacks
3N1 bags provides fast 
equipment access and
ultimate freedom, allowing 
three carrying options in 
one while morphing from 
sling to backpack and back 
again fast and easy.

10 Small 20 Med. 30 Large
SKU # #KA31SBS #KA31SBM #KA31SBL
Color Black

H
O

LD
S SLRs 1 1 1

Lens/Flash 2 4 6
Acc. Yes Yes Yes

Price $84.95 $99.95 $124.95

30

Large

Shootout 
Shoulder 
Bags
SHOOTOUT™ is 
designed from 
the ground up for 
serious outdoor 
imaging. Light on your shoulders but 
heavy on protection, access and features.

Small Medium Large
SKU # #TESSS* #TESSM* #TESSL*
Color Black, Black/Olive, Silver/Black

H
O

LD
S SLRs 1 1 2

Lens/Flash 3 4 7
Acc. No No Yes - 15"

Price $98.95 $119.95 $159.95

Filters for Analog, Digital still or video cameras & lenses

Made exclusively with glass from Schott (Zeiss) 
the world’s � nest optical glass supplier.

 Schott Glass in Brass Rings 55 58 62 67 72 77

Skylight (1B), UV 32.75 34.25 45.00 51.25 63.00 73.75

Skylight (1B), UV SH-PMC 59.75 65.00 78.25 85.50 108.50 120.50

Circular Polarizer 85.50 89.75 96.75 112.00 134.00 153.00

Circular Polarizer SH-PMC 128.00 135.00 146.75 167.25 185.50 212.75

#5, #8, #25, #11, #13, #15, #22, 81A, 81B, 81C 32.75 34.25 45.00 51.25 63.00 73.75

Digital Filter 138.00 141.50 145.00 168.75 200.00 236.00

55 58 62 67 72 77

UV, KR1.5 25.95 25.95 29.95 38.95 44.95 51.95

UV, KR1.5 Multi-Coated 39.95 39.95 46.95 54.95 68.50 93.95

Circular Polarizer 66.95 68.95 72.95 86.50 99.50 111.95

Circular Polarizer Multi-Coated 96.50 99.50 104.95 124.50 143.50 169.95

81A, B, KR3, 6, 12, 15 25.95 25.95 29.95 38.95 44.95 51.95

KB1.5, 3, 6, 12, 15, 20 25.95 25.95 29.95 38.95 44.95 51.95

#021, 022, 023, 040, 041, 060, 061, 081, 090 25.95 25.95 29.95 38.95 44.95 51.95

Graduated (N.D. & Colors) 52.95 54.95 57.95 64.95 74.95 92.95

ND .9 (103), 1.8 (106), 3.0 (110), 4.0 (113), 6.0 (120) 44.95 44.95 69.95 69.95 89.50 99.95

Enhancing 43.95 45.95 72.95 74.95 94.95 104.95

Close-Up Lenses 0.25, 0.50, 1, 2, 3, 4, 5 25.95 25.95 29.95 38.95 44.95 51.95

The leading brand for demanding professionals and 
amateur photographers for creative imaging with 
optimal quality. Made from crystal-clear German 
Schott optical glass, precision ground 
and polished to ensure parallel 
thickness, tested to 
match the � nest lens 
quality, and MRC 
multi-coated to 

eliminate re� ection and � are. Some other 
brands are cut from greenish window glass or 
pressed blanks having internal imperfections 
that can cause refraction of light and 
inconsistent image quality.

B&H SPECIAL! Buy 3 or more 

B+W Filters & Get 5% O� . 58 62, 67 72 77 82

UV, Skylight (1B) 14.85 22.35 34.35 38.85 46.35

UV, Skylight (1B) HMC 22.35 32.85 40.35 49.35 62.85

UV, Skylight (1B) Super HMC 35.85 41.85 52.35 56.85 70.35

Circular Polarizer 40.35 58.35 70.35 82.35 109.35

Circular Polarizer HMC 76.35 92.85 130.35 169.35 262.35

Circular Polarizer Ultra Thin Super HMC 83.85 101.85 149.85 187.35 281.85

“Moose” Warm Circular Polarizer 59.85 86.85 107.85 128.85 166.35

K2 Yel, X0 Yel/Grn, Grn X1, Or G, Red 25A 20.85 32.85 40.35 49.35 61.35

80A, B, C, 81A, B, C, 82A, B, C, 85, B, C 20.85 32.85 40.35 49.35 61.35

Close Up Set 49.35 68.85 88.35 97.35 —

Cross Screen, Di� user 20.85 32.85 40.35 49.35 61.35

Fluorescent FLD, FLW 20.85 32.85 40.35 49.35 61.35

Intensi� er – Blue, Green Field, Enhancement (Red) 49.35 62.85 70.35 83.35 —

Neutral Density 2x, 4x, 8x 20.85 32.85 40.35 49.35 61.35

Soft A, B 34.35 49.35 56.85 59.85 —

B&H SPECIAL! Buy 3 or more 
Hoya Filters & Get 10% O� . 

In Stock

special 
folding 
design 

saves 
up to 
20% 

space

Quick Dial

 73
Quick Dial

 73

Quick Dial

 73

Quick Dial

 71
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GIFT GUIDE

Unwrap the gift of language learning this holiday with 
Rosetta Stone® and experience how easy and fun it can  
be to learn a new language. Call 800-399-6216 or visit  
www.rosettastone.com/pss129 for a special offer.
Rosettastone.com/pss129  800.399.6216

Zero Online 
This Holiday Zero Online 
is Free! You can play with 
anyone from anywhere in 
the world in this Sci-Fi based 
MMORPG. Just go to our  
site to place your order, or 
gift an order to a friend.

Free Gifts this Holiday! 
Place your free order at,
www.free.91.com

In a world of doesn’t.  
Droid Does 
Introducing Droid. It’s a pint-
size power plant. It’s location 
aware. It’s voice-recognizing. 
It can connect you to anyone 
or anything. It’s one beautiful 
and borderless package. And 
it’s only at Verizon Wireless.
droiddoes.com
*DROID is a trademark of Lucasfilm Ltd. and its 
related companies. Used under license.

The New PASSPORT 9500ix:  
The Next Great Leap Forward
The Passport 9500ix is the most advanced radar and laser 
defense system available.  The only alerts you receive are 
the ones that count! You drive. It learns. End of Story. 
Order factory direct. Call 800-922-5396 or visit our website 
at EscortRadar.com.  Passport 9500ix $499.95
EscortRadar.com                800.922.5396 

Laserglow
Laserglow’s Aquarius series blue laser pointers can project 
a bright and beautiful blue dot for hundreds of meters. 
Perfect for educators and businesspeople who make a lot 
of presentations and are looking for a way to stand out 
from the crowd. Blue lasers are 2-3 times more visible on 
a projection screen than a comparable red laser. Available 
with 2-60 mW of power, starting at $489.
laserglow.com                                       416.729.7976

free.91.com  909.612.1681

Duck Hunter
Bring the thrill of the hunt closer to home with Duck 
Hunter. Just charge, toss and take aim. 10 second quick 
charge offers 30 second flights. Use the infrared blaster 
and bring down the duck with 3 direct hits

interactivetoy.com 

www.storemags.com & www.fantamag.com



Promotion

Quieter than ever before.
The new QuietComfort® 15 Acoustic Noise Cancelling® head-
phones are the best – and quietest – headphones from Bose. 
They make music and movies more enjoyable. Order now for 
free shipping; a 30-day, risk-free trial and easy payments.
Bose.com/QC                    800-430-2673, Ext. Q7652

Unique, affordable, and 
cool!
1&1’s user-friendly website 
packages make it easy for 
anyone to create a custom 
website- no programming 
skills required. All web 
hosting packages include 
FREE website-building tools, 
blog, and photo gallery.

Starting at $3.99/month

For a free catalog
bulbdirect.com    800-772-5267

Audioengine
Audioengine’s innovative award-winning active speakers 
and wireless products are designed for all your music.  Enter 
coupon code HGGTEN for 10% off.  Free shipping and no tax.   
Shown: A5N Premium Powered Speakers in Solid Carbonized Bamboo

audioengineusa.com           support@audioengineusa.com 

Stream on with Samsung BD-P3600 Blu-ray.
Bring the best of the web to the best screen in the house. 
Video, TV shows, and music on demand - directly to your 
player at the touch of a button. 

1and1.com                            877.GO.1AND1

REPLACEMENT SPECIALTY BULBS
Bulb Direct, Inc, Your #1 source for 
replacement light bulbs for all your 
equipment needs. We have name 
brand quality like GE, Osram Sylvania 
and Philips; with competitive pricing, 
excellent customer service and an 
unbeatable delivery policy. Get 
Green with Us and save energy 
costs with our compact fluorescent 
bulbs and new LED lighting.

This holiday season,
why not give the world!
The BBC presents the world’s 
most spectacular Natural History 
series on DVD and Blu-ray. 
Celebrate your planet like never 
before with breathtaking foot-
age from Planet Earth, Galapagos 
and Yellowstone. 

bbcamericashop.com/earth
For more information: 
samsung.com

www.storemags.com & www.fantamag.com



GIFT GUIDE

Leather Camera Case 
For your DSLR. Acts like a 
camera holster, looks like a 
vintage camera case. Hand-
crafted in US, several styles 
available.

RockAuto.com
Learn how to maintain or repair a favorite car or truck.  
Recognize parts under the hood and understand how systems 
work.  Service manuals are available in print and on CD. 
rockauto.com                       866-ROCKAUTO

Bose® SoundLink™

Enjoy music from your computer in any room – wirelessly 
– with the new Bose® SoundLink™ wireless music system. 
There’s no software to load. No complicated setup. Simply 
enjoy your music with Bose quality sound – almost anywhere 
you like.
Bose.com/SoundLink                    800-485-4067, ext. 4163 

EXERCISE IN EXACTLY 4 MINUTES PER DAY
Utilizing the science of high intensity interval training, 
the $14,615. sculptured steel and chrome Quickgym  
offers a complete upper and lower body exercise in just  
4 minutes. Call for FREE DVD.
quickgym.com                                    818-504-6450

Wireless Home Theater – Save $100.
The ZVOX Z-Base 550 home theater creates high quality 
surround sound – including great bass – from a single 
cabinet. No external speakers or speaker wires. CNET 
calls it “a slam-dunk win.” 30-day home trial.  
Reg. $499.99 Now $399.99
zvoxaudio.com       866-367-9869 (866-FOR-ZVOX)

cameraholster.com                                  970.577.0892

WORLD’S MOST POWERFUL HAND-HELD VACUUM 
CLEANER MAKES A GREAT GIFT!
The all-new Metropolitan® 500 packs more cleaning power 
than some full-size house vacs! Features an incredibly 
powerful 500-watt motor and rugged steel body, yet 
weighs less than 3 lbs. Includes attachments. Made in USA. 
cardryer.com                                            800-822-1602
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Promotion

celestron.com

hotseatsim.com   860-582-5031

VTech
The stylish VTech LS6245 cordless phone system combines touch-sensitive 
technology, DECT 6.0 and advanced Bluetooth features to provide the 
best call clarity and sound quality, for just $79.95. 
vtechphones.com

Universal Replacement Earbuds
Give yourself unmatched comfort, audio performance, 
noise isolation and a stay in-ear fit. Compatible with most 
earphones, the new Comply™ Foam Tip Tx-Series also 
protects earphones from damage due to ear wax.
complyfoam.com                     

Celestron
Let Celestron’s intelligent 
NexStar SE computerized 
telescope give you your own 
personal guided tour of 
the night sky!  The NexStar 
SE series can locate nearly 
40,000 celestial objects.  Just 
look through the eyepiece 
and indulge yourself in our 
vast universe.

Wireless Subwoofer
Introducing the ULS-15, 
the world’s first high end 
subwoofer with wireless 
connection, ultra low dis-
tortion, beautiful finishes, 
compact size,and deep bass 
extension down to 10Hz in 
most rooms.  Designed and  
assembled in the USA 

Get better pictures. Enjoy 
photography more
Picture Window software lets 
you improve your photos quickly 
and easily. It’s step-by-step tuto-
rial shows you how to apply 
simple corrections to make your 
images come alive. Works with 
any digital camera. Choose the 
low-cost regular version or the 
advanced pro version.

dl-c.com

HoodMAC
Sun Shade for MacBooks
Glare free outdoor viewing for 13 to 17 inch Macbooks.  
Folds flat for easy transport. HoodPC also available.  
For details check out www.hoodmanusa.com or call 

800.818.3946 today!
hoodmanusa.com                                 800.818.3946

HSURESEARCH.COM          800-554-0150

Get In the Cockpit
HotSeat Chassis’s Affordable 
Surround Sound Flight & 
Racing simulators put your 
hands, eyes, feet and brain 
in the right place to train. 
iRacing online or Flying a
rescue mission, the sights 
and sounds are perfect. 
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HoodLoupetm 3.0 for glare free LCD viewing
Checking your histogram, composition and focus outdoors is easy with 

Hoodman’s new HoodLoupe 3.0. Precise 1X German Glass Optics deliver a 

+ 3 diopter adjustment HoodLoupe 3.0 is encased in user friendly rubber 

and fits 3 inch or smaller LCD screens.  Comfortable neck lanyard and 

compact storage case included.  Find a dealer near you 

at www.hoodmanusa.com or order direct now.

Toll Free (800) 818-3946

Win up to $500

30 winners every month

Go to www.WeSay.com

Free Photo Contest

“How to make $2,970.00 in 
one weekend photographing 
people and pets...”Photographers, 
Traditional or digital, novice or advanced, if you’d like 
to make large chunks of money in short periods of 

time you must get the free e-book and 6-part e-
course at www.NYNphotoschool.com. You’ll discover 
how you can have your own business from home, studio, 
or on location, be open when you want, take months 

off if you  want, plus, have clients automatically 

calling you! If you love photography, but hate selling, 
this is for you!...

free website, e-book, and 6-part course visit
www.NYNphotoschool.com

• Choose 24.6 MP or 14.2 MP CMOS sensor,
amazing detail and superb images

• Tiltable, multi-angle 3.0” LCD screen (α550),
3.0” Xtra FineTM LCD, 921K pixels (α850)

• Continuous shooting of up to 7fps (α550)

• Dual BIONZTM processors for up to 3fps (α850)

• Precise and fast 9-point AF system














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They say a picture is worth a thousand words, but a great image can say it in one.  
Filterhouse, a leading supplier of camera lens filters features a wide selection of the  

finest available. Hoya, Kenko, and Heliopan just to name a few. All at wholesale  
prices, and all designed to help you speak the language you know best.

www.filterhouse.com

Same day Shipping and Free 2nd day air upgrade For all orderS over $50.00 (prior to Shipping coSt).

We noW  
Stock the 
complete  
line oF 
kokonor 
FilterS

Go to                                                          Use promotional code PopPhoto1 for an extra 10% off our entire store!
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Calibrateyour camera

in any light.

WHITE BALANCE FIX

• One size fits all D-SLR lenses.

•Works for RAW, TIFF and JPEG files.

• Captures color correctly when the
photograph is being exposed.

• Eliminates color-correcting work
in image-editors.

• Quick and easy to use.

• Color fidelity tutorial included.

for accurate color

“Lally CAP”

Price $29 Plus $3 S&H

To purchase, mail check or pay online at:

lallyphotography.com/store

LallyPhotography •POBox582 •LakeForest,CA•92609

™

D-SLR manufactureres are unable to place a
 color calibration target in the optical path.

 “Lally CAP” provides this missing link.

Stop using inaccurate in-camera Auto White 
Balance and default “pre-sets” or white/grey cards. 

Set an accurate Custom White Balance with a 
“Lally CAP”.

Advanced Photographic
Gear for Nature and Sports

Photography

All NEW design utilizes
ball bearings for
uncompromised

smoothness

Jobu Jr2 
with horizontal mount

Extra-Lightweight Gimbal Lens
support including Quick-Release

For our complete line of products visit
www.jobu-design.com

or call +1-905-602-1830

Heavy duty Gimbal supports
Extra Large Lenses (800mm+)

MSRP $599 US as shown

MSRP $325 US as shown

BWG–PRO

BWG–J2
with HM–J2

UNDER
1.5 lbs!
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Collectables

CALL

CALL

CALL

CALL

CALL

CALL

CALL

CALL

CALL

CALL

email: Sales@CambridgeWorld.com

9999.99

8999.99

USED DEPARTMENT

                     SIGMA
Sigma SD14 and SD9 Digital SLR Cameras...CALL

Sigma SA7 and SA9 Film SLR Cameras........CALL

Sigma DP1 Digital Camera Outfit...................548.95

Sigma DP2 Digital Camera Outfit...................588.95

4.5mm F2.8..........774.95    50mm F1.4..........458.95

8mm F3.5.............564.95    50mm F2.8..........234.95

10mm F2.8...........574.95    70mm F2.8..........374.95

15mm F2.8...........434.95    105mm F2.8........344.95

20mm F1.8...........378.95    150mm F2.8........524.95

24mm F1.8...........318.95    180mm F3.5........728.95

28mm F1.8...........228.95    300mm F2.8......2398.95

30mm F1.4...........378.95    500mm F4.5......3988.95

800mm F5.6.......5898.95    10-20mm F4-5.6....444.95

12-24mm F4.5-5.6...594.95 17-70mm F2.8-4.5...324.95

18-50mm F2.8......358.95    18-50mm F3.5-5.6...128.95

18-125mm F3.8-5.6...368.95 18-200mm F3.5-5.6..284.95

24-70mm F2.8.................................................398.95

28-70mm F2.8-4....88.95     28-70mm F2.8.....318.95

28-200mm F3.5-5.6...174.95 28-300mm F3.5-6.3...234.95

35-135mm F4-5.6...99.95    50-150mm F2.8....644.95

50-500mm F4-6.3...874.95 55-200mm F4-5.6...124.95

70-200 F2.8.........694.95     70-300 F4-5.6......124.95

70-300 F4-5.6 APO...194.95 100-300mm F4-5.6...99.95

100-300mm F4....988.88     120-300mm F2.8...2398.99

120-400 F4.5-5.6...774.95 150-500mm F5-6.3...878.95

200-500mm F2.8 APO EX DG...................22498.98

300-800mm F5.6...........................................6498.95

1.4X APO............164.95     2X APO...............184.95

                    TOKINA
35mm F2.8...........438.95    100mm F2.8........384.95

10-17mm F3.5-4.5...444.95    28-200mm F3.5-5.6...99.95

11-16mm F2.8......564.95    50-135mm F2.8...674.95

12-24mm F4.........424.95    70-210mm F4-5.6...89.95

16-50mm F2.8......594.95    80-400mm F4.5-5.6...638.95

   KENKO TELECONVERTER
1.5X......84.95         2X......129.95         3X.....219.95

LENSES, FLASHES, SCREENS
PAPER AND ACCESSORIES

Canon, Casio, Fuji, Hasselblad, Kodak, Leica, Mamiya,

 Nikon, Olympus, Panasonic, Pentax, Polaroid, Samsung, 

Sanyo, Sigma, Sony, Vivitar, Etc -    

                  LARGE SELECTIONS OF NEW AND USED

             CLASSIC CAMERAS     
LENSES AND ACCESSORIES IN STOCK AT LOW DISCOUNT PRICES!

Agfa, Alpa, Ansco, Bolex, Bronica, Canon, Contax, Contarex, Edixa, Exakta,

Fuji, Gami, Hasselblad, Kodak, Konica, Kowa, Leica, Leitz, Linhof, Mamiya, 

Minolta, Minox, Miranda, Nikon, Nikonos, Olympus, Pentacon, Pentax, 

Petri, Plaubel, Polaroid, Praktica, Praktina, Retina, Robot Rollei, Rolleiflex, 

Sea & Sea, Stereo Realist, Tessina, Topcon, Voigtlander, Yashica, Zeiss, Etc.

Canon ELPH GOLD.............................................................................349.95

CONTAX T2 WITH Carl Zeiss 38mm F2.8 Sonnar T* LENS…699.95

LEICA 24 Karat GOLD 

M4-2 With 50mm F1.4 

Summilux lens 100 Yr Anniversary.........

LEICA 24 karat GOLD R3 

With 50mm F1.4

Summilux lens 100 Yr Anniversary.........

LEICA 250 Reporter Replica 24k GOLD..…...........699.95

LEICA I Replica 24k GOLD….………..........……..599.95

LEICA M3 Replica 24k GOLD….……..........……..599.95

LEICA UR Replica 24 GOLD….…..........…………599.95

MAMIYA RB67 With 90mm F3.8Mamiya sekor lens…3999.99

            NEW FILM            
            CAMERAS
CANON EOS 88QD AF CAMERA................139.95 

CANON ELPH LT APS PANORAMIC............59.95 

CANON Z90W 28-90mm ZOOM CAPTION...99.95 

FUJI TW3 HALF 1/2 FRAME 35mm...............99.95 

KODAK ADVANTIX C800 APS ZOOM.........59.95 

KONICA Z-UP 150E 38-130 mm ZOOM.........99.99 

MINOLTA EXPLORER AF 28-75mm ZOOM....99.95 

MINOLTA MAXXUM 5Xi...............................99.95 

MINOLTA DYNAX MAXXUM 7000i AF.....169.95 

MINOLTA VECTIS APS S-1 SLR....................89.95 

MINOLTA VECTIS 30 APS PANORAMIC.....69.95 

MINOLTA X9 SLR TAKES MD LENSES.....119.95 

MINOX AF MINI 35mm CAMERA DATA.....99.95 

NIKON F-401X F401X QUARTZ BACK......149.95 

NIKON F50D N50D PANORAMA CAMERA...189.95 

NIKON F75 N75 AF AUTOFOCUS SLR......169.95 

NIKON F65 N65 AF SLR AUTOFOCUS......149.95 

OLYMPUS IS200 IS2 28-110mm ZOOM......149.95 

PENTAX ESPIO IQ ZOOM 115G...................119.95 

PENTAX MZ30 SLR CAMERA.....................149.95 

PENTAX PZ70QD SLR CAMERA................179.95 

PENTAX UC-1 compact AF Panoramic............99.95 

POLAROID 636 INSTANT CLOSE UP...........19.95 

Samsung Maxima 170GLM 35mm ZOOM......99.99 

VIVITAR BIG VIEW FINDER EASYVIEW...19.95 

Vivitar 530PZ QD 35mm ZOOM......................49.95 

YASHICA KYOCERA ZOOMATE 140 ZOOM...79.95 

YASHICA Kyocera Zoomate 165EF.................99.95 

EXPOSURE LIGHT METERS 
Cambron, Gossen, Kenko, Sekonic, Minolta, Pentax,

Polaris, Shepard, Soligor, Spectra, Wein, Etc. - 

                    FLASHES 
Canon, Cambron, Elinchrome, Gary Fong, Metz, Minolta, 

Multiblitz, Nikon, Norman,  Novatron,  Olympus, Pentax, 

Photogenic, Quantum, Stroboframe,

Smithvictor, Sunpak, Sony, Vivitar, Etc.

              SIGMA FLASHES
EF 500 Super........99.95     EF 530 DG Super...214.95

EM-140 Macro Ringlite..................................304.95

EF 500 DG ST......99.95     EF 530 DG ST......144.95

    PROJECTORS & VIEWERS
Canon, Braun, Epson, Kodak Carousel and Ektagraphic, 

Kaiser, Panasonic, Optoma, Sanyo, Sharp, 

Telex, Da-Lite Screens, Slide Mounts, Etc.

Elmo HP-L Overhead Projector........................99.95

Large Selection of Projector Lamps Bulbs are In Stock - CALL

  DARKROOM / ENLARGERS 
Beseler, Fujimoto, Durst, LPL, Omega, Etc.

Enlarging Lenses & Darkroom Accessories. 

Large selection of papers available

(Kodak, Ilford, Fuji, Forte, Etc.) - 

38MMf4.5 Wide Angle Beseler Lens...............69.95

LARGE & MEDIUM FORMAT
Alpa, Arca Swiss, Bronica, Contax, Fuji, Cambron, Hasselblad, 

Linhof, Kiev, Mamiya, Rollei, 

Rolleiflex, Toyo, Wista, Yashica, Etc. 

                    TRIPODS 
Arca Swiss, Bogen, Cambron, Cullman, Berlbach, Giottos, 

Davis & Sanford, Gitzo, Impact, Linhof, 

Manfrotto, Slik, Sunpak, Tiltall, Velbon, Etc. - 

    FILM (ALL SIZES)
Kodak, Ilford, Fuji, Polaroid, Forte, Etc. 

                 PANORAMA
Fuji, Hasselblad XPAN, Horizon, Horseman, 

Linhof, Noblex, Silvestri, Widelux, Etc.  

                       VIDEO
Canon, JVC, Panasonic, Sony, Etc. -
                     CASES
Billingham, Domke, Lowepro, Pelican, 
Rimowa, Tamrac, Tenba, Zero Halliburton

LENSES FOR MOST MANUAL
& AUTOFOCUS AF CAMERAS
24mm F2.8.............79.95    135mm F3.5..........29.95

28mm F2.8.............49.95    135mm F2.8..........49.95

35mm F2.8.............39.95 200mm F3.5..........79.95

50mm F1.8.............69.95 300mm F5.6..........99.95

50mm F1.4...........189.95 400mm F6.3..........99.95

100mm F3.5.........119.95 500mm F8.............99.95

500mm 1000mm combination.........................129.95

19-35mm F3.5-4.5....149.95 28-80mm F3.5-5.6...79.95

28-105mm Zoom...99.95     28-210mm F3.5-5.6...99.95

28-300mm F4-6.3..169.95 35-105mm Zoom.....119.95

70-210mm Zoom...79.95     75-150mm F3.5.......49.95

100-300mm F5.6-6.7..99.95 100-500mm F5.6-8...395.95

1000-4000mm zoom........................................299.95
1.4X Teleconverter.............................................99.95     
2X Teleconverter......29.95        3X....................69.95
1.5X Teleconverter...69.95        1.7X.................99.95

                   TAMRON
14mm F2.8...........989.99    90mm F2.8..........348.95

28mm F2.5.............99.99    180mm F3.5........628.95

24mm F2.5.............79.95    500mm F8...........198.95

11-18mm F4.5-5.6...434.95    17-50mm F2.8.....334.94

18-200mm F3.5-6.3...244.95    18-250mm F3.5-6.3...414.95

18-270mm............548.95    19-35mm F3.5=4.5...159.95

20-40mm F2.7-3.5...298.95    24-135mm F3.5-5.6...398.95

28-105mm F2.8....298.95    28-200mm F3.8-5.6...118.95

24-70mm F3.3-5.6...89.95     28-75mm F2.8.......348.95

28-80mm F3.5-5.6...68.95    28-300mm F3.8-5.6...294.95

28-300mm F3.8-5.6 VC....584.95     200-400mm F5.6......298.95

55-200mm F4-5.6...128.95 75-300mm F4-5.6...128.95

70-200mm F2.8...664.95 200-500mm F5-6.3..758.95

60mm F2 Macro........498.99     10-24mm F3.5-4.5....458.99

1.4X Converter....124.95 2X Converter............138.95

1.4X SP Converter...178.95 2X SP Converter...208.95

          EXTENSION TUBE
Unitube 12mm........54.95     25mm..................74.95

    B+W UV/IR 486 092 093 489
37-48mm...............59.95     67mm..................119.95

49&52mm.............79.95     72mm..................138.95

55-62mm...............98.95     77mm..................164.95

               Cambron, Cokin, 

                 Heliopan, Hoya, 

Sunpak, Tiffen Filters, etc –

B+W CIRCULAR POLARIZERS
37mm-52mm.........51.95     67mm....................84.95

55&58mm.............69.95     72mm....................94.95

62mm....................74.95     77mm..................109.95

               B+W FILTERS
        UVaHAZE & KR1.5 Sky B+W and Color

19-58mm...............21.95     62mm....................25.95

67mm....................32.95     72mm....................43.95

77mm....................49.95     82mm....................62.50

         HELIOPAN FILTERS 
                     UV 1A Color & B&W

39mm-55mm........28.95     72mm......................58.95

58mm....................29.95     77mm......................68.95

60mm-62mm........39.95     82mm......................88.95

67mm....................48.95     86mm....................124.95

600-1200mm F10 zoom……….................…..$999.95
800-1600mm F10 zoom.................………..$1299.95

FILTERS
    We Offer MORE THAN 10,000 STANDARD & SPECIAL SIZE FILTERS at LOW DISCOUNT PRICES!!!

LENSES 
We Offer MORE THAN 1,000 DIFFERENT

LENSES at LOW DISCOUNT PRICES!!!

Canon, Nikon, Pentax, Olympus, Leica, Sony, Minolta, 

Vivitar, Schneider, Mamiya, Hasselblad, Rodenstock, Zeiss

Canon Elan............99.99

ALL NEW ITEMS

Bronica ETR camera……..……………………99.99

Bronica SQ camera…………………………..199.99

Canon rebel 2000….89.99    

Canon F1………..119.99    Canon VT…....…299.99

Canon  rebel XT digital SLR……...…………249.99

Contax G2………699.99    Contax N1…....…349.99

Contax RTS III.......699.99    Exakta RTL..........149.99    

Exakta VX……….……………………………99.99

Fuji S3 digital takes NIKON lenses…………499.99

Hasselblad 500C…….....…………………….149.99

Kodak Retina reflex………...…………………79.99

Leica IF..........…..499.99    Leica M3.............499.99

Mamiya RB67......199.99    Minolta X700.........99.99    

Minolta Maxxum HTsi……....………………..69.99

Minolta Maxxum 7000………....……………..99.99

Minolta Maxxum 9000……....………………..99.99

Minolta Maxxum 7D………..……………….249.99

Nikon F3………129.99   Nikon FM10…..….129.99

Nikon F5………349.99   Nikon D40.……….199.99

Nikon D200……699.99   Nikon N55….……..66.99

Nikon N90………....………………………….99.99

Nikonos V……….......……………………….179.99

Olympus OM1…..129.99   Olympus OM4….179.99

Pentax K1000…….99.99    Pentax LX….…..299.99

Pentax 645………249.99    Rollei 35M….….119.99

Rolleicord V…...149.99  Rolleiflex F3.5……499.99
Topcon super RE……….……………………249.99

Voigtlander Bessa……..……………………..599.99

Voigtlander Bessamatic……..……………….129.99

Yashica FX3…………...……………………...69.99

Zeiss Contarex…..299.99    Zeiss Icarex……149.99

We have more than 30,000 Used

items. Email us your Wish List

at sales@cambridgeworld.com 

or CALL 1-800-221-2253 and 

we will assist you and SAVE 

you $$$$$$. No item is too small 

or large. Listing is very partial.

135mm 3.5 KONICA HEXANON AR TELE.....69.95

24mm F2.8 Vivitar lens.....79.99  28mm f2.8.......49.99

50mm F1.9 YASHICA ML CONTAX...............39.95

200mm F4 KONICA HEXANON AR TELE.....99.95

200mm f4 Vivitar lens..........................................99.99

500mm f8 Vivitar Mirror lens.............................149.99

135mm F3.5 Schneider tele xenar.......................149.99

200mm F3.5 ALPA telephoto lens......................399.99
0.42x Wide angle lens..........................................29.99

0.45x Wide angle lens..........................................24.99

2X Minolta Maxxum MA converter...................149.50
2X TELECONVERTER 

LEICA RANGEFINDER.........................299.95
MACRO CLOSE UP FLASH RING LIGHT.....99.95 

MINOLTA MAXXUM 35-70mm F3.5 ZOOM...69.95

MINOLTA MAXXUM 80-200mm 4.5 ZOOM....99.95 

NOVOFLEX ADAPTERS.................................CALL

Contax focusing screen........................................29.99

Exakta focusing screen........................................24.99

Miranda focusing screen......................................29.99

Pentacon focusing screen.....................................49.99
PENTAX AUTO A110TELECONVERTER LENS...69.95

Topcon super D RE accessory shoe.....................29.99

Vivitar flash filter set............................................19.99

Reversing Rings.....................................................9.99

Extension tube set................................................39.99

Bellows extension................................................99.99

Focusing rail........................................................69.99

Rubber eyecup......................................................9.99

Step up and stop down ring...................................7.99

Bounce electronic flash........................................39.99

Camera Wide neck strap........................................4.99

Giant release button................................................4.99

1.5x C mount teleconverter..................................29.99

Slide duplicator....................................................49.99
2X Komura 7 element teleconverter....................39.99

VIVITAR 28-300 MM F4 SERIES ZOOM....199.95

Vivitar flash module............................................19.99

Sunpak flash module...........................................19.99
WINDER MINOLTA 

NIKON OLYMPUS PENTAX..........................49.95

MINOLTA MAXXUM 35-105mm F3.5 ZOOM...99.95

ROLLEI ROLLEIFLEX FILTERS..............................39.95

   NEW 24k GOLD 
COLLECTABLE CAMERAS

DIGITAL CAMERAS,

BINOCULARS, TELESCOPES, 
RIFLESCOPES, RANGEFINDERS

CALL

We offer one of the Largest selections of BINOCULARS, TELESCOPES, 

RANGEFINDERS AND RIFLESCOPES at LOW DISCOUNT PRICES!!! 

We also offer you more than 500 DIFFERENT BINOCULARS!!!!!!! BUSHNELL, 

BAUSCH&LOMB, CAMBRON, CANON, CARSON, CELESTRON, DOCTER, FUJI, 

FUJINON, JASON, KOWA,LEITZ, LEICA, LEOPOLD, MEOPTA,  MINOLTA, MINOX, 

OLYMPUS, PENTAX, SAMSUNG,  SPALDING, STEINER, SWIFT, TASCO, 

VANGUARD, VIVITAR, VIXEN,  VORTEX, WEENS & PLATH, ZEISS, ETC...   

CALL
BUSHNELL Yardage Pro.

LEICA Range Master.....

Zeiss RangeFinding Solutions....................................

  • 10x 25 Center Focus • Store up to 300 images

• Software Included 

• W/ Carrying Case........................ $39.85

New Binoculars with Digital Camera

WE WILL BEAT AND MEET DISCOUNT PRICES!

“IF YOU DO NOT SEE IT, IT DOES NOT MEAN THAT WE DO NOT HAVE IT, 

CALL OR EMAIL AND WE WILL SAVE YOU $$$$$$$$$$$$$$$$$”

Nothing is too Small or too Large Anything Photographic !!!!!

You can mail your gear or we can pick your gear up.

You can trade-in your gear 
or we will pay you with a check or with Paypal.

CALL 1-800-221-2253 and ask for Simon

Or Email us at sales@cambridgeworld.com

                   RETIRED GEAR!

TOP  DOLLAR$$$

          SELL TO US!!
                        WE PAY FOR YOUR 

ANYTHING PHOTOGRAPHIC

CAMERAS, FILTERS, LENSES, CASES

METERS, DARKROOM, BINOCULARS, etc

YEARS OF

EXPERIENCE50
email: Sales@CambridgeWorld.com

www.storemags.com & www.fantamag.com



Cool breezes, peaceful waves 

lapping on the shore, a 

summer vacation.  You don’t 

need to have a stressful 

relationship with your pro 

lab.  Experience the Lake 

Effect. Visit our website at 

www.lakeeffectdigital.com 

or call us at 800-365-2376 for 

free information.

PLEASE NOTE:  It is impossible for us to verify all 
the claims of advertisers, including product availabil-
ity and existence of warranties.  To confirm that an 

advertiser is authorized to sell a product, we suggest 
you contact the manufacturer directly.

Don’t delay – these historic coins WILL NEVER BE MINTED AGAIN!
To order, please mail coupon or visit us at www.LittletonCoin.com/specials America’s Favorite Coin Source • TRUSTED SINCE 1945

Card No. Exp. Date_____/_____

Name_____________________________________________________________

Address ___________________________________________________________

City_____________________________State ______ Zip____________________

E-Mail ____________________________________________________________

Please print your complete name and address clearly

Please send
coupon to:

Dept. 9PV401
1309 Mt. Eustis Road
Littleton NH 03561-3737
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Order Deadline: 12:00 Midnight, December 30, 2009

Please send me the Complete Uncirculated 56-Coin
Set of 1999-2009 Statehood, D.C. & U.S. Territories

Quarters for ONLY $29.95 – regularly $89.00, plus Free Shipping
(limit 5 sets). Also send my FREE Uncirculated 2009 4-Coin Lincoln
Cent Set (one per customer, please).

❐YES!✓
Special Offer for New Customers Only

How Many Sets (limit 5): $________

Total Cost @ $29.95 per set: $________

Add a Custom Statehood, D.C. &
U.S. Territories Display Folder and 

SAVE over 10% at 
$3.50 each (limit 5): $_________

Shipping & Handling: $_________

Total Amount: $__________

FREE!

Method of payment:
❏ Check payable to

Littleton Coin Co. 
❏ VISA
❏ MasterCard
❏ American Express
❏ Discover Network

45-Day Money Back Guarantee of Satisfaction

SPECIAL

SAVINGS!

Complete Uncirculated Set of Statehood, D.C. & U.S. Territories Quarter designs

Get ALL 56 Commemorative Quarters
from 1999 to 2009...before it’s too late!

SAVE 66%

U
.S

. 
M
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t 
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Now that the wildly popular Statehood quarters have
ended, and the last of the 2009 D.C. & U.S. Territories
quarters are being released, collectors are snapping up
these coins in preferred Uncirculated condition. Minted only
briefly, these special quarters will never be struck again!
Don’t miss out, get your complete Uncirculated set of all 50
Statehood quarter designs, plus all six one-year-only 2009
D.C. & U.S. Territories quarter designs – before it’s too late –
for the special price of ONLY $29.95! You’ll SAVE 66% off
the regular price, and enjoy Free Shipping. Order now and
you’ll also receive all four Uncirculated 2009 Lincoln 

bicentennial cents, absolutely FREE!

You’ll also receive our fully
illustrated catalog, plus other
fascinating selections from our Free
Examination Coins-on-Approval
Service, from which you may
purchase any or none of the coins
– return balance in 15 days – with
option to cancel at any time.

Complete 4-Coin Uncirculated
Set of 2009 cents, featuring
special designs honoring the
bicentennial of Lincoln’s birth!

FREE Gift!
when you order by deadline

U.S. Mint image

OMNI-BOUNCEOMNI-BOUNCE
Used by Professionals around
the world, to achieve soft natural
lighting with most of the popular
brand flash units. Ideal for wide
angle shots, macro work, por-
traits and news coverage. Cus tom
mounting with no Velcro required.
Specify your strobe when ordering.

Only $19.95 + $2.50 shipping,
Visa, MasterCard & AMEX

STO-FEN PRODUCTS
800-538-0730

P.O. Box 7609, Santa Cruz, CA 95061, USA
www.stofen.com

For more information about this series, visit

www.larkbooks.com/mlg

It’s like having your own
personal D-SLR workshop!

MAGIC LANTERN GUIDES

 t Nikon D300s Instructional Video

 t Great Photos with Your Digital SLR Video

 t Taking Great Digital Photos Illustrated Guide

 t Nikon D300s Quick Reference Wallet Card

Includes:

• Camera-specifi c 80-minute 
 instructional DVD

• Great Photos with Your 
 Digital SLR live-action DVD

• Taking Great Digital Photos book

• Quick reference wallet card 
 to most commonly used 
 camera functions

www.storemags.com & www.fantamag.com



1-800-634-1811
Toll-free Customer Service 800-634-1811 Dial 2 or
email us at CS@beachcamera.com
Retail Showroom:732-968-6400
203 Route 22 East Green Brook, NJ  08812 

Diners
Club

®

All merchandise is brand new and factory fresh. Prices Are For Mail Order Only. 10% deposit required for COD orders.    No restocking fee will be charged if merchandise is returned in pristine condition (returns are only subject  to a 10% restocking fee if package is opened).   Exchange
or refund  less shipping and handling within 15 days of receiving merchandise only if returned in original mint condition with original package and unfilled warranty cards. Please call 1-800-634-1811 Dial 2  for return authorization before returning product.Prices effective through end of
monthly issue. Not Responsible for Typographical or Human Errors.  All credit cards gladly accepted without any additional charges. New Jersey Resident add 6% Sales Tax. Prices are subject to verifiable manufacturer’s price increases &  decreases. Thank you for shopping with us.
Fedex Saver shipping charges: minimum $9.95 under $100. Over $100 add $5.00 for every $500 increase.  Caller or check website for further details.   Ask for your shipping total. *Asterisk indicates price listed is after mfg’s rebate. We appreciate your business every day! Prices Valid Thru
Monthly Coverdate. Policy applies to all Beach Camera Advertisements. Shop on line 24 hours at our website www.beachcamera.com. Thank you for shopping with Beach!

Where the Customer Always Comes First

We carry Cameras, Digital Cameras, Camcorders, VCR’s, DVD’s, Audio, Printers, Scanners, PDA’s and more

From:

Digital SLR’s

CALL OR LOG ONTO WWW.BEACHCAMERA.COM FOR UP-TO-THE MINUTE REBATES, PRICING AND CURRENT PROMOTIONS.

The Journey Continues
In addition to an all-new 15.1 MP Canon CMOS sensor, DIGIC 4 Image

Processor, a 3-inch Clear View LCD with anti-reflective and scratch-

resistant coating, the EOS Rebel T1i adds remarkable Full HD video 

capture at resolutions up to 1920 x 1080. An HDMI port allows for quick

connections to HDTVs and monitors for easy viewing of your stills and

videos.

Explore. Capture. Captivate.
The new K-7 has arrived. Faster and more durable than ever before,

the compact, 14.6 megapixel K-7 truly is the most powerful PENTAX

ever.  The Pentax K-7 features a 14.6 megapixel CMOS sensor rebuilt

from the ground up, and advanced features such as HD Movie

Capture and new, unique-to-Pentax camera controls. It is also com-

patible with every Pentax lens ever made.

The Longest Steadiest Lens on Earth
The AF 18-270 covers an angle of view equivalent to that of a
28mm wideangle to a 419mm ultra telephoto with just one lens, let-
ting the user capture once-in-the-lifetime images of panoramic
landscape images or close-up pictures of children smiling, without
having to get too close to the subject and without having to change
lenses.

K-7 Kit
AF18-270mm F/3.5-6.3 Di II VC
(Vibration Compensation) LD
Aspherical (IF) Macro 

Camcorders

Affordable, sleek and easy-to-operate
The Canon DC420 gives you the convenience of DVD technology, along with

exclusive Canon 48x Advanced Zoom, a 1.07 Megapixel CCD, SD card image

storage capability, Quick Start, now linked with the LCD panel, and Joystick

Control.   It is also compatible with lens-mounted Canon optical accessories to 

further enhance your creative choices. 

Shoot. Capture. See. Be HD.

The Canon VIXIA HV40 HDV Camcorder shares the core components 

found within the VIXIA line, but also offers a Genuine Canon 10x HD Video 

Lens and 2.96 Megapixel Full HD CMOS Image Sensor. It also allows 

consumers to record in native 24p Mode, a feature previously found only on Canon's professional

camcorders. Native 24p allows consumer to capture and record 24 progressive frames per second to

a HDV tape, a big advantage for the serious filmmaker. 

Vixia HV40

Vixia HG21
High Def Video on Hard Disk Drive

Canon VIXIA HG21 combines the ease of recording video directly onto
an internal Hard Disk Drive with the advanced AVCHD format. Its
120GB Hard Disk Drive allows you to record up to 45 hours of crisp,
high definition video (LP Mode). It also is a dual system camcorder
boasting 1920 x 1080 Full HD, with the capability of also recording
video and still images to an SDHC card as well.

Fast, Flexible, Flash Memory

Canon's FS200 Flash Memory camcorder offers one of the most affordable

ways to get stunning video in a light, compact and user-friendly package.

Adding to the usefulness of this camcorder is Canon's Quick Charge -

which reduces the recharge time for the FS200's battery and Pre-Record

gives you a head start on capturing the action.  The FS200 is a Flash

Memory camcorder that's hard to beat and still unmistakably Canon.

FS200

DC420

ima g eANYWARE

The Coolpix L20 offers easy to use features, such as
Scene Auto Selector and Nikon's Smart Portrait System,
making it the ideal camera for family photographers look-
ing for great value.  Features include 10.0 megapixels;
Large, bright 3.0-inch LCD monitor; 3.6x zoom; Easy Auto
Mode with Scene Auto Selector; Smart Portrait System;
Motion Detection; 5 color options for special effects; pow-
ered by (2) AA batteries and available in several colors. 
Nikon, Inc. limited warranty included 2009 Nikon Inc.

Capture and Share with Ease
Unleashing Creative Freedom

Style Meets Simplicity

The D5000 12MP DSLR Camera expands possibilities for

photo and HD Video creativity with D-Movie mode, 

Vari-Angle LCD Monitor & 19 Automatic Scene Modes.  It

also incorporates a comprehensive set of in-camera 

editing features to make the most of captured images

without the need of a computer.

Nikon, Inc. limited warranty included 2009 Nikon Inc.

Smart. Sharp. Simply Brilliant

The 10.2 MP D3000 offers everyone the ability to discover
the superiority of D-SLR photography at an affordable price
point.   It features an 11-point autofocus system, Active D-
Lighting system, 3D Color Matrix Metering II, a new Guide
Mode, and an extensive Retouch Menu, enabling consumers
to edit photos, even without a computer.
Nikon, Inc. limited warranty included 2009 Nikon Inc.

Incredible Pictures. Incredibly Easy

Digital SLR

570L20 P90

Nikon Authorized Dealer
all Nikon products include full Nikon USA warranty!

Digital Photography

The new COOLPIX S570 is ideal for entry-level 
consumers looking for a carefree shooting experience. 
The S570 features 12.0 megapixels; a 5x wide-angle
Zoom-NIKKOR glass lens; ISO 3200 at full resolution; 

a bright 2.7-inch LCD Display; 4-way VR Image 
Stabilization System; Scene Auto Selector Mode; Nikon's Smart 
Portrait System and movie mode.
Nikon, Inc. limited warranty included 2009 Nikon Inc.

5
The D90 is the world's first digital SLR camera with a movie
shooting function that delivers genuinely cinematic results,
enhanced by the creatively shallow depth of field made 
possible by the DX-format sensor. This is further refined by the
optical quality and broad selection of NIKKOR lenses - the 
same lenses relied upon by professional photographers the 
world over. 
Nikon, Inc. limited warranty included 2009 Nikon Inc.

Six creative in-camera art filters, Multiple Exposure shooting and

a swivel Live View 2.7" HyperCrystal III LCD offer artistic free-

dom and endless creative possibilities. The 12.3-MP Live MOS

sensor & TruePic III+ processor provide exceptional picture quali-

ty. With in-body Image Stabilization, the E-620 is a camera that

truly lets you shoot outside the frame.

T1i

A l l  p r o d u c t s  a r e  b r a n d  n e w ,  f a c t o r y  f r e s h  a n d  i n c l u d e  U S A  w a r r a n t y !

www.beachcamera.com

Sunday.................10:00am-6:00pm Mon-Thurs ........... 9:30am-9:00pm Friday ................... 9:30am-2:00pm

620
Shoot Outside the Box

$70 Mail-In Rebate 
thru 12/31/09

9
Engineered for Artistry

Award Winner

A new 24x Zoom-NIKKOR lens for the COOLPIX P90 covers 
a broad focal range of 26mm wide-angle through 624mm super-
telephoto (35mm format equivalent). The clarity of these 
precision optics combine with 12.1 effective megapixels and advanced Nikon digi-
tal image-processing to faithfully reproduce fine details and subtle tones, offering
extended light sensitivity settings as high as ISO 6400 and image sensor shift VR
image stabilization.
Nikon, Inc. limited warranty included 2009 Nikon Inc.

Wishing All Our Customers a Happy and Healthy Holiday Season

www.storemags.com & www.fantamag.com



12.3
MEGAPIXEL

FREE
4GB Video
SDHC Card

•Continuous shooting as fast as 4.5 fps
•Low noise ISO sensitivity from 200 to 3200
•3-inch super-density LCD monitor

RECORD 
CINEMATIC-
QUALITY
MOVIE CLIPS
AT UP TO 
720P HD

with D90 purch.

The best card 
for capturing 

HD Video!

ALL NIKON ADVERTISED MERCHANDISE INCLUDES NIKON USA 
1 YEAR LIMITED WARRANTY REGISTRATION CARD.  
AUTHORIZED NIKON DEALER, NIKON USA INC.

FREE 2GB SD CARD NEW COMPACT DIGITAL CAMERAS

WITH SLR KIT PURCHASE! (most manufacturers)

21.1
MEGAPIXEL

FULL HD VIDEO
CAPTURE

•Full HD Video capture at 1920 x 1080 resolution
for up to 4GB per clip with HDMI output for HD
viewing of stills and video.

ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON
USA 1 YEAR LIMITED WARRANTY REGISTRATION CARD

ALL MAJOR CREDIT CARDS ACCEPTED!   NO SALES TAX ON ORDERS SHIPPED OUT OF CA.!  OVERNIGHT SHIPPING AVAILABLE!

Samy’s CameraQUALITY SERVICE SINCE 1976 WWW.SAMYS.COM

(888)SAMYSCAMERA (888) 726-9722
MON.-FRI. 9am-6pm PST   |   SAT. 9:30am-6pm PST 

SUNDAY 10am-5pm PST

>

24x ZOOM

MEGA
PIXEL12.1

24X OPTICAL WIDE-ANGLE
•Bright 3.0-inch Vari-Angle High-

Resolution LCD and Electronic
Viewfinder

•4-Way VR Image Stabilization

COOLPIX
P90

• SuperRange Optical Image Stabilization
• Instant Auto Focus
• Genuine Canon 10x HD Video Lens
• Native 24p Mode, 24p Cinema Mode & 

30p Progessive Mode

HV40
High Definition
Camcorder

XH A1S HDV Camcorder

FOR THE PROFESSIONALS WHO REQUIRE A
SMALLER, LIGHTER WEIGHT HD CAMCORDER

BUT WHO WON’T GIVE UP CAPABILITY 
AND PERFORMANCE

• Genuine Canon 20x HD Video Lens III with 
Professional L-Series Fluorite

• Three 1/3" Native 16:9 CCD Image Sensors
with 1.67 Megapixels (1440 x 1080)

• Canon DIGIC DV II HD Image Processor
• Complete Customization

with compact digital
camera purchase

Popular Photography DEC. 2009 PRICES SUBJECT TO CHANGE WITHOUT NOTICE, SUBJECT TO STOCK ON HAND. NOT RESPONSIBLE FOR TYPOGRAPHICAL ERRORS. 

2.96 FULL HD CMOS IMAGE SENSOR AND
ADVANCED DIGIC DV II IMAGE PROCESSOR

#1 Rated
by a leading

consumer
magazine

12.1
MegaPixel

1080P FULL HD
AVCHD

CAMCORDER

•Full-HD Movie Recording in AVCHD
•Compact, Mirror-Free Design with 

Micro four thirds interchangeable lens
•Manual Settings in Creative Movie Mode

DMC-GH1
28-280mm 

Telephoto Kit 

12x ZOOM

MEGA
PIXEL10.1

DMC-ZS3

AVCHD FORMAT - BEAUTIFUL HD IMAGES,
EXTENDED SHOOTING TIME
• Records HD motion images at a 

smooth 60 frames per second with
1280 x 720-pixel resolution

• Zoom in and out while shooting 
motion images

FREE 
SHIPPING

on DSLR cameras

NIKON D3 & D3x Also Available

YOUR OWN
PERSONAL
PHOTO BOOK!

Your photos - your own 
personal photo book! 
Go to www.samys805.com
for instrucions and more information
on how we can make one for you!

$2995

12.3
MEGAPIXEL D-MOVIE

MODE WITH
SOUND

•Vari-angle color LCD monitor
•One-button Live View
•Continuous shooting as fast as 4 fps

PROFESSIONAL
IMAGE QUALITY
WITH 
LOW-NOISE,
HIGH-ISO 
PERFORMANCE

•Nikon's exclusive EXPEED digital image processing
•Broad ISO sensitivity up to 6400 and 

incredibly low noise

12.1
MEGAPIXEL

12.3
MEGA
PIXEL

10.2
MEGA
PIXELHD VIDEO

•24 fps, 720p HD movie clips
•One-button Live View •Easy-To-Use - Featuring

Nikon Guide Mode
•Split-second Shutter

Response  

NIKON'S SMALLEST D-SLR

18x ZOOM

MEGA
PIXEL12.1

DMC-FZ35

• Zoom-in movie & HDMI output
• High-speed 1.2-second start-up
• Power Optical Image Stabilizer

27MM WIDE-ANGLE LENS

5x ZOOM

MEGA
PIXEL12.1

WATERPROOF, SHOCKPROOF
& COLDPROOF

•Wide angle 28mm lens
•2.5 inch LCD monitor features

anti-reflective coating
•Widescreen, HD movie capture

Optio W80

12.1

4x

PowerShot
SD940 IS

HD MOVIE SHOOTING
•28mm Wide-Angle Lens
•2.7” wide LCD 

MEGA
PIXEL

ZOOM

12.1

5x

PowerShot
SD980 IS

TOUCH PANEL INTERFACE
• 3” PureColor System LCD
• Ultra-wide 24mm lens

MEGA
PIXEL

ZOOM

3.8x

PowerShot
S90 

SLIMMER AND LIGHTER
• High Sensitivity System and

higher ISO speeds

MEGA
PIXEL

ZOOM

10x

PowerShot
SX120 IS

A BIG, EASY ZOOM
•Smart AUTO 
•Easy Mode

ZOOM

10.0

MEGA
PIXEL10

5x

PowerShot
G11

RAW MODE  & 28MM WIDE-ANGLE 
•High Sensitivity System
•2.8-inch Vari-angle LCD

ZOOM

MEGA
PIXEL10

SILVER, BLACK,
BLUE & BROWN

DSLR-

A350

IN-CAMERA IMAGE
STABILIZATION

• High Sensitivity (ISO 3200)
• Live Preview on LCD Display
• Tiltable 2.7” LCD Screen

(alpha) 

14.2
MEGA
PIXEL

with Tamron
18-200mm
$79999

DSLR-A380

LIVE VIEW WITH QUICK
AUTO FOCUS

•Live View with Quick Auto Focus
•Graphic Display lets you 

visualize camera settings

(alpha) 

14.2
MEGA
PIXEL

with 18-55
$84999

Convert your 5D Mark II 
to a professional grade 1080p
video camera!

SELPHY
CP790

GET CREATIVE
ON THE GO!

• Its unique Storage Basket holds the
paper & ink cassettes, AC adapter and
cable and optional battery pack. 

GF1
GH1 with 

14-45mm lens
$89995

ALSO AVAILABLE
WITH 20mm F1.7

pancake lens

12.1 MEGA
PIXEL

•High Definition AVCHD Lite
Movie Recording

DSLR-A850K 

BODY
$199999

FULL FRAME IMAGE SENSOR
•35mm full frame Exmor™ CMOS 

image sensor
•SteadyShot INSIDE™ image stabilization

(alpha) 

24.6
MEGA
PIXEL

A WHOLE NEW

CLASS OF EOS

•18 MP CMOS Sensor and Dual DIGIC 4 Image Processors
•ISO 100-6400    •8.0 fps continuous shooting
•Advanced movie mode with manual exposure control 

and selectable frame rates
•Intelligent Viewfinder with 100% field of view

18
MEGAPIXEL

1080 HD

FULL HD

VIDEO

CAPTURE

•DIGIC 4 Image Processor 
•Full HD video capture at 1920 x 1080 

resolution with HDMI output for HD viewing
of stills and video

•Live View Function for stills (Quick, Live and
Face Detection AF modes) and video

15.1
MEGAPIXEL

1080
HD

3x ZOOM

WATERPROOF, FREEZEPROOF AND SHOCKPROOF
12.1

MEGA
PIXEL • Waterproof to 33 feet, cold resistant from 14-104°F,  shockproof up to 4’

• Smart AUTO intelligently selects the proper settings for the camera 
based on 18 predefined shooting situations

MOST ALL-WEATHER
CANON POWERSHOT CASES
IN STOCK!

5x

Coolpix
S1000PJ

BUILT-IN PROJECTOR
• World’s first camera with an

ultra-small, built-in projector
• 5-way VR Image Stabilization

System

ZOOM

MEGA
PIXEL12.1

5x ZOOM

MEGA
PIXEL12.2

ULTRA-FAST START-UP
• 4-way VR Image Stabilization 
• 2.7” High Resolution Clear

Color Display™ LCD

COOLPIX
S640

2.5x ZOOM

MEGA
PIXEL10.1

DMC-LX3K

•Designed for easy, creative shooting, and
high-performance in low-light conditions

24MM WIDE-ANGLE LEICA LENS

www.storemags.com & www.fantamag.com



Broadened Creativity
•	12.3MP	DX-format	CMOS	image	sensor
•	D-movie	Mode	with	Sound
•	2.7”	Vari-angle	LCD
•	GPS	Geo	Tagging
•	Includes	18-55mm	VR	zoom	lens

D5000 Kit  
Call or Go Online 
for today’s special

Radical. Revolutionary.
•	World’s	first	camera	with	a	built-in	projector
•	12.1MP
•	5x	Wide	Angle	optical	zoom	lens
•	Smart	Portrait	system
•	5-way	VR	image	Stabilization	System

S1000pj  
Call or Go Online 
for today’s special

Style Meets Simplicity
•	12MP
•	5x	Wide	angle	zoom	lens
•	4-way	VR	image	stabilization	system
•	Smart	Portrait	system
•	Bright	2.7”	High	Res	LCD

S570  
Call or Go Online 
for today’s special

www.onecall.com  | 1.800.633.5255

Expertise Is The Difference.
OneCall’s Spokane, WA, call center staff is highly trained, experienced 

and non-commissioned. We’re happy to answer your questions about 

technology, compatibility, performance and more. OneCall’s PriceShield 

matches prices daily with other electronics retailers. And, if a price drops 

within seven days of your purchase, we’ll refund the difference!

Home Theater

Camera

Camcorder

Portable

HDTV

All	Nikon	products	include	Nikon	Inc.	USA	Limited	Warranty.	©2009	Nikon	Inc.

Even Closer
Encounters
Incredible 24x zoom

A	high	performance	12	megapixel	
compact	camera	that	enables	
photographers	to	take	advantage	of	
an	extreme	24x	ultra	telephoto	Zoom	
lens	and	up	15fps.

•	12.1	megapixels
•	24x	Optical	Zoom-NIKKOR	lens
•	3.0”	Vari-Angle	LCD	screen
•	6400	ISO	Capability
•	VR	4-Way	Image	Stabilization

Coolpix P90  
Call or Go Online 
for today’s special

12.1
Effective
Megapixels

24x
Optical
Zoom

3.0”
Vari-Angle Huge, 
Bright LCD Screen

www.storemags.com & www.fantamag.com



® OPEN SUNDAYCALL TOLL FREE

1-800-227-0400
SINCE 
1979!

5 FERNWOOD AVE, RARITAN CENTER, EDISON, NJ 08837 C.O.D.

FAX 1-732-379-5026

CELEBRATING OVER

30 YEARS
IN BUSINESS

ALL MERCHANDISE IS BRAND NEW & FACTORY FRESH!

ORIGINALLY FROM

OLD ORCHARD

BEACH, MAINE

WORLDWIDE

SHIPPING

Orders and 
Inquiries can now be 

E-Mailed to us at: 
info@abesofmaine.com

HOLIDAY HOURS
Mon. -Thurs..............9:30AM-10:30PM
After Thanksgiving .........9:30AM-11:00PM
Friday .......................9:30AM-5:00PM
Saturday......................................Closed
After Thanksgiving Sat....6:00PM-11:00PM
Sunday ..................10:00AM-7:00PM

wwwwww.abesofmaine.com.abesofmaine.com

or 718-645-1818

COMPANY POLICY  To order use Visa, Mastercard, American Express, Diners Club, Discover, Carte Blanche. COD orders welcomed or mail in Bank, Cashiers or Certified Checks. For Personal Checks and Money Orders please allow at least 4 weeks from the date we deposit your check.  Minimum shipping charges $7.90. For cost of merchandise up to $500-6% and for cost of 
merchandise from $600-$1,000-5.5% and for merchandise $1,100 and up-5%.  Products may have International Warranty, USA Warranty may be additional. All merchandise is brand new.  No restocking fee on returns providing merchanidise is returned in mint condition within a 21 day trial period (7 days for video and audio products).  Quantities Limited. Pictures are for
illustration only. Not responsible for typographical errors. Prices are Valid Until End of Monthly Issue, and are subject to verifiable Manufacturer’s price changes. Call toll free. Sorry, No Dealers. We reserve the right to limit quantities.  (I) = Import Model.  DCA# 0898874.

DSLR-A230L......IN STOCK!

DSLR-A330 .......IN STOCK!

DSLR-A380L......IN STOCK!

DSC-G3............IN STOCK!

DSC-H20 ..........IN STOCK!

DSC-HX1 ..........IN STOCK!

DSC-W220 ........IN STOCK!

DSC-W230................NEW!

DSC-W290 all clrs ..IN STOCK!

DSC-T900 all clrs.. .IN STOCK!

DSC-T90 all clrs.. . . . . . . .279.99

SONY DIGITAL CAMERAS

D700...............In Stock!

D5000.............In Stock!

D3000.............In Stock!

D90 ....................CALL!

D90 w/18-105mm .CALL!

Coolpix L100 ..In Stock!

Coolpix L20 ...In Stock!

Coolpix S70..........NEW!

Coolpix S570........NEW!

Coolpix S640........NEW!

Coolpix S1000PJ..NEW!

Coolpix S220 In Stock!

Coolpix S230 In Stock!

Coolpix 630 ...In Stock!

Coolpix P6000 In Stock!

NIKON DIGITAL CAMERAS

CANON DIGITAL CAMERAS

SP590...........................................IN STOCK!

E620 .............................................IN STOCK!

Stylus 1050SW ............................IN STOCK!

Stylus 1030...................................IN STOCK!

SP-570 ..........................................IN STOCK!

OLYMPUS DIGITAL CAMERAS

C180 ..............IN STOCK!

C182 .....................CALL!

M1093............IN STOCK!

M380......................NEW!

Z1485 (all clrs) IN STOCK!

Z950.......................CALL

M340..............IN STOCK!

Z16 (Black, Pink) IN STOCK!

Z915 (all clrs)..IN STOCK!

ZX1(all clrs) ....IN STOCK!

KODAK DIGITAL CAMERAS

Optio W80 All Colors ............IN STOCK!

Optio WS80 All Colors ..........IN STOCK!

Optio P80 ..............................IN STOCK!

K20D 2w/18-55mm II Lens New Low Price!

K20D......................................IN STOCK!

K20D w/16-45mm Lens ........IN STOCK!

X70 ........................................IN STOCK!

PENTAX DIGITAL CAMERAS

CANON EOS REBEL T1i
• 15.1 Megapixel Digital SLR

• Full HD Video Capture
• 3” LCD Screen

In Stock!In Stock!

PENTAX K-7

• 14.1 Megapixel Digital SLR 

• Compact, Magnesium Alloy Body

• Weather, Dust, and Cold Resistant

• 3” LCD Display

New LNew Low Pow Price!rice!

PENTAX K-XW
W/18-55MM LENS

• 12.4 Megapixel Digital SLR

• 4.7 Frames per Second

• 2.7” LCD Monitor

• 720 HD Video

NEW!NEW!

NIKON D300S 
• 12.3 Megapixel Digital SLR

• Continuous Shooting 7 FPS

• D-Movie Hd Video

• 3” LCD Screen

• 51 Point 

Autofocus

KODAK Z980
• 12 Megapixel Digital Camera

• 24X Optical Zoom

• 64Mb Internal Memory

• HD Video

KODAK ZX-8
• Pocket Digital Camcorder

• HD Quality Video

• Records up to 10 

Hours of Video

• 2.5” LCD Screen

PANASONIC DMC-ZS3
• 10 Megapixel Digital Camera 

• 12X Optical Zoom Lens

• 4X Digital Zoom

SONY DSC-HX1
• 9.1 Megapixel Digital Camera

• Professional Quality G Lens

• 28mm Wide Angle Lens

• 20X High Zoom

• HD Movie Mode

In Stock!In Stock!

SONY HVR-Z7U
HD Camcorder
• 24p Capability
• HGMiI Output
• Interchangeable
Lenses

In Stock!In Stock!

SONY HDR-XR520V
240 GB HDD Camcorder
• 12.1 Megapixel Digital Resolution
• Geotagging w/built-in GPS receiver
• 1920X1080 Resolution
• Optical Image 
Stabilization

In Stock!In Stock!

SONY DSLR-A230L 
W/18-55MM LENS

NIKON COOLPIX S570
• 12 Megapixel Digital Camera

• Electronic Image Stabilization

• 5X Wide Angle Zoom Lens

• 2.7” LCD Screen

CANON POWERSHOT

SX20IS
• 12 Megapixel Digital Camera 

• Digic 4 Processor
• 20X Optical Zoom

• Optical Image
Stabilization

NEW!NEW!

OLYMPUS STYLUS TOUGH
8000 • 12 Megapixel Digital Camera

• Freezeproof to 14 Degrees

• Shockproof up to 6.6 ft

• Waterproof up to 33 ft.

DIGITAL SLR

30 DAY 

MONEY BACK

GUARANTEE

NO RESTOCKING FEE!

WE CARRY A 

FULL LINE OF

SLR BODIES, 

LENSES, AND

FLASHES

WE CARRY A 

FULL LINE OF

LARGE

SCREEN TVS,

LAPTOPS,

PRINTERS,

PROJECTORS,

AUDIO, GPS,

SMALL HOME

APPLIANCES,

VCR’S, and

DVD PLAYERS

Please visit

our website or

call us toll free 

for product 

information.

VIVITAR VIVICAM 5399
• 5 Megapixel Digital Camera

• Up to 15 Meters Underwater

• 4X Digital Zoom

• 2.4” Screen

$$6969 9999

EOS Rebel XS...IN STOCK!

EOS Rebel XSI..IN STOCK!

PS G10....IN STOCK!

PS G11....IN STOCK!

PS S90 ....IN STOCK!

SD970IS.............NEW!

SD960IS.............NEW!

SD780 IS ...........NEW!

SD940 ...............NEW!

SD980................NEW!

SD1200..............NEW!

A1100 ................NEW!

PS SX20IS....IN STOCK!

PS SX120IS..IN STOCK!

EOS 5D Mark II CALL!

EOS 7D..............NEW!

EOS 50D............NEW!

EOS 1DS III .....CALL!

EOS 1D Mark III N .CALL!

SONY CAMCORDERS
DCR-SX40..............NEW!

DCR-SX60 .IN STOCK!

DCR-DVD850 .........NEW!

DCR-SR47 .IN STOCK!

DCR-SR67 .........NEW!

DCR-SR87 .........NEW!

HVR-A1U...........CALL!

HVR-Z1U .......3899.99

HVR-Z7U....IN STOCK!

HVR-V1U....IN STOCK!

HVR-HD1000IN STOCK!

HDR-HC9...IN STOCK!

HDR-CX500IN STOCK!

HDR-CX520IN STOCK!

HDRXR520.IN STOCK!

HDR-XR500IN STOCK!

HDR-XR200IN STOCK!

HDR-XR100IN STOCK!

In Stock!In Stock! In Stock!In Stock!

$$199199 9999In Stock!In Stock!

DIGITAL CAMERAS

CAMCORDERS

35MM

In Stock!In Stock!

PANASONIC DMC-FZ35K
• 12 Megapixel Digital Camera 

• 18X Optical Zoom Lens

• Power Optical Image

Stabilization

• 2.7” LCD Screen

In Stock!In Stock!

High Definition Camcorder
• 1920x1080 Resolution
• Face Detection & Smile Shutter
Technologies
Available in Silver, 
Black, Red

New LNew L ow Pow Price!rice!

SONY HDR-CX100

JVC CAMCORDERS
GZ-MG630 All Colors ............IN STOCK!

GZ-MG6700 .........................IN STOCK!

GZ-HD320.............................IN STOCK!

GZ-HD300.............................IN STOCK!

GZ-HD40...............................IN STOCK!

GH-HD110....................................CALL!

120GB HD Camcorder
• 20X Optical Zoom
• 2.7” LCD Screen

In Stock!In Stock!

JVC GZ-HD320

PANASONIC CAMCORDERS

SANYO CAMCORDERS

SDR-H80 all clrs ...IN STOCK!

HDC-HS20K....IN STOCK!

HDC-HS250K..IN STOCK!

SDR-SW21 .....IN STOCK!

HDC-TM20 all clrs .IN STOCK!

HDC-HS300............NEW!

HDC-TM20 .............NEW!

VPC-WH1all clrs .IN STOCK!

VPC-TH1all clrs ..IN STOCK!

VPC-FH1all clrs ..IN STOCK!

VPC-E2all clrs ....IN STOCK!

CANON HG21
High Definition Camcorder
• 1920x1080 Full HD Recording
• 12X Optical Zoom
• 2.7” Widescreen LCD

$$799799 9999

CANON XH-A1S
3 CCD HDV Camcorder
• Professional 20X L-Series Lens
• Optical Image Stabilization
• Digic DVII Processor

In Stock!In Stock!
CANON CAMCORDERS

ZR960.New Low Price!

HG20..New Low Price!

HFS10 New Low Price!

HFS100New Low Price!

HF20...New Low Price!

HF200.New Low Price!

HFS-11 .....IN STOCK!

HV40 ..New Low Price!

FS22...New Low Price!

FS21...New Low Price!

FS100.......IN STOCK!

FS200..... (All Clrs) IN STOCK!

DC420 New Low Price!

DC410 New Low Price!

XH-A1S.....IN STOCK!

Flash Memory Card Camcorder
• Optical Image Stabilization
• 3.3 Megapixel Still Images
• 1920x1080 Recording
• 15X Optical Zoom

$$599599 9999

CANON VIXIA HF200

$$329329 9999

PANASONIC SDR-H80
SD & HDD Camcorder
• 60GB Build in Hard Drive
• 100X Digital Zoom
• 70X Optical Zoom
• 2.7” LCD Screen

CANON 

EOS REBEL 

T2 KIT

USA Warrantied

Body with electronic 
flash with
Canon 28-90 III 4.0-5.6 Lens

NIKON FM10K
MANUAL FOCUS BODY

W/35-75MM LENS

$$289289 9999

$$237237 9999

• 10.2 Megapixel Digital SLR

• Image Stabilization

• 2.7” LCD Screen

• 9 Point AF Sensor

PANASONIC DIGITAL CAMERAS
DMC-FZ35K all colors ..........IN STOCK!

DMC-ZR1 all colors ..............IN STOCK!

DMC-ZS1(black, silver) ........IN STOCK!

DMC-ZS3 all colors .............IN STOCK!

DMC-LX3 ......................................CALL!

DMC-FX580 .................................249.99

DMC-TS1 all colors ..............IN STOCK!

DMC-FP8 all colors ..............IN STOCK!

Powershot SX110IS Black & Silver .....IN STOCK!

In Stock!In Stock!

Local & Overseas CALL
1-732-225-1777

Special Low Price

$$309309 9999

www.storemags.com & www.fantamag.com



A Healthy Diet During Pregnancy Can Help Prevent Birth Defects And Clefts. Diet is an important part of pregnancy. Eat a healthy diet that contains lots of fruits and vegetables and foods fortified with folic acid.
According to the U.S. Government, women who plan to have a child should be sure to take sufficient levels of folic acid (400 micrograms per day) during pregnancy to help prevent neural tube defects and reduce the risk
for cleft lip and palate. When folic acid is taken one month before conception and throughout the first trimester, it has been proven to reduce the risk for neural tube defects by 50 to 70 per cent. Be sure to receive prop-
er prenatal care, quit smoking, and follow your health care provider’s guidelines for foods to avoid during pregnancy. Foods to avoid may include raw or undercooked seafood, beef, pork or poultry; delicatessen meats;
fish that contain high levels of mercury; smoked seafood; fish exposed to industrial pollutants; raw shellfish or eggs; soft cheeses; unpasteurized milk; pâté; caffeine; alcohol; and unwashed vegetables. For more infor-
mation, visit www.SmileTrain.org. The Smile Train is a 501 (c)(3) nonprofit recognized by the IRS, and all donations to The Smile Train are tax-deductible in accordance with IRS regulations. © 2009 The Smile Train.

Donate online: www.smiletrain.org or call: 800-932-9541

Smile Train provides free cleft
surgery which takes as little as
45 minutes and costs as little 
as $250.

It gives desperate children not
just a new smile—but a new life.

Your support can provide free treatment for poor children with clefts and other problems.

Mr./Mrs./Ms.                                                                                                 

Address

City State                      Zip                        

Telephone                                                            eMail 

Credit card:  r Visa     r MasterCard    r AMEX     r Discover

Account No.                                                                                                               Exp. Date

Signature 

r My check is enclosed. SmileTrain-Dept. Mag.
P.O. Box 96211

Washington, DC 20090-6211

r $250 Surgery. r $125 Half surgery. r $50 Medications.  r $

Z09121049ZFBY23

“...one of the most 
productive charities—

dollar for deed— 
in the world.”

—The New York Times

This Holiday Season,
Give The Gift Of A Smile.

Ming, 6 months, China Mot, 13 years, CambodiaShiva, 1 year, India

Durgap, 5 years, India Funmi, 8 years, Nigeria Salazar, 5years, Philippines

www.storemags.com & www.fantamag.com
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TIME EXPOSURE * DECEMBER 1959 

  Alluring Librarian
How do you make a pile of books 
draw attention? Have a model 
peek from behind the stack. 
Photographer Douglas Kirkland 
posed Astrid Lance in front of his 
8x10 Deardorff view camera and 
8½-inch f/6.3 Kodak Ektar lens. 
Lighting was supplied by Ascor 
speedlights totaling 12,000 watt-
seconds. Exposure was 1/25 sec 
at f/22 on Ektacolor � lm with an 
85 warming � lter.

Amazing Beauty
One of the loveliest portraits 
ever in Popular Photography was 
this shot by Phoebe Dunn from 
Better Family Pictures, one of the 
three original books in this issue.   
Superbly backlit, it was made with 
a 2¼–inch twin-lens re� ex, plus 
a deep appreciation of children 

and their 
singular 
person-
alities.

Speed to Spare
This 1/1000-sec between-the-lens 
shutter for the new 4x5 Super 
Speed Graphic was truly an 
achievement. Until its debut, the 
fastest large-format between-
the-lens shutter speed was 1/400 
sec.  The Gra� ex 1000 shutter 
opened and closed from the 
center, with the blades pivoted 
to overlap and begin moving 
before uncovering the aperture. 
At the end of the exposure, the 
blades were thrown back into 
position, ready for the next cycle.  
This unique design was faster 
and more ef� cient than that of 
conventional lens shutters. Alas, 
it couldn’t save the 4x5 Speed 
Graphic from extinction.

Expert Amateur
Reader Paul C. Clough, a chemical 
engineer who described himself 
as “strictly an amateur,” made and 
printed this outstanding photo of 
a bridge in Nova Scotia. He used a 
Rollei� ex camera and printed on 
Ektacolor paper in his 5x10-foot 
closet darkroom. Active in 
camera-club circles, Clough was 
president of the Maryland Council 
of Camera Clubs at the time of 
publication. —Harold Martin50 

YEARS 
AGO 
We counted 
down to 
Christmas 
with 24 
ideas for 
making 
photo cards.

www.storemags.com & www.fantamag.com



INC.

42 West 18th Street New York, N.Y. 10011
info@adorama.com  adorama.com

Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052

Free Shipping
on thousand of items!
For more details visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo Equipment
For more details visit our website

www.adorama.comadorama.com

THE ULTIMATE IN PHOTO SHOPPING:

INKJET PAPER

PREMIUM INKJET PAPER AT ECONOMICAL PRICES

Improve the output of your inkjet printer and the 

appearance of treasured memories! Choose a top quality 

high-grade inkjet paper that will never let you down.  

Whether you select a ProJet paper for everyday use or one 

of the ProJet Elite papers with over 20 special surfaces, we 

have a paper that will make you proud of every image you 

print. Your photos will look like a million dollars, and only 

you will know how much you saved!

Sizes available from 4x6” up to 17x22” as well as sheets and 
rolls. For a complete listing and prices visit adorama.com

SIZES FROM:

8.5x11up to 17x22

SIZES FROM: 

4x6 up to 17x22

Rolls up to 60” wide

SIZES FROM: 

4x6 up to 17x22

SIZES FROM:

8.5x11 up to

35x46.75

SIZES FROM: 

4x6 up to 17x22

SIZES FROM: 

4x6 up to, 17x22

SIZES FROM:

4x6 up to 17x22

SIZES FROM: 

4x6 up to11x17

SIZES FROM: 

8.5x11, 11x17,

13x19, 17x22

No Rolls

SIZES FROM: 

8.5X11, 11x17, 13x19 

Rolls up to 44” wide

SIZES FROM: 

4X6 up to 17X22

SIZES FROM: 

4x6 up to 17x22
SIZES FROM: 

4x6 up to 17x22

SIZES FROM: 

8.5X11 up to 13X19

SOME OF OUR POPULAR 

SURFACES INCLUDE:

ProJet Papers:

 •  Double Sided Matte

 •  Double Sided Card Stock

 •  Photo Gloss

 •  Double Sided Semi Gloss

 •  Smooth Silk

 •  Royal Satin

ProJet Elite Papers:

 •  Linen Texture

 •  Picture Rag Cooltone

 •  Picture Rag Warmtone

Rolls up to 42” wide

Rolls up to 60” wide

Rolls up to 60” wide

Rolls up to 44” wide Rolls up to 60” wide

Rolls up to 44” wide

Rolls up to 60” wide

Rolls up to 60” wide

Rolls up to 44” wide

Rolls up to 60” wide

Rolls up to 60” wide

SIZES FROM: 

4x6 up to 17x22

Rolls up to 60” wide

www.storemags.com & www.fantamag.com



IMAGING: 18MP (effective) CCD  
sensor captures 5270x3516-pixel  
images at 3:2 aspect ratio with 14  
bits/color in RAW DNG mode.

STORAGE: SD cards up to 2GB or  
SDHC cards up to 32GB. Stores JPEG,  
DNG, or JPEG + DNG.

BURST RATE: Up to 8 Fine-quality  
JPEGs or DNG files at 2 fps.

FOCUS SYSTEM: Manual only.

SHUTTER SPEEDS: 32 sec to 1/4000  
sec in aperture-priority, 8 sec to 1/4000

sec, plus Bulb in manual.

METERING: TTL center-biased metering 
with preset working aperture. 1/3-stop 
exposure increments. Aperture-priority or 
full manual. EV 0 to EV 20 at ISO 160.

ISO RANGE: 80–2500 in  
1/3-EV increments.

FLASH: M-TTL for Metz SCA 3502 and Leica 
SF 24D flash units. Flash sync at 1/180 sec, 
and adjustable in 1/3-EV stages.

VIEWFINDER: Bright-line frame type 
with automatic parallax compensation. 
Indicators simulate FOV for 35/135mm, 
28/90mm, and 50/75mm lenses.  
LCD: 2.5-inch TFT with 230,000 pixels.

OUTPUT: USB 2.0.

BATTERIES: Proprietary Li-ion  
rechargeable CIPA battery life rating, 350 
shots per charge.

SIZE/WEIGHT: 5.5x3.1x1.5 in; 1.2 lb, 
body only. 1.4 lb with battery and card.

STREET PRICE: $6,995, body only.

FOR INFO: www.us.leica-camera.com

SPECIFICATIONS
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develop its RD line of digital 

range�nders, and we’ve yet to see 

a digital Voigtländer.

If you’re debating between 

the M9 and a full-frame DSLR, 

such as the Sony Alpha 850 (page 

71) or a pro model closer to the 

Leica’s price range, such as the 

new Nikon D3S (page 18), there’s 

really no comparison. They’re 

completely different tools for 

completely different styles of 

photographer. We don’t categorize 

the M9 as a pro model—think of 

it as the ultimate (deep-pocketed) 

enthusiast’s camera.

Suf�ce it to say, Leica �nally 

has a digital range�nder that 

should please most of its loyalists. 

And �nally offers them a painless 

alternative to �lm. —Philip Ryan

CONTINUED FROM PAGE 84

INC.

STORE: 212-675-6789

Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm 
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���

Perfecting the way photographers work

LENSES FOR AUTO-FOCUS & MANUAL CAMERAS

Lens Mount Sony Canon EOS Nikon AF Pentax SIGMA Olympus

4.5 f2.8 EX DC HSM Cir Fisheye –– 999.00 999.00 –– 899.00 ––

8/3-5 DG Fisheye 899.00 899.00 899.00 899.00 899.00 ––

10 2.8 EX DC HSM Fisheye –– 699.00 699.00 –– 699.00 ––

15/2.8 EX DG Fisheye 749.00 749.00 749.00 749.00 749.00 ––

20/1.8 EX-DG 569.00 569.00 569.00 569.00 569.00 ––

24/1.8 EX-DG 479.00 479.00 479.00 479.00 479.00 ––

28/1.8 EX-DG 379.00 379.00 379.00 379.00 379.00 ––

30/1.4 EX-DC 439.00 439.00 439.00 439.00 439.00 439.00

50 1.4 EX DG HSM 499.00 499.00 499.00 499.00 499.00 499.00

50 2.8 EX DG Macro 299.00 299.00 299.00 299.00 299.00 ––

70/2.8 EX DG Macro 499.00 499.00 499.00 499.00 499.00 ––

105/2.8 EX-DG 479.00 479.00 479.00 479.00 479.00 479.00

150 2.8 EX DG Macro APO –– 729.00 729.00 –– 729.00 729.00

180/3.5 EX DG  Macro 899.00 899.00 899.00 899.00 899.00 ––

300/2.8 APO EX–DG 3299.00 3299.00 3299.00 3299.00 3299.00 ––

500/4.5 APO DG 4999.00 4999.00 4999.00 4999.00 4999.00 ––

800/5.6 EX APO DG HSM 7999.00 7999.00 7999.00 7999.00 7999.00 ––

10-20/4-5.6 EX-DC  479.00 479.00 479.00 479.00 479.00 479.00

12-24/4.5-5.6 EX-DG Asph 859.00 859.00 859.00 859.00 859.00 ––

17-70/2.8-4.5 DC Macro 369.00 369.00 369.000 369.00 369.00 ––

18-50/2.8 DC EX 419.00 419.00 419.00 419.00 419.00 419.00

18-50/3.5-5.6 DG  139.00 139.00 139.00 139.00 139.00 139.00

18-125/3.8-5.6 DC OS HSM  339.00 339.00 339.00 339.00 339.00 ––

18-200/3.5-6.3 DC OS –– 439.00 439.00 –– 439.00 ––

18-200/3.5-6.3 DC 319.00 319.00 319.00 319.00 319.00 ––

24-70/2.8 IF EX-DG HSM  569.00 569.00 569.00 569.00 569.00 ––

24-70/2.8 EX-DG Macro 899.00 899.00 899.00 899.00 899.00 ––

28-70 2.8 EX DG 379.00 379.00 379.00 379.00 379.00 ––

28-300/3.5-5.6 DG IF Macro  299.00 299.00 299.00 299.00 299.00 ––

50-150 2.8 EX DG HSM II – 749.00 749.00 –– 749.00 ––

50-500/4-6.3 EX DG APO HSM  1059.00 1059.00 1059.00 1059.00 1059.00 1059.00

55-200/4-5.6 DC 149.00 149.00 149.00 149.00 149.00 149.00

70-200/2.8 EX HSM Macro II 799.00 799.00 799.00 799.00 799.00 799.00

70-300/4-5.6 APO EX DG 209.00 209.00 209.00 209.00 209.00 ––

70-300 /4-5.6 DL-Mac DG 159.00 159.00 159.00 159.00 159.00 ––

100–300 /4 DG EX-IF HSM 1379.00 1379.00 1379.00 1379.00 1379.00 ––

120–300 2.8 EX HSM DG –– 3199.00 3199.00 –– 3199.00 –– 

120–400 F4 5.6 DG APO OS HSM –– 899.00 899.00 –– 899.00 –– 

150–500 5/6.3 DG APO HSM –– 999.00 999.00 –– 999.00 ––

200–500 2.8 EX DG APO  –– 28999.00 28999.00 –– 28999.00 ––

300-800/5.6 EX DG APO HSM –– 9999.00 9999.95 –– 9999.00 9999.00

1.4X APO  Extender 249.00 249.00 249.00 249.00 249.00 –– 

2X APO  Extender 299.00 299.00 299.00 299.00 299.00 ––

SD-14 Digital SLR
Digital SLR Camera Body, 14 Megapixel, 
Foveon X3 Direct Image Sensor

Key Features:
F��Image Sensor Dust Protector
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12-24mm 

f/4 AF PRO DX AT-X II

F���B.6?=4@06C�19<�
Digital SLR 
cameras 
F��Fast internal 

focusing with 
&9548,J=�"80�
F��Touch focus 

clutch 
mechanism 
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18 - 270MM F/3.5-

F/6.3 

DI-II VC LENS
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PRO 300 AF 
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Autofocus Auto
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Pentax AF, Maxxum
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Auto Set for AF SLR’s 
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10-20mm F4-5.6 EX DC HSM 

DC Series for Digital cameras
�% ���C:0<�%984.� 9>9<�

�*�E nished 

EF 530 DG ST Flash 

Powerful 
2?4/0�8?7�
ber of 174
Covers a 
focal length 
1<97���77�
>9��
�77	
�?>9D997�
function

EF 530 DG Super Flash 

Powerful guide 
number of 174
Focal length 
1<97���77�
�
�77	
�?>9D997�
function
Wireless TTL

18-50mm F2.8 EX DC 
DC Series for Digital cameras
�����880<��9.?=���*�E nished 

ASP Aspherical Lens

17 - 70mm f/2.8-4.5
DC Macro AutoFocus 
)4/0��8260�+997��08=�

for Sigma Cameras

30mm F1.4 EX DC HSM
The most appropriate coating for 

digital SLR cameras
�;?4::0/�A4>3��% �

��C:0<�%984.� 9>9<��=C=>07�

Made Exclusively in Japan

AUTO FOCUS FLASHES

Lens Mount Sony Canon EOS Nikon AF Pentax SIGMA Olympus

EF 530 DG Super 239.00 239.00 239.00 239.00 239.00 ––

EF 530 DG ST 169.00 169.00 169.00 169.00 169.00 ––

EM 140 DG – 399.00 399.00 – 399.00 ––

Lensaby Composer: $239.95

Composer + Optic Kit: $324.95

Composer + Optic Kit + Accessory Kit: $419.95

�

����	
� �$$"$���!%

Compact, Lightweight 
�,=>0<�>3,8�=>,8/,</��

�����08=0=	

�<0,>�19<�8,>?<0����,8/=.,:0�
Photography,  Available for all SLR’s 

�B��98@0<>0<�
for T Mount Lenses

$2995

�

�����		 �Pro5008�									
$9995

800 F8  		 �Pro8008�						
$22495

 ?6>4��9,>0/��B�&060��98@0<>0<�

Designed to be used 
with longer telephoto lenses

NEW
$15995

$6995

$3995

$9995

Free Shipping
on thousand of items!

For more details

visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo 

Equipment
For more details visit our website

adorama.com
THE ULTIMATE IN PHOTO SHOPPING:

$70.00 Rebate

Compare features / Compare 
values Sigma delivers

www.storemags.com & www.fantamag.com



PIXMA PRO 
9000 MARK II

Maximum 4800 x 2400 dpi FINE print head technol-
ogy8-color ChromaLife100 dye 
ink systemSupport for fi ne art 
paper up to 
13” x 19”
two separate 
paper paths, 
including 
front feeder for 
heavyweight paper types

8 Color 13” Wide Inkjet Color Printer, 5760 x 1440 

Optimized dpi 

with USB 2.0 Interface, PictBridge

13” Wide Inkjet Color Printer, 

8 Color, with USB 2.0

P
99

Ma
og
ink
pa
13
tw
paStylus Photo R1900Stylus R2880 SStStylylllllylylususususususus RRRR2882888080

Professional Printers

Digital Cameras

UP TO $200 MAIL-IN REBATE  WHEN PURCHASED TOGETHER WITH ANY SLR DIGITAL CAMERA

PHOTOSMART B9180

INC.

42 West 18th Street New York, N.Y. 10011
info@adorama.com  adorama.com

Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052

Free Shipping
on thousand of items!
For more details visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo Equipment
For more details visit our website

www.adorama.comadorama.com

THE ULTIMATE IN PHOTO SHOPPING:

FOR OUR FULL SELECTION OF SLR and 

POINT & SHOOT CAMERAS 

CLICK WITH CONFIDENCE  AT ADORAMA.COM

Photo All-In-One Printer, 9600 x 2400 Color dpi,  

USB Interface, 8.5” x 11.7” Prints, for Mac 

& Windows

PIXMA MP990

www.storemags.com & www.fantamag.com



INC.

42 West 18th Street New York, N.Y. 10011
info@adorama.com  adorama.com

Free Shipping
on thousand of items!
For more details visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo Equipment
For more details visit our website

www.adorama.comadorama.com

THE ULTIMATE IN PHOTO SHOPPING:

We Carry A Full Line Of Video, 

Multimedia & Accessories

for A Complete Listing 

Visit Our Web Site 

We carry 
the full line 
of cameras 
and monitors 
and acces-
sories

Check 
out all 
canon 
HD 
Cameras

We 
carry 
the full 
pro line 
and accessories

We carry a full 

line of Sony 

products for 

immediate 

delivery at the 

best prices
U.S.A. Dealer

Authorized

Authorized USA DEALER

VIDEO BATTERIES VIDEO STABILIZING SYSTEMS

The source of 

professional

Batteries, 

chargers and 

battery 

adaptors 

A complete 

line of 

battery packs 

& Belts

The professional’s choice 

for V mount and NP style 

batteries and chargers 

Full line of lens 

Controls, Stabilizers 

and Batteries for 

the prosumer 

and pro 

cameras

• Merlin

• Flyer

• Pilot

• Accessories

Complete line of sta-

bilizers and vests from 

the small Mini DV 

cameras to the 

full size camera 

•  20w/35w Multi-

Purpose Light

•  Light & Battery 

Combo Kits

• Studio 12v DC Broadcast Light

• Light& Battery Combo Kits

• Dual Use AC/DC Commercial Light

• Standard Mini-Fills

• Dimmer Mini-Fills

• Dimmer Led Mini-Fills

• Standard Micro-Fills

• Dimmer Micro-Fills

• 10 Watt Micro-Sun Gun HMI’S

•  Studio / 

Location 

Lighting

•  On-Camera 

Lighting

•  Stands / Trusses, 

Clamps, & Fittings

• Tungsten lighting 

• Fresnel  lighting

• HMI lighting 

•  Fluorescent 

lampheads 

• Digi-Lux Dimmable

• Mini cool lights 

• Micro lux lights 

• Soft lights 

• Mini soft lights 

• Hollywood kits 

Petrol Compact 
Camcorder Bag for 
Mini-DV/HD 
removable dividers fi ts 
offi cial carry on regulations.

Tough nylon 

oxford mate-

rial waterproof 

coating, quick to deploy

Ideal for 

compact pro mini DV/HD Camcorders 

DuPontd 1000 Denier Cordura, 

water repellent fi nish

VIDEO LIGHTSCOMPUTER EDITING

Complete line of 

Shotgun 

professional wired 

and Wireless 

microphones

•  Amateur wire-
less mics 

•  Professional 
wireless mics 

• Dual Channel
• Shotgun Mixer

•  MIC 
PREAMPLIFIER  

•  DUAL XLR audio ADAPTERs

AUDIOVIDEO CASES

VIDEO LENSES

Professional 

and HD grade 

lenses from 

Fisheye to tele-

photo

Complete Line of Fish 

eye ,wide angle and  

Telephoto lenses

Broadcast Series 

3-Element 

Zoom-Through 

Converter Lenses, 

Matte boxes & Filters

Complete Line of: 

• Fish eye,

• Wide angle   

• Telephoto lenses

•  Add on lenses 

•  Lens controllers 

• Noga arms

• Chrosziel Pro Matte Boxes

Professional 

Realtime 

Native HDV 

and DV 

Editing System with Adobe Premiere 

Pro CS3 Software for Windows

• Premiere Pro

• After Effects

• Audition

• Creative Suite

•  Production Studio

• Analog to DV Converter 

• Time Base Correctors

• Video Mixers

• Action Pro

• Focus series 

• Laser • 

Gamma 

• Delta 

Professional 
Tripods 

• Fluid 

Heads

• Tripods

• Pedestals

• System Packages

•  Mini DV Systems 

& DV CAM

• Arrow 25 Systems:  

• Arrow 40 Systems:  

• Arrow 55 Systems:  

• Pro jibs • Pedestals 

VIDEO TRIPODS

•  Heat-free LED 

technology

•  Produces bright, 

soft light Integrated 

dial for instant 

100% to 0 dimming

Professional strength storage 
solutions for demanding 
applications!
• G-RAID2 • G-DRIVE Q 

• G-DRIVE-mini • G-SAFE

LS38(2A) 
Tripod System 
• Supports 17.6 lbs
•  Maximum 

Height 63”
• 75 mm ball
• Spreader & Case included

Authorized Dealer

The ProOptic 645 DOF vibrating 
adapter is a light weight system 
that allows video 
cameras to have selective focus;  
putting either the foreground or 
background in and out of focus. This allows a 
video to appear as if it was shot with a pro-
fessional, high-priced fi lm camera.

Depth of Field 

$74995
#PRODOFA

STORE: 212-675-6789

Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm 

• Fri to 3:30 (Store till 2:00) • Sun. 9:30-5:00

www.storemags.com & www.fantamag.com



INC.

42 West 18th Street New York, N.Y. 10011
info@adorama.com  adorama.com

Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052

Free Shipping
on thousand of items!
For more details visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo Equipment
For more details visit our website

www.adorama.comadorama.com

THE ULTIMATE IN PHOTO SHOPPING:

with 1 GB 
Internal Memory and Wall 
Mount Kit

DP1412-1G 14” Digital 
Photo 
Frame

with MP3 
Player, 
1GB Built-in Memory and 
Classic Wooden Frame

Easyshare W820 
8” 16:9 Widescreen 
Digital Picture Frame with 
SD Slot, 
Built in 
Speakers 
& 512MB 
Memory

8” DPF-D80 Digital Photo 
Frame 
with Auto Image Rotation, 
256MB of 
Internal 
Memory

8” WI-FI Photo Frame
with 
Internal 
802.11 
b/g & 512 

MB Flash 
Memory

Photo Accessories CELL PHONES

Film And 

Slide Image 

Scanner
turns negatives 

and slides into fi ve 

megapixel digital 

images at the press of 

a button!

$6900

$3995

Quick Flip Flash Bracket offers high 

value, compact size, light weight and 

fast handling. The Quick Flip accepts 

all DSLR cameras except those with 

large, accessory battery packs or 

motor drives.

Screen Protectors for 

•  Digital Cameras

• GPSs

• iPod

•  Media Players

FROM 
$695

TO $2495

Macro Focusing 

Rail Set, 
4 Way, Fine Control, 

Camera Focusing 

Rail To Aid In Tripod 

Mounted Macro 

Photography
$17495

$8995

 Brite Vue XL 

Sensor Loupe 7x

Cocoon 130 - Light 

Tent (Designed to 

photograph 

objects 

up to 

15.75 x 

21.5”), 

$7995

RedWing

$995

Honlphoto

Speed 

Strap for Shoe Mount 

Flashes

N97 Unlocked Cellular Phone

Unlocked Cellular Phone with GSM/
WCDMA Technology, 
32GB of on board memory, 
a 5 megapixel camera 
with Carl Zeiss optics 
and a dual LED fl ash, 
a slide out QWERTY 
keyboard, touch screen, 
3G and WiFi are only a 
few of the key features 
packed into the N97

5800 XPRESSMUSIC 

Unlocked Cellular Phone 
•  3.2 megapixel AF camera 

with dual LED fl ash ensures 

• Nokia’s astonishing, intuitive, 

“human” and improved touch screen

• Best-in-class music player on the go

• Music playback time up to 35 hours

•  Upload your pictures and videos 

with seamless and integrated 

online sharing,

• High-defi nition imaging and video

E63 Unlocked 

Cellular Phone 
•  A captivating sight, 

a pleasure to touch

• Full Internet browser

•  Access your songs, pictures 

from almost anywhere 

with Ovi Files

• Full messaging keyboard

• Instant messaging 

• 2 megapixel camera

•  Watch, download 

and stream online videos

Origami Diffuser - 

Fold Flat Flash Diffuser

$2995

Photo Basics 

uLite Digital 

Photo/Video 

Lighting Kit
with 2 Constant Output 

uLites, Softboxes, 

Stands, 

Bulbs, 

Digital 

Image DVD & 

Ranger 

Quadra 

“ TO GO “ 

Pro Set 

A Heads

NEW

NEW

Budget Macro Focusing Rail Set

with 4 Way, Fine Control $7995

Digital Photo Frames

www.storemags.com & www.fantamag.com
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9 adorama.com  •  800.223.2500
Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm 

• Fri to 3:30 (Store till 2:00) • Sun. 9:30-5:00

THE ULTIMATE IN PHOTO SHOPPING:

adorama.com

See our web site for our 
full line of heliopan Filters
@ www.ADORAMA.com

®
10% OFF

When You Buy 3 Cokin Filters 

We are one of the 
largest Cokin Stocking 

Dealers in the USA

5% OFF
When You Buy 3 B&W Filters 

heliopan

10% OFF
When You Buy 3 Hoya Filters 

$1995

EXCLUSIVELY AT 
adorama.com

Free Shipping
on thousand of items!
For more details

visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo 

Equipment
For more details visit our website

Filters

1. Publication Title: Popular Photography; 

2. Publication No. 504-890; 3. Filing Date: 

10/1/09; 4. Issue Frequency: Monthly; 5. 

No. of Issues Published Annually: 12; 6. 

Annual Subscription Price: $14.00; 7. 

Complete Mailing Address of Known 

Office of Publication: Bonnier Active 

Media, 2 Park Avenue, New York, NY 
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THE ULTIMATE IN PHOTO SHOPPING:

Photo Photo 
Flatbed 
4800x9600 
dpi, 48 bit, built-in 8”x10” 
Transparency Unit, USB 2.0 & 
FireWire

Perfection 

V700

Super Coolscan 35mm 
Film Scanner 
with USB 2.0 
Interface.

5000-ED

for 35mm Transparencies, with 
Digital Ice Technology, 
USB & Firewire 
Interface, 
for Mac 
& Windows.

Multimag 4000

Giga 
Vu Pro 
Evolution 
Multimedia 
Photo Storage System and 
Viewer for Professionals

40 GB  .......... ICDGVPE40
80 GB ........... ICDGVPE80
120 GB ....... ICDGVPE120

DIGITAL PRINTERS

SCANNERS

17” Colorburst Inkjet Printer, 
2880 x 1440 DPI Resolution, 
16-bit Printer Drivers with USB 2.0
 & Ethernet Interfaces

Stylus Pro 4880

8” - 24” Paper Width, with Ethernet and 
USB 2.0 Interface

imagePROGRAF 
iPF6100

Photo Inkjet Large Format Printer

35mm Film 
Scanner 
7200dpi
 USB 2.0 
& Firewire 

PrimeFilm 
7250 Pro3 

ESP 
Multi-
Media 
Player 
with built-
in 7 in 1 
Memory Card Reader 3.6” wide view 
angle TFT LCD with adjustable Back 
Light multiple features

80 GB ...............WVESP80
120 GB .......... WVESP120
160 GB .......... WVESP160

Multimedia Storage 
& Viewer, with USB 
2.0 Interface & 
4” LCD

P3000 40 GB ...
IESP3000
P6000 80 GB ..........IESP6000
P7000 160 GB ........IESP7000

DIGITAL STORAGE

Photo Safe II, 
Portable Picture 
Storage Hard 
Drive with Card 
Reader, USB 
Interface.

160 GB
250 GB

Space Color Color “O” UDMA

40GB 40GB 40GB –

80GB 80GB 80GB 120GB

120GB 120GB 120GB 160GB

160GB 160GB 160GB 250GB

–– 250GB 250GB 320GB

–– –– 500GB 500GB

•  Fastest 

Memory Card 

Backup 

•  Fastest USB Transfer 

Speed 

•  Most Powerful Battery 

•  Directly accept 

18 different 

card types  

• Unlimited capacity

SEE OUR WEB 

SITE FOR OUR 

FULL LINE 

& PRICES

HYPERDRIVE

MP3 PLAYERS

Sansa View
8, 16, 32 GB MP3 Video Player 

with 2.4” Widescreen,

Sansa Clip Series 

1, 2, 4 GB MP3 Player, 
(Red, Black, Silver, Pink, Blue) 

Sansa Fuze Series 

2, 4, 8 GB MP3 Player with 
1.9” Color LCD Screen 
& 40 Preset Station FM 
Radio (Red, Black, Silver, 
Pink, Blue)

MP-705
4, 8, GB Super Slim MP3 & Video Player 

with 2” TFT LCD & Touchpad Control 

MP-836
4, 8, 16, GB MP3 & Video Player with 3” LCD 

High-Resolution Touchscreen TFT LCD Display,

4/8/16/80/120 GB 

Avaliable in: Black, Green, Pink, Red 

Colors Vary By Model

See Our Web Site
For A Full Listing

Realviz

SOFTWARE

MEMORY CARDS

Passport Photo Printer with 2.5” LCD Controller 
& USB Interface, 403 x 403 DPI, for Mac & 
Windows.

S420
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THE ULTIMATE IN PHOTO SHOPPING:

STORE: 212-675-6789

Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm 

• Fri to 3:30 (Store till 2:00) • Sun. 9:30-5:00

Budget Studio Flash 100/160
•  T is economically priced AC strobe will allow you 

to create professional lighting results.
•  T e 110 volt unit plugs into any standard household socket. 
•  It has a circular fl ash tube that is daylight balanced at 5600 

K, a guide number of 90 at ISO 100 and a recycling time of 
4 seconds. It also comes with a 60 watt modeling lamp.

•  T e Budget Studio Flash can be triggered through the cam-
era with its 12’ sync cord (included), by another fl ash being 
fi red and activating the built-in photo slave or through its 
open-fl ash test button.

•  Specs: 6-1/2” long, 3-1/2” diameter. Weighs only 15 ounces.

•  All the features of the Adorama Budget 
Studio Flash (on the Left) and has:

•  More power GN 150 at iso 100
•  User replaceable fl ash tube

Replacement 
Flash Tube (FPBFFT) $19.95

SSB 20”x27” Softbox with fl uorescent Bulb

20” x 27” softbox is easy to assemble, just snap the 

hardware into place No rods to struggle with; no 

speed rings to align with the rods. T e unit comes 

with an 85 watt fl icker-free fl uorescent, spiral bulb. 

An energy saver bulb; it is rated at 5500 degrees 

Kelvin; daylight balanced. 85 watts in fl uorescents 

translates into 350 watts of light output. T is 

long lasting “cool” light emits very little heat and 

can stay on all day long without a problem.  T e 

Flashpoint SSB can be  used with Digital Cameras 

or Camcorders and is great for shooting portraits, or  

still life.  And, when you’re done (after removing the 

bulb) the unit folds together easily like an umbrella. 

AC Slave Flash

Guide number 90 
at ISO 100.

  (LTACMS)  $1895

AC Master Slave

with PC Connection, Guide 
Number of 90 at ISO 100.

 (LTACS)  $1995

BUY A BUDGET KIT & SAVE

®

BARNDOORS SNOOT FILTER SET SOFT BOXES
Four leaf barndoors designed 
to direct light and prevent 
light spill 
or camera lens fl are

 (LTBBD) 
$995

Restricts light output to a 
narrow beam. It can be 
used as a hair light or for 
creative highlights,

(LTBSH) 
$1195

Yellow, Green,
Red & Blue

(LTBFS) 
$995

For the Budget Monolights.

12”x12” (LTBSB12) 
$1995

18”x18” (LTBSB18) 
$2995

20”x28” (LTBSB2028) 
$2995

24”x36” (LTBSB2436) 
$3995

Pro Clamp with Reversible 
Mounting Stud. 1/4 x 20 and 
3/8 Screw T reads.
Can be securely mounted on any tube 
from .5” to 2.1”

  (LTPC)  
$1695

Multi Clip, Double Clips 
for Gels and Bounce Cards.

Clips onto a Stand or the 
Rim of a Refl ector.

  (FPCM)  $795

Compares to Bogen Multi Clips

Compares to 
Bogen 2900 Series

$4995
(LTBF)

$3995

$5995(FPBF160)

2 –  Budget Studio Flashes
2 – 7” Light stands
1 –  33” White Umbrellas with Black Cover
1 – Deluxe carrying case 

Budget Studio Flash Kit #1

Universal Swivel Holder

With 160 

Flash
$21995

Budget Studio Flash Kit #4
3 – Budget Studio Flashes
3 – 7” Light stands
2 –  33” White Umbrella 

with Black Cover

1 -- Barndoors
1 – Snoot
1 – Set of 4 Color Filters
1 – Deluxe carrying case 

With 100 

Flash
$29995 With 100 

Flash
$31995

$6995

Budget Lighting 
Outfi t Case

29”L x 

8.5H x 

8”W

Made 

of Softex 

™ mate-

rial, with movable 

padded dividers 

the perfect carry cae for 

smaller lighting outfi ts

Tilts 180° 
horizontally 
and swivels 
a complete 
360° 
left and right. 
Holds an umbrella 
and comes has a 
removable shoe 
for mounting a small 
fl ash or using 1/4 x 20 screw 
threaded accessories. Fits onto 1/4x20 
or 3/8” threaded tops or onto studs up
 to 5/8”. Precision metal casting.

$1695
$19995With 100 

Flash

3” Spring Clamp with 2” opening 
Good for holding backgrounds, wires.

 (LTCA2)  $345
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THE ULTIMATE IN PHOTO SHOPPING:

4 Leaf Barndoor

$29.95

Snoot

$44.50

10’ Sync Cord

$12.95

16” Soft 
Flood 
Refl ector (Beauty Dish)

$44.95

9”x36”E $49.

16”x70” $59.

24”x24”E $39.

24”x36” $59.

32”x48”E $64.

30”x60” $69.

36”x36”E $79.

Modeling Lamp

320/620/1220/1820/2420

$8.95

320 $29.95
620A $34.95
1220A/1820A $39.95
2420 $49.95

FLASHTUBES 

Where Pro Power and Quality Meet At An Incredible Price.
Great lighting:  Adorama Flashpoint II Monolights deliver-at an astonishingly high level of 
sophistication and quality and at remarkably low cost.  Flashpoint Monolights deliver all the power you 
need--more blitz for the buck than any competitive units on the market Flashpoint II Monolights are 
the real deal-pro-caliber units you can rely on the give your images a competitive edge. 

Buy a Kit & Save
Umbrella Kit
Includes: 1 Monolight, 10’ Air Cushion Stand 

& a 40” Umbrella (White w/Black Cover)

320 Kit .............$129.95 620 Kit .............$229.95 

1220 Kit ...........$299.95 1820 Kit ...........$319.95 

2420 Kit ...........$379.95

Portrait Wedding kit 
Includes: 2 Flashpoint II Monolights, 

2-10’ Air Cushion Stands, 2-40” Umbrellas, Snoot, & 

Carrying Case.

320 Kit .............$299.95 620 Kit .............$489.95 

1220 Kit ...........$679.95  1820 Kit ...........$699.95

MONOLIGHTS

FP2BD FP2SN FPSC FP2RSF

MONOLIGHTS

 Model GN Recycle Weight Sync  Price

 320 118 1.2 Sec 3.00 lbs. 6v 
$9995

 620 192 1.2 Sec 4.6 lbs. 6v 
$18995

 1220 252 2.6 Sec 5.25 lbs. 6v 
$27995

 1820 282 3 Sec 5.75 lbs. 6v 
$28995

 2420 320 4.5 Sec 6.20 lbs. 6v 
$34995

Boom Arm 
with Weight Bag 
& Light Stand 
for Studio Lights

•  Stronger design stand 6’ high. 

•  Boom extends from 48” to 80”. 

•  Wight shipped empty, holds 10 lb of 

sand or lead shot.

(LTBAK) 

$7995

Fluorescent Bulbs

Cool Light 1, 

11” Re� ector 
with One 30W 
Fluorescent 
Bulb, 
150 Watt 
Equivalent.

•  11” refl ector 

with hardware 

to plug in 

AC.and to mount 

an umbrella. 

Flicker-free noiseless 

operation.

(FPCL1)  
$3995

Cool Light 4, 

16” Re� ector 
with Four 24W 
Fluorescent 
Bulbs, 
480 Watt 
Equivalent.

•  16” refl ector with hardware 

to plug in AC. and to mount 

an umbrella. Flicker-free 

noiseless operation. There 

Are Two Switches That Each 

Control Two Lights so You 

Can Use Two Or Four Lights.

•  Seperate switch for 2 bulbs 

for half power

(FPCL4) 

$9995Cool Light 1 Kit
1- 11” Refl ector

1- 30W Fluorescent Bulb

1-  10’ Air Cushined 

light stand

(FPCL1K)  
$6995

Cool Light 4 Kit
1- 16” Refl ector

4- 24W Fluorescent Bulb

1-  10’ Air Cushined 

light stand
(FPCL4K)  

$12995

FREE DIFFUSER

Buy Buy

One 4+

24w 7.49 6.99ea.

30w 7.69 6.95ea.

45w 7.99 6.95ea.

70w 19.95 18.95ea.

85w 19.95 18.95ea.

ACCESSORIES

SOFTBOXES

$99 95

STARTING AT
$99 95

www.storemags.com & www.fantamag.com



Exposure and Focus
Your camera’s meter is designed 
to render a scene a middle tone, 
and in fog this can lead to errors. 
Typically, you’ll get underexpo-
sure, turning fog into dingy gray 
smoke that lacks its soft glow.

One strategy is to spotmeter 
off a patch of the fog, then add 
2/3 to 1 stop exposure (+0.7 to 
+1.0 EV exposure compensation). 
Or spotmeter a midtone on the 
ground (rocks often work well). 

But I get better results using 
evaluative metering and opening 
up 1/3 to 1 stop (+0.3 to +1.0 EV)—
more if the fog is thin and backlit. 
Check your histogram to make 
sure the exposure curve is over 
to the right but not past the edge 
(indicating clipped highlights). 

I used this method for all of the 
photos here, some of which were 

very hard to meter and expose 
correctly. For instance, in Big Sur, I 
was above the fog bank, shooting 
into the sun—especially tricky, 
since the dark cliffs and white fog 
created a huge tonal range. In this 
case, I underexposed slightly (–0.3 
EV) from the meter reading to 
keep some detail in the fog bank. 

But more often than not, you 
have to open up. For my Mt. 
Diablo oak, I wanted the thin, 
softly glowing fog to highlight and 
isolate the form and lines of the 
tree, so I overexposed 2 stops from 
the meter reading.

Similarly, to avoid underexpo-
sure in the photo of El Capitan, I 
bumped the exposure up 2 stops 
to keep detail in the trees, and 
later brought down the clouds 
slightly in Photoshop. 

Fog works its magic in part by 
reducing contrast, but this can 

into 
the 
fog

Continued from page 56
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Frazier over- 
exposed by  
about 1 stop 
to keep the 
Yosemite fog 
from tricking 
his meter. 
Tripod-
mounted 
Canon EOS 
5D with 
17–40mm 
f/4L Canon 
EF lens; 1/13 
sec at f/16, 
ISO 100.

www.adorama.comadorama.com

INC.

THE ULTIMATE IN PHOTO SHOPPING:

PHOTO ACCESSORIES

ADORAMA 
DESHADOW 
BOX 
16”X16”

Portable 
Still Life 
Studio In-A-Bag, 
with 16” x 16” Soft Light Box, Halogen Lamps, 
Blue Background Sweep, & Custom Carrier    

W/optional Table Top 2 Section Tripod :  only $49.95

Adorama Portable 
Re ector Bracket 
22-58”

 5-IN-1 COLLAPSIBLE DISC REFLECTOR, 
Translucent, 
White, Black, Silver 
& Soft Gold
perfect for reducing 
contrast, warming skin 
tones, 
eliminating shadows or just 
softening light. 
They can be hand held or attached to a 
light 
stand with the extendable Re ector Holder

22 32 42
FPPR5122 FPPR5132 FPPR5142

19.95 34.95 39.95

Professional Battery Grip
Available at Adorama 

for the following 

Cameras with 

FREE Shipping

NIKON:

D300/D700

D80/D3

D200

D40/D60

D200

CANON:

20D/30D/40D

5D

Rebel XSi

Rebel XTi

New 5D Mark II

$49
95

$49
95STARTING AT

Free 

Shipping
on thousand of items!

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

Shown With Stand & 
Translucent Refector

LTPRB   29.95

VRDSB16   39.95

www.storemags.com & www.fantamag.com
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create problems for the camera’s 
autofocus system. Get around 
this by switching to manual focus 
or using just the center AF point, 
always the most sensitive one.

What You’ll Need
Moisture-sealed cameras and 
lenses are a must. In really thick 
fog, condensation and drizzle can  
be a problem, so I bring a plastic 
bag to cover the camera and a 
dry rag to wipe everything down.

And as with most nature 
photography, especially in limited 
sunlight, you’ll need a tripod. I 
like to use a carbon-fiber model 
with twist-lock legs so I can set 
up quickly and accurately frame 
the image. But fog frees you from 
the filters, including polarizers, 
that you usually need for nature. 

More than anything, you need 
get out and explore. For instance, 

I didn’t set out to make the photo 
above. I was driving through 
Yosemite in the kind of fog that 
makes landscapes disappear, 
when the living forest was cut 
through by the charred remains 
of a wildfire. I yanked the car to 
the side of the road, and walked 
along until I found the right bal-
ance of trees and fog. 

The blackened forest disap-
pearing into the distance makes 
it feel like an alien landscape, 
and the muted colors and soft 
light adds a sense of ominous 
silence. And isn’t that what pho-
tographing fog is really about? p

A marine biologist by training, Ian S. 
Frazier’s love for nature began while 
fishing the local trout streams of 
Pennsylvania. Now based in southern 
California, he has a new website at 
www.iansfrazier.com.

www.adorama.comadorama.com
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Interaction between fam-

ily members will prompt these 

emotions. “I try to tease out char-

acter by prompting unscripted 

behavior,” says Charlotte Geary, 

a pro from Manitou Springs, CO 

(www.charlottegeary.com). 

“I give vague suggestions 

instead of speci�c poses. I’ll ask, 

for example, that subjects touch 

or hold each other, or I’ll say, 

‘Try to make her laugh.’ They 

interpret my requests, and the 

reactions usually look natural 

and realistic.”

Stay awhile. When working 

with groups, be patient. Eleonora 

Chornaya, a pro from Kiev, 

Ukraine (www.evachornaya.

com), advises that the best shots 

often come deep into a shoot, 

when subjects are tiring and 

lacking the energy for arti�cial-

seeming poses. In her father/

daughter portrait (on page 

60), she intentionally left her 

subjects alone “to give the scene 

time to settle. I watched them 

from a distance, and when they 

relaxed almost to the point of 

boredom, I took out my camera.”

Learn to work  
with children. Bing Liem, who 

specializes in shots of his daugh-

ters, says that if you’re shooting 

children you should get down on 

their level at �rst. Then change 

your point of view. “Shoot from 

slightly above to emphasize 

the child’s eyes, or from below 

to give a child a monumental, 

adult treatment,” he says.

Tilting the camera so the sub-

ject isn’t square within the frame 

is an effective way to produce 

tighter shots that don’t look like 

elementary-school portraits. 

“But be careful not to include 

door jams or windows in the 

background, because the tilted 

camera will show these normally 

horizontal and vertical lines 

askew, which can be subcon-

sciously off-putting,” says Liem.

And, “shoot in relaxed settings 

that the kids are accustomed to,” 

he advises. “Hauling out big lights 

only makes them nervous.”

You should work quickly. “Flow 

from moment to moment,” coun-

sels amateur Nolke. “Work with 

the child’s poses, expressions and 

moods. Don’t dictate.” 

Keep lighting soft.  
Direct �ash almost never 

works—it often �ghts the sense 

of intimacy, warmth, and natu-

ralness that characterize the  

best family portraits. “I avoid 

direct �ash like the plague,” says 

Sue Barr. “It will �atten an image 

and drain it of all spontaneity.”

CONTINUED FROM PAGE 60
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ARCHIVAL PAGES

Sheets .................................25 .......... 100 

35mm Slide Pages ..........9.95 ........ 29.95
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Ultima Negative Pages ...8.50 ........ 28.95

Contact Pages .................9.95 ........ 39.95

Print Pages ......................9.95 ..............––

Work Box 2.5” ..............14.75

PRO ALBUMS

UNDERWATER PHOTOGRAPHY
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Free 

Shipping
on thousand of items!

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items
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To work without fiash, you’ll 
want the fastest lens you can 
afford. This allows you to shoot 
in low light, defocus (and thereby 
declutter) backgrounds, and use 
fast, kid-freezing shutter speeds.

Another lighting tip: avoid 
direct sun. “I like shooting on 
cloudy days,” says Barr, “and 
I use gold or silver refiectors 
to add spark.” The latter helps 
lighten the shadows of wrinkles, 
making it helpful with older 
family members. 

Family portraiture is rewarding 
because it gives you the chance 
to celebrate something that’s life-
afflrming and positive.

As amateur photographer 
Jeremy Rule (www.fiickr.com/
photos/JeremyRule) of North 
Bend, WA—whose portrait of 
an extended family is on page 
60—says, “Family portraits rarely 
focus on disease, divorce, flghting, 
business, addiction, or a reces-
sion. When you hand a family 
a portrait, you’re giving them 
something to celebrate, bond, 
and rally around.” p 

Look for relaxed, intimate, and 
familiar interaction between 
family members. These four 
cousins have known each other 
their entire lives—and it shows.

 Coaxing family members into 
talking and touching will keep 
your portraits lively.
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BINOCULARS

EL Series

Water Proof 
Wide Angle Roof Prism 
Binocular with 6.6 Degree Angle 
of View, Black, U.S.A.

10 x 42 EL, Water 
Proof Roof Prism 
Binocular with 
6.3 Degree Angle 
of View, Green, 
U.S.A. Limited 
Lifetime Warranty

BR Ultravid

7 x 26 Pinseeker 
1500 Laser 

Rangefi nder 
with Slope 
Feature, for Golf, 
1,500 Yard Range.

Yardage Pro

10 x 42 T* FL 
Victory, 
Water 
Proof 
Abbe-Koenig 
Roof Prism Binocular 
with 6.3 Degree Angle of 
View, U.S.A.

SWIFT

PERSONAL PLANETARIUM
DIGI 

SCOPING

SPOTTING SCOPES

SPOTTING SCOPES

CNSS

Introducing the SkyScout from Celestron:
The SkyScout is a revolutionary, one of 
a kind, patented handheld device that 
instantly identifi es and/or locates any celes-
tial object visible to the naked eye, providing 
educational and entertaining information, both 
in text and audio.
A fun learning tool for all ages, the SkyScout personal planetarium puts the 
knowledge of an expert astronomer in the palm of your hand.
Item Includes: Carry Case, Earphones, Hand Strap, USB Cable

SKYSCOUT

8 x 42 Monarch, Water Proof 
& Rubber Armored Roof Prism 
Binocular with 6.3 Degree Angle 
of View, U.S.A

 Monarch

FUJINONWINCHESTER

We 

Stock The Full Line 

FL Victory

CASES

“Q” kit
Consists of a beauty dish re ector, 

snoot, diffuser dome and an accessory 

pack for the beauty dish re ector.

“Q” SERIES OF LIGHT MODIFIERS FOR SHOE MOUNT STROBES

They are great for on-location 

photography or work in a small studio.

$16999

Beauty Dish 

Refl ector
measures 6” in diameter and 

comes with a silver de ec-

tor panel. This redirects the 

bounced, rectangular output 

of a standard  ash into a more 

diffused,  attering 

circular pattern of light

$6499

Accessory Pack
Consists of 2 de ectors for softer (white) 

and warmer (gold) light, honeycombs, 

3 colored  lters and an extra diffuser. 

(Pictured above) A must-have addition 

for the beauty dish.

$4499

Diffuser 

Dome
Gives an all-around even light 

glow, similar to the 

effect of a bare-bulb 

 ash.
$3999

Snoot
For hair 

highlighting or 

to concentrate light

in a small area.

$3999

NEW

NEW

NEW

NEW

NEW

Free Shipping
on thousand of items!
For more details

visit our website

Same Day Shipping
on orders placed till 6:00PM EST
Monday thru Thursday & Friday

till 1:00PM, on all in-stock items

14 Day Money Back
GUARANTEE
Please check our website

We Buy
Your Used & Unused Photo 

Equipment
For more details visit our website

www.storemags.com & www.fantamag.com
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  What a Blast
Ben Cooper tells how he sacri� ced his lens for the shot

BACKSTORY     

I SHOT THIS Delta 4-Heavy rock-
et—the world’s largest unmanned 
launch vehicle—on freelance 
assignment at Cape Canaveral 
in fall of 2007. I’d decided to do 
something insane for once and 
put the camera right under the 
rocket, so I used a Nikon N2000 

with ISO 400 � lm. It was preset 
to 1/125 sec at f/8, manual focus, 
and continuous shooting—and, of 
course, � red remotely. 

I’d secured it with leg stakes, 
but the nylon rope ratcheting it 
down was severed by the heat. 
The sound trigger was thrown 

backwards 100 feet. The lens 
was sandblasted by the � ame 
and debris, which comes out at 4 
miles per second and thousands 
of degrees Fahrenheit. But the 
� lm was � ne, and when we found 
the camera, it still worked.

—As told to Lori Fredrickson

A launch 
shooter 
since age 
14, Ben 
Cooper, now 
24, works 
part-time 
for NASA.
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At up to 90MB/sec1 read/write speed, one card can keep up with your vision.

SanDisk Extreme® Pro™ Compact Flash® cards harness the proprietary Power Core™ Controller to

accelerate image data across the card for unbelievable 600X read/write performance and reliability. 

Our own rigorous stress-tests ensure the cards are durable in extreme environments. And 

with up to 64GB of storage, it’s ready to go when you’re fi ring off that once-in-a-lifetime burst. 

Uncompromising cards from the world leader in fl ash memory cards.

shoot

faster

8 reasons every pro 
will snap up this card

1Up to 90MB/sec read/write speed. Based on SanDisk internal testing: performance may be lower depending upon host device. 1 megabyte (MB) = 1 million bytes. X = 150 KB/sec. 21 gigabyte (GB) = 1 billion bytes. 

Some capacity not available for data storage. 330 years warranty in Germany and regions not recognizing Limited Lifetime warranty. © 2009 SanDisk Corporation. All rights reserved. SanDisk, the SanDisk logo, 

CompactFlash and SanDisk Extreme are trademarks of SanDisk Corporation, registered in the U.S. and other countries. SanDisk Extreme Pro and Power Core are trademarks of SanDisk Corporation.
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ROLE MODEL

NURSE

CHAUFFEUR

ATM

CHEERLEADER

CHEF

EMERGENCY CONTACT

MATH TUTOR

COACH

THERAPIST

BEST FRIEND

PHOTOGRAPHER

At least one of the jobs should be easy.

Learn more at pentaximaging.com

You have more things to worry about than fi guring out how to 

use your camera. So the K-x makes advanced technology 

like Live View and wide-screen HD video approachable with 

simple menus and automatic features. And since it’s available 

in white, black and limited-edition red or navy, choosing your 

color is the hardest part. Everything else is easy.

OUR MOST COLORFUL PENTAX YET.
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