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Publisher's Note
Shah Abdul Lateef Bhitai, or simply 'Shah' as he is lovingly re-
membered by his devotees and admirers all across the globe, lives
in the heart of evefy Sindhi, in the simplicity of language, in the
depth of thoughfs, and in the sweetness of love. Shah's verses are
"incompafable in the world of poetry."

Name of Shah Abdul Lateef Bhitai with the passage of time has be-
come "Symbol of Identification” for the Sindh and its inhabitants.
In today's times Study of this great Poet Philosopher seems to be
more relevant than ever, because it contains all those ingredients
which ultimately lead to bring peace and harmony in our Society.

Apart from the creating verses (Sindhi) Shah himself sang his own
poetry. In this tri-lingual tone, contains translation of it in versified
Urdu and English prose by Agha saleem, who, in his own right, is a
renowned poet, novelist, short story writer, playwright, columnist,
and of course, a devotee of Shah with a different approach. The
learned writer since decades has been extensively involved in the
work of translation of the poetry of Shah Shaib. This book " Melo-
dies of Shah Abdul Lateef Bhitai " is continuity of his Labour of
love, which I am sure will introduce great treasures of wisdom and
creativity to the Urdu, English and Sindhi Speaking people with
equal charm. This collection of five Surs (melodies) from the
Shah-Jo-Risalo is published in the hope that readers of all the three
languages would find brought together within its pages "percep-
tion, poetry and devotion". Saleem Noorhusain, who has edited the
English version, is himself a distinguished writer and translator.
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I as admirer of shah Abdul Lateef and Secretary of this Board feel
great honour to present this book to the peace-loving people all
over the globe. I also tirmly believe that our this humble effort will
pave the way for more research and translation work on Shah Sa-
hib.

Dated: Dec: 27,2005 Inamullah Shaikh
Secretary
Sindhi Adabi Board
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Editor's Note

Earlier ideas of literature held that a book or poem has objective reality:
it holds the meanings created by the author, and the reader has the respon-
sibility to tease out these meanings during the act of reading... The post-
modern approach suggests that reading is more of a creative act in which
readers create and generate meanings out of their own experience and his-
tory of reading. Likewise, the author writes within the context of the
whole history of literature and the multiple associations of language.
Hence the author is no longer the final voice of authority, the true "onlie
begetter”. The reader is no longer just the passive receiver of information
but the one who gives the text its life.'*

Indeed, the author while he writes and the reader while he reads do what
the postmodern approach suggests. They both create meanings, the au-
thor working with his own mind and the reader working on the author's
mind with his own mind. The translator also creates but with two minds,
both as a reader and an author. That's is whol Agha Salcem has done. He
has translated Shah Abdul Lateef Bhitai's poetry creating and gencrating
meanings out of his own experience, which is fairly rich, and his history
of reading, which is intensive as well as extensive, but within the context
of multiple associations of Sindhi, English, Urdu, Punjabi and Seraiki lan-
guages,

While editing Agha Sahib's translation. 1 too have acted as a reader and
an author. Where Agha Sahib's job has been two-stringed, mine has been
three-stringed for 1 have worked with three minds. Shah Sahib's. Agha
Sahib’s and my own.

Yes, it has been a three-stringed exercise for me as I was required to vibrate
Shah Sahib’s and Agha Sahib's individualistic strings with my own all to-
gether so as to produce a harmonious tune. 1 don't think I have met the re-
quirement with any appreciable degree of success. For one thing, Shah
Sahib's string is very very fine-tuned. so fine-tuned that only a person with

¥ F. David Peat. "From Certainty to Uncertainty. 2002, pp.17.
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equally fine-tuned string can vibrate in rhythm with him. For another, the
way Agha Sahib plays Shah Sahib's string is rather different than the way I
do. And, on top of it, the script T was given to edit was so closely typed that
I had to criss cross it for doing what I thought I should do.

Even so, the two of us, Agha Sahib in his big way and I in my small
way,, have done our best to give Shah Sahib’s text its life. Whether we
have succeeded or not is for the reader of this work to judge. The rca(_lér
has my sympathies for his would be a four-stringed job as he would be
working with far minds-Shah Sahib's, Agha Sahib’s, mine and his own.

Karachi, 02 December, 2004 - Saleem Noorhusain
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Iranslaotor's Note

The literal meaning of translation is to carry across. When a text is trans-
lated it is carried across from one language to another. 1 have ventured to
carry across from Sindhi to English and Urdu poetry of the grcat mystic
poet of Sindh, Shah Abdul Lateef Bhitai. It is very difficult, rather im-
possible, for a man of limited capabilities like me to translate poetry of
such a great mystic poet. The main reason being that I have never lived
through a Sufi's aesthetic, spiritual and emotional experiences and the
wholeness in which he experiences his own existence. Poctry of Shah La-
teef has sprouted from the soil of Sindh and translating it is like translat-
ing the entire Sindh, its history, geography, folklore, culture and civiliza-
tion whose roots are deep down in the Indus Valley civilization, into
another language. Despite that 1 have, nevertheless, translated his poetry
and endeavored to capture its spirit. It is believed that poetry cannot be
translated. It is true. Poetry gets lost in translation because in translation
only gist of the obvious meaning of words is carried into another lan-
guage and its uniqueness, its music, alliteration, readers' association with
words, connotations, implications, pattern of stresses and pauses; and sug-
gestivety which all count in good poetry, get lost. That is why Robert
Frost said that poetry is "what gets lost in translation." Another view is
that though poetry is lost in translation but a new poem is created. Edwin
Cranston, who is the leading translator of classical Japanese poetry, has
said that translators have duties to their authors, but they also have duties
to their own powers." He hus quoted saying of one Japancse poet of
tenth-century, "poems have their seed in human heart. and burgeon forth
into the myriad leaves of words." And defending himself as a translator
he says. "Translator descends into the poem and lets something hap-
pen.... translator serves as the medium for the new growth." I have tried
to delve in Shah's poetry and let that 'something’ happen and that someth-
ing has happened in the form of this book.

[tis said that the process of translation is not passive. Translator has his
own creative impulse and his creativity plays its role in the process and as
such his translation is faithful to the spirit, not to the letters of the origi-
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nal works. My Urdu translation of Shah's verses is faithful to their spirit
and English translation is faithful to both spirit and the letters of the origi-
nal work. At places there is a slight difference between the two versions,
reason being that Urdu translation®is in verse while English translation is
in prose.
Agha Saleem
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Life

Shah Abdul Latecf Bhitai, the great mystic poet of Sindh, was born at
Hala Haveli, a village in Hala Taluka of Hyderabad District. It is at a dis-
tance of about 80 miles from Bhitt, the last resting place of Shah Lateef.
As it often happens in the case of great men, the dates of birth and death
of Shah are also controversial. Nevertheless a majority of notable schol-
ars, after intensive research, was agreed that he was born in the year 1689
and died in 1752 at the age of 63.

Shah’s ancestors came from Hirat (Afghanistan) with Tamerlane and set-
tled in Sindh. His great grand father, Shah Abdul Karim of Bulri was a re-
nowned poet and a saint. His father, Sayyad Habib Shah, was also a
pious man. Habib Shah was in Hala Haveli, when Shah Lateef was born,
and after his birth, Shah Habib shifted to Kotri, a place at a distance of
about four miles from Bhitt and now in a ruins. This is where Shah La-
teef, in his prime youth, fell in love with the daughter of a powerful land-
lord, Mirza Mughal Beg. Shah Lateef wanted to marry her but Mughal
Beg opposed the match and turned hostile to the family. Habib Shah had
to leave Kotri and settle in a small village near Kotri.

Shah had found beauty of his dreams in a human form and he was all the
time so absorbed in its contemplations that he was oblivious that he was
not aware of what was happening around him. His condition alarmed his
father and one day finding him covered head to foot in dust he talked to
him and recited an extemporaneous line of the verse:

“The wind blew and covered all her limbs, "
To which Shah replied impromptu:
“ She breaths just for seeing the beloved.”
His father hoped that his son would come out of the infatuation but the re-

Jection of his suit had shattered Shah completely and in a fit of despair
and desperation he left home for destinations unknown. Coming across a
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group of wandering Hindu ascetic Jogis, he joined them in their foot jour-
neys to Hinglaj, Junnagarh, Lahoot, Jassemere and Thar, the desert arca
of Sindh. He journeyed on the mountainous route, which the heroin of
the popular folk tale Sassui Punhoon, had traveled in search of her be-
loved husband Punhoon who had left her after marriage. During this jour-
ney Shah experienced all the hardships and sufferings Sassui had endured
and the intensity of love that had driven her. Al a later stage he composed
five melodies of Sassui’s love, her determination and her sufferings of
separation and scarch. These wanderings broadened his vision and wid-
ened canvas of his poetry. Hence we sce the landscape of his poetry tecm-
ing with people from different walks of life: ironsmiths striking anvil
with their hammers and blowing up fire. Lovers climbing gallows as a bri-
degroom climbs the bridal bed. Moths hovering on flames and burning
themselves to ashes. The drinkers gulping venom mixed wine and hiccup-
ping wine. Archers, wounding lovers with darts of love. Groaning pa-
tients of love and physicians. Sufis who do not believe in sectarianism
and who guided even those who were their enemies. Lover riding a camel
in full moon night yearning ior union with the beloved whose face is
brighter than the full moon. The seafarers navigating sea of their being to
find out new spiritual horizons. Sea merchants preparing for new voyage
and their youthful wive imploring them not to leave them alone in the sea-
son of lovers’ union. Killers of the beast in man. Restless ascetic jogis
wandering in search of peace. Many folk, historical and semi historical
characters. Rivers, sea, mountains, lakes, desert, oasis, trees, jungle, co-
bras. swans, crows. Love-afflicted damsels sending messages to their
lovers through messenger Crows and weaver girls. Over these animate
and inanimate images are painted human feelings of pain and pleasure.

After wandering for three years,~hc felt an inner urge to go to Thatta,
where he met Makhdoom Mohammed Moen the great Wahdatal Wujudi
scholar and Sutfi of the day. Under his influence Shah became a Sufi, and
on his advice he gave up aimless wanderings and returned to his parents.
Meanwhile situation at home had changed. Some robbers had ransacked
Mughal Beg’s house and killed all the male members of the family. The
ladies, taking this incident as a curse fallen on them because they had an-
noyed their Murshid, Habib Shah, came to him, sought his forgiveness
and offered Mughal Beg’s daughter Bibi Sayyada in marriage to Shah-
him, whom he had _fallcn in love with. Thus Shah was united to the beau-
ty of his dreams that he had seen in human form. But physical union was
no longer a compelling urge. The company of Hindu ascetics and his so-
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Journ at Thatta with the Sufi scholar had purged him and sublimated his
love sickness into channels of Sufism and thus he had embarked upon a
‘sf)irilual voyage. According to Sufi creed, the mundane bcauty kindles
flame of love and the pangs of separation intensify it. Lover reaches a
stage where he yearns for Eternal Bcauly, The human beauty, Shah fell in
love with, was a veil of the Eternal Beauty wnd the pangs he had suffered
had purged him and he had perceived the Eternal Beauty through his crys-
tallized sclf. This philosophy he expounded in all his poetry particularly
in the melodies he wrote about Sassui. . o

The brutal murder of Shah Inayai the great Sufi of his time, and the over-
all socio-political scenario of the country despaired Shah Lateef so much
that he decided to retire in seclusion on a Bhitt (sand dune) and it is be-

cause of the Bhitt that he is called Shah Bhitai meaning Shah of the Sand

Dune. It was on that dune that he composed great poetry.

In the year 1752, he intited his death. He asked his disciples to play
music and sing the verses he had composed in raga Sohni. Wrapping him-
self in white sheet of cloth, he retired to Hujra (antechamber) and listened
to music for three days, and when his disciples went in, they found him
dead. He was buried on the Bhitt, o ‘

‘Sindh, except forits short lived annexation first to Iran and then to Delhi,
had always been an independent country. Even during these periods of an-
nexation Sindheans struggled against foreign occupation and as such the
history of Sindh is the history of its battling for independence and its
sons giving their lives for their motherland. Porus the great unflinching
hero of Indus Valley fought with Alexander so valiantly that even Greek
historians acknowledged his valour and valiance and acclaimed that no
king. whosoever. fought Alexander with that valour throughout his con-
quests. But after his dignified surrender he accepted to act as satrap and
commander of Alexander and fought with his own countrymen on his be-
half whereas in Sindh, Sambos and Oxycanos, the rulers of Sehwan and
Alore, and the Brahman intellectual youths, not caring for their lives,
fought him and were massacred mercilessly. '

Arabs conquered Sindh in 712 AD and ruled for about 300 years. Soom-
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ras, a local Rajput tribe. liberated Sindh and regained its freedom in
1011 AD. In 1333-34 AD, Sammas, another local tribe, started gaining
power and eventually defeated Soomras and ascended the throne. By the
year 522 AD Samma rule degenerated and Arghoons and Tarkhans. the
militant tribes from Central Asia, usurped Sindh's independence. Sind-
heans started guerilla war against them. Meanwhile Akber, the Mughal
emperor, conquercd Sindh and annexed it to Delhi. Sindh was divided
into three administrative provinces of Bakhar. Schwan. and Thatta and
governors were appointed o rulc on emperor’s behalf. Aurangzeb died in
1707 and with his death the Mughal Empire started crumbling. It was dif-
ficult for the emperor to keep peace in Sindh. He therefore appointed
Mian Yar Muhammad Kalhoro, head of the local tribe of Kalhoras, as
covernor of upper Sindh. The Kalhoras had acquired considerable follow-
ing in upper Sindh in the garb of religion and were striving for political
power and after getting governorship they eventually succeeded in ascend-
ing the throne of Sindh. It was during Kalhora rule that Shah Lateel com-
posed the poetry, great for all times to come. Kalhora period was a period
of prosperity in Sindh. Though they were embroiled in many battles
throughout their reign and the armies of Nadir Shah and Ahmed Shah tram-
pled Sindh. but, despite that Kalhoras brought affluence and well-being to
the people and Sindh flourished cconomically. culturally and intellectually.

But appraising the period by modern norms it was a period of intellectual
dormancy. barrenness and a long cultural winter slecp. No new ideology
was bred. The only progressive ideology was Tassawuf that too, with the
passage of time. had lost its vigor and vitality. It was in this icy well that
Shah Inayat put in appearance. He jolted the society with his declaration
that that ali land belonged to God and its produce to the tiller. The custo-
dians of status quo killed him. Shah Lateef was 30 years of age and the
murder of Shah Inayat left permanent scar on his mind. Shah Inayat
emerged in his poetry as a lover. who smilingly climbs the gallows as bri-
degroom climbs the nuptial bed. Probably one of the reasons of our
Shah's denouncing the world was Shah Inayat’s brutal murder. Thus we
see him denouncing the society and settling on a dune cven after achiev-
ing his love object. It was from there that he assailed the social order of
the time, criticized the static social order and revitalized Tassawuf with
the vigor of his poetry. He cxaited the common man and restored his
human dignity the socicty had deprived him of. In my opinion no other
poet, whosoever, has cver depicted the miserics of downtrodden people
as poignantly as Shah has done.



(x1)

Sufis were against private property and accumulation of wealth and consi-
dered it to be the root cause of all social evils and human miseries. They
quote many verses of Quran and traditions in support of it. For instance,
they quote Prophet Muhammad (pbuh) to have said: “All creatures of
God are the family of God, and he is the best loved of God who loves
best His creatures.” According to another tradition the prophet said that
on the day of Judgment God will admonish man “O son of Adam! I was
ailing and you never inquired after me, I was hungry and you did not
offer me any food, I was thirsty and you failed to provide water to me.”
The man will submit puzzled: “O Lord! You are the Cherisher and the
Sustainer of the worlds, how could all this be possible with you?” God
will then say: “Was it not that such and such persons in your neighbor-
hood were sick and suffered from hunger and thirst? Had you attended to
them you would have felt my presence at no distance from them.” Sufis
set example and declassed themselves. They lived poor and desired to be
raised poor on the Day of Judgment. Their khanqahs were the social asy-
lums for the poor. There are many real and allegorical episodes in Sufi li-
terature that reflect their concept of private: property and amassing
wealth. One of the allegorical episodes is that once a king brought two
small bags of golden nuggets to famous saint, Hazrat Abdul Qadir Jeela-
ni. He held one bag in his left and the other in his right hand and
squeezed both the bags and, to the utter awe of the king, blood started
oozing from the bags. Hazrat Jeelani said to the king: “Don’t you feel
ashamed of bringing to me the blood of the people you have sucked.”

In modern times it is theorized that possession of property is not a biolog-
ical instinct but an acquired instinct in human being. Kropatkin, a
well-known anarchist, hypothesized pre-historic society as without class
and authority based on egalitarian social and economic relationship.
Lewis H. Morgan, a nineteenth century social scientist supported the idea
of primitive communism in Ancient Society. There were ancient soci-
cties, which existed without class and state and where collective right to
basic resources was -guaranteed. Angles worked on Morgon’s paper and
analyzed its relationship to historical materialism in “Origin of Family,
Property and the State. This hypothesis may not be true but it is certainly
true that man has been wishing and dreaming of such a socicty ever
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since. For instance it was in the fourth century BC that Arisippus, pupil
of Socrates, held that pleasure is the highest goal in human life. This goal
could only be achieved when man neither governs nor is governed, which
means a society without government and state. Zeno, another philosopher
of the period, dreamt of a community without govemment. Man should
not be subject to the law of the state but to moral law. If man is allowed
to be guided by his instincts he would have no need for police, prisons,
temples and army. During the Middle Ages there were the Hussites, the
Anabaptists, the Brothers and Sisters of the Free Spirit, all of whom repu-
diated the state and church institutions and private property. In 17th cen-
tury we meet Gerard Winstanely a clergyman who founded communal
sect called the ‘Diggers’. He identified Jesus as a universal liberty and re-
garded private property an cvil. Then the ‘Levelers’, who belicved that of
all the institutions that stood in the way of human equality the monarchy
was the highest and most in need of leveling. Their agitation was in part
responsible for the execution of King Charles 1. Thomas More dreamt of
a utopia of agrarian society, where there was no private property. All
goods were deposited in a central warchouse from which each man could
withdraw sufficient material for his needs. In 1755 Rousseau declared
that ail inequalities except constitutional differences in men are unnatu-
ral. He condemned land owning by individuals and said, "The fruits of
the carth belong to us all and earth to nobody". The western society was
fermenting for change, but here in Sindh the pathfinders of human pro-
gress were illuminating people’s soul and asking people to do good deeds
to get place in paradise. As people were not aware of their potentials to
change their life style and the unjust and sinister system, they accepted all
the miseries and sufferings with complacency. This was the social scena-
rio when Shah Inayat Shaheed proclaimed, “Land belongs to God and its
yield to the tiller.”” Hazrat Shah Inayat was Sufi of Saharwardy order. It is
said that his elders migrated from Baghdad and settled in Uch. This does
not sound convincing because Langah to which Shah Inayat belonged is a
local Rajpute clan. However his family was follower of Saharwardia
Makhdooms of Uch and his father came to Sindh as their representative.
Shah Inayat was born in the year 1655-56. He reccived education in Ta-
sawwuf from a renowned Sufi of Multan Shams Shah who sent him to
Hyderabad Deccan to acquire further knowledge from Mubarak Shah
Abdul Malik. From there he came to Meeran Pur also known as Jhok
Sharif. Within a short time of his stay in Jhok Sharif, he became popular
as an ascetic Sufi among the masses. His popularity touched the zenith
when he distributed his family’s land and the Jand granted by the rulers to
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Dargah, amongst the landless peasants without any compensation and
share in the yield. Thus he became a threat to the neighboring ltandlord
Sayyads and with the consent of the Mughal governor of Thatta, Mir
Lutuf Ali, they attacked Jhok Sharif and killed many of Shah Inayat's fol-
lowers. Shah Inayat complained to the Mughal King Forkh Sere at Delhi.
The King forfeited all the lands of the Sayyads and gave it to Shah Inayat
as compensation. The King also granted more land for the expenses and
maintenance of the Dargah. This land was also distributed among the
peasants. Shah Inayat had sct an example of transforming feudal society
into an agrarian egalitarian society in which collective well-being for all
had become a reality. But it was not casy to change the settled static so-
cial order. The result was that the system retaliated with full force and
pounced upon Shah Inayat. All custodians of the status quo united. The
Mughal govemor and the neighboring landlords complained to the King
that Shah Inayat was organizing revolt against the King in the guise of
spiritual movement. King ordered his governor, the zameendars and the
Kalhora rulers of upper Sindh to crush the insurgency of Shah Inayat ruth-
lessly. Hence the governor of Thatta, Kathora ruler, Pirs, Sayyads and
landlords sent their forces to besiege the fort of Jhok. It might have been
easy for government forces to topple the mud walls of the fort but it was
very difficult to topple the wail of determination and conviction of the Fa-
qirs of Shah Inayat. They started a guerilla war against the government
forces and inflicted heavy losses on them. The siege continued for six
months. Seeing the losses of government forces and the resistance the Fa-
qirs had put up, the governor decided to capture Shah Inayat by deceit.
He sent a copy of the Holy Quran to Shah Inayat and invited him for di-
alogues according to the teachings of the Quran. Shah Inayat knew that it
was a trap of treachery and deceit but to honour the Holy Quran he de-
cided to surrender. He instructed all his Fagirs not to take up arms what-
soever may happen because the matter was with Allah. And then he went
to meet the governor. The governor, as he had planned, immediately or-
dered the executioner to behead him. When he was being behecaded he
gave blessings to the executioner by reciting a verse:

You liberate me from the evil of existence
May God reward you for that in this and the next world. "

Shah Inayat was like a lone star which shined for a while, illuminated the
path to progress, and then faded away. Darkness triumphed and spread
over centuries.
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\Su;[i (/%ud‘[c and \Dana’:

In Sufi terminology mystic music is called Sama, which means listening.
But in Sufi orders Sama denotes listening to devotional music. Before the
advent of Islam, Arabs used to organize musical concerts where erotic,
obscene and profane love poetry was sung and beautiful slave girls
served wine. This cventuated in over scxual indulgence. Male singers
sang heroic epic poetry, which instigated listeners to revenge and resulted
into orgies. Male singers sang heroic epic poetry, which aroused listeners
to revenge leading to the sanguincous feuds among tribes. It was because
of this reason that Islam disallowed all such music and poctry and permit-
ted only that poctry which was useful for the society. Imam Ghazali said
that Prophet was against only those “songs, which provoke sensuous de-
sires and promote diabolic acts, but the music that intensifies the love of
God in human hearts can by no means be cquated with such songs”.

In the days of Prophet (pbuh) Sama meant listening to Holy Quran. Proph-
et’s companions, while listening to holy Quran, were moved to tears. Even
Prophet himself wept when some verses of Quran were recited to him. It is
reported that during prayers “sound like that of the boiling of a small caul-
dron was heard from his breast.” An eminent follower, Ibne Jarir, is said to
have expired of ecstasy during the ‘Sama’ of the Quran.

Later in Oth century and onwards, Sama meant only to listening of that
music and poetry, with or without musical instruments, which evoked
spiritual ecstasy and purified emotions. Thus Sama became a technical
term used in a particular context and was distinguished from common
musical concerts for its esoteric value. It is said that in Sama the connota-
tions of poetic words, rhythm, and the modulation of song move the Sufi
to spiritual rapture and he dances in spiritual ecstasy. This state of Sufi is
called Wajd, which can be evoked even by mundane music. It is reported
in Sufi literature that once some thieves organized a music concert. A
Sufi happened to pass by and listened to it. It moved him to such spiritu-
al rapture that the thieves, seeing him spiritually exhilarated, were ex-
tremely impressed. They gave up thieving and became pious men. Sufi li-
terature abounds in such anccdotes. However, there is lot of controversy
about the permissibility of Sama among the Sufis. Many of them declare
it unlawful while some consider it permissible and some adjudge it even
as an ac} of worship. Hajvery said: “Any onc who says that he has no
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pleasure in sounds and melodies and music, is cither a liar and a hypo-
crite or not in his right senses and is outside the category of men of
hearts.

Abul Qasim Muhammed Aljunayd, an eminent Sufi has said “Sama is an
occupation which admits one to the Court Hall of the Divine Audience.”
Once Ibne al Khair Abu Saeed, the notable Sufi of early eleventh century,
was engrossed in Sama. When there sounded a call for prayer, he did not
get up to offer prayer. When some one drew his attention to it he said, “I
am already in prayers”.

Some Sufis consider Sama a recollection of God's sound when He asked
humans beings “Alastu Be Rabbekum™ (Am I not your God?) And the hu-
manity answered “Bala” (yes). The memory of the covenant is preserved
in the human heart as a close secret, which is recollected during Sama.
The voice of God was the first Sama for the ears of human beings. Shah
clucidates this point in his melody of Marui:

When the words of Allah-"Am [ not your Lord?” fell on my ears,
I at once said heartily “ves™ at that time,
It was then that I made covenant with the Beloved.

When there was no sound of “Kun Fayakun”(be and it become)
Neither there was any trace of moon (prior to creation),
Nor was there any awareness of virtue and vice,

And there was only Unirty par excellence,

It was at that juncture, savs Lateef, that
He unfolded the mystery (of creation),

O my Beloved! My eyes and soul have
The remembrance and awareness of thar state.

Some Sufis, in the height of ccstasy, faint in Sama and it is helieved that
they faint on hearing the voice of Alast Sama reminds them of Primor-
dial Covenant. The sound of Alast was musical; as such some Sulis have
identified even the musical mode in which it sounded. Hazrat Nizammu-
din Aulia has said that he heard the sound of Alast in Purbi raga, which
he liked very much. Some of his disciples say that he heard it in Aeman
raga because the Prophet had felt the breath of the Merciful coming from
Yamen. Jataluddin Rumi (1273) has said that the sound emanating from
the musical instrument reminds the lovers of the first covenant and works



(xvi)

as a clue to have access to the knowledge of Reality. He further says: -
“Sound of human throat and that of tambourine both are in fact heavenly
sounds.”

Sufis have different views about the effects of Sama on the listener. Sirri
Saqti, the gréat Sufi of 9th century, said, “Sama makes lovers cheerful,
fearful; and the desirous impassionate. It is like a shower of rain, which
tuns a very good soil into verdant” Ziauddin Suharwardi a prominent
Sufi has said, “Sama brings into motion what is already filled in the heart
be it, joy, grief, fear, hope or devotion. At times it stimulates pleasure and
at times it leads to lamentation. The effect of Sama, whatsoever, is called
ecstasy and when it is exhibited in movements it is called Wajd.” No one
can define Wajd. It can only be expericnced. Elaborating as to what Wajd
is Ziauddin Suharwardi further says: The nature of ccstatic movements
depends on the state (haal) of mind. If one is overwhelmed by the feel-
ings of grief, fear, anxicty, he starts weeping, crying and shouting; be-
comes restless and even faints then and there. On the other hand, if the lis-
tener is already occupied with feelings of happiness and good cheers, he
claps and dances out of mirth and merriment”. When harmony in the
music and the inner feelings of listener is actualized, Sufi feels a kind of
exhilaration, which becomes the aesthetic state. He is distracted from the
physical world and becomes unconscious of his surroundings and is led
to the super-sensory plane where, if hurt, he does not feel pain. This is a
state of mind, which Sufis call Wajd.

While listening to Sufi music one transcends all the barriers of creed and
breed. Henee in the Sama gatherings of Chishti Sufis “Bishan Pad™ (hymns
of Vishnu) were sung and Muslim listeners were enraptured by them.

Again there is difference of opinion among the Sufis about Wajd. Some
say that in the state of Wajd one can dance because dance is the spontane-
ous _expression of Wajd and manifestation of the ecstasy acquired in
Sama. It is natural for a man to leap and dance when overwhelmed with
joy. The point of difference is not the dance itself but the way of dance as
to whether the dance should be organized and governed by sct rules or it
should be disorderly movements. The Sufis of Moulvia creed dance in an
organized manner prescribed by their preceptor. While Hajveri differs
and considers the dance based on prescribed rules as unlawful. He prefers
to call it “movements™ rather than dance. Some Sufis call it agitation (Iz-
terab) and manifestation of agitation cannot be in an organized manner; it
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cannot necessarily be harmonious and rhythmic. Though Sufis do not ap-
prove of methodological dance, they also do not appreciate disorderly and ri-
diculous movements of body. There are three types of Sufi dance; namely

1-Gashthani (encircling)
2-Dawidani(running)
3-Paidani (Stepping to and fro).

Each denotes a particular spiritual activity. Gashtani stands for journey
round the world; Dawidani, leaping for upward ascension; and Paidani,
stepping to and fro for trampling the sensuous desire. A renowned poet
of Chistia order, Hazrat Usman Harooni, aptly describes this state of
Sufi, in one of his famous ghazals:

In the love of a friend I dance in the middle of fire for every moment,
Some times I flounce on dust,
And some times I dance on thorns.

Come, o barmaid, play mystic music;
In an ecstasy of union with the friend
I dance like a frenzied man.

Iam Usman Harooni, a friend of Mansoor,
I am not afraid of ignominy and I dance on gallows.

Wajd is always momentary and Sufi’s soul sinks back to the ordinary level
of consciousness. If the state of Wajd continues, it can cause death. Hazrat
Bahktiar Kaki, a well-known Sufi of Chistia order, died while listening to
music because his soul did not sink back to normal consciousness.

Since anciept times scholars and musicologists have been endeavoring to
find out as to how music effects human temperament. Hakim Zahir Fara-
bi played three tunes on his violin in the audience of the Caliph. The ef-
fect of the first tune was that all present burst in uncontrollable laughter.
The second tune made them lament and the third one set stupor over
them. The Indian musicologists of yore analyzed impression, which each
note makes on the listener and hypothesized that each musical note, in its
own right, has emotive value. When it is sounded it evokes the particular
human emotion. And then they tried to determine the emotive value of
cach note and of combination of notes. In the West also research has
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been made in this regard and their findings are in accord with the views
of Sufis. According to their findings music stimulates the forgotten and
vague impressions stored up in the realm of the unconscious and makes
the vague or imageless impressions clearer. This is a state when, accord-
ing to Sufi belicf, the listener recollects his covenant and this remem-
brance evokes ecstasy in him and he dances in mystic rapture. The an-
cient Indian musicologists also tried to find out basic human emotions,
which, according to them, are:

1-Erotic (stingra)
2-Anger (roudra)
3-Comic (hasya)
4-Ridiculous (bibhatsa)
5- Heroic (vira)
6-Pathos (karuna)
7-Disgust (Jugupsa)
8-Wonder (vishmaya)
9-Peace (shanta)

Each denotes a particular spiritual activity. Gashtani stands for journey
round the world; Dawidani, leaping for upward ascension; and Paidani,
stepping to and fro for trampling the sensuous desire. A renowned poct
of Chistia order, Hazrat Usman Harooni, aptly describes this state of
Sufi, in one of his famous ghazals:

In the love of a friend I dance in the middle of fire for every moment,
Some times I flounce on dust,
And some times I dance on thorns.

Come, o barmaid, play mystic music;
In an ecstasy of union with the friend
I dance like a frenzied man.

I am Usman Harooni, a friend of Mansoor,
I am not afraid of ignominy and I dance on gallows.

Wajd is always momentary and Sufi’s soul sinks back to the ordinary level
of consciousness. If the state of Wajd continues, it can cause death. Hazrat
Bahktiar Kaki, a well-known Sufi of Chistia order, died while listening to
music because his soul did not sink back to normal consciousness.
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Since ancient times scholars and musicologists have been endeavoring to
find out as to how music effects human temperament. Hakim Zahir Fara-
bi played three tunes on his violin in the audience of the Caliph. The ef-
fect of the first tune was that all present burst in uncontrollable laughter.
The second tune made them lament and the third one set stupor over
them. The Indian musicologists of yore analyzed impression, which each
note makes on the listener and hypothesized that each musical note, in its
own right, has emotive value. When it is sounded it evokes the particular
human emotion. And then they tried to determine the emotive value of
cach note and of combination of notes. In the West also research has
been made in this regard and their findings are in accord with the views
of Sufis. According to their findings music stimulates the forgotten and
vague impressions stored up in the realm of the unconscious and makes
the vague or imageless impressions clearcr. This is a state when, accord-
ing to Sufi belief, the listener recollects his covenant and this remem-
brance evokes ecstasy in him and he dances in mystic rapture. The an-
cient Indian musicologists also tried to find out basic human emotions,
which, according to them, are:

1-Erotic (sringra)
2-Anger (roudra)
3-Comic (hasya)
4-Ridiculous (bibhatsa)
5- Heroic (vira)
6-Pathos (karuna)
7-Disgust (Jugupsa)
8-Wonder (vishmaya)
9-Peace (shanta)

Every note or combination of notes evokes these emotions. Hence when
Hazrat Nizamudin Aulia said that he heard the sound of Alast in raga Pur-
bi, it was because the arrangement of Purbi raga’s notes evoke feelings of
love, pain. relationship. enthusiasm, humility, harmony, friendship, and
pathos.

American psychologist Max Schoen. also conducted experimental study
by using gramophone records and found that music produces change in
the existing state of the listener. These changes he classified under nine
heads as under:
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|-Dreamy, tranquil, soothing, soft.

2- Sentimental, passionate, yearning, , melting.
3- Sad, pathetic, tragic, mournful.

4-Solemn, spiritual, grave.

5- Cheerful, gay, joyful.

6- Graceful.

7- Spirited, exciting, exhilarating.

8- Martial, majestic.

9- Sensational and thrilling.

I have stated earlier that musicologists of yore attributed emotive value to
each musical note and cach note evokes some basic emotion of the listen-
er and they determined the emotive value of each note and combination
of notes. Tt appears that Shah was well aware of this attribution and he
has compiled his poetic collection in the melodies, which harmonizes
with the mood and feel of his poetry. For instance, the arrangement of
notes of raga Khambat is such that it evokes feelings of happiness and
the poetry that Shah Lateef has compiled under the melody of Khambat
relates to the feelings of love and happiness.

Shah Lateef belonged to the class of Sufis who regard music as the
source of spiritual cxaltation and sublimity, and even at his deathbed he
listened to his own poetry composed in raga Sohni. Shah was not only
lover of music but also a great musicologist. His virtuosity is evident
from his poetic collection, which is compiled in various ragas. He appro-
priated and refined folk tunes that “come and go on the lips of the peo-
ple,” and included them in his system of ragas. His poetic collection con-
sist of thirty ragas, some of which are classical ragas like Shudh Kalyan.
Acman, Khanbhat, Srirag, Abheri, Desi, Hussaini, Kaamode, Kedara. Sa-
rang. Aasa. Bervo, Ramkali, Purbi, Pirbhati. Bilawal.

Some are indigenous ragas like Samoondi (melody of scafarers). Khahori
(melody of seckers), Ghatoo (melody of killers). Kapaaiti (melody of spin-
ning girls), Rip (melody of calamity of love) Karayal (melody of black
colour). Dahar (melody of a valley between two dunes).

Some ragas are named after folk tales of love and valour. These are Moo-
mal Raano. Marui. and Lecla Chanaser, while some titles of the folk
tales are names of ragas also like Sohni and Sourath.
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Shah also invented some ragas based on occupational folk songs, scafar-
er's songs and songs of spinning girls. Unfortunately all songs of his in-
vention are lost and we are left with their names only. Shah was an inno-
vative artist. He was the first Sufi in Sindh who introduced the musical
instrument Danboor (variation of the word Tanboor) in Sufi Sama. Not
only that but he also altered that traditional instrument, which previously
had four strings and was called Chou Tara. He added one more string 1o
it and made it Punj Taro Tanbooro. It reminds us of Zaryab, the great
musician of his times Zaryab was a Sindhi but the torrent of time hurled
him to Arabia and from there to Spain. His influence on Spanish music
was immense. He, about eight hundred years before Shah, added one ad-
ditional string to the Arabian four stringed musical instrument Aoud, and
made it five stringed.
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(Sue Kaamaad)






The ale

Jam Tamachi was kinig of Sindh. His seat of throne was at Thatta, the fa-
mous historical city of Sindh and a center of learning and culture. Near
the city was a beautiful lake with exquisite environment around. The king
used to visit the lake for hunting and recreation. On the banks of the lake
was a small village of fishermen, who earned their livelihood by catching
and selling fish. They were poor people and were passing hard life. One
day Jam Tamachi, along with his courtesans and courtiers, camped on the
bank of the lake for hunting, fishing and merry making. With the arrival
of the king, the whole vicinity wore a look of festivity. The king was
busy all day long in hunting and at nights the atmosphere was filled with
sweet songs of singing girls and rhythm of dancing damsels.

One night Jam, tired of the monotony of merry making, came out of the
camp and began sauntering on the bank all alone. Moon was full, night
was cool and calm, the rippling of waves sounded like a dreamy music,
and lotuses near the bank looked like babies in the lap of mother lake
who was rocking them to the lullaby of rippling waves. Suddenly there
appeared a solitary boat floating near the bank. When the boat came near,
the king saw a lone beautiful fisher girl, clad in rags, rowing and fishing.
The king had seen most beautiful princesses, voluptuous dancing and
singing girls, but he had not seen such a beauty. It was not a human beau-
ty but a luster of divine flame. On seeing the prince, she drew black veil
over her radiant face and rowed away, leaving the king in bewilderment.
She was Noori, the fisher girl, a beauty born among the ugly and filthy
people. She was like a lotus flower, which grows from mud but opens its
blossoms when it rises above the surface of the dirty water and is unsul-
lied by the things that nourish it. This flash of divine beauty enraptured
the king and made him restless. He wanted to have that beauty regardless
of any thing. When the king came back to his queens, they found him
pensive and melancholic. They tried all their charms to make him happy
but in vain. Neither the royal beauty of his queens nor sumptuous bodies
of dancing girls made him happy. All the time the flame of divine beauty
glowed in his soul.

One day the king, as if in a trance, rode to fishermen's village and stayed
there in the modest village of the fishermen. He forgot his throne, his '
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beautiful queens and all kingly luxuries and became one with them. He
asked about the girl and learnt that she was daughter of a fisherman
named Keenjher. He immediately sent for the girl's parents and asked for
Noori's hand in marriage. The poor folk could not even imagine that their
daughter would be married to a king. They agreed readily and the king
made Noori his queen.

Noori was now queen but she never forgot who she really was, just a fish-
er girl! The other queens, who were from royal families, looked down
upon her but she was humble with them and behaved as if she were their
slave. Noticing his queens' attitude to Noori, the king decided to show to
them that, besides her divine beauty, Noori had other qualities also,
which they all lacked. So he sent word to all the queens to dress up and
put on jewelry and costumes becoming of queens. He would take the one
for a drive, who had dressed up most beautifully. Hearing the king's word
all the queens embellished themselves elaborately but, contrary to all,
Noori wore the cloths of a fisher girl, the one she had worn at the time
when the king had seen her first. When the king came in the palace he
saw his queens claborately decked with pearls, diamonds, jewels and gor-
geous dresses and there were pride and conceit in every one's eyes. He
looked at Noori. She was dressed like a fisher girl. She was humble and
unpretentious among all the queens and her eyes glowed with love for
him. On seeing the king she went ncar him and presented him a lotus
flower, which indicated that she was the daughter of the lake. It pleased
the king and he took her in the royal carriage for a drive leaving all the
queens behind. He then elevated her as his chief queen and gave the
whole lake as a fief to her kinsmen. The lake is still there and since then
it is called after the name of Noori's father, Keenjher.

~Introduction

In the love poetry of almost all the major, minor or vernacular languages
of the world, it is invariably the male who is the lover and female the be-
loved, except some lesbian poetry like that of Sappho, the Greek poetess
and the Persian poetry, which abounds with passions of love of male for
male. But it is a peculiarity of the love poetry of South East Asia that it is
mostly the female, who is the lover and male is the object of love whom
she zealously seeks and whose union she passionately yearns for. The rea-
son of female being the lover is that it was believed that woman's pas-
sions were more deep, intense and strong than those of the male. Her loy-
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alty was beyond doubt. It was believed so because the feudal socicty was
a socicty, where male was in a highly privileged position and woman
was his property and honour, whom he could not share with any one.
Hence there were proverbs like: An honourable man is the one who gives
his life for three Zs, i.e, Zar (money), Zameen (land) and Zan (woman).
Honour-killing was permitted by feudal conventional code, which still is
in practice in an inhuman and beastly form. Man jealously guarded wom-
an's chastity. He put all kinds of restrictions on her but allowed himself to
satisfy his varied physical appetites. An old book on sociology, Arthasast-
er, lays down moral obligations of a wife, according to which she has to
submit to her husband irrespective of his character:

Though he be uncouth and prone to pleasure,
Though he has no good points at all,
The virtuous wife should ever,
Worship her lord as a god.

And to inculcate in her such slavish submission to her husband, supernat-
ural and miraculous religious stories were fabricated. For instance, there
is an ancient story, which goes as under.

A woman was holding her sleeping husband's head in her lap, as they
warmed themselves in winter before a blazing fire. Suddenly their child
crawled towards the fire, but the woman made no attempt to save him
from the flames for fear of disturbing her lord. As the baby crawled into
the flames she prayed to the fire god 'Agni’ not to burn him. The god, im-
pressed by her loyalty to her husband, granted her prayer, and the child
sat smiling and unharmed in the middle of the fire until the man awoke
by himself.

The wives generally believed such stories to be true and considered it
their religious duty and obligation to be subservient to their husbands.
As a wife, she was respected and lovingly cherished. Husband provided
for all her comforts and luxuries like jewelry and costly clothes to the lim-
its of his means. Her motherhood was taken to be sacred. But it was a
strange phenomenon that, on the one hand, her loyalty was considered
beyond doubt and, on the other, she was considered to be deceptive, dis-
loyal, quarrelsome, wicked and incorrigibly fickle. It was she who was
tempted by Satan and motivated Adam to disobey God. Hindus also have
the same religious concept of woman. God Shiva dropped a fig tree from
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heaven and instigated woman to tempt man with it as conferring immor-
tality. Man ate and thus disobeyed God. Her lust knows no bounds. As
such she can betray her husband and consort even with a cripple. Hence
we find many stories and poems about her disloyalty and lust in ancient li-
terature

The fire has never too many logs,
The ocean never too many rivers,
Death never too many souls,
And fair-eved women never too many men.
(Mahabharta)

Polygamy was permitted and therc were many social reasons for that, the
main being the feudal feuds and tribal wars. Males were killed and

women outnumbered them. As they had to be provided with necesaries

of life and protection, it became essential for a male to marry more than
one wife. Woman's motherhood was also one of the reasons of polygamy.
She nourished her child for a long period and abstained from marital rela-
tions. As such male had to have another woman for his sexual appetites.

It was considered a blessing for a father to have many sons and he had to
marry many wives so that he could become blessed. It was expected of a
husband to treat all his wives equally but such expectation was psycholog-
ically impossible {and husband was free not to fulfil such moral obliga-
tion}. Wives were jealous of one another. Their jealousy is proverbial.
The first wife was terribly grieved to learn about her husband's second
marriage. A poet of yore describes a wife's grief in the following words:

Grief of a man who has lost all his wealth,
And of him whose son is slain;
Grief of a.wife who has lost her lord,
And of him whom the king has made captive;
Grief of a childless woman,
And of him who feels a breath of a tiger at his back;
Grief of a wife whose husband has married another woman;
These griefs are all alike.

Male, as husband of many wives, could devote small portion of time to
each of his wives; that too depended on his sweet will. This trend re-
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sulted in silent competition among the wives. Every one of them tried to
win her husband's favour and entice him. Hence they learnt new methods
of adornment, embellishment, blandishment, coquetry and ruses. This sit-
uation of uncertainty and insecurity in love intensified women's amorous
passions. Male, being responsible for providing livelihood for his wife
and children, had to stay out of home for most of the day, as he had many
things to do. Besides he had many sources of amusement other than the
amorous company of his wife. But woman was confined to home and she
had no amusement except the company of her consort, which she longed
for all the time. Hence poets idealized her love's intensity and depth, her
unconditional loyalty, her submission and compliance to her husband;
and her chastity. This is the reason that in the poetry of South East Asia,
particularly the mystic and spiritual poetry, it is mostly the woman who is
the lover and male the beloved.

The saints and mystic poets symbolized her as a soul who yearns and longs
for union with God. The spiritualist poets expressed their spirituality in alle-
gories, symbols; and used secular imagery and idiom. They symbolized at-
tainment of God in various ways. Even saints like St. Bernard (1090-1153),
St. Teresa (1515-82) and St. John of the Cross (1542-91) symbolized attain-
ment of God through images of sexual love and spiritual marriage. Woman
with all her physical appetites expresses her longing for her lover, which at
the inner layer of such poetry is the yearning of a soul for the Universal
Soul. For instance, in Hindu spiritual literature the story of the love of
Radha and milk maids for Krishna is expressed in secular language but at
the inner layer of the story it is a mystic symbolic tale. Lord Krishna is God
incarnate and Radha signifies atonement, pacification or satisfaction; and
the human soul. It was in the 12th century that a poet from Bengal, Jayade-
va, compiled a book, Gita Govinda (songs of herdsman). It was a book of
lyrics intended to be sung and was about the love of Krishna and Radha.
The tenor and tone of these lyrics were secular.

Shah Lateef has also expressed his spirituality and his mystic experiences
in terms of worldly love in a secular language through female folk charac-
ters, two of whom Leela and Noori we will meet in these pages.

The heroin of the long poem Kamoad, Noori stands for woman's sense of
insecurity with regard to her amorous relationship with man. The poem
opens as she beseeches her lover king not to turn away from her after no-
ticing her faults, which, she says, she is full of; not to forsake her after
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sceing the beautiful faces of her royal queens and having realized that he
has committed a blunder by marrying fisher girl.

You are Samma king, I am a Gandri fisher maid, the embodiment of all
imperfections,
Perceiving the beautiful faces of your queens see that you do not turn
away from me.
You are the Samma king, I am a Gandari fisher girl with limitless
blemishes,
Perceiving the stink of fish I am soaked with, see that you do not turn
away fron me.
sk
The setting of the melody is a fishermen's village, situated by the bank of
Keenjher lake. It presents a bleak, dreary and gloomy picture of human
life. There is filth, dirt and stinking odor of rotten fish all over the village.
The dwellers are poor, physically weak, feeble, spiritless, undernourished
and fleshless. They do not have even enough rags to cover their nudity
and they cover it with lotus leaves. Their women are dark complexioned,
uncouth, filthy and ugly. Even the touch of their shirt's hem is repulsive
and repugnant.

Baskets full of stinky fish, winnowers full of fish intestines,
that is what they own,

Repulsive is the touch of their helm with anyone else's helm,
But lord Samma is in their midst, showering rewards on them.
%

Black complexioned, ugly, ill-mannered
And, by no standard, pleasant,

They sit by the road with basketsful of stinky fish for sale,
Who else would bear their uncouth manners but the Samma?.

They live in this abject human predicament without any hope and ambi-
tion. They believe it to be their destiny to live like that. God regulates
their lives; and God's ways are beyond comprehension. Even in this situa-
tion they are grateful to Him in the belief that their gratefulness would
bring Divine mercy and blessings. This miserable human situation moves
our poet and he is all sympathy for these victims of social order, which,
to him, was fate. He hopes for change in their miserable lives but he is
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also aware that this poignant human situation could not be changed. All
human efforts, whatsoever, for change were futile, overridden by fate (the
system). Society was well integrated; peoples' lives were regulated by so-
cial conventions which had the sanction of religion. Hence it was thought
that whatever was happening to human beings was because of fate and no
one could change fate.

Our poet's distressed mind is anesthetized by faith and he puts up with
this miserable human situation by making virtue of their miseries and glo-
rifying their poverty. He brings Jam, the symbol of God, to these
wretched people and we see the Jam showering pearls and jewels on
them. Shah, with his poetic craftsmanship, first paints the bleak and
dreary picture of human misery and then weaves into it divine beauty,
which, with its magnetic force, attracts and brings round the king to the
despicable village where he rains pearls on the pitiable creatures.

Noori's beauty evoked love in Jam's heart and poet believes that Noori, by
her love, exalted and ennobled the king by obliterating his ego. Love of
fisher girl made him to descend from his lofty and mighty throne and be-
come one with the fishermen. He no more felt the stink exuded by them,
nor did he mind the dirt and the filth the village was full of. He, like a pro-
fessional fisherman, puts fishing net on his shoulder and catches fish
with other fishermen in the scorching heat of the sun:

There is some charm in Noori's eves
The darts of her eves pierced Jam,
She entranced Jam with her glances,

It is because of love that
Jam Tamachi is carryving fish net on his shoulders.
Fisher girl had oars in her hands, the Jam had fishing net,
Yesterday there was a playful fishing in the Keenjher all day long.
£

At one point the poet suddenly twists the tale. The upper layer of the
story is diluted, and the inner meaning, implications of the characters, the
setting and the happenings are faintly unfolded. Jam Tamachi is no more
a worldly king. He is the one who is neither born of any one, nor has
given birth to any one. Noori also becomes more than herself.



8 Modies of Shaly Abdul Lateet Bhitai

Neither any one gave birth to Jam, nor was any one born of Jam.
He cares for all gandries, young and old,
"He begets not, nor is begotten* is the truth of His greatness,

Exalted and mighty is His throne.
*

There is no one in the environs of Keejhar as beautiful as Noori,
She is spared of all fishing chores,
Tamachi himself stands up and fans her with peacock feathers.
*

For Shah the locale and the setting of his poetry are always meaningful
and important. He puts his characters in a setting which tells of the feel
of the characters and also remains in harmony with their inner feelings
and outer state of being. He has painted bleak picture of human misery to
highlight king's benevolence. But when he describes love of Noori and
Jam Tamachi, he paints atmosphere conducive to and in tune with their
feelings. Hence we see Noori and JamTamachi sailing in a boat, below is
the crystal blue water of the lake, above them are the tree branches, and
on the bank are the straight rows of trees, casting shadows on the water
and near the bank are the lotus flowers in full bloom. The north wind
blows and the entire lake swings like a cradle.

Water below, tree branches above, my beloved beside me,
All my desires are fulfilled, none is unrealized.

Water below, tree branches above;
tree-lined avenue along the bank,
Tamachi's boat floats leisurely in the lake,
North wind blows and Keenjher swings like a cradle.
%

When Noori was married to the king and he brought her in his palace,
she though a queen did not forget her humble origin. She ornamented her-
self with humility and simplicity and thus won king's favour.

There is not a streak of pride and vanity in the fisher girl,
The flutter of her eyes captivated the king,
Of all the queens, she was the one he was enamoured with.
*
Unique was the humility of Noori,
The fisher girl charmed Sammo, the peerless among all,
The queens came and stood behind her, obliterating their ego.
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In the opening stanzas, Noori, besides feeling insecure, is bitterly aware
of her defects and imperfections. This is a religious phenomenon. Mostly
all the religious faiths consider human being imperfect and sinful. But,
paradoxically, religion sets a very high moral standard for this sinful crea-
ture to live up to. According to all religious faiths, God has created man
for a set moral purpose and has been sending apostles from time to time
for man's guidance to realize His purpose. Hence long before Christ, the
prophets of Israel preached moral idealism such as:

Judge not thy neighbor until thou has been in his place.
My humility is my exaltation and my exaltation is my humility.

Buddha taught his disciples to cut out from their lives drink, women and
worldly possessions. This is moral idealism, impossible for a man to act
upon. Confucius questioned this theological morality and said: "It is im-
possible to love one's enemy and if one loves his enemy, then with what
he would compensate kindness?

The question "Whether religious morality is practicable or not" has been
subject of discussions and debate among the religious scholars. In the
year 400 A.D. one Welshman named Pelagius and Saint Augustan of
Gippo had a huge argument. Pelagius believed that man could obey the
commandments of God, but Saint Augustan said that God did not give us
commandments in order that we should obey them, but to prove that we
could not. He gave us commandments in order to convict us of sin. It is
the Christian concept of sin that flows from their premise that it is very
difficult for a man to be morally perfect. Religion has instilled in man
that concept of perfection and he knows how much he falls short of jt. It
is because of this awareness that even great saints suffer from a sense of
sin and repent the sins committed by them knowingly or unknowingly.
When Noori says to the king that she is imperfect and embodiment of
flaws she in fact expressing poet's awareness of this humian imperfection,
flaws and defects in terms of man's obedience to God's commandments.
Noori also describes her filthy condition which too denotes man's imper-
fection and sinful predicament.
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Shah has compiled this poem under raga Kaamoad. This raga is basically
a raga of love and expresses amorous feelings. The literal meaning of
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Kaamoad is " That which gives one the thing desired.” In Tantra Yoga,
one of the names of god Shiva is Kama. Kama is also love god represent-
ed as a handsome youth with a bow of sugar cane strung with a row of
bees, his arrows are of flowers. He is attended by a troop of nymphs. His
arrows pierce hearts of gods and humans alike. Once he attempted to
pierce Shiva's heart. Shiva was furious and burnt him to ashes. It was
then through the entreaties of Shiva's favourite wife Rati, meaning pleas-
ure, that Shiva restored Kama to life. Kama is referred to in the hymn of
creation and in certain Vedic passages as being the first-born of the prim-
* eval chaos. But this Kama is certainly not the Hindu love god who is a va-
guely personified cosmic desire.

The octave of raga Kaamoad is as under:

Ascending notes: Sa-Re (sharp) Ma (flat) Pa-Dha (sharp) Ni (sharp) Sa
Descending notes: Sa-Re (sharp) Ga (sharp)

Ma (flat) Pa-Dha (sharp) Ni (sharp) Sa.

. Its Vadi note is Pa and Samvadi note is Re.

Time of singing: Evening when the sun is about to set is an ideal time for
its singing.
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You are Samma king, | am a Gandri fisher maid, the embodiment
of all imperfections,

Perceiving the beautiful faces of your queens see that you do not
turn away from me.
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You are the Samma king, | am a Gandari fisher girl with limitless
blemishes,

Perceiving the stink of fish | am soaked with, see that you do not
turn away from me.
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| am a Gandari fisher girl, my flaws are
countless,

Noticing the spots of fish secretions on me,
turn away from me.

You are the Samma king,

see that you do not
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ma ruler, | am a Gandari fisher maid with many

faults,
t | am only a fisher girl see that you do not turn away

from me.
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You are the Samma king, | am a Gandari fisher girl with millions
' of defects,
Whatever my social position you know it well:
In the name of God The Imperceivable, see that you do not turn
“away from me.
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You are Tamachi lord of the lake, I am only a fisher girl,
Do not forsake the one, who is known after you.
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You are the lord of the lake, | am only a poor Gandari maid. '
See that | am exempted from taxes.
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Those whose food is stinking fish and property slacks of fish,
And who are meek, weak and feeble,
The Sama king has made them his relatives by marriage,
" entrust all my poor folk to you," says Sayyad.
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Nets, baskets, and the small boats, that is all they own,

They come early in the morning to Tamachi's parlor,
These fish-catchers and fish-eaters are the people,
Whom lord Tamachi has made his relatives by marriage.
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Baskets full of stinky fish, winnowers full of fish intestines,
that is what they own,
Repulsive is the touch of their helm with anyone else's helm,
But lord Samma is in their midst, showering rewards on them.
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Black complexioned, ugly, ill-mannered
And, by no standard, pleasant,

They sit by the road with basketsful of stinky fish for sale,
Who else would bear their uncouth manners but the Samma?
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Nets, straw-baskets, winnowers and reed-mats,
their love object is fish,
They live and sit upon fishing scaffold, reeking of stench,
And like otters they wallow in water,
It is these fishermen, whose honour,
Samma has taken upon himself to protect.
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They carry lotus roots in their loincloth,
their dresses are of lotus leaves,
They are the people, whose abode the king was pleased to grace.

Sy Suz o e A ol
_JEJ’JQ?K:(,{,L?UU”;.KL‘J'
¥

A Beb o 38 s or A8

oA e S o

They carry lotus roots in their loincloth,
their dresses are of lotus reeds,
It is to them that the king gave
the whole Keenjhar lake in reward.
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They carry lotus roots in their loincloth,
Bunches of lotus flowers on their shoulders, bundles of reeds on
their heads,
They come with all these gifts for obedience to the Samma king.
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The fishermen became very near and close to the Jam,
Each fisher woman, big or small, visits the palace,
Whether they be of Keenjhar or Rome, all are favoured with
rewards
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She does not catch, nor keeps, cutsor sells,

She willingly threw the fish basket in to the well,
All her manners are true to the conventions of the palace.
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She neither cuts, nor sells, nor carries fish in the basket,

She has given up all measures, weights and scales,
She is now steeped in the ways of palace.
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In the presence of all the queens she presented a lotus to the king,

Pleased, the king took the fisher girl for a ride from amongst the
queens.
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There is not a streak of pride and vanity in the fisher girl,

The flutter of her eyes captivated the king,
Of all the queens, she was the one he was enamoured with.
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Unique was the humility of Noori,

The fisher girl charmed Sammo, the peerless among all,
The queens came and stood behind her, obliterating their ego.
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Hands on fish she is cajoling,
Before meeting her, king had an image of her in his mind,

King's body was in secret communication with her.

A < 8/:/;' Jd‘é ;u: U:ﬂ:l‘,
A BEES L e e Uit
LA T LI LS
pis
T B
R Rt S
o Y LI S B S
FRT T u"-'“ 37 !%;L";" ’

A (€ el

She was, in no way, by appearance or behaviour, a fisher girl,
As is the principal string in a violin, she was among the queens,

She was queenly right from her birth,
Recognizing her thus, the king tied a string round her wrist.
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There is no one in the environs of Keejhar as beautiful as Noori,

She is spared of all fishing chores,
Tamachi himself stands up and fans her with peacock feathers.
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It is Tamachi's lake and Tamachi is the lord of the lake,
Go to Tamachi's door and sing his praises,
Thus you may get permission of anchoring your boat.
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Fie on Samma and Soomra queens who walk about haughtily,
Blessed are the Keenjhar born girls who all the time remember

Tamachi.
In one night the fisher girl won the Jam over all the queens.
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Living among the fisherfolk, she got hold of a jewel,
So long as Tamachi lives he'll shower blessings on Noori,
Filth gave way to perfumes and fragrance,

The crippled, the blind and the lame,all came to Tamachi's call,
Behold the generosity of the prince, he did not discriminate
against any one,

Even the lowly ones were given presents like seasonal fruit,
He threw pearls as fish shslls are cast in a fish shop,
Abdul Lateef says, there was a rain of precious jewels.
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CHAPTER-II
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O my smiling beloved consort! May you live long,
You are comfort and solace of my heart,
Lord Tamachi! Please stay some days on the Keenjher bank.
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O Lord Tamachi! Stay on some days more on Keenjher bank,
| had never been honoured among the fisher folk
as much as | am now after becoming your spouse.
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Water below, tree branches above;

Tree-lined avenue along the bank,

Tamachi's boat floats leisurely in the lake,
North wind blows and Keenjher swings like a cradle.
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Water below, tree branches above, my beloved beside me,
All my desires are fulfilled, none is unrealized.
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Water below, tree branches above,

Lotus flowers floating near the bank,
Spring is back and Keenjher is all fragran.
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The queens, made up and adomed, came to lure the king away,
But he, fishing nets on his shoulders, remained with Jabera
fishermen.
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Fisher girl had oars in her hands, the Jam had fishing net,
Yesterday there was a playful fishing in the Keenjher all day long.
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It was because of the fisher girl's love that Tamachi was Tamachi,
Riding by his side she ennobled the king,
.This people living around Keenjher would confirm even today.
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Those who were born before Jam, Noori knew them not,
They never went to any house, nor attended any social gathering,
What interest they could have in Keenjher whose sole interest is

only Tamachi.
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Neither any one gave birth to Jam, nor was any one born of Jam.
He cares for all gandries, young and old,

"He begets not, nor is begotten* is the truth of His greatness,
Exalted and mighty is His throne.
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There is talk all over the huts that Jam has come,

The fisher kids stand on the bank of the lake and smile,
May Jam live long, who has graced the fisheres.
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Cleanse your huts, Jam Tamachi has come,
O you fisher women! Forget all your worries, cleanse your
courtyards,
The entire Keenjher area is in peace for, Jam Tamachi has
granted protection to the inhabitants.
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There is some charm in Noori's eyes
The darts of her eyes pierced Jam,
She entranced Jam with her glances,
It is because of love that
Jam Tamachi is carrying fish net on his shoulders.
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Who would ever call her fisher girl? she is a royalty,

She has coiled her forelock as a sign of her wedlock with Samo,
Those who did not let her sit beside them are now paying
homage to her,

With her charms she made the whole world prize-worthy.
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Aelody of Repertance

( See L eelan Céamea)






The Tate

When king Ghiasuddin Balban(1288-1306) ruled Delhi, Chanesar, a.Raj-
put king, ruled Sindh with his seat at Debal, the famous seaport of old
times. Chanesar loved his wife Leela very deeply. His love made her
proud, conceited and narcissistic. She was sure of her hold over Chaneser
as all her mistakes were forgiven by him. Only once he was incensed for
her lapse but that too he forgave on his chief minister Jakharo's interces-
sion, who happened to be from the same village to which Leela belonged.
Rai Khangaar, a Rajput ruler of Lakhpat, was coeval of Chanesar. Koun-
roo was his daughter, a pampered, haughty and proud girl. She was
haughty even with her playmates and considered none of them her equal.
And to flaunt her superiority she had a spinning wheel made of gold
which none of her playmates could afford. Kounroo was betrothed to the
brother of her favourite playmate, Jammni. Jammni was also distantly re-
lated to her. One day Kounroo, in her usual haughty manner, broke Jamm-
ni's spinning wheel, who told her off in annoyance, "You behave as if you
were queen of Chanesar."

Kounroo had heard many stories about Chanesar's manly beauty and brav-
ery, and now when Jammni taunted her she resolved to marry Chanesar.
She told he. mother Mirkhhee about her resolution. Mirkhhee knew her
daughter to be so headstrong and self-willed that any opposition was like-
ly to drive her to suicide. Realizing this she made arrangements and both
of them left for Debal. They met the chief minister Jakhro. Queen
Mirkhhee told him the whole story. Jakhro promised to talk to the king at
an opportune moment. And one day, when the king was in a happy mood,
the chief minister talked to him about princess Kounroo, who 'oved the
king madly and eamestly desired to marry him. Chaneser expressed sym-
pathy, said some kind words for her but refused even to meet her. Koun-
00 was not the type to accept defeat. King's refusal made her more reso-
ute. One day she and her mother, disguising themselves as poor and
lestitute women, met Leela and told her fabricated stories of their miser-
es begging her to shelter them as her maids. Leela was moved and em-
loyed them as chief maids. Kounroo was assigned the job of setting
“hanesar's bedroom while he was out.

\s days passed Leela observed that the behaviour and bearings of her
W0 new maids were not like those of her other maids. There was a kind
f nobility of manners in their overal] behavior. It aroused her curtosity
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and one day she asked Kounroo as (0 who she really was. Lecla’s ques-
tion brought tears to her eyes. She told her in a choked voice that she
was a princess but because of bad luck she and her mother were now
maids. She showed her pearls, diamonds and a necklace worth nine
lakhs. The diamond necklace struck Leela's eyes and she got so dazzled
by it that she was prepared to pay any price for it. Kounroo, being clever

and cunning, immediately took advantage of the situation and said;

O queen, the price [ will ask for the necklace from you. though you are a
queen, yet you, will not be able to pay.”

Kounroo's reply was a challenge to Leela and now it was a matter of pre-
stige for her, so she said:

"Name your price, I will pay. on my honour.”

“Let me spend one night with Chaneser and the necklace is yours." Koun-
roo said.

Leela was so bewitched by the necklace that she. without caring for the
consequences, agreed. When Chaneser lcarnt about it he was stunned. It
was inconceivable that his beloved wife, whom he prized more than any
thing in the world, could barter him for a necklace. It disgusted him and
filled his heart with abhorrence.

Leela was too pleased by herself to realise the consequences of what for
her was a cheap bargain. The realization that the bargain was in fact very
dear came when she received word from Chaneser not to show him her
face and leave the palace forthwith. She lamented, sobbed, beseeched her
beloved consort for forgiveness but all in vain. She had to lcave the pa-
face and go to her parents.

Though Chaneser had turned out Lecla but he missed her terribly and he
separation tormented him. She had betrayed him, befrayed his trust bu
stilt his life without her was impossible.

One day Leela learnt that Chanesar's chief minister, Jakharo, wanted t
marry a girl related to her, but the parents of the girl were not agreeing U
the match as the king, whose chicf minister Jakharo was, had il treated hi
queen by turning her own. On leaming this she decided to intercede for Jak
haro as she saw in the match an opportunity of pleasing Chaneser durin
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his sojoumn in the bride's village for his chief minister's marriage ceremo-
nies. On her intercession. the match was agreed to by the girl's parents.

When the marriage procession ncared the bride's village, the young and
beautiful girls of the village came forward and greeted the procession
with traditional marriage songs and dance. One dancing girl fascinated
Chanesar. She was tall, youthful but she had hidden her beautiful face be-
hind a veil, Chaneser was so fascinated with the girl that he gallantly
went up and asked the girl to marry him. The girl did not believe her cars.
She could not believe that king Chaneser would ask her to marry him.
Thus in a state of ecstasy and rapture she took off the veil from her face.
Chaneser was wonder struck to see that the girl, who had fascinated him,
was none but Leela. Leela's eyes were fixed on his face without blinking;
she was not even winking her eyes. Chaneser held out his arms, she fell into
them. Chaneser embraced her with immense love and in a state of ecstasy
closed his eyes never to open again. Love had united them forever.

atfcoducﬁon

Whill Noori's character is a symbol of humility and bitter awareness of
human being as an inherently sinful and imperfect creature, Leela stands
for a haughty, egocentric, self-absorbed, incorrigibly fickle and volatile
aspect of woman's character. Cupidity rules her head and she casily suc-
cumbs to temptation. The object of temptation blinds her to every thing
and she can go to any extent to achieve that object.

Lecla is a queen of queens, rocks in cradles and does not bother for any
thing. Her friends throng her house and she is received at social festivities
with beat of drums and blowing of flutes. But now she is deserted and deso-
late. No one comes to her house, whosoever comes hurts her with taunts.
This all happened because she fell victim to temptation and dazzled by the
brilliance of a diamond necklace she bartered away her consort.

As a first lady in the realm of Chaneser,
I was greeted with beating of drums and playing of flutes,
1 fell from his grace, loneliness became my lot.

I rocked in royal swings, unmindful of consequences,
The incident of necklace created an ugly situation,

The beloved parted, leaving me in distress.
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Noori is apologetic of her human imperfections where as Leela is a meta-
phor of these imperfections. When we meet her she is forsaken by her lover
and the poem begins with her lamentations and sobs. Poet steps in, and ad-
vises her to nake her consort relent with beseeches and entreaties.

If he is not moved by your entreaties, persist in your entreaties,
Do not give up hope, the beloved is immensely merciful.
%
If your entreaties can bring your consort back,
Placate him with sobs,
Continue your entreaties, this is a place where only entreaties count.

It is Shah's way that he, like the chorus in Greek dramas, particularly in
the plays of Sophocles, assumes the role of chorus. He, now and then,
comments on the conduct and attitude of the characters, reveals their
inner reality, advises them to mend their ways, addresses the reader,
brings into perspective the small episodes and incidents, gives his person-
al views and expresses his spiritual experiences and sufferings in female
persona and identity. At places he uses his name such as "thus says Abdul
Lateef", "so says Sayyad". hence his name recurs regularly in his poetry.

For Sufis, man, in regard to his relationship with God, is like a woman,
deeply loving but erratic, irresolute, and volatile. On the way to his be-
loved he gets tempted by dazzling brilliance of worldly things, which are
in fact detusions. Hence Shah says;

Bewitched by the diamond, you went on to possess the necklace,
But such temptations have disgraced millions,
The lord turned his face away and you suffered sorrows of separation
£
Jewels affixed on the necklace, which lured you, were all fake,
These were, in fact, mere counterfeit beads,
Such delusions and temptations have separated many from their friends.
: *
The guilt can be forgiven on true repentance and true resolve never to
commit it again. For Sufis when an individual repents his erratic actions,
"the remembrance of that action so entirely departs from his heart that
there remains in his conscience not a trace of it."
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One Sufi says, "The meaning of repentance is that you should repent for
repentance.”

As in all other poems based on folktales, here also Shah has dispensed
with details of the tale and appropriating some events and motifs has
tinted them with colours of his personality, his world view and spiritual-
ity. In this poem he has focused only on the situation where Chaneser
tums out Leela. As the poem works upwards, we realize that the charac-
ters, Leela and Chaneser, are not just folk characters but more than that.
They beckon to some deeper reality than that of their own selves. The in-
cident of swapping of her beloved for the diamond necklace also has
been so treated as to make it more vibrant and meaningful than the origi-
nal folk tale. Chaneser is exalted from an ordinary king to an almighty
king, whose dread pervades all. He is an envious, inflexible and
self-willed lord. He does not like the external bedecking, but embellish-
ment of character with simplicity and humility. He knows our thoughts,
our desires and wishes of our heart.

O you beautiful damsel! How were you at peace with yourself?
The king is very envious and self willed,
Dread of his reign is all over,
*
How did it happen that the one who is coolness of eyes,
you bartered him away only for a necklace?

All these attributes point to some one whom Chaneser of the folktale sym-
bolizes and impersonates.

In the Sufi creed, there is no place for despair. Shah, being Sufi, is always
an optimist. He kindles hope in the hearts of his characters when they are
groping in the darkness of despair and to do that he even changes and twists
the tale. True to his vision he ends, his poems on a hopeful note:

Do not let your pain despair you, O Leela!
Get up and cleanse your courtyard,
The lover has come and stands
At the threshold of a lowly person like you.
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The wound of your parting is ever smarting the helpless,
For God sake, do not go away, my love,

Come so that | may throw the diamond into flames in your
presence.
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| throw the diamond into flames, necklace into inferno,
Only if my love relents, | will be honoured even in my shabbiness.
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I throw the diamond into flames, necklace into infarno,
O damsel, Sayyad says, how can you be in repose?
The king is very possessive and self-willed,
Dread of his reign is all over
How come you bartered the chieftain, the coolness of your eyes!
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If people are sharp Chaneser is four times more,
Alas, you preferred necklace and severed relations with him.

zg/akc.h/(":/?;’ub‘gg;
S e @ Ao LA

-
1



40 Melodies of Shah Abdul Lateef Dhitai
Yléﬁ 595 'gfj.’)-‘ -&,-”'-;‘J-‘ o (o

GA P 333 e Ao e 2
e L{hg %)

R

PETINIY ) 3y

(V2

O simpleton, being bewitched you craved to possess the diamond,
By talking back to Chaneser, you distanced him from yourself,
It changed your fate and you suffered pangs of separation.
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Bewitched by the diamond, you went on to possess the
necklace,
But such temptations have disgraced millions,
The lord tumed his face away and you suffered sorrows of
separation.

uyébﬁur/}'i—d“u/u»}’

3 L U S LKL S

e U C’) ¥ 2 o o < &-’/m’u
phe

g pipd u-‘" Gl o e S

)

.w ).L...a ‘u-d P J}.ﬁ ou....S JLA
e ol oLy Uﬁ PRI



Melodies of Shah Al Lateef Bhiai “
Beautiful designs and floral patterns of the necklace turned my head,
I thought I would win the necklace in bet, and keep it forever,
But Kounroo's move was cleverer than mine.
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Jewels affixed on the necklace, which lured you, were all fake,

These were, in fact, mere counterfeit beads,
Such delusions and temptations have separated many from their friends.
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What you took for necklace is in fact the neckband of sorrows,
Chaneser forsook you for the maid,
May not the lord be displeased like this with any one.
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When | did not have armlets on my arms, necklace around my neck,
| had neither combed and smoothed my hair,
Nor applied antimony or any other make up,
it was then that | was favourite of my consort.
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When | wore gold earrings, ruby necklace around my neck,

Armlets on arms, and had my hair oiled and dressed,
It was then that he forsook me.
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Chaneser had it in his mind since before,

Necklace was only a pretext for forsaking me.
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Once when Chaneser was annoyed Jakharo had tearfully
pleaded for you,
Lovely lady, you did not realize the lord had cast you out of his
heart then,
The necklace was only a pretext.
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He had already been displeased with me,
Necklace was only an excuse,
Listen my mates, the consort is under no one's obligation
He straightaway dismisses all claims on him.
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Seeing Chanaser's feet awkwardly placed on the lid,*
| had then a premonition that he would disdain my love.
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* Among certain Hindus, it is customary to place an earthen lid out side the
thresh hold of briths house for the bridegroom to lay his foot on the brides for
an omen.
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Chaneser, my consort, | had never expected Kounroo
To sleep with you under the same quilt
And become your mate in the palace.
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O my love, why you scom me,

I sit by the foot of your bed and leave every day,
forlorn and dejected.
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With tears in her eyes she packed up,
And mounted her camel in the king's courtyard,

Bringing the camel in a sitting position,
She said, "Go, tell Chaneser that Leela is leaving for good."
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Chanesar my love, come to my abode,
| bave given up the necklace,
Both the outsiders inquire about Leela thinking up ways,
They took away Chaneser by betraying my trust,
O my lord, cover all my flaws, faults and blemishes,
How can | now indulge in coquetry at your door?
Abdul Lateef says, 'l have come to your door, o friend".
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CHAPTER - 11
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Lured by the necklace, she slipped and lapsed into pride,
All who visited her, called her a delinquent,

Her heart burnt with their taunts,
She forgot even the carefree days of her childhood.
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May be what | did was not proper in my mates' eyes,
That is why my they all laugh at me.
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You were clever and thought you knew your consort very well,
You thought you would look beautiful by wearing the necklace,

But the consort does not like fakes even if lavishly adorned,
For he knows them inside out.
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I thought the moment | will climb his cot | will charm him,
But it is God Who presents maids instead..
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I was cleverest in the whole vicinity, smartest among the mates,
I erred, | can't lift my face any more.
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O God, | wouldn't want to be wise for wisdom causes grief,
It was in my ignorance that my beloved favoured me.
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I was the first lady, my house thronged with friends,
My touch of the necklace soured my consort

| fell from his grace, now | bear the ache of separation
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As a first lady in the realm of Chaneser,
| was greeted with beating of drums and playing of flutes,
1 fell from his grace, loneliness became my lot.
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| was the first lady in the realm of Chaneser,
Nurses, maids, and servants were anxious to obey me,
| occupied central plane in the company of drums, kettle drums
and flutes,
| was much valued of my consort but necklace made me worthless.
It was then that | fell from my consorts, grace.
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| rocked in royal swings, unmindful of .consequences,

The incident of necklace created an ugly situation,
The beloved parted, leaving me in distress.
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The most dreadful blunder of married women,
It is their ego for it estranges the consort.
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Fie on the wifehood that causes self-absorption,
Better go for separation if it satisfies your consort.
)
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O Leela, just recall all your doings,
You quarreled with your consort and reproached him,
Not realizing what was in his mind, (regarding retribution.)
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By talking back to Chaneser you exposed yourself,
You had not the measure of whom you regarded as your own,
That is how you lost your consort to Kaunroo.
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Leela, do not expose yourself by talking back to Chaneser,
Stupid, by quarrelling with him you have harmed yourself,
Fool, it is you self-righteousness that has brought you
the stigma of separation.
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Lovely Leela, do not show off before the one, who knows all,
Fool, your conceit led to your being forsaken,

You will certainly lose in argument.
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You can not vie with him by talking back to him,

Whom you think your own is a highly jealous king,
He does not like any one to love any but him.

:ﬁ}o;‘aélﬁ:'G’u/JULc/?
rﬂ»:a/;fr‘_ucl.’;’?fffu)-
-k S35 L J e UU/:(J’
A
A 5 05 D o S e 2
A LI WS pls gD s
u‘“‘.‘ 55 ] u-*-:-‘ i &) FURRE
Do not show off by arguing with Chaneser king,

Your friend Dasro is very forbearing, do not expose yourself,
Let him be your shield and cover all your faults.



Melodies of Shah Abdul Lateef Bhitai >

Wy er T R

‘KJ’&’//‘LLD()/“;QE/"D’

S LD L e f
phe

5 AT e S S

R g‘_',a_,a..g.s.ﬂ.%dl

s - ).

u,.J.sl: g“’ » ol O u;-ab uy-‘-w

Leela, do not expose your self by talking back to Chaneser king,
The consort belongs to none, neither to you nor to me,
| have seen many a favorite sobbing at his door.
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Leela, If you have learnt lesson, give up all scheming,
Roll your head-scarf round your neck in complete submission,
If you beseech him for forgiveness, he will never ask you to
leave.
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If your entreaties can bring your consort back,
Placate him with sobs,
Continue your entreaties, this is a place where only entreaties count.
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If he is not moved by your entreaties, persist in your entreaties,
Do not give up hope, the beloved is immensely merciful.
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He will favour me again, the consort will come back to me,
I will die on my way to the destination, thinking of you,
O beloved, you can bear this separation but | cannot,

There is no one for me but you to confide in,
Abdul Lateef says, O mates, the beloved has shown grace.
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CHAFTCR-I

Never ever should a woman take fiberty and coquette with
Chaneser,
| later realized that coquetry was unavailing here,
When displeased, he loses no time in turning out his dear ones.
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Never ever should a woman take liberty and coquette with
Chaneser,
The consort does not like pride and vanity in any one,

Even a trivial lapse incurs his displeasure,
He loses no time in tuming out his dear ones.
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All are his dear wives and all have necklaces round their necks

They do themselves up lavishly to win the consort's favour,
But he consorts only with those who behave humbly.
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All are his dear wives, all have necklaces round their necks,
They make all efforts to win his favour,
But he takes to those who behave meekly.
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All are his dear wives, all have lavishly alone themselves up,
Each one of them is sure that the beloved would visit her abode,
But he went to the doors of those who, knowing their flaws,

blushed red.
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O Dasra, | have erred aplenty and have come to your door,
As you intend to be cross, | am too weak to cope,

O forgiver, forgive me in the name of God.
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If I have no sense, regard your own qualities, my love,
You always overlook countless lapses of insensible bersons,

It is your way and mettle that you cover for the moral deficients.
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Do not asses me by my virtues, | have none,
O my consort, do honor me with a visit.
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O Dasra, comfort me with kind words of hope,

You are my consort and | am your seeker,
y vices, my love, sO that | may live with honor among

Coverup m
people.
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My beloved, do not repel me, | am truly base,
it is your love that has cast me on earth,
You alone are my husband, while you have many wives.
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You have numerous wives while you alone are my husband.

Come to me, my love,

O beautiful and simple woman, if he relents don't take pride in it,
Come to my abode with love, oblige the wretched woman that | am.
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Numerous beauties are your wives, you are their consor,

Do not leave me, Dasra, and do not make me blameworthy,
The headscarf is round my neck, with its ends in your hands.
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My love, you have distanced yourself from me which | cannot bear,
O consort, many are you wives whereas you alone are my all time

husband,
Kindly oblige the wretched woman, do come to me.
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Leela, do not grieve so much, get up, clean your courtyard,
Offer yourself and all your ancestors as sacrifice to your beloved.
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Leela, do not writhe in pain, grieve not,
Get up, sweep your courtyard,
The consort has come to the abode of a lowly person like you.
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Would that | see the beloved during my life.
O my kind beloved, do not withdraw your kindness from me,
O Allah, grant me company of my beloved,
I will remove dust from his feet with my eyelashes, and place my
hands on them,
| saw my beloved from a distance, he is true to the praises | have
heard of him,
He did not hesitate in meeting his lover,
Abdul Lateef says, he granted my request,
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Melody of Self-Redemption
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The Late

Once upon a time a Gujjar Rajpoot king, Raja Nando, ruled over upper
Sindh from his capital at Mirpur Mathelo. The king had nine daughters,
two of whom were Moomal and Soomal. While Moomal was a paragon
of beauty, Soomal was intelligent and clever. The king had a great treas-
ure, the worry for safaty of which had made his life difficult. He had fears
that some powerful king might attack him and deprive him of his treas-
ure. One day he happened to discover a pig-tooth containing magical
power. When he put the tooth in a stream, the water receded showing the
bottom. This gave him an idea. He immediately brought his treasure and
with the help of the magic fang, buried it in the bottom of the stream. He
was happy that no one would ever learn about his treasure. But one magi-
cian, however, learnt about the treasure and the secret of the fang. Dis-
guising himself as a beggar he came to the Raja's palace and begged for
alms. Moomal sent him alms but he refused to accept saying that he
would accept alms only when Moomal herself gave it to him. Moomal
took him for a saintly ascetic and came to give him alms. The beggar pre-
tending to be ill said that there is no remedy for his illness except the
fang that was in Moomal's possession. She wondered to hear about the
fang from the ascetic as no one knew about it except she and her father.
She thus took him for a saint who could divine secrets. She gave the fang
to the beggar without hesitation being unaware of its importance, and the
beggar went away. '

One day the king wanted to check if his treasure was intact. He asked for
the fang and when he learnt that Moomal had given it to a beggar he got
mad. Soomal pacified him and promised to accumulate more treasure
than the one he had lost.

Moomal's beauty was known all over the region and every prince wished
to marry her. Moomal decided to exploit Moomal's beauty for amassing
the wealth she had promised her father. She learnt sorcery and built a
magic palace on the bank of Kaak rivulet. She laid a clever maze in the
palace and placed roaring and thundering wild beasts at comers, all born
of her sorcery. Then she proclaimed, far and wide, that whoever would
cross the maze and reach Moomal he could marry her. On hearing this
news, many princes with precious diamonds and jewelry, came to try
their luck and win the beautiful bride but none crossed the maze and in
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the attempt lost all their wealth. Some of them felt so humiliated that they
did not return to their homes and became ascetics.

One day Hameer, the ruler of Umerkot, went for hunting along with his
ministers, all intelligent, courageous and young. Raano Mendhro, who
was his brother-in-law also, was one of them. Raano was more clever
and courageous than his companions. During hunting in the jungle they
met a young handsome ascetic. They talked to him and in the course of
conversation he told them his story. He was a prince and learning about
Moomal' beauty he had also tried his luck to win her but did not succeed
and losing all his wealth he had become an ascetic. He described Moo-
mal's celestial beauty in such a way that they yearned to see her and win
her. So they went straight to the Kaak rivulet. Hameer being the ruler
made first attempt but failed. Then attempted his two ministers. They
also failed. Now it was Raano's turn. He, being more clever and coura-
geous than his companions, succeeded in crossing the magical maze and
reaching Mooml's chamber. Thus he won Moomal. She also liked him
and both were married. Raano stayed one night with her and next day
went back to his friends. Raano's success made Hameer jealous. Being
the ruler, he ordered him to leave Moomal and accompany him to Umer-
kot. Rano had to obey him. When they reached Umerkot, Hameer com-
manded him not to leave Umerkot and be present in his court from morn-
ing till evening. Rano obeyed his master's orders. But when night set in,
his craving for Moomal made him restless and he secretly rode a camel to
Kaak, spent the night with Moomal and came back to Umerkot before
dawn. This became his routine. Hameer, however, leamt of it and put him
in prison. Moomal waited for her spouse but he did not come. Many days
passed. She became so desperate that she asked her sister Soomal to dress
up like Raano and share bed with her and thus console her aching heart.

On the other side Raano's sister, who was Hameer's wife, begged Hameer
to release her brother. Hameer acceded to her request and ordered Rano's
release. Raano immediately rushed to meet Moomal. But as he reached
Kaak palace he was stunned to see Moomal sleeping with another man.
He drew his sword to kill both but changed his mind and left Moomal to
be punished by her conscience and ignominy. While leaving, he left his
riding cane by her bedside. On seeing it in the morning, Moomal realized
as to what had happened. Moomal made all cfforts to dispel his misunder-
standing but all was in vain. Seeing no other way, she disguised herself
as a male ascetic and journeyed to Umerkot where she soon won her way
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into Raano's favour. She pretended to be a hermit skilled in throwing
dice. One day Raano discovered that she was Moomal, He left her and
went away. Raano's attitude made her so desperate that she got a pyre
made, set it on fire and threw herself on it. When Raano learnt of it, he re-
pented his misunderstanding and callousness, and rushed to the spot but
only to seec Moomal buming. He also threw himself into the fire and per-
ished alongwith his beloved.

at teaducticn

In this long poem, Shah has created a world of beauty and love, wrapped in an
aura of fragrance and colours. While reading the poem one fecls various
fragrances and colours emitting from the verses. In this world of beauty and
colour, we meet beautiful virgin princesses dressed in grecn gorgeous robes,
their bodies glittering like gold, and back-knot hair scented with musk, and
their beautiful virgin bodies washed with sandalwood and amber.

When they wash their hair with water of the Kaak rivulet, the bumble-
bees, mistaking the water for flowers, dash in the water:

Kaak banks where the maidoms wash their scented hair,
There bumblebees come lured and fall into the so perfumed water,
Inhaling the perfiumes the gallant lovers are smitten with love
And shed tears of blood.
As are the red roses, so are their dresses,
Their back-knot hair is soaked with jasmine oil,
There are cries of exultation all over,
Savvad sayvs, perceiving their beauty one feels stings of love,
Seeing their attire onlookers are tongue-tied!
%
Gold-bodied Gujjr maidens, play with silver,
Aloe burns in parlors, beds smell of musk.
They bathe with trays full of ambergris,
Gallant lovers, standing two abreast, are afire perceiving such beauty,
Lateef says, they became ascetics for seeing the beloved,
The Kaak-crimsoned ascetics are about to arrive.
As the vistas of the poem open, we meet the hero of the tale Rano along
with his friends, meeting an ascetic in a jungle. The ascetic was once a
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prince but for the love of Moomal had denounced his princely life and be-
come an ascetic. He is clad in a cimson robe, a turban of shreds is on his
head and a rosary is glittering around his neck. His face is glowing like
full moon. Some times his countenance blazes like a rising sun. His
whole body is smeared with ash. The beauty of Moomal has lent him an
aura of beatitude.

The ascetic burnished all over with love,
He was born as moth, ablaze like sun.
He came to the banks of Kaak and got crimsoned by the maidens.
ES
Yesterday we met a begging, incense burning ascetic,
Scarf around his head, fine-looking rosary around his neck,
He described Moomal's beauty and wounded our hearts.
Yesterday we met an ascetic smeared with dung-ash,
Green shawl on his shoulders, golden rosary around his neck:
Tell us about Moomal's deluding alure.
The begging ascetic got rapturous in wilderness,
Talking about Kaak, tears trickled down his eyes,
Some sharp point pricked his heart,
His healed wounds seemed to open up..
Pupils of the Gujjr maiden are like hatchets,
She strikes kings and nobles hard,
Behold the graves of the outlanders along the banks of Kaak.
*

Thus evoking craving for Moomal in their hearts, the ascetic becomes
more than what he appears on the surface. He jolts them, perplexes them,
and shows them a place where streams of love are flowing. For a Sufi the
fundamental factor underlying all Divine manifestations is love. Hence
love is the supreme purpose of existence:

The ascetic jolted and perplexed us,
There is limitless love at the banks of Ludaano,
You go there, you will find overflowing streams of love.
Let us get on the Kaak landing where love erupts in waves,
There is no restraint of any sort, every one can perceive the beloved.
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But love as such has no intrinsic value. There is something even beyond
love, which is love's inmost cause and that cause is beauty. Having heard
about Moomal's beauty, they give up every thing and ride their camels to
Kaak. They urge their camels to speed up and reach the place where:

Walnuts, grapes, fine branches of sandalwood,
Musk and lotus flowers there abound, untouched
Even bumblebees have not hovered around them,
Stride along, so that we may perceive the maidens and lotuses of Kaak.

Leaving Kaak corner, they surpassed themselves,
What can Nater do to those, who crossed Lodaano,
Kaak could not stop Lahootis, palaces did not seduce them,
Mistresses and maids failed to bridle them,

The divines left behind millions like them.

It is now Raano who transcends his self to symbolize the one who is elu-
sive and hard to discen. Now it is only Raano who exists and except him
all things are non-existent. The place where Moomal lured the princes by
making her back-knot hair scented with musk, there was now vibrating.
love. She had wounded many but it was now she who was wounded.
Raano pierced her heart with darts of love:
The Gujjr girl had wounded many, now it is she who is wounded,
It is Raano, who pierced her heart with dart of love.

Raano’s countenance is matchless, more elegant than any one else's,
Lateef says, he came and applied red hue of Ludaano and dyed Moomal
red (with love),

Now there is no other utterance, all is Mendhro.

Raano's countenance is matchless,

Though there are other Sodhos also, he strained the bow of love,
Many celebrities gave up their claim,

There is nothing else, all is Mendhro,

In between the poem we find some didactic verses. Our poet assumes
the role of a reformer and instructs the reader through characters. It
was thought in the period Shah lived that poetry had something in it of
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the divine, which enables the poets to express things that are beyond
the rational power. Even the poets like Pal Valery (1871-1954) believed
that first a poetic line is given to the poet by God, by nature or by some
power outside himself and then he finds other lines by himself. Many
prophets were poets. Hence many poets took upon themselves to moral-
ize and instruct the readers by telling them that life is short, prepare your-
self for the end. Our poet prepares the readers for death. Hence we find
many verses in elegiac mood and didactic tone.

Our poet does not narrate the tale. He picks characters and situations
from the tale and puts across his message by reinterpreting them. In this
tale also he discards all details, focuses only on Moomal's pangs of separ-
ation from the beloved and the agony of the ignominy, which her beloved
brought her by doubting her fidelity. He has expressed Moomal's suffer-
ing and agony in about 93 stanzas with a highly poetic craftsmanship. For
instance he describes Moomal, waiting expectantly for Raano in varied
ways:

1 kept the candle burning till the rays of sun appeared,
Come back, Mandhro, for God's sake, I am dying,
Yearning and longing for you I flew crows of Kaak,

While I stood waiting stars appeared and then disappeared,
All night I was on the watch out for Mendhro and his camel,
Tears flowed down my cheeks, and the sun rays appeared.

I kept burning lamps of flower-oil till call for dawn prayer sounded,
I don't know why Dholo has stayed in Dhutt.

Mount your camel, come ny love,

I have flown crows of Kaak in all ways to bring tidings of your coming.
E]

Turningup of the wick consumed all oil in the lamp,

Come back, my love, riding your camel,

Night passed away crying for Raano.

*

Pleiades faded out while triple stars arose,

Raano did not come, time of his coming is past,

Damn the wretched night that passed without beloved,
Raano is resting in Dhutt leaving me in woe.
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A revolutionary and a sufi never lose hope. Revolutionary lives in the
hope that the day will come when the dark night of sufferings will pass
and the day of happiness dawn, and for that dawn he lays down his life.
And sufi belives that one day his self will return and unite with the Self
from whom his is separated. To put across his belief, our poet deviates
from the original tale and manipulates it. In the original tale Raano did
not send any messenger to Moomal. But Shah has added character of a
messenger, who comes from Raano and brings tidings of his coming:

An ascetic came from Raano’s converse,
The divine radiated liké a full moon,
Dispelled all darkness with his radiant self.
%
An ascetic came from Raano's converse,
The whole vicinity became fragrant,
A truly accomplished ascetic has come from there.
x
Raano sent you a camel-riding messenger,
Leteef says, perceive the handsome one coming from Ludaano,
His camel will enter Kaak early in the morning.
%
May Allah soften Raano's heart and he turns reins towards me,
I will wash my housefloor with sandalwood,
It is Sodho's union that has covered the whole Dhatt.
%
New message came from Raano last night,
Lateef says, we have received gift from the Munificent,
Cast, creed and breed, is not queried,
Whosoever comes, finds acceptance.

Cast, creed and breed are not queried, whoever comes finds acceptance.

For Shah, pain is the path, which leads the lover to the beloved. Pain and
sufferings purge him and he transcends from a phenomenal beloved to
the real Beloved and so acquires union after a long separation. Th union
is not an actual reaching and meeting the Beloved but rather becoming
aware of the relationship that always existed between him and the Self.
He only awakens to the realization of his unity with the Beloved and then
he sees nothing except Beloved's face and wherever he tumns, there is face
of the Beloved. Thus the suffering of Moomal effects catharsis, her inner
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self is crystallized, the mist is dispelled and she can see the truth herself.

Where may I ride my camel, it is radiance all over,
Within me is crimson Kaak, within me is brilliant Ludaano,
All is Raano, there is nothing but Raano.

*

Where may I ride my camel, it is splendour all around,
Within me is crimson Kaak, within me spring garden,
There is no talk but of Raano.

Hence we can say that this poem is a spiritual pilgrimage through the
dark night of anguish as well as a redemptive odyssey of the poet him-
self.
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Yesterday we met a begging, incense burning ascetic,

Scarf around his head, fine-looking rosary around his neck,
He described Moomal's beauty and wounded our hearts.
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Yesterday we met an ascetic, lustrous like a full moon,
He awakened yearning and pangs of separation in our hearts.
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Yesterday we met an ascetic, one watch after sunrise,

Behold his elegant countenance, eyes shedding bloody tears,
Any one, who comes face to face with Moomal, seldom retums.
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Yesterday we met an ascetic smeared with dung-ash,

Green shawl on his shoulders, golden rosary around his neck:
Tell us about Moomal's deluding alure.
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Yesterday we met an ascetic besmeared with dung-ash,
We acquired peace from his presence.
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The begging ascetic got rapturous in wilderness,
Talking about Kaak, tears trickled down his eyes,

Some sharp point pricked his heart,
His healed wounds seemed to open up.
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As rising sun glows, ascetic's countenance seemed to glow,

His hair, folded on his head like a crown, emitted fragrance,
He guided us to the place whence he acquired his lustre.
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As rising sun is ablaze, so was his countenance,
No one can face its glow,
Had he crimsoned his face with lac or Paan?
It was because his heart overflowed with sweetheart's love.
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The ascetic burnished all over with love,
He was born as moth, ablaze like sun.
He came to the banks of Kaak and got crimsoned by the maidens.
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O my friend, my fellow traveler, get ready,

Millions have gone towards Ludaano,
Whoso | ask, replies, “none has come back from there."

The messenger from the Benevolent One has brought the call,

He will hand you a message: leave here now,
Lateef says, O mates, | am on my way to the beloved.
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CHAPTER-I
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O loin-clothed crimson ascetic,
Tell us about the Gujjhr maidens you saw
Your eyes shed blood red tears,
O Saami, why don't you disclose the beauty you perceived?
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Pupils of the Guijjr maiden are like hatchets,
She strikes kings and nobles hard,
Behold the graves of the outlanders along the banks of Kaak.
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Gujjhr girl dares charm the veteran charrmers,
She outshoots those who shoot two arrows at a time.
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Her eyes have diamonds of amour,

Noble or commoner whosoever goes there,
Is slain without distinction.
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Her eyes have pincers of amour,

She looks at the rulers, fluttering her eyelids ,
A single glance at her suitors, whoever goes there, is slain.
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Moomal kills princes, her glance bewilders expert hunters,
She has tantalized many men of learning and saints,
She particularly shoots arrows at those whose heads are
crowned with diadem.
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The ascetic jolted and perplexed us,

There is limitless love at the banks of Ludaano,
You go there, you will find overflowing streams of love.
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Let us get on the Kaak landing where love erupts in waves,

There is no restraint of any sort, every one can perceive the beloved.
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Let us get on the Kaak landing where love is engendered
Be it day or night, every one perceives the beloved.
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Let us get on the Kaak landing, where cauldrons are bubbling over,
Millions get dyed in a pannish saliva.
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O camel, move fast, that is what your masters have kept you for,
Sayyad says, step carefully on the incline of Ludaano,

You will be face to face with Moomal by evening or morning,
As willed by Sodho, you will graze on lotus flowers of Kaak.
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Walnuts, -grapes, fine branches of sandalwood,
Musk and lotus flowers there abound, untouched
Even bumblebees have not hovered around them,
Stride along, so that we may perceive the maidens and lotuses of Kaak.
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What if camel is not fully grown, it strides quite fast,

It will reach Kaak like a flying bird,
Camel of this breed is not a slow mover.

o ol ) 2 Se s
|é” 5 = ﬁ‘i 'E;';" ;L_,EJ Ql.‘.ﬂ.,\j
L_J-“ g_S)Lﬂg '3_9 .g_s}e-j{ of &S

P



88 Melodies of Shah bdul Lateef Bhita;

O camel, climb the Kaak banks and get out of woods,
Lateef says, no one has ever come back from Ludaano,
Many having reached there, forgot their flock.
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All four friends, expert hunters, climbed Kaak,
Raano thoughtfully threw beetle nut (in artificial stream),

Marching on to Kaak they reached where fair Moomal was,
They trampled upon lotuses of Kaak and did not return.
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Vaaee
The Rajpoots Ranas would surely perceive Moomal,
Learned, noblemen, holymen, knights and kings
All will eventually die,
All will submit to God's will and leave here,
O my Guide, when | depart | may have Kalma on my lips,
O my Lord, ease my departure from the world,

O Ahmed, may you come to my relief at the difficult time,
Never leave this mendicant alone, O my guide and leader,
“All living things taste death", true is the writ,

What is predestined has to take place,

"Mates," says Abdul Lateef, ‘the sublime one will be gracious to me"
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CHAPTER-MI
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As are the red roses, so are their dresses,
Their back-knot hair is soaked with jasmine oil,
There are cries of exultation all over,
Sayyad says, perceiving their beauty one feels stings of love,
Seeing their attire onlookers are tongue-tied!
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As green are the bettle leaves, so are their shawls,

Back-knot hair is smelling of musk,

Bodies refreshed with attar and ambergris,

Ears resplendent with gold and silver ornaments,

Lateef says, she is attired in muitthued gorgeous dress.
Her heart delighted at the thought of her betrothal to Raano.
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Gold-bodied Gujjr maidens, play with silver,
Aloe burns in parlors, beds smell of musk.
They bathe with trays full of ambergris,
Gallant lovers, standing two abreast, are afire perceiving such
beauty,
Lateef says, they became ascetics for seeing the beloved,
The Kaak-crimsoned ascetics are about to arrive.
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The Kaak-crimsoned ascetics, their colour fades not,
Tippers drank and bitter wine made them drunk,
Attaining height of ecstasy they moved on,
Enraptured with love in Ludaano, they yeam for union.
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Enraptured with love in Ludaano they yearn for union,
They drank wine of Kaak yesterday, their eyes are red even
today,

Poor fellows forgot about tomorrow and,

Away from the beloved, they became like Mamoees,
Behold, beloved's beauty has dyed them crimson.
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Those who are dyed crimson, their color disappers not,
Though washed in esteem, Halar's* dye fades not,
Even launderers cannot wash off its redness.
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Kaak banks where the maidoms wash their scented hair,
There bumblebees come Iured and fall into the so perfumed
water,

Inhaling the perfumes the gallant lovers are smitten with love
And shed tears of blood.
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Where she lured Ranas by perfuming her back-knot hair with
musk,
It is love that vibrates there all around now,
Sodho is gone making Moomal lovelorn and the whole place desolate.
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The Gujjr girl had wounded many, now it is shc who is wounded,
It is Raano, who pierced her heart with cart of love.
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Raano's countenance is matchless, more elegant than any one else's,
Lateef says, he came and applied red hue of Ludaano and dyed

Moomal red (with love),
Now there is no other utterance, all is Mendhro.
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Rano's countenance is matchless, Sodho is beauty of all,

He washed dirt off all the hearts,
There is no other pleasure, all is Mendhro.
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Raano's countenance is matchless,
Though there are other Sodhos also, he strained the bow of love,

Many celebrities gave up their claim,
There is nothing else, all is Mendhro,
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Leaving Kaak at comer, they transcended themselves,

Lateef says, the people of Ludaano truly recognized Sodho,
Moomal was left behind; all was Mendhaaro.
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Leaving Kaak corner, they surpassed themselves,
What can Nater do to those, who crossed Lodaano,
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Kaak could not stop Lahootis, palaces did not seduce them,
Mistresses and maids failed to bridle them,
The divines left behind millions like them.
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Leaving behind millions of them the divines went away,
Mistresses of Kaak now beat their breasts, put ash in their hair,
It was later learnt, they had wounded the Sodhees.
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Kaak could not stop them, nor could wealth seduce them,
They wounded Sodhees, they are in distress,

The damsels showed all blandishments and used ruses,
But the lahootis divines went ahead.
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O Moomal, even if you are not destined to unite with Raano,
Retrace not your steps; your love will lead you to him,
Weep not, though reproached, cling to him.
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Even if | am not destined to unite with you,
It is enough, my love, that | am reproached.
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With all your reproaches | am yours, you are my reproach,
| am benefited by reproaches like on one else.
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Hearing your reproaches | lost my self,

Millions came but Sodho removed my doubts,
Kaak is a torture for me, come soon, my love.
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Kaak rivulet is crimson; do not think it is blood that flows,
This water is syrup of loves O Sodho,
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Vaaee
O Raano Mendhro, pray, do not forget me,
All around people taunt me about you,
| smiled at some one, Raana became jealous.
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CHAPTER - IV
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| kept the candle burning till the rays of sun appeared,

Come back, Mandhro, for God's sake, | am dying,
Yearning and longing for you | flew crows of Kaak,
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While | stood waiting stars appeared and then disappeared,

All night | was on the watch out for Mendhro and his camel,
Tears flowed down my cheeks, and the sun rays appeared.
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I kept buming lamps of flower-oil till call for dawn prayer sounded,
I don't know why Dholo has stayed in Dhutt.
Mount your camel, come my Ilove,
I have flown crows of Kaak in all ways to bring tidings of your coming.
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Turning up of the wick consumed all oil in the lamp,
Come back, my love, riding your camel,
Night passed away crying for Raano.
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Pleiades faded out while triple stars arose,

Raano did not come, time of his coming is past,

Damn the wretched night that passed without beloved,
Raano is resting in Dhutt leaving me in woe.
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Without Sodho, o mates, the whole house seems deserted,

My colour has faded in your separation, O Raano,
Heart is torn apant, body is yearning for you,

Being in love with you, | keep inquiring about you all around.
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Sodha, you know all about me,
You are the solace of my soul

| cannot sit still,
| inquire about you from every one who goes past.
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Many Dhattis came, my heart is entwined with Sodho,

Mendhro applied some kind of henna to my body,
| try to forget him, but he is all the time present before my eyes.
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Last night Raano revealed some secret to me,
After that | am disconcerted without him,
Gone though he is, he will be back | hope.
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When all were asleep, Sodho revealed some secret to me,
If it is disclosed none of you will sleep, O mates.

NYPRE A RV Y i T
!,:mﬁig;rr_.o’;?‘vl/sgfuﬂf

W



108 Melodies of Shah Abdul Lateef Bhitai
S s ol gl 1,
.&K\u ol v WO ?L“J, T g gﬁb
pred 1Y s s s

Raano, | waited for you every day,
The love-talk of my Raano is inscribed on my soul,
Rivets of love have joined my soul with you.
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You are the pleasure of my heart, the jewel and the lord of earth,
O Sodho, brides are craving for your company,
O perfect one and lord of Kaak, do not forsake me.
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Ride back your camel, | pass nights in tears,
For God's sake, ride back your camel.
House and all it contains | give up, sweet scent suits me not,
It did not behove you to desert Kaak,
I am facing taunts of my mates for your sake,

| will be happy if you step into my home conciliated,
Abdul Lateef says, O God, unite the expectant with her love,
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You have attached yourself to a lion, don't ever turn back,
Follow him with love and sincerity,

O Moomal, never shower your charms on commoners,
On judgment day you will remember Sodho a great deal.
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Go straight on the path, never turn back,
Else you will be dealt a neck-twisting slap. says Lateef.
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Never turn back, go straight on the path,
Today or tomorrow they will lay you in dust.
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The earth under my feet is over many of my dear ones,

We saw many braves overlaid with dust,
Life lasts only a few days, get up and seek the right path.
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The dear ones packed up, rode away on their mounts,
When here they never harmed anyone.
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How come you took Raano for a plaything and dallied with a

fake?

He was annoyed to see you with a stranger,
Alas, you broke faith and will now wail for him.
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Be not cross, take not offence, ride your camel nearer,
Tighten its saddle belt anon, says Lateef,
Lead them all who repent their lapses,
Come, revel in musk and delight my heart.
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Be not cross, take not offence, unsaddle your camel nearby,

Kaak and fragrant quilts are repulsive without you,
Come, revel in sandal, delight my heart.
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Take not offence, forgive and forget, reconcile, don't go away,
My little lapse has caused me wounds of separation,
Lateef says, "I may perceive beloved's beauty"
| came to you so that | may find peace.
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Be not cross, take not offence, it is not good, be not unkind,
Over look all my vices, come with kind heart, and be equitable,

Lateef says, there is no match of my beloved' beauty.
Cover my blemishes so that | delight.
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Take not offence, forgive and forget, be not obstinate,
O sagacious Mendharo, overdook my ugliness,
O perfect one, cover my weakness and immaturity,
Forgive my lapses so that | may find peace.
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Kaak has burnt, trees are scorched, | am afire,

Leaving his walking stick, he slipped, his doubting my fidelity kils me,

| will not survive, come soon, my beloved.
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Kaak has bumnt, trees are scorched, palaces are aflame,

O mates, the love of Sodho has put me in sorrows of separation,
My sufferings are many, come soon, my beloved!

STFES o e s &
Sz e U2 d Un ey UF ey
W St A e L
pAY
i K& by b by s sle
dpogl e gl M
ot e B e P B i 2
Kaak had burnt, trees are scorched, deluxe palaces are aflame,

Without you, fears lurk in my heart,
O beloved, keep all the promises you made to me.
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Kaak | has burnt, trees are scorched, so is Ludaano,
After you, my chamber looks dismals,
Mendhro, It is not fair to be coquettish with the lifeless.
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| make offering of my life, my wealth, and the Ludaano,
Would that the beloved of the devotees may not be cross,
O Mendhro it is not fair to be coquettish with the lifeless.
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Vaaee
He goes away, overstays, some one may dissuade him
O mets, my beloved may take pity upon me,
He is building houses and huts over there,
O Mendhro, | am sending a deputation to reconcile with me,
| wish Mendhro would not turn down my request,
The wounded one is shedding torrents of tears,

I will make offering of my life if he brought his camel,
Lateef says, he may come from Ludaano to me, the wretched.
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CHAPTER-VI
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No heir, no support, no kith and kin,
Pain surges like fire after you left, my love,
O messenger, deliver this message to the lord of Dhutt.
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Convey carefully my message to the lord of Dhutt,

The wound of separation is painful,

Would that you rode your camel to this base person!
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O sagacious Sodho, ride your camel to this base person,
What use is Kaak? My whole body is yearning for you,
Free your heart of doubts,

Come to the one who misses you all the time.
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Forbear and forgive, my love, come to the abode of those who
long for you,
O you who are the source of my life, even moment's separation
from you is unbearable,
Come and cure me of pain with your loving glances.
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Cure me of pain with your loving compassionate glances,
I look forward to a love chat with you,
* Find time to come and see the condition of quilts and pillows of
our wedding bed.
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See the condition of quilts and pillows,

Seeing the bed that has touch of your body my heart bleeds,

On the one hand parents are unkind, on other my beloved has
not turned up.
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If my love Mendhro comes from Ludaano,

| will give away whatever | have,
No wealth of any sort | nesd without him,
entreat Sodho with heart and soul to come.
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Sodho, my eyes have dried up in pain and cannot shed tears,

They languish for a love chat with you,
How can they ever be happy whom you have put on gallows?
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Countless Lodhies may come, none has a countenance like that

of Raano,
My eyes and my entire body is secretly burning for him,

How can they ever be happy whom you have put on gallows?
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Moomal remembers Mendhro all the time,
She grazes his camels on fragrant creepers,
Hoping that today or tomorrow he will come to her abode,
And she will tell him all that she has suffered in separation.
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O Sodho, your separation has lit fire in my heart,

Memory of the love chats is killing,
My mates taunt me about you, come, let us reconcile.
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O Raano Sodho, all the time | remember your love chat,

Many suns rose and many nights passed,
| am full of faults, come and cover them.
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If Mendhro comes to be my guest,
I will fling my ego and self-consciousness in fire,
All my pride and self-importance in oven,
| will sacrifice my self along with my parents and all my
belongings.
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Al my mates used to chat at weaving place of my house,
Now behold cotton pods lying on ground and desolate weaving
place.
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| do not see my mates today with whom | used to weave cotton,
| look for them standing on Kaak's bank.
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You belong to Dhatt, Dhatt belongs to you, you are lord of Dhatt,
If | weigh you against the whole country, it won't be equal to you,
Wash off ill feeling and pitch your tents on Kaak's banks.
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Pitch your tent on Kaak's banks and settle down here,
Know dwellers of the palace fully,
Else you will miss the opportunity and repent afterwards.
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VAAEE
O traveler, convey my message to the beloved,
Touching his feet make entreaties on my behalf,
The flowers of our wedding bed have withered,
| 'am shedding tears for you with love,
If you do not come you will hear of my death,
Enter the abode of this humble person and take care of her,
Abdul Lateef saysm, come to my help at difficult times.
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CHAPTER-vII
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Go not to Dhatt, disgrace not Kaak.
I'am bound to you by your word of love since creation,
Thinking of you | shed tears of blood in the palace,
Believe me, everything is a poison for me without you.
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Those fond of Kaak would look charming asleep,

Lateef says, the cherished ones departed from Ludaano,
They never return who rest for good.
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Lateef says, they departed from Ludaano,

They ignored Moomal's beseeches and plunged her in sorrows,
Breaking their routine of visiting Moomal they went to rest forever.
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O ascetic, break not your routine of visiiing me,

nor sever relations with me,
So long as you are in proximity, my heart is at rest.
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Sodho took away my life, leaving a skeleton behind,

I am dying for a love talk,
May eyes not see any one but you.
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O mates, Sodho has blighted me so much that,

I 'am fed up with kaak and have forgotten the weaving place,
I wish | may not see any one but you!
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O my mates, Raano has blighted my heart,
He broke my heart into pieces on the banks of Kaak,
| feel as if my heart were not here with me but somewhere else.
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O mates, Raano has completely smashed my heart,
He has cut my body and blighted my heart,
| feel my heart has gone out of my chest and is not there any more.
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O Raano, | do not know how you got annoyed with me,

Relent on your own, and come on the banks of Kaak,
I'cannot be coquettish with anyone but you.
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O Raano, | weep when | see rooms of my house,

There is dust on the cots, couches are wornout,
Pillows are all dust without you to sleepon,

Places, flowers, fragrance, trees, all have withered without you,

I cannot be coquettish with anyone but you.
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O Mendhro, relent, come back, forgive all my faults,
You are consort of many brides but you alone are my spouse.
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O Mendhro, you did injustice to me,
You came and immediately left,
You were my consort, you should have stayed
and awakened me,
O Sodho, you would have verified
whom was | sleeping with.
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Sodho does not behave the way people behave,
He does not weep to let tears moisten his cheeks.
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Many long to reach his door,
It was Moomal who was destined to reach there and come back,
Life of those is absurd who come on a false invitation.
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O Raano, all the time | expectantly look for you,

Allah will bring you back the to same old sites,
You are my life-breath, else there are many Sodhos in the world.
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Look, the cord of Raano's love is fastened to my soul,
As boat is fastened with rope to shore,
So has he fastened my heart to himself,

Rest is impossible, | remain awake and shed tears.
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| am fed up with gardens that bloom on the banks of Kaak,

Without Sodho 1 do not like Kaak,
Raano tied my heart with rope and pulled my body like a boat.
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Seeing Ludaano without my beloved will burn my eyes,
Raano was unjust last night when he went away,
1 go to him, for without him Kaak is like poison to me.
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Vaaee
What to do? where to go? Sodho is not making up with me,

Last night Raano went away, all learnt about it, | am disgraced,

My weaver-mates come and taunt me,
If he makes up, | will spread my hair on his bed,
I will graze his camel on the creepers with milky taste,
Abdul Lateef says, my beloved will come to me here.
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CHAPTER - VIl
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O my love, without realizing | committed countless blunders,

they all came up to confront me.
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O my love, whereever | made any mistakes, unknowingly,
O Sodha, they came up to confront me there.
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The mistakes | comitted unknowingly,
O Sodho, they all came up to confront me.
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Your silence over my blunders is guidance for me,
Your forbearance has led me to the straight path, Mendhro.
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O Sodho, your patience is guidance for Moomal,
Forbearance you showed yesterday has erased all my blunders.

ISR IS ST B PRy SAV
_3_gdf&;{<d/l};'.’<’ Y, P-3
pis



Melodies of Shah Abdul Lated Bhitai 141

S35 e R R (PP U P
RS OUR YRR LY S JF

| bound myself to you so that you may not point out my fauits,
O my love, faults that you have covered, pray, do not uncover.
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| bound myself to you lest you may confront me with my faults,

| was looking forward to a bridegroom like you,
Who would cover my faults with his shirt-hem.
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I was like a raw metal, you made gold of me,
All my shortcomings are there for you to see,
O my love, be kind and cover all my blemishes,
I bound myself to you lest you may confront me with my faults.
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| was all naked, beloved covered me,
He made me a cloud of Kaak by covering me with a small peace
of cloth.
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| am covered by love, ere | was all naked,
From amongst the whole world, he made me a cloud of Kaak.
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I was all naked, beloved covered me,
He gave me his name, making me a cloud of Kaak.
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Crimsoning me all over, he made me a cloud of Kaak
Mounting on the bridal bed, | indulge in coquetry.
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Your patience is a solace for the abashed,
Those who admonish silently are worthy of respect.
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Sodho, your patience is a solace for the abashed,
By keeping silent about our faults, Raana has shamed us.
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Your patience teaches all,
| do not know why it lid not do so in Moomal's case.
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Your patience teaches many,
It was my misfortune that | did not learn quickly.
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Sodho, your patience made me human,
From my wrongdoings | learnt what you really are.
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Your patience is advice for me,
I will shed tears of blood before you.
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Your patience is wisdom for the unwise,
Mendhro, your silence is extremely precious as it covers faults.
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Sodho, your silence brings senseless to sense,
Because of your patience | repented soon.
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All became ashamed in the face of their faults,
But it was | who was too conceited to regret.
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Sodho, those who regained their ability of being ashamed,
Perceiving their follies they writhe with regret.
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O my spinner-mates, some people are thick-skinned,
They do not mind losing face again and again.
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They do not mind losing face again and again,
I 'wonder what to do with such ugly thick-skinned people.

Sz d S e FW S
RN AN VRN R
pi¢
054 w-.-"LG-* G e Sk o=
‘u-' Y Jj‘-gfb S J,-%-:-b .,-:f_; ;,lf::
22 Ny R0 e e o e
" Those who have too many faces,

No sooner they lose one, they wear another,
Their poverty is virtue, who hold dear their honour.
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Vaaee

Come Raano, stay night, | will graze your camel on sandalwood,

Day and night your thoughts pulsate in my whole body,
All the night | gaze at the path you might come at dawn,

Mendhro, all the time | talk and think of you,

Abdul Lateef says, the Munificent will bestow me with munificence.
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-CHAPTER - IX
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An ascetic came from Raano's converse,
The divine radiated like a full moon,
Dispelled all darkness with his radiant self.
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An ascetic came from Raano's converse,
The whole vicinity became fragrant,
A truly accomplished ascetic has come from there.
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Raano sent you a camel-riding messenger,
Lateef says, perceive the handsome one coming from Ludaano, .
His camel will enter Kaak early in the morning.
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May Allah soften Raano's heart and he tumns reins towards me,
| will wash my housefloor with sandalwood,
It is Sodho's union that has covered the whole Dhatt.
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New message came from Raano last night,
Lateef says, we have received gift from the Munificent,
Cast, creed and breed, is not queried,
Whosoever comes, finds acceptance.
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Where may | ride my camel, it is radiance all over,
Within me is crimson Kaak, within me is brilliant Ludaano,
All is Raano, there is nothing but Raano.
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Where may | ride my camel, it is splendour all around,

Within me is crimson Kaak, within me spring garden,
There is no talk but of Raano.
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Camel grazed on some fragrant pasture on the banks of Kaak,

He is happy without fear of anything,

He has acquired redness and strength from Ludaano,

His teeth are red with chewing leaves of Nakeelo tree,

He has spread fragrance of all kind in his herd,
You are of Dhatt, the lord of Dhatt, you are Raano, the king,
Moomal kneels, makes entreaties,
Lateef says, come to my abode.
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NMelody of Enthralment

(Sue south))






The Tate

Once upon a time there lived a Rajpoot king, Rae Deaach, who ruled
over Kathiawar with capital at Gimar. He was a brave, kind and benevo-
lent king, loved by his people. He was also a lover of music and a great
patron of musicians and minstrels. His sister was childless and yearned
for child most ardently. One day she called a fortune-teller and asked him
whether she would ever bear a child. The fortune-teller told her that she
would certainly be a mother and will, very soon, be bestowed with a son.
But, he wamed, when the child came of age, he would behead his uncle,
king Deaach. On hearing this, she cried aghast, "I would like to die child-
less than to have a son who would kill my dearest brother and a benevo-
lent king."”

It so happened that in less than a year the first part of fortune-teller's pre-
diction came true and a son was born to the sister-princess. Remembering
the fortune-teller's prediction, she, woe-begone though she was, ordered
for the child to be drowned in the river. When the servants were carrying
out the orders, they were moved by the innocence of the child and instead
of drowning him, they put him in a wooden box and sent it afloat on the
surface of the river. The river flowed towards the kingdom of Ani Rai,
the king of Ajmer. Incidentally a caharan (shepherd and a pastoral musi-
cian) saw the box, took it out and brought it home. When he opened the
box, he was amazed to see a beautiful baby, wearing a sweet smile on his
petal-like lips. His pleasure knew no bounds as he was childless. So he
took the baby as a gift of the river. He adopted the child and named him
Beejal.

Ani Rai, the coeval of Rae Deaach and ruler of Ajmer, was a proud and
conceited king. He had several daughters but no son. He longed for a son,
who could be his heir and ascend his throne after his death. But, to his
utter disappointment, again a girl was born. It made him furious and, in a
frenzy, he ordered that the newbomn be thrown in the river. The servants
immediately carried out king's orders. But they also put the baby in a
wooden box along with gold and pearls and floated the box on the waves.
The kind waves bore the box to a village, which was situated in the king-
dom of Rai Deaach. One poor potter, named Ratno, saw the box floating
on the waves. He took the box out and opened it. He was amazed to see a
beautiful baby girl sucking her thumb. As he had no child of his own, he
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took the baby as a gift from God. The gold and pearls, the baby had
brought with her, made him rich. Though a subject of king Deaach, he
joined as a courtier of king Ani Rai. Ratno brought up his foster daughter
like a princess and named her Sorath. She learnt music and
excelled in that art.

On the other side, when Beejal came of age, he helped the Chaaran in tak-
ing the herd to jungle for grazing. Chaaran taught him music and he
played fiddle with masterly skill. When he was all alone in the jungle, sur-
rounded by grazing sheep, the jungle would sing to him songs of silence
and solitude. He listened to those melodies of silence and tranquility and
played them on his fiddle.

He stringed a fiddle with deer-gut and named it Surando. He played the Suran-
do with such a charm that even the wild animals of jungle were enchanted
with his music. They gathered arround him and drowsed, and the birds forgot
their chirping and flew down to perch on his shoulders. The Chaaran, who
had taught him music, was overjoyed and felt proud of his foster son's musical
excellence. He married him to a beautiful girl of his clan.

When Sorath came of marriageable age, her father Ratno became wor-
ried. She was, no doubt, a princess and Ratno had brought her up like a
princess. He wanted her to marry a king or a prince but, being a potter by
cast, he was unable to find a suitable match for her from amongst his own
clan. King Ani Rai observed that his courtier was worried and wore a
gloomy face. One day he asked him as to what was agitating his mind.
Ratno told him. The king showed his willingness to solve his problem by
accepting his daughter as his queen. Ratno did not expect such a favour
from the king. He immediately consented and went to his village to make
arrangements for the marriage.

Ratno was subject of king Deaach. When Deaach learnt that his subject
was giving his daughter in marriage to king Ani Rae, who was not a good -
man, he immediately called him and ordered him to marry his daughter to
him. Ratno, being king's subject, had no choice but to consent. Even
otherwise king Deaach was a nice man and a better choice. Ratno agreed
and Sorath was married to king Deaach. When king Ani Rai learnt about
it. his blood boiled and he immediately attacked king Deaach to get back
the girl. But he suffered heavy losses and was abjectly defeated. He had
suffered a double loss at the hands of Rai Deaach-that of losing a girl he
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had fancied and defeat on the battleground. It all was so humiliating that
he was all afire to avenge it. Finding no other way to take revenge from
his adversary, he gave jewels and gold to town-criers asking them to
show it to the people and proclaim that whoever brought the head of
Deaach, the enemy of the king Ani Rai and his country and his people, he
will get the jewels and the gold. When one of the tow criers came to Bee-
Jal's village, Beejal was not home. His wife got tempted. She thought that
king Deaach was so bounteous a lover of music that he never refused a
bard's demand. Her husband was a master musician, whose music
bewitched even wild animals. He would certainly please the king and
whatever he demanded, the king would give it to him, even if the demand
was for the king's head. Taking her speculations to be true and blinded by
greed, she took gold and jewels and promised that her husband would
bring the head of king Ani Rai's enemy Deaach.

When Becjal learnt of it he was shocked. He had never ever even thought
of demanding any thing as reward for his music, how could he demand
king's head and that too of a munificent king like Deaach. But he knew
that if he did not keep his wife's promise, the king Ani Rai will wipe out
him and his family. Concluding that he had no other choice, he took his
fiddle and set forth on foot to Gimar, the capital of Deaach's kingdom.
When he reached there he played his fiddle near the king's palace. On
hearing the music king called him in and listened to his music. He liked
the melodious tunes so much that he offered him many gifts but Becejal re-
fused all. And one day the king was so bewitched with his music that he
asked him to demand any boon and it would be granted to him. Becjal re-
alized that that was the proper time to try his luck. So he asked the king:

"Are you giving me word of honour, o king"?
“Yes, I give you word of honour,"” the king replied,
“vou ask for any boon and I will give it to you."
"Then give me your head, o king!"

Deaach had not expected such a demand from the bard. He was shocked
and perplexed. Regaining his composure, he offered Beejal wealth and
gold in lieu of his head but the bard refused all and continued reminding
him that he had given him word of honour and Rajpoots valued their
word of honour more than their life. That being so, the king gave his
head and thus Beejal eventually got what he had come for.
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Meanwhile, king Ani Rai had learnt that the girl he had wanted to marry
was, in fact, his own daughter whom he had thrown in the river. When
Beejal brought king Deaach's head he was grieved and he banished the
bard from his kingdom saying that he had killed a great king and that if
he stayed in his kingdom he would not hesitate to kill Ani Rai also. Bee-
jal went back to his village, took his wife with him and went to Gimnar.
When he neared the city he saw Sorath mounting a great pyre and fling-
ing herself in the fire. Beejal was struck with grief for having brought
death to king Deaach and destruction to his family. He was seized with
so intense a remorse that he too flung himself in the fire. Beejal's wife,
seeing all these terrifying happenings, realized that she was the real cause
of all these miseries. It was she who, by taking Ane Rai's jewels, had
made her husband to seek the head of king Deaach and cause queen So-
rath's self<immolation. To atone for her guilt she also jumped into the
flames. Since then the melody Beejal had played on his fiddle and for
which king Deaach had given his head as boon to the musician, is called
Sorath after the name of queen Sorath.

Like all great tragedies this tale is also dreary and doom-laden. It is pri-
marily concerned with predetermined misfortune and distress that befall
the hero of the story Rai Deaach. He holds power and position and pos-
sesses all the good qualities of a tragic hero, which exalt him above the
ordinary run of mortal men. He is virtuous, brave, benevolent and chival-
rous, who prizes his word of honour more than any thing even his life.
And these very qualities bring him destruction. It is said about the tragic
hero that destruction does not come to him from outside but from within.
He commits some mistake, which is not necessarily the result of some
moral fault. It could simply be a miscalculation, his failure to foresee the
consequences of his deeds. Deaach, without calculating that the bard
could demand his head as a boon, gives him word of honour and is
trapped in the word.

One tragic dramatist of early seventeenth century, Cyral Tourneur, re-
marks about tragedy:

"When bad bleeds then is the tragedy good.” For him tragic hero is one
who violates moral values, commits some sin or guilt and as a result of
which he is punished and he suffers. His suffering becomes retributive
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justice. But we see many tragic characters, who are not bad but highly
moral. It is not any sin or guilt, but their high qualities, which undo them.
They aim at good but produce ruin and destruction for themselves. Oedi-
pus Rex, the great Greek tragic hero, was not an evil man. He had, no
doubt, committed a horrendous sin of "sowing the womb of the one who
bore him." But whatever sin he committed it was in utter ignorance. It
was not he but gods who were evil. He was victimized by destiny.

Anouilh, the tragedian of seventeenth century, says through chorus in his
play Antigony that the overwhelming part about tragedy is the element of
hopelessness, and of inevitability. "In tragedy nothing is in doubt and
every one's destiny is known-— hope, that foul, deceitful thing, has no
part in it." In this tale also, though the reader knows the destiny of
Deaach the king, but still he is being deceived by that "foul and deceitful
thing” and hopes that the prediction of the fortuneteller would not come
true. Every effort, that is being made to evade the prediction, gives a new
hope to the reader. But eventually his hope dissolves into despair and in-
evitability of destiny is proved. Hence this story can be categorized as a
destiny drama.

Like all tragic characters Deaach, the protagonist, with all his good qual-
ities and power, stands helpless before destiny. He is driven to his tragic
end by his good qualities and his high sense of honour. All efforts to
avert the doom contribute to making the prediction of the fortuneteller a
reality. The sister princess throws away her new bom child in the river to
forestall what is ordained but this very act of her leads to the inevitable
and seals the king's fate.

Anouilh has this to say about the hero and the villain: "There is sort of a
fellow feeling among characters in a tragedy. He who kills is as innocent
as he who gets killed." There is no doubt that the bard Beejal, who makes
the king to Kill himself, is only an instrument. The real killer is king Ani
Rai, but this cannot exonerate Beejal from the guilt of killing. Hence his
atonement in the end of the story by throwing himself in the fire. His
wife, though a minor character, is the major culprit. It was she who, over-
come by greed, leaves no way out for Becjal but to get the king's head.
She also meets the retributive justice and bumns herself to ashes. Their
deeds evoke anguish in the reader for the tragic situation the king is
placed in. But the deaths of Beejal and his wife produce a therapeutic ef-
fect and thus catharsis of the reader is accomplished. But reader's rage
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against the real villain Ani Rai is not extinguished. There is a dramatic
suspense and a state of uncertainty and curiosity about the outcome of the
story. Suspensc is sustained throughout whether the prediction will come
true or not. Suspense is between the characters but reader knows the im-
plications of different situations. Ani Rai does not know that the girl
whom he intends to marty is his real daughter. This morally horrifying sit-
uation is forestalled when Deaach marries the girl, but this very act spells
his doom.The sister-princess does not know that the child thrown in the
rver has been saved and has become an excellent musician. Deaach does
not know that the bard, who has come to behead him, is his nephew and
the bard does not know that he has come to kill his maternal uncle. But
the reader knows all.

When I first read Sophocles' great tragedy Oedipus Rex, I was amazed to
notice the similarities of situations and cvents between Ocdipus Rex and
this folk tale. This is probably because both are the stories of man against
destiny. The characters of the tale and the tragedy are fighting with destiny
and struggling to avert their predetermined end. They refuse to act like pup-
pets in the hands of fate. They want to be masters of their fate. But ironical-
ly whatever efforts they make contribute to  their predetermined end.

In Oedipus Rex, god Apollo predicts that the son of Laios, the king of
Thebes, would kill his father.

In this folktale the fortuneteller predicts that the nephew would kill his
maternal uncle.

When the baby is born to king Laios, he, with the intention to prove the
oracle wrong, pierces baby's ankles and gives the baby to his shepherd to
throw him down a lonely mountain side to die.

Beejal is also to be thrown in the river so that the prediction of the fortu-
neteller does not come true.

Oedipus has no name but as his both ankles are pierced, he is named Oe-
dipus meaning 'the swollen foot'.

Beejal also does not have a name and as he is found in water and is
named Beejal meaning 'the water borne.’
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Oedipus and Beejal both are ordered to be killed but the servants, who
are to carry out orders, are moved with pity and both the babies are even-
tually saved. The shepherds, who have no child of their own, adopt both.
Parents of both the babies are sure of their death. Hence mother of Oedi-
pus, Queen Jocasta, jeers at the oracle:

Thus Apollo never caused that child
To kill his father, and it was not Laios fate,
To die at the hands of his son, as he had feared,
This is what prophets and prophecies are worth.

But, as Oedipus puts it, god is weaving a net for him and the act of throw-
ing away the babies makes the oracle and the prediction come true.

And then all events lead the characters to their predetermined end. Oedi-
pus, unknowingly, kills his father and thus the oracle is proved right. Bee-
jal also does not know that the head he is demanding, is of king Deaach,
his own maternal uncle, and thus the prediction of the fortune-teller
comes true. And Oedipus cries, "Who can deny the savagery of gods?"
The difference between the two is that Oedipus was written by a great
dramatist while Sorath-Rai Deaach is a folktale, written, to use Yeats
phrase, in "the book of the people.”

Arthur Miller says, "The tragic hero makes a large and total claim and the
audience often senses triumph rather than despair in tragedies. We often
feel that we have witnessed human greatness—that the hero, despite pro-
found sufferings, has lived according to his ideals. We feel that we have
achieved new insight in human greatness."

These remarks may not be true about other tragic heroes like Julius Cae-
sar, Macbeth or Hemlet but in the case of Deaach they are very much
true. He lived according to his ideals and we really feel that we have wit-
nessed human greatness in him.

Untrodeuction

Sorath is a popular Sindhi folk-tale as well as a popular classical raga.
Like raga Khambavati, raga Sorath also derives its name from Soarashtra.
Though the raga and the folk-tale, originated out of Sindh, both have
gone deep into the ethos of Sindh. As such, they are more of Sindh than
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their place of origin. Even now the tale is chanted and the raga is sung at
folk level all over Sindh. Shah Abdul Lateef, on his part has immortal-
ized, both the raga and the tale, in his poetry. Shah does not narrate the
whole story but selects some events and motifs of the tale and puts
across his mystic view of life and death. Hence there is no well-made sto-
ry, slick plotting and mechanical artifices.

As the poem opens, we meet the bard Beejal. He has made all prepara-
tions for his mission. He has decorated his fiddle with tassels and tiny
bells and we see him praying to God for the success of his mission.

Reposing hope in Allah the bard set out,
With tassels and tiny bells to his fiddle,
Seeing the sedan of Rae Deaatch from afar,
He prayed to God, "O Gracious One!
May the king be enthraled by my music".

As we enter the vista of second chapter, we see him playing his fiddle
with such a masterly skill that the whole city becomes restless and secms
to be in flames. People shower pearls on him but he does not touch them.
His music is heard in the palace, where maids are enthralled and queens
are entranced. King also likes his music and sends for him and thus the
bard reaches his destination. Thereafter, we see that the reality of folk
characters is deliberately blurred so that poet's mystic ideas are crystal-
lized and the episode becomes a journey in the inner world. The charac-
ters transcend themselves and become more than themsclves. They are,
therefore, to be deciphered at different stages as they are not spelt out. In
the beginning of the poem, Beejal is an ordinary bard but in the fourth
chapter he becomes a transcendental symbol representing the supernor-
mal or super reality. Words lose their conventional meaning and evoke,
over and above, their real sense and sound. As a result-our imagination is
resonated and stimulated towards some thing elusive.

Beejal plays his fiddle in the presence of the king . As the music progress-
es, the king gets transfixed and Beejal, realizing that the king is spiritual-
ly elevated, reveals his real identity. He tells the king: "I am Ahmad with
out the letter m. If letter 'm' is taken out of the word 'Ahmed.’ it becomes
Ahad meaning one, which is the essence of God.
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In modesty he played the instrument,
The peerless king responded from his colourful palace,
‘At an opportune moment the minstrel revealed his identity,
"I am Ahmed sans m", said the supplicant,
Only few could comprehend that the two had become one.

It is in this chapter that we see the finite Deaach blending with infinite
and becoming more than what he appeared to us in the beginning of the
poem. And both, the king and the bard, shedding their separateness and
duality, become one:

In modesty Beejal struck the cords,
The king responding from the palace called him to his presence,
Thus the king and the bard became one.

In the fourth chapter the bard is transformed into another persona. His
presence makes the king's tent all light and there are moon-rays all
around. This light can be perceived with downcast eyes, with the inner
eye. Many countries are given to him as present and the rulers of these
countries, seeing the bard radiating light, realize as to who he really is:

The bards never come to a palace without a set purpose,
Downcast eyes perceive light with light,
Moon-rays sparkle in the king's tent,

Lateef says, when the bard received many countries in gift,
It was then that the rulers recognized him.

When the music goes deep into the king's soul and purifies him, he re-
alizes that it is not the music but some mystery, some secret call that is vi-
brating in the cords:

It is not the music, it is some mystery vibrating in the cords,
Though all tell it to be the fiddle, it is the hands of the fiddler,
Pounce like a falcon to gain the precious.

King is ready to give his head but it is not worth the music. He wants to
give some thing that is equal in worth to bard's music. So he says:

I cannot equate my head with the music of your fiddle strings,
Worthless though it is I would not let you return empty handed,
Chopping a worthless head is a shame.



164 Melodies of Shah Abdul Lateef Bhitai
If I put my head in one scale and only one string of your fiddle in
another,

The scale with your vibrating string, will tilt,

My head is a hollow skull, it is of no worth.

Now the poet contrives the situation of the folktale to suit his mystic
view. From the very outset it is made known that the bard had come with
a set mission of causing beheading of the king but when king agrees to
give his head the bard says and his words denote more than they connote:

While selfless giving is hard, giving away of head is delightful and
soothing,
So, O Deaach, however hard, give me what is related to music.
Put in my shirt-hem all that is related to string,
Do not turn me away, I have just come here.
O king, you have pledged your head as present to nie,
Every one can give his head,
Give me something that can be shown off by mendicants as proof.

Apparently what Beejal says is ambiguous and paradoxical and no one
can understand as to what the bard really wants. What is that which he
values more than king's head and which could be the legacy for the men-
dicant bards? But we know that language of poetry is language of para-
dox and the king comprehends the truth contained in the contradiction
and says to Beejal in a paradoxical exchange:

"Real existence is in non-existence."

It seems, beheading of the king is not physical but symbolic. It sym-
bolizes obliteration of ego. The king achieves the state of self-denial
through music and thus exists in non-existence. But the bard, who plays
the music, cannot achieve it for the simple reason that the music he plays
does not affect him in the way it affects others, and secing him cool and
intact while playing the music, the king, astonished, tells him:

There is something wondrous about your fiddle,
You play it with your hands and remain unscathed,
But when you played it last night, it pierced my heart.
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Beejal thus asks the king to give him that which is related to music and
which should also elevate him to that spiritual peak where king existed in
non-existence and which would be a legacy for the mendicant bards.

When he does not get it he, in a rage, comes back and throws away king's
head to him:

Deaach did not give, he only tantalized the supplicants,
The bard came and gave him back his head.
Going through the pocm, we see the symbols intermingling and overlap-
ping, and at one place the bard becomes symbol of death:

He begs for head, he insists for lead,
Nothing can satisfy him except the head,
He does not spare the poor, kills nobles,

He bows down rulers, squeezes their breatl,
Evening or morning the Creator dose not spare any one.
O minstrel, may you never come again,

All the time you remind of death,

All your life you have hurled crowns on ground.

%

The matchless fiddle started emitting music,
The Parass* like bard struck the cords skillfully,
On seeing Deaach he revealed his real self,
The king took out his dagger and plunged it in his neck.
Thereafter the surrealistic world of mystic symbolism is created and the
poem takes an illogical turn:

Sorath is dead, it is all peace,
The king pitched his tent somewhere else,
There were melodies and music all over,

Behold, the king enjovs music and is happy.
Sorath is dead, it is all peace, the king unpitched his tent,
There was no music and no cord vibrated,

It was then that the bard gave the head back to Deaach.
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Seecth Paga

As already stated, Sorath is a popular raga of our classical frame of ragas.
It is ascribed to Khamach That (framework). Its ascending and descend-
ing notes are as under:

Sa-Re-Ma-Pa-Ni-Sa

Sa-Ni-Dha-Pa-Ma-Re-Sa

It has a close resemblance to Raga Des. When Ga is dropped from the as-
cending notes of Raga Des, it takes the form of Sorath. Besides, the dif-
ference of Wadi(sonant) note in both the ragas, gives them different
shape and appearance. Wadi note of raga Sorath is Re and its Samwadi
(consonant) note is Dha.

As regards its name, there is difference of opinion among the scholars.
Some scholars opine that its name is derived from the word Swaraster the
land of its birth where it sprang and attained popularity. With the passage
of time and usage the word Swaraster came into use as Sorath. While
some scholars contend that Sorath is a linguistic variation of the word Su-
rat, a popular port in Gujrat. These all are intellectual speculations.
Besides these speculations we should also look into the "the book of the
people”, the legends and folklore. According to one legend the raga is
named after Sorath the heroine of the tale. Let us believe folk wisdom.



CHAPTER - |

o S, oy i ol Ll

Reposing hope in Allah the bard set out,
With tassels and tiny bells to his fiddle,

Seeing the sedan of Rae Deaatch from afar

He prayed to God, "O Gracious One!
May the king be enthraled by my music".
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Trekking from a foreign place the minstrel came here,
He asks for the head wherever he haits.
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He has walked from a distant land,
He is not demanding money, he demands life,
Chop your head, be quick , | can't bear a moment's delay.

rL”/? J @T{jb’/di c,ﬁ: 732
‘Cé‘/‘agt«‘au.f}J/J;JLJ/"?
Wols s o L &ch//d?’ uf./ o

AY

= R Ty s
an o O F B 0P sl
B g 12 05 (s AS



Melodies of Shah Abdul Laterf Bhi; 169

| have walked from a distant land,
You are high at heaven, | am an earthling,
How would you grant? This supplicant seeks head.
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Walking from a distant place | have arrived here just now,
If it be late by dawn, give it now,

O handsome consort of Sorath, think over what | say,
Gratify the minstrel who has come from amongst your enemies.
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Having heard of your dignity,
| have come walking from a distant place,
| am a simple man, artless in the ways of begging,
Bestow on me that which delivers me of all greed.
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Lold wreaks me, heat melts me,

1, the supplicant, play fiddle seeking your mercy,
" This fiddler begs you to confide secret in him as to a close friend.
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Cold wreaks me, heat melts me,

Leave all alms aside, give me shelter,
O my hero, dye me full in your colour.
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| have come to your door, o king, with my selfhood,
Save me from the burning fires of hell,

May God place you where there are etemal gardens.
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| have come to your door, o king, in this condition,
O gracious one, grant request of an ailing bard,
He sings something in your courtyard,
O worthy one, show him beneficence, grant him peacg.
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Shunning all others | have come to your door, o king,

This supplicant is imploring all the time before you,
He is demanding nothing, give him peace.
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Shunning all others | have come to your door, o king,

All that | play on my fiddle, listen to it with kindly ear,
What my heart supplicates, you know very well.
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Shunning all others | have come to your door, o king,
O handsome consort of Sorath, do something for me,
O beneficent one, fill the empty shirt-hem of a begger.
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Rai Deaach gave away his head, he sacrificed it for the Lord.
He went away leaving behind his queens and kingdom,
His sacrifice was received in grace by Allah
And his desires satisfied,

The mendicant sought king's head with his fiddle and got it,
Abdul lateef says, the mission was accomplished.
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CHAPTERII
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Some gifted bard came in Junagarh,
The perfect musician took out his fiddle and played it,
The entire city was charged by the music of strings,

Maidservants moaned, mistresses bewailed,
Strings vibrated, “This bard is a killer."
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All night he played for the king at the gate,
Pearls were showered upon him, which he didn't touch,
Being hereditary bard he received the prize he merited.
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In modesty Beejal struck the cords,

The king responding from the palace called him to his presence,
Thus the king and the bard became one.
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In modesty he played the instrument,

The peerless king responded from his colourful palace,
‘At an opportune moment the minstrel revealed his identity,

"I am Ahmed sans m", said the supplicant,

Only few could comprehend that the two had become one.
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Only few could comprehend fit,
Those who did, realized,
"Man is very mystery, | am his."
Loosing their duality the king and the minstrel became one.
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The king in colourful palace, the bard on earth,
The one in citadel heard the tune the earthling played,
And graciously called him to a mansion,
Where even female guards did not find admittance,

Give him a horse of high breed and a saddle studded with pearls,
Sayyad says, the bard wouldn't accept any thing but king's head.
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Pleased with the music, the king showered rewards on the bard,
Declining all rewards, the bard played more melodious tunes,

“l have enough of wealth,
"Give me your head in the name of the Merciful Lord, o king."
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From the outset the bard had set his mind on getting king's head,
So he does not accept baskets full of presents and rejects pearls,
| have come to your door because you haven't learnt to say no.
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| have never held my begging bowl out for alms,

There are many steeds of high breed in my stable,

Can | ever play strings begging for an elephant?
The crown you are wearing on, | am seeker of that head.
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Those who are hereditary mendicant musicians | am verily one of

them,
Sing me something from that which you have inherited.
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Beejal, play the same melody you had played on entering Gimar,
You have to go a long way, won't you accept some reward?
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I won't accept any reward, nor have I a long way to go,
| have come here with a secret purpose,

O consort of Sorath, try to understand that purpose,
I have come a long way only for you.
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The mendicant accepts no gift,
He is above all rewards and has come with a set purpose,
He only wants to be intimately aquatinted with the munificent.
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He begs for head, he insists for head,
Nothing can satisfy him except the head,
He does not spare the poor, kills nobles,
He bows down rulers, squeezes their breath,
Evening or morning the Creator dose not spare any one.
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O minstrel, may you never come again,
All the time you remind of death,

All your life you have hurled crowns on ground.
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The melody emanating from your strings has enchanted my
heart,
You came smiling and created turmoil in Girnar with your music,
Forget my head, | will bestow treasures on you,

I will give you massive gifts worth millions,
Lateef says, | may see the place where my beloved is.
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CHAPTER-NI
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The melody Beejal played at dawn,
Immensely pleased the king in his colourful palace,
Come up , O supplicant!

I would lay millions at your feet,

Come on, my guest, so that | may give you this head.
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O bard, come up in a palanquin,
King, the groom, has invited you in his palace,
He has pledged to chop for you his head at dawn.
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The bard entered the palace with his fiddle,
His every note wil| call for king's head,

He will not move without king's head,
Junagarh will crack, the palace will bewail.
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The bard entered the palace with a mysterious fiddle,
As the strings struck, walls of the palaces shook,
A clamour arose all over: Beejal, your plea has been heard,
Junagarh will crack, the palace will bewail.
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There was no one between the giver and the supplicant,

Whatever was in bard's mind vibrated in the strings,
Here and there were one and the same.
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O bard, Deaach salutes you ten times,

You covet head which isn'f worth a grain of pepper,
If the nere skull be of any use to you I will cut it twenty times.
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Costing my mind all over,

| recalled all the generous kings,
None, but you, would pledge his head.
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If 1 did not have that which you had pledged to bring from me,

Had you asked for that which | did not have,
An eternal slur would have been cast on all the munificents.
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| would sacrifice only my head for you,
| cannot give you what you are truly worth.
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I 'would sacrifice only my head for you,
Take the skull and rush back,
Lest you default in your commitment with king Ani Rai.
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I cannot equate my head with the music of your fiddle strings,

Worthless though it is | would not let you return empty handed,
Chopping a worthless head is a shame.
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If I put my head in one scale and only one string of your fiddle in
another,
The scale with your vibrating string, will tilt,
My head is a hollow skull, it is of no worth.
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If 1 had thousand heads on my trunk,
| would chock them off one by one for your tuned strings.

Ip & Uty g oril S
Ay f AU IS i
A
Mo 33 o e Pl o
oy o S g b3y by sls 3

s

B ol gy olss X5 By 5

If | had countless heads on my trunk,
1 would chop them off hundred times,
Even then they would not be equal to your strings.
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O king, you have pledged your head as present to me,
Every one can give his head,
Give me something that can be shown off by mendicants as proof.
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While selfless giving is hard, giving away of head is delightful and

soothing,
So, O Deaach, however hard, give me what is related to music.
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Put in my shirt-hem all that is related to string,
Do not turn me away, | have just come here.
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Seeing his bowl brimful,
The bard was gratified with generosity of the king,
Ask for more at dawn, the head is available right now,
Verily, the real existence is in non-existence.
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Putting his fiddle on his shoulder, the bard left for the night,
Sayyad says: he sang what was in his heart,
And the king gave him territories in gift.
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The bard had come with the fiddle on his shoulder,
He had sung a song, implying his request,
The large hearted king had been gratified,
Mother of Deaach may smile and be proud.
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My friend, | will give you my head as a greeting grft
O bard, let us be friends and go together to Junagarh,
I beseech you never ever speak ill of me,

If | had thousand of heads on my trunk,

I would chop each for your string,

It is shame to chop wothless head,

,Abdul lateef says , O mates, the strings evoked love.
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CHAPTER: 1Y
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The bards never come to a palace without a set purpose,
Downcast eyes perceive light with light,
Moon-rays sparkle in the king's tent,

Lateef says, when the bard received many countries in gift,
It was then thai the rulers recognized him.
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O bard , it is gcod that you came, | am into the secret,
I have unraveled the riddle of your music,
Do accept what is put in your bowl.
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There is something wondrous about your fiddle,

You play it with your hands and remain unscathed,
But when you played it last night, it pierced my hear.
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It is not the music, it is some mystery vibrating in the cords,
Though all tell it to be the fiddle, it is the hands of the fiddler,
Pounce like a falcon to gain the precious.
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The notes sounded by your cords have found favour,
My head is here in return for your music,
Head is made of clay, when cut, it will just be clay.
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Ask for something else, whatever you will ask for will be given
away,

Neither my home, nor Sorath when weighed equals your cords
Come near me so that | may reveal some secret,
Should | cut my head right from shoulders
Or give you along with the trunk?
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The bard, having tuned the fiddle
Began playing it with perfect skill,

It is easy to give head,
But the bard is demanding something more.
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O wino, merge your secret with mine,
Be quick as the death stands right behind you.
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Cut my head, be happy, never come and sing again,
| am ready to sacrifice whole of my country for you.
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The cord, the dagger and the neck, all three reconciled,

What you have come for is not worth the journey you undertook,
Thanks be to God that you have asked for my head.
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The matchless fiddle started emitting music,
The Parass* like bard struck the cords skillfully,
On seeing Deaach he revealed his real self,
The king took out his dagger and plunged it in his neck.
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The flower of Girnar is plucked, it is lamentation all around,
Hundreds of Sorath-like women are bewailing,
They adorned Deaach's head and, holding it by the hair,

handed over to the bard,
The damsels wailed that the king left them last night.

*Philosopher's stone
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The present Deaach gave was worthless like shells,
After obtaining it, the bard regretted.
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Deaach did not give, he only tantalized the supplicants,
The bard came and gave him back his head.
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Sorath is dead, it is all peace, the king unpitched his tent,
There was no music and no cord vibrated,
It was then that the bard gave the head back to Deaach.

Sorath is dead, it is all peace,
The king pitched his tent somewhere else,
There were melodies and music all over,
Behold, the king enjoys music and is happy.
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Farewell, o farewell, the dear has depatrted,
Sorath is bewailing.
Forget all music, play the cord of Tareeqgat,
Sorath is lamenting amidst her mates,
| will give you, says Deaach, my bedecked head, .
The bard who has come is killer of the powerful,

He separates friend from friend, thus shows his might,
It is the cry of love that has cut my head.
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Melody of Chastity
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The Late

In the reign of Umer Soomro* there lived in Maleer, (a village in Thar,
the south-eastern sandy region of Sindh) a goatherd by the name of Palni.
He and his wife Madohi made a simple living by grazing their stock and
tilling a small piece of land with the help of sharecropper called Phog.
The couple was childless and after much praying and yearning a daughter
was born to them, who was named Maarui. Maarui grew up into a very
beautiful maiden. Her beauty captivated many a young man in and
around the village. Phog was also one of the prey of her beauty. When his
suit for her hand in marriage was rejected by her parents because she was
already betrothed to her cousin Khetsen, he felt slighted. Disgruntled, he
made his way to Umerkot, where he managed to have an audience with
the potentate and when he charmed him with an eloquent description of
Maarui's beauty, Umer was so bewitched that he mounted his finest and
fastest camel and seating Phog behind him headed in the direction of Mal-
eer, which was some 75 miles away. The sun had traveled up in the sky
when they reached outskirts of the village. The inciter took the disguised
ruler to the village well, where the village women came in groups to fill
their earthen pitchers after sunrise . The two men hid themselves behind
a clump of bushes near the well to wait for Maarui. Groups of women
came, drew water and left. At long last Maarui also came with another
girl. As soon as they filled their pitchers, Umer came out of his hiding
place, and, approaching Maarui, who had been pointed out to him by
Phog, asked for water to quench his thirst. While he knelt with his palms
forming a bowl to hold water, she bent over to pour water from her pitch-
er. As she did so, Umer folded his arms around her waist, carried her to
his waiting camel, and seating her in front of himself rode away, as fast
as the mount could go, to his fortress at Umerkot where a protracted or-
deal began for both the abducter and the abductee. For Umer, because al]
his persuasions to win her over were coming to naught, and for Maarui,

* The Soomro dynasty is said to have ruled Southern Sindh during 11th to 14th centu-
ries of the Christian era. According to' Mir Ali Sher Quni's chronicle, Tuhfat-ul-Kiram
(767 AD), Umer Soomro, also called Hameer Soomro, reigned from 1355 to 1390 AD.
The previous name of umerkot was Amerkot. According to Mr. Todd (Rajisthan vol ii,
page 234) the town was founded in the 11th century A.D. by Amersingh Rajpoot of the
Permar dynasty, and Umer Soomro, (after whose name it was renamed), who appeared
on the scene some two centuries later, could not have a hand in the town's founding
(Source:Hotchand Gurbakhshani in his compilation of Shah-jo-Risalo (page 684)
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because succumbing to his persuasions would have gonc against her
grain. Umer tried every temptation even a little coercion, to make her con-
sent to marry him. He offered her to make her his first lady, to clothe her
in silks and brocades. to adorn her with pearls and jewels, to feed her rich
and delicious foods, to unlock all his treasures for her, but all offers were
disdained by Maarui. Chagrined, he put her in chains, manacled her. She
did not waver. How could she? For, love of her people and their ways,
her fiance. and her native place Maleer, was in her blood. What the king
did not try was brute force for it could have gone against his grain. For
love is love when it is freely given and not forcibly taken. The year long
war of nerves was finally won by the meek and weak, the high and the
mighty had to give way. Umer was moved by her rock-like resolve and
dauntless spirit. Declaring her to be her sister, he had her chains and man-
acles removed and wounds treated. While she recovered herself, he sent
for her folks to take her back.

Thus she was returned to where she belonged--—--to her Maleer, to her
Kinsmen and herdsmen. and to her fiancé. All but his (iance, were over-
joyed. Her fianc¢ had doubts, fears that she was no longer chaste , un-
touched . To prove her innocence, she went through the ancient rite of
holding a red hot iron in her hand and came out of it unscathed. Her chas-
tity having been established, she took her marital vows with Khetsen, and
lived, as the saying gocs. happily ever after.

anéaad wuction

This tale is a story of cternal conflict between evil and good and. though
it does not happen in the catlous world of reality, it happens in poctry and
fiction, that good triumphs evil and poctic justice is done! In this tale also
good prevails over evil and an autocrat ruler surrenders to the unshakable
resolution of a meek. humble; and unprotected girl; and she cventually re-
wrns home untouched. The heroine of the tale, Maarui, stands for good
and virtue and Umer the ruler represents evil. Weaving his poem around
these two characters, Shah Lateef takes us on a multi-trek, across the
sndy landscape of Thar. the Tocale where the action takes place. Along
one trek, through the eyes and mouth of Maarui. we see and hear what
sort of life the poor and simple people of Thar led. A life that is typical of
desert herdsmen-precarious and nomadic, because rains arc scant, irregu-
lar and erratic. When a couple of dry years string together. they are forced
to leave their hearths and homes for wherever it rains. wherever there is
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pasturage for their herds, work for themselves and a little open spacc for
their makeshift abodes.

Big and small baskets on their heads, they come perspiring,
Heels dust-laden and feet sweat-soaked,
Iidentified them from their gait, it being their peculiarity.
They sank wells in the desert to water ruminants,
Women come at dawn to draw water from ninety metre deep wells,
Filling their leather buckets they stride away, laughing,
My love for my people increases day by day.

But when the rains fall in Thar, the life of these desert-dwellers under-
goes a happy change and we get glimpses of their life in rainy season.
Winter is over, it has rained in Malecr and the herdsmen wear smiles.
The mates of Maarui are sheering sheep and spinning wool in the pres-
ence of their consorts. They have no worry of any sort. They are weaving
shawls and starching clothes. Wild creepers and trees have blossomed.
They bring basketsful of desert grain and fill up their home granaries.
Every one is freely tasting wild desert fruit and their huts are seen every-
where in the plains and on the dunes. The desert is all vibrant and no
young girl stays in doors in this joyous season. They go out and bring
plenty of grains and vegetables. Water is abundant and is available to
them even in their huts. Describing their happy life in rainy season, Maa-
rui contrasts it with her miserable predicament. She feels as if she were
on spikes without them and was suffocating in the mansions of palace,
weeping all the time: '

The herdsmen smiled, spring breezes blew,
Sayyad says, I remember my relatives,
Their cattle tracks, and pens,
My consort might have built huts near some dunes.
]

Herdsmen smiled as spring winds brought rains,
Umer, I have learnt from Duth-eaters about the land,
Where creepers, trees and bushes have bloomed,
They put baskersful of Trooh™ in mangers,
Every one freely tastes desert fruits and honey,
Maarui will not stay long in mansion,

She will ultimately go to Maleer.
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Our poet idealizes their simple living and innocent lifc, glorifies their
hard labour and transmutes their hard life and poverty into spirituality.

The poem reminds us of the poctic genre called "pastoral” meaning that
which pertains to shepherds and their lives. It was an important literary
mode that came into vogue three hundred years before Christ. In pasto-
rals, life of shepherds was idealized, and an image of peaceful and uncor-
rupted existence created. Shepherd's life was a paradigm of tranquility
and harmonious love. For William Black, the shepherd was a symbol of
an innocent and unspoiled way of life; and for Wordsworth, the country-
side, unblemished nature and the uncorrupted existence of countrymen
were in many ways ideal. The shepherd was called the noble savage, the
cultural primitive living in wild woods, who was isolated from hypocriti-
cal town life and was preferable to those who live under the base laws of
servitude. He is a child of nature and 'symbolizes the untainted and sim-
ple virtues of a persona unsullied by decadent civilization.'

This poem by Shah Lateef has the full apparatus of an epic and can casily
be categorized as such. One of the elements of epic is that 'it aspires to
grandeur of no common sort, it aspires to a statc where man transcends
his human limitations and, for a time at least, becomes more obviously in
the image of God-like creatures.” This poem, in its range and magnitude,
its theme and grandiose treatment, can be classified as an epic. Not an
epic of chivalry but an epic of human dignity, determination, virtue, chas-
tity, and patriotism it is a classical exemple of an epic. Maarui is an epi-
tome of virtue and embodiment of morality. She seeks moral values and
also lays them down. Sceing her in her perfection one feels man's hunger
for perfection, which he fails to achieve in practical life, and satisfies it
by creating perfect characters like Maarui.

This poem has much resemblance with the renowned Indian epic Ramaya-
na, and the character of Maarui parallels that of Sita, In fact Sita is the
role model out of which copies are made; she is, therefore, a prototype.
Besides solidarity of characters there are similarities in events of the epic
and the folktale Umer-Maarui. In Ramayana, Sita was kidnapped by
Ravana. Through a demon, he did not forcefully outrage her modesty. In
the same way Umer, the villain of the tale, kidnaps Maarui, lures her to
succumb to his wishes and even puts chains on her but he does not mo-
lest her, which he could have easily done to a weak, lone and helpless
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girl. After release from Ravana, Sita was disclaimed because she had
lived under the roof of another man. And to prove her innocence she
threw herself on a funeral pyre. As she was innocent, fire did not harm
her. Similarly, when Maarui returned to her kinsmen, her beloved fiance,
Khetsen, whom she was dying to meet, doubted her chastity. She proved
her innocence by holding red-hot iron bar in her hands, which did not
harm her. In fact it is a national epic of Sindhians in the frue sense of the
term and reflects their aspirations, inspirations and ideals. Maarui's char-
acter bears two bright qualities, one is of patriotism and the other is of
strength of character, integrity; and spirit of resistance. The character of
Sita has tremendously influenced Indian women. In the same way Maa-
rui's character has immensely influenced Sindhi women. Her unwavering
and unshakable determination not to be lured into surrender has influ-
enced them, their feelings, thoughts, and conduct. Maarui has set up the
ideal of womanhood, which Sindhi women aspire to follow, and so has
ennobled their souls. She also inspires them to go through all trials and
tribulations, bear every persecution but not give up their ideals. In Sindhi
literature Maarui is a living symbol of patriotism. She loves her home-
land and her love knows no bounds. She loves her desert people, desert it-
self, its plains, sanddunes, huts and sheds, grains, vegetables and their
powerty. Her village folk are contented with their meager sources of live-
lihood. They are poor but are strong and steadfast in virtue. Their bodies
are covered with dust but their souls are clean like crystals. They do not
hoard food; but gather only so much food as is sufficient for them for a
day. We see images of their laborious life. They are working in fields,
their feet dust-laden, bodies drenched with sweat, big and small baskets
are on their heads, and she identifies them by their peculiar gait:

My happy herdsmen are always plentiful,
They pick and bring branches of Daunro,* cook its grain,
Those who rely on woods are never lean.

Contented with meager food, they are strong and steadfast in virtue,
They move about, their dust smeared bodies wrapped in coarse shawls,
Go and ask in Maleeir about their virtue.

No restraint, no restriction, no tax in Thar,
They pluck red flowers, fill cattle mangers,
Peerless are Maroo, jovous is their Maleer.
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Crops ripened for harvest on their own, unwatched, un-hedged,
Maleer is very spacious for my mates to move about,

The one, whose kinsmen are in plains, don't lock her up in mansion here,

Those, who vearn for Aaraari, have their chains removed.

Her love for homeland is one of its own Kind and it is rare that we come
across such unique love in world literature. She beseeches Umer that if
she cannot go to her homeland while she is alive, her dead body may be
sent to her birth place and cool earth of her homeland spread on it, and
buried in her ancestral graveyard. Though she will be dead, she will be en-
livened:

Pining for my homeland if I die,
Keep rot my dead body in prison,

Force not the outlander away from her love after death,
Bury me in the cooling earth of my homeland,
Take my body to Maleer in the last breaths of my life.
%

If I die pining for homeland,
send my dead body to my homeland,

Let me be with my Maroos in Thar,

1 will live in death if my dead body is taken to Maleer

She symbolizes those bonds and social structures, which involve continu-
ity, responsibility, rules, and respect for tradition. The brighter aspect of
her personality is that she does not dissolve into a puddle of self-pity, but
resists with spirit, humility and capacity to bear persecution and tempta-
tion. This trait of her personality is a cherished clement of Sindhi woman-
hood.

Let my face remain dirty, Soonro,
Lest Maroo sav that I washed it in palaces.

If vou tear my skin and put salt on it,
My folks have never done such an unworthy thing,
Every breath of my life is steeped in the love of my herdsmen.
&

1 will never accept any consort other than my dear shawl-wearer, Shaby
though he be, he is mine as he dwells in my heart.
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Though the descrt dwellers are contented people, abduction of Maarui
has put them in perpetual fear. It has created panic among desert women
and dread and sensc of insccurity among the men. Women have given up
visiting wells and are so frightened that they never go out without their
husbands. The wells are deserted, no sound of giggling of girls at dawn is
heard, and ropes with which water is drawn lic scorched near the wells.
Even blcats of goat and sound of turning wheel are not heard:

Learning of my kidnap, virtuous girls ceased coming to wells,
No desert woman has ever been held captive before,
Wiy didn't | die before hearing taunts of my people.

Those who chatted at dawn, their voices are heard no more,
Who conie to draw water, now sleep beside their husbands,
Water-drawing ropes lie scorched on either sides of wells.
Not even a bleat of goat is heard, nor a sound of draw-wheel,
O Lord, I am witnessing dry troughs near wells,
Where are those who drew water from ninery metre deep wells?
~ Probably they have pulled down their huts and migraied.

The herdsmen were so frightened that they dare not complain to the king
against the injustice he had done to them. Maarui takes their fear as their
annoyance with her for preferring palaces to their huts. They, not know-
ing her agony, think that she is happy in royal mansions. She is in curious
predicament, as, on the one hand are the reproaches of her kinsmen and
on the other, is the pestering of Umer.

Had they cared, the captive would not have minded captivity,
Probably they have forgotten me completely.

Other prisoners are in peace; it is only she who writhes in chains,
Sword of her beloved kinsmen hangs all the time over her.
My stay in this mansion has caused me two-way suffering,

Here it is Umer's pressure; there reproaches of my kinsmen.

And our poet, summing up their condition, says:

If those, whom they depend upon, become plunderers,
Then how long desert-dwellers can stay in the desert?
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If those, who are prop and protection of people, take up plundering,
At whose door can poor desert dwellers civ?

The torture that this innocent desert damsel undergoes agitates reader's
mind and he tends to ask as to why an innocent girl suffers and is pun-
ished without committing any wrong. The immediate answer to this ques-
tion is that it all happens because the social system based, as it is, on the
principle of "might is right” is unjust. But religious scholars have differ-
ent answer to give. The religious doctrinaires tell us that those who suffer
have committed sin willingly or unwillingly and suffering is the natural
consequence of their sin and thus by committing sin they draw punish-
ment. The other justification, which the religious scholars put forward to
justify unfair and unmerited suffering, is that God tests the sufferer and
eventually rewards him. Whatever reason we may put forward, the fact re-
mains that there is no rational reason for human sufferings except that we
live in a social system, which does not give protection to the weak and
cannot stop the strong from persecuting the weak. Besides there is no rea-
son for suffering, it simply is, because it is a part of lifc.

Umer is an autocrat monarch, and hence is, above all morality. And the
philosophers, who were courtiers of kings, justified their autocracy and
declared them above moral laws saying that moral laws were an invention
of the weak to chain the strong, a way of restraining the extraordinary
men within limits and capabilities of the mediocre, the average. They
even proclaimed that justice is what suits the strong. But there were cer-
tain thinkers, who said that man is a social animal. He has individual in-
stincts for self-preservation as well as social instincts of group and race
preservation and that his social instincts are stronger than
self-preservation instincts. He has inherited these social instincts, and car-
ries sociability in his blood along with the individual instinct of self-preser-
vation. He is well aware that individual's survival does not come by individ-
ual power but by group coherence and ability. Frances Bacon in his book
'Advancement of Learning', says, "All things are endued with an appetite of
two kinds of good---one that this thing is whole in itself, the other that it is
part of some greater whole and this latter is more worthy and more power-
ful than the other as it tends to the conservation of a more ample form."

Umer is a man for whom the thing that is whole in itself is better than the
thing that is part of some greater whole whereas Maarui stands for the
thing that is part of the greater whole. She is upholder of social morality.
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Her morality is not religious and theological but secular and social moral-
ity. She, while refusing to surrender, does not refer to religious injunc-
tions but to social customs and conventions. As such she is an upholder
of convention and conservatism. She will not cast away her shawl, the
symbol of her modesty, because it is not the way of desert girls to do so.
It is not the way of herdsmen to exchange their dear ones with gold and
she will not break their tradition. The desert girls never wear silk dresses
and when they are betrothed, black cotton threads are tied around their
wrists and those threads are more precious to them than gold:

Herdswomen never wear silks,
They look more beautiful in their own embroidered shawls than in silks,
Their coarse woolen shawls are far better than brocade,
I prefer rough blanker to the saffron cloth,
Shame upon me if I cast away the shawl that my elders gave me.
%

Costly woolen clothes and brocade I will never wear,
Stole made of costly silk sprinked vwith amber 1 hate,
Would that I and my beloved Maroo
Jointly use milky white blankets,

Lthirst for my beloved herdsman.
£
Cotton threads tied by Maroo around my wrist
I'value them more than gold,

Don't offer 1o herdswoman silks, O Umer,

Superior is each thread of the shawl that my elders gave ne.
Itis not the way of herdsmen to barter kinsmen for gold,
I'will not break my kinsmen's tradition in Umerkor,
Norwill I part with my love of huts for palatial mansions.

She trusts life and her trust is rooted in her belief in God and faith in
human potential. And she, observing the helplessness and insecurity, and
vanity of human efforts to evade what has happened to her, imputes every
happening to fate and destiny. It is her destiny that she is kidnapped; it is
her destiny that she is suffering tortures, and pangs of separation from
her beloved, her parents and her native land. But even in this human pre-
dicament she does not give up hope. She believes that one day or the
other she will return to the land and the people she belongs to. With this
hope in tomorrow she is restored to herself and she finds strength to
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renew her life after sufferings. She is all alone in the prison in shackles
and chains and there is no one to help her; even then she is optimistic and
hopes that this dry scason will pass and there will be rains, and predicts
rainfall, days of union are nearing, we will meet O beloved!

This season cheerful herdsmen are out with their herds,
They drive their lambs to graze them in fields,
Thinking of all this my eyes shed tears,
Come, my friend! Taro bird twitters, predicting rain.
This season herdsmen are cheerful living within thorny enclosures,
Water is aplenty, in easy reach of their cottages,
Lateef says, Maarui is in chains, they are happy in Khhaaur,
Every one will eat Khatoonbo*, it will rain, come, my love.
£
This season herdsmen are cheerful, content in their homeland,
But, savs Lateef, Maarui is in chains in a fortress,
Cucumber is in abundance in Maleer, it will rain, come, my love.
*
Though no messenger has come from her kinsmen, she is positive some
one will come and she intuits his coming:
A herdsman from Maleer came to the fortress,
My supporters' concern has weakened the oppressor.
®
Happiness on his face, dust of my homeland on his foot.
Have vou brought any message of love from my herdsmen?
I grievously miss the spinning shed, the homeland,
For me the dust of my homeland on your feet is musk.
Ed
Our poet is a poet of hope and gives hope to his characters amid of de-
spair:

Weep not, cry not, shed not tears,
You have been set free, burn all your chains,
O herdswoman, you will reach your kinsmen very soon.
weep not, crv not, shed not tears,
Pass your days as they cone,
Herdswoman, happiness follows suffering,
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Weep not, cryv not, screan not,
When it rains, valiant youths will come there in scores,

The Lord will unite vou in rainy season, Maarui!
As in melodrama, the heroine is luminously good and the villain is darkly
wicked. But the soil of Sindh is such that Umer the villain is not the
archetype villain of deeper and dark dye. Under the layer of his wicked-
ness lies goodness, which eventually riscs to the surface. He uses all
methods to win Maarui over and obtain her consent to marry her but does
not molest her; it is because of inherent goodness in his nature. And in
the end he shows grace and goodness and sends her back, and thus turns
the extravagant tale of wickedness into a good and happy tale.

At places, the poem appears to be a spiritual allegory. It is said that the
term allegory is drived from Greek word allegeria meaning "speaking oth-
erwise". This poem, like all allegorical poems, has double meaning: a pri-
mary or surface meaning, and a secondary or under-surface meaning a si-
militude of a spiritual journey through trials and tribulations, eventual
liberation and union with the Beloved. The poem has richly detailed sur-
face but at the same time the surface is so thin that we can discern
through the surface all the connotations, suggestions and implications.
Some writers have likened such literature with China Lamp which, when
unlit shows London and when lit shows the Great Fire of London. " The
lamp alight is the combination of internal and external, glowing at the
imagination as one ....." (Eudora Welty). The symbolism of the poem is
interpreted differently by different scholars. Some interpret it as an at-
tempt to poeticize the battle between the forces of good and cevil in the
human soul and an exteriorization of the inward spiritual struggle; man's
need for salvation and the temptations which beset him in his pilgrimage
from life to death. Some interpret the imprisonment of Maarui as the im-
prisonment of human soul in body. Umer is the lower soul (nafs), whose
aim is to mislead the seeker to the wrong path. But the true secker sym-
bolized by Maarui, being aware of the deceptions of the lower self, re-
jects its every temptation and it so happens that the lower soul gives up
all its scheming, surrenders and ceases to tempt the seeker. Maarui, the
symbol of pure soul, longs for its original unity and abode and ultimately
attains it.

All great literature is multidimensional, containing many implications,
connotations and layers of meaning. And this uniqueness makes such li-
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terature relevant to all ages. Every age interprets its implications accord-
ing to its own socio-economic and political perspectives. And only that li-
terature lives in the new age, that answers the questions of that age; and
if it fails to do that it is buried in the librarics. Though this poem has re-
ligious thrust, it has sccular connotations as well and so it can be inter-
preted in modern perspective also. According to modern interpretation of
the poem, Maarui stands for modern Sindh, which has been captured, kid-
napped; and chained. Maroos represent the natives of Sindh. As Maarui's
people overlooked her kidnapping and no one came to her rescue, so
have the natives of Sindh done. They have not cared for their Maarui,
Sindh. It is Sindh that voices her miseries through Maarui.
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When Allah created souls by saying, "Be and become,"

We were together then,
There it was that the dart-of love had pierced my heart,

It was the moment of my identification with you, beloved!
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* Al Quran
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Pronouncement of "Be and Become" was not yet there,
Nor was there any other sound,
It was then that my person met him.
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Pronouncement of '‘Be and Become,' was not there,
Nor limbs or flesh,

Adam had not yet taken physical shape,
It was the moment of my identification with you, beloved.
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Pronouncement of 'Be and Become,' was not there,
Nor had moon taken any form,
Neither awareness of virtue, nor seduction of sin,
Only Oneness prevailed, Unity par excellence,
It was then moment, Lateef says, that Maarui percieved the
secret of secrets,
Of that, beloved, my eyes and soul are keenly aware.
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Destiny so ordained,
Else who would come to lodge in this prison?
My fate brought me here and showed me this place,
My heart, body and breath are not agreeable without my herdsmen,
Be kind, O king, let Maarui meet her herdsmen.
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Captive of fate | am, else who would come to lodge in this prison?

"He is nearer than our jugular vein®, | will return to my homeland,
One day | will leave these mansions to meet my people.
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* Al Quran
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This is a 'prison of dastiny', ill passes my time,
*'My body is here, my heart is with you,"
Would that Allah unites me with my people.
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The 'prison of dastiny' has become my lot,
Having written my fate, the Divine pen went dry,
It is all fate that my people are in the desert
While i am in this mansion.
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* An Arabic proverb
** The Prophet's tradition
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There is no prison like the prison of destiny,
Having written my fate, the Divine pen went dry,
Leaving no room for even a tiny change,
O Umer, may the desert dwellers be freed from your bond.
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Away from desert dwellers, | pass here a miserable life,
*'My eyes shed tears of blood in separation®,
Would that | reach them in lovingness,
My heart, eyes, body are there where my mates were born.
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* A line of Arabic poem
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All things and places may go to blazes without my people,
"All things return to their origin,"*
I too yearn to return to my desert dwellers,
I may go back and see my nativeland Maleer.
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My heart remembers herdsmen, who stay close to where it rains;
Come, Hameer, break the shackles; | can't live like this,
| pass my days in this fort with bleeding heart,
Death would be welcome, if by your mercy

O Allah | get to greet my herdsmen,
Would that | return to my people

As whole as our tradition diciates!

Would that | die in Maleer beside the Gola creepers.

* An Arabic saying.
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No messenger, no traveler, no camel driver came,

No one from my kith and kin visited me,
Who would bring their tidings?.
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No news, not even a dream, nor any camel driver,
No one has brought here any news from there,
I do not know what is in the king's mind.
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O camelman, bring soon some one from there,
So that the fort's dirty paths may become fragrant,
Come, | would clean dust of Paaur* from your feet with my eyes,
Lateef says, for God's sake do not delay,
Who can live in these chambers? | suffocate here.
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* The land of Thar is divided into there parts. The northern part is called
'Paaur’, the southern khaaur, and the one in-between 'Dhutt'.
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Bring the camelmen O God, who may take my messages,
They may not own me, | am theirs,
| have ink in my hands someone fetch me a paper,

Tears prevent me from writing as they fall on pen.
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How can | pen the tearing of heart by destiny,

Those, who long for union with the beloved, lit a pyre,
| weep day and night as his words have many connotations.
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Why not weep day and night for your contented relatives?
They migrated yesterday, leaving me on pyre,
How can | live? If they go and make home in Thar.
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At different places in Thar are the camps of herdsmen,
Lateef says, they dyed their shawls in lac,
Umer, set me free so that | may graze cattle.
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Everywhere in Thar are abodes of my contented folks,
They depend for their lives on you, O Soomro,
I will go there proudly with my shawl unblemished..
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My blouse is patched, my shawl in tatters ,

Relying on my relatives | did not celebrate harvest season,
O Lord, preserve sanctity of the shaw that | wore in the desert.
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My blouse is patched, my shawl is in tatters,
1 will not oil nor comb my hair, let them remain knotty,
| have no wish but to see Maroo's face,

O Hameer, would that | return to my homeland in this condition!
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My blouse is patched, my shawl is in tatters,

| wish | could go to desertd-wellers in this state,
So that my relatives may say that she relied only on us!
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The naive damsel stitches her blouse and maintains her love,
The chaste maid mends her worn out shawl,
Lest it be said that she put thar-borns to shame.
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Vaaee
Umer, | ask the passersby,
"Is any one going to where my beloved is?"

Standing in the balcony Maarui weeps and makes others weep,
She detains the passersby and lifting her head enquires,
Remembering my folks my soul sheds tears,

No messenger from my folks came yesterday,

O Soomro, may God protect your subjects!
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Herdswomen never wear silks,
They look more beautiful in their own embroidered shawls than in silks,
Their coarse woolen shawls are far better than brocade,
| prefer rough blanket to the saffron cloth,
Shame upon me if | cast away the shawl that my elders gave me.
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Costly woolen clothes and brocade | will never wear,
Stole made of costly silk sprinked with amber | hate,
Would that | and my beloved Maroo
Jointly use milky white blankets,
I thirst for my beloved herdsman.
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Cotton threads tied by Maroo around my wrist
I value them more than gold,

Don't offer to herdswoman silks, O Umer,
Superior is each thread of the shawl that my elders gave me.
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Cotton threads are like gold threads to me,
Their each strand is worth a million,
One who discards silver, millions mean nothing to her,
| will never use your oil as my body is anointed by the beloved's.
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| won't use your oil, Maroo's betrothal oil is in my heart,
| will never hear of any offer as my beloved is my support.
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| was wedded to Maroo wearing woolen shawl,
He tied cotton threads around my wrist,

Which are more precious than gold.
Say, Umer, how can | wear your silks?.
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So long as | live | will not wear silks,
Why should | remove my shawl for two days' life?

So long as | live | will not have any other consort.
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Blessed are my mates, who wear glass bangles on their wrists
I'yearn for the hut of my beloved,
| cannot equate these palaces with our cottages,
I'want to keep up the ancestral tradition unto death.
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While others are ashamed of, doing so,
Maroos take pride in,
Wearing cheap glass bangles on wrists.
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Black threads on our wrists, gold is a sign of mourning,
Hunger | prize, starving with mates is a pleasure.
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It is not the way of herdsmen to barter kinsmen for gold,
I will not break my kinsmen's tradition in Umerkot,
Nor will I part with my love of huts for palatial mansions.

‘h“{JL/(UlL/:}:Md!Jg;/E il

eSS RS S FI LT

_Ju;’,«,;cfuﬁ:q{d/u::cé O]
w

e s mlis Ips bl G

o B B S e of b o
”.-f:-' ux-fﬂuiﬁgwu’-‘-'&g"fﬁ
How can affaulted wives wear white cloths,

Whose husbands are facing taunts in Thar?
How can they be chaste, who break their marital vows?
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How can I sleep under warm quilts when my consort sleeps in cold,
Do not make, O Umer, a jest of me, a woolen shawl-wearer.
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How can | sleep under warm quilts,

When my consort is in wilderness,
Fie upon your syrups, Umar, | prefer thirst with my folks.
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Praise be to desert-born damsels,
Whose chastity the desert protects,
Creepers and grass are my folks' garments,

They move about in jungles, draped in creepers,
My parents gave me wilderness in dowe?
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Rain water they drink, woolies they wear, bare foot they move about,
Cluster of trees is their meeting place, where they relax without risk,
Oblivious of themselves, they live free from fears,

Umer, they are not defiant, don't harm the miserable.
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Sour Khabbar trees all around, and huts amid dunes
Sayyad says, they offer cupstul of milk to guests,
I'am a sacred trust, betray it not, O Soomro!
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What is Eid celebration to you is an occasion of mourning to us,
Engrossed in their miseries, they forget Eid shopping,
The herdsmen of Maleer are craving-martyrs.
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My beloved grazes his cattle on Cheeha grass in plains,
| have promised to meet him at Dhatt in rains.
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- My beloved is in plains, | am in captivity here,
In my homeland grow there Pharih and Laani plants,
| will converse happily with my beloved in Maleer.
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My consort is there; | am in captivity here,
Missing her mates she withered in cells,
Lateef says, she has languished in cells,
The Maroo girl suffers pangs of separation,
She is true to the pledge she has made over there.
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Vaaee
| wedded Maroo wearing woolen shawl,
Threads, precious than gold, were tied round my wrists,
How can | wear silk, Umer, which | have already discarded?
Safro*, Sangar* and Saaoon* are food of blanket-wearers,
How can she eat dates, who was given Daunra** as dowry of,
Their food is Khih**, Maandhanio**, Makhhani**
Umer is harassing her because her tribe is away.
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*Names of various desert plants
**kinds of edible grasses and seeds,



Melodies of Shaly Abdul Lateef Bhitai

to
&
541

SRR

~ O}Qh}é e ,&;)La 5 esd I

T s L INTS CRUPE SN Cyae)

S S - SECR PR PN
i R TR S

USSR PEE Y

B ’
s (t:a.:.u ”J.:'l_}sﬂ

Missing her desert-maies Maarui washes not her tresses, her
desert-mates flashed in her mind,
She weeps and makes others weep,
She has been brought here from there,
She craves and pines for Paaur,
Being away from her kinsmen she hardly listens to any counsel.
Be sympathetic Soomro, let her leave the fort.
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Maarui washes not her tresses, her heart is in Maleer,
If Umer sets her free, her blemish will be washed,
Whole Khhaaur will drink milk in celebration,
If their maiden is returned to them.
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Maarui washes not her tresses, laughs not, eats not,

' And mulls over Umer's justice,
The damage you have done will confront you.
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Maarui washes not her tresses, her hair are all knotty.
The damsel remembered the herdsmen of Paaur!
Umer, she will never stay in a manor without them.
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Away from her folks, Maarui washes not her tresses,

Outside Maleer she coils not her hair, uses not the fuiler's earth,
One, who belongs there, will not stay in a fortress.
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Maarui washes not her tresses; is indifferent to herself,
She gets to hear of Umer's justice,
And says, Alas, my people haven't come.
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Maarui is weary in the fortress, looks haggard,
She oils not her hair, suffering has marred her beauty,

Lateef says, she is in fetters, her joy and aroma have disappeared
The broken hearts will not perk up for amours.
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Her face turned to Maleer, she stands straight and cries,
Your comforts to me are like gallows, Soomro,
I belong to Maroo and cannot be anyone else's wife by force,
A heart that belongs there, cannot be happy in the fortress here.
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Face turned to Maleer, she stands there,

She removes not the shawl that her parents put on her head,
Do not tighten your chains around the chaste girl, Soomro.
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Climbing tower of the fortress, | turned my face toward Maleer,
As | gazed in the direction of my homeland, my eyes shed tears,
A cry rose from my heart, my soul groaned,

My herdsmen have not inquired after me.
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Had they inquired, the captive would not have minded captivity,
Methinks they have forgotten me completely.
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Other prisoners are at peace, it is only we, who chafe in chains,
Missing my kinsmen is like a sword hanging above.
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For whom | am in rags and whom | renounced worldly comforts for,
They have not even once inquired after me,

Gazebos have broken my heart, mansions have virtually taken my life.
Not these palaces, but kinsmen's indifference has killed me life.
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Not palaces but kinsmen's indifference has killed me,
O mother, when would they inquire after me?
My heart is always on the look out for them.
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My heart is on the look out for them,
| pine here for Paaur and my beloved herdsmen,
I will have no ear for anything else but going to my homeland.
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I will head for homeland, Maleer is my destination,

| will gather wild Dutth* and Saag** there alongwith my mates,
It would certainly be my good luck if | got to be near my consort.
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Fortunate it would be if | got to be near my consort,
Every time | see the herdsmen, | feel | am seeing them anew.
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* Any foodgrain that is obtaind from will groves.
** A kind of cabbage.
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How can | stop thinking of my herdsmen, Soomro,
Their love is nailed into my heart but not by any blacksmith,
Thousand rivets of their love are fixed in my heart,
| have not seen my herdsmen nor their huts for many days.
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Snatch not, pull not my shawl, Umer!
I will not equate palatial food with Daunro,
He alone is my consort, | won't take anyone else,

The one and only desert-dweller is the only consort of this lowly
creature.
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wust 1s my beauty, Soomro, my herdsmen will hardly accept me,

Some of my cousins taunt me, yet others will do so,
If you remove my chains, | will not stay in fortress.
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Lost is my beauty, my face is sullied,
[ have to go there, where one cannot go without beauty.
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Lost is my beauty, a beauty like a radiant diamond,
My heart burns, for my face is sullied.
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Lost is my beauty, after | came here,
How will this blemish be washed which | received here?
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Lost is my beauty, where is my excellence?

How can | go to my homeland in this condition?
Restore my beauty so that | may see the face of my herdsmans
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Lost is my beauty, how can I go to my homeland?
How can | see my herdsman without beauty?
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Lost is my beauty, how can | see my herdsman?
The lord of herds will not be happy to see me without beauty.
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Lost is my beauty, Umer, prisoner | am,
It happened to me here while my kinsmen were in Maleer.
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Lost is my beauty, how will they accept me?
There is no bridal pleasures in facing herdsman with an ugly face.
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People of Maleer have handsome faces,
It is their good luck that their lapses are overlooked,
Unfortunate was | that | lost my beauty here.
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There is no Omnipotent but He, and all misfortunes are from Him,
"Say nothing shall befall us save what God has ordained for us"
is our solace,

For Maarui good and bad luck are one and the same.
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Stupid that | am, what did | do while in Maleer?
O my God, | committed many a mistake, big and small,
While living in the hut of herdsmen,

Do not deny me the grace of your mercy,
There are cool creepers in Thar and thousands of thorn trees.
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CHAPTER-
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My return there in the condition | had come in,
Would make them, says Lateef, as glad as in the season of rains,

My stay in this manor is a life long stigma

That has faulted me in the eyes of my consort,
How will | raise my head in the huts of my herdsmen?
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If I meet my herdsmen in the condition | had come in,
| would want to wander and graze cattle there,
How can | go to my homeland?
How would this stigma be removed?
it will be befitting for me to be with my desert-mates in the
seasonal rains.
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I wish not to live, living is absurd,
Eyes fixed towards Maleer, but with what face | go there?
Whom can | blame? It is all fate.
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Either | should not have been born,
Or should have died immediately after birth,
My birth has put my relatives in distress.
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Your beautiful face be damned why don't you die by poison,

Maleer-born damsels should have nothing to do with you,
How can you claim to be one of them, Maarui?
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O Hameer, ask me not to surrender my modesty,

Lest | may not lift my face in Maleer,
Where i will be returning sooner or later.
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Fie upon my life, Umer,

That which is not the way of herdsmen has become my way,

With what face will | go to my homeland?
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Maarui should not have been born or grown up

Or should have died earlier,

Her coming to umerkot has disgraced her shawl,

One, who is love-bounded to her herdsmen, cannot be happy in

manors.
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By God, though in prison, | wash clean my shawl,
Soomro is too powerful for arguments,

O God, make Umer kind to me,
So that | see my consort, the support of the whole world.
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O God, let it not happen that | die in prison,
My body in shackles, | weep day and night,
I may get home first, then | may breath my last.
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Why | am in prison, what is my fault?

It is only | that is with iron collar and facing taunts?
If I die in prison, take my dead body to Maleer.
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Pining for my homeland if | die,
Keep not my dead body in prison,
Force not the outlander away from her love after death,
Bury me in the cooling earth of my homeland,
Take my body to Maleer in the last breaths of my life.
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If | die pining for homeland,
send my dead body to my homeland,

Let me be with my Maroos in Thar,
| will live in death if my dead body is taken to Maleer.
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If | die here pining for my homeland
Let my grave be near my herdsmen, Soomro,

Homeland creepers may be laid for incense upon my dead body,
| will live in death if my dead body is taken to Maleer.
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Iron collars around my neck and fetters on my legs,
Feet in chains, | am fastened to room floor,
Informers roam about, ministers are on guard,

t am not in this cell on my own, but forced into captivity,
O lord of Maleer, come and enquire for this herdsgirl.



268 Melodies of Shah Abdul Lated Bhitai
:}J{_L;’Jgi‘/—/fufﬁﬁ’b%L-Z
oun S udid oo
i kK g gt f Ry~ df
treetS U8 LS L
- I AR RN SV
w
TR e g"" 5 o%
o 01T 3 u"’ Gl u-*-“ 35y

(v-u u—-" ok nu.r'-’ﬂ w or"f—"
‘w_‘) U""t,) L.A.b ‘:e w u[ W /g)l
’w o...al.-\.m e _:.J:ﬁ Jl.u ul.jl.ﬁ

-

u*’.JL" Cymat (4R u.l:olb ,w: ;ub& ’L.q.:.)

| am here not on my own, but against my will,
Lateef says, | should fasten tight my shawl around my waist,
Happy are the mates, who are in their nativeland,
Soft wool of little rams is produced there,
Wool of longhaired ewes here,
Would that | enjoy the seasonal sweet fruit in Maleer,
O man from my village, come to my help in these mansions.
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| am not here on my own, but under compulsion,
When | arrived here my feet were put in crooked chains,
Wrists into cuffs, limbs into stocks.
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Iron fetters on my hands, love-fetters on my heart,

| think of the nomad's Dhutt, where my beloved lives,
It was not my pledge with parents to stay in this fortress.
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Fetters and iron collars have sapped my energy,
| have not put on flesh for fear of Soomro,
Mates, pray so that | may guard sanctity of the shawl.

W SSpeFsiticsnd

<d~h_/<"_lfm(/3g,{f/l/ dpe Jdve g

Lol A ks 3 U U
w

1ol e IS Jf)b AR

oo @35 okl e By S

';J-;]—Gf-“;"ﬁ waJ&b

May the sanctity of white wool shawl be protected,
If it be torn | may mend its rends,
Umer, protect this poor, naive girl,
| have pledged with my mates, | would be with them in the rainy
season.

NV PSS A

E S Urs L N S

o u/ngd"u;?mﬂu*uu

= u,:adf’;_l/u’, E U
¥e



Mdodies of Shab Abdit Lateef hita 271

B g e i Sl
Lo s 23 B 0dY o s

Itis my pledge with my mates to be with them in rainy season,
I must somehow convince my kinsmen of my blamelessness.
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Even after death | will not leave the land of my herdsmen.
| will walk with my consort in rainy days,

O Soomro, my dead body will not tire my people,
The desert damsel will never accept Hameer's hand.
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The herdsmen smiled, spring breezes blew,
Sayyad says, | remember my relatives,
Their cattle tracks, and pens,
My consort might have built huts near some dunes.
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Herdsmen smiled, winds brought rain,
Lateef says, winter is over, calves have grown strong,
My mates are shearing sheep for soft wool,
Umer, they spin wool near their consorts carefreely,
In Paaur small sheep present their backs for shearing,
In Khhaaur are made superior woolen shawls,
As they destarch their wear her mates say, "Maarui is wanted in
Maleer"
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Herdsmen smiled as spring winds brought rains,
Umer, | have learnt from Duth-eaters about the land,
Where creepers, trees and bushes'have bloomed,
They put basketsful of Trooh? in mangers,
Every one freely tastes desert fruits and honey,
Maarui will not stay long in mansion,

She will ultimately go to Maleer.
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They bring home and cook enough Duth for daily consumption,
Stack up harvested Saaoon', and dry it,
They cook grain of Lumb® for rice,
They prefer Aaraari’ to mutton Pilau O Umer.

1. A desert vegetable 2. A bitter fruit of them
3. A desert grass 4. A desert grass.
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My happy herdsmen are always plentiful,
They pick and bring branches of Daunro,* cook its grain,
Those who rely on woods are never lean.
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Content with meagre food, they are strong and steadfast in virtue,
They move about, their dust-covered bodies wrapped in coarse

shawls,
Go and ask in Maleer about their virtue.
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No restraint, no restriction, no tax in Thar,
They pluck red flowers, fill cattle mangers,
Peerless are Maroo, joyous is their Maleer.
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Big and small baskets on their heads, they come perspiring,

Heels dust-laden and feet sweat-soaked,
| identified them from their gait, it teing their peculiarity.
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| crave twisted branches of jarr tree,
I wish | could pick Peroon* in company of my beloved.
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Crops ripened for harvest on their own, unwatched, un-hedged,
Maleer is very spacious for my mates to move about,
The one, whose kinsmen are in plains, don't lock her up in
mansion here,
Those, who yearn for Aaraari, have their chains removed.

* A wild fruit
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Here are many doors and windows,
| can also pitch numerous tents for you,

Maarui, don't weep and moan for those who never visited you;
There seems some trouble with my herdsmen who live on pussi*.
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* A wild flower
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A fine needle has sewn my heart to beloved Maroo,
Coccinias and grasses are always in my thoughts, Soomro,
My heart is there, here are only my flesh and bones,

My skeleton is in fortress, my soul is in the huts of my people.
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A fine needle has sewn my heart to beloved Maroo,
It has stitched meekness in patched layers,
How can | have my ears bored without ancestral needle?
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{ cannot equate kingdom with needle, mates:«
It covers others' nakedness but itself remains naked,
Only a born-again can appreciate qualities of needle.
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My nights pass in weeping, Soomro, my nights pass in crying,
| am in prison, are any others also in prison?
| left my nativeland two seasons ago,
On one hand is Umer's scheming,
On the other my Maroos are away in desert,
O Umer, it is not befitting for you to oppress prisoners.
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Thoughts of my kiths glitter in my mind, | forget them not,
Since covenant between God and the souls, even earlier than that
‘He neither begets nor is begotten,** what Maarui can do?
She may die any day thinking of her herdsmen.
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Thoughts of my kiths glitter in my mind, | forget them not,
Those who were offering me crystal water from the fountain of love,
| live by thinking of their abodes,

Leaving all goods behind, they left for where it rains.

* Al Quran
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Thoughts of my kiths glitter in my mind, | forget them not,
"There is nothing similar to Him", Beloved's sight is not possible,
My herdsmen have settled in nothingness.
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Thoughts of my kiths, who live along the track, glitter in my mind,
They carry stacks of Khhih Maandhaano, Makhhni in Dhatt,
To taste seasonal fruits and grains in my beloved's hut,

I will break all chains and rush to my homeland.
* Al Quran
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Thoughts of my kiths glitter in my mind, they hover in my heart,

Lateef says, Lord has shown kindness and showered mercy,
Let this wretched woman know of her homeland's well-being.
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Thoughts of my kiths glitters in my mind, they live in my body,

Whither have Maroos migrated from Maleer,
I seek saints' blessings for meeting them some day.
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Thoughts of kiths glitter in my mind, live in my soul,
It rained and they migrated to Mohar*
| can recall the early morning sounds of churning curds.

Blessed are Maleer's brackish wells, which | used to draw water
from.
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Blessed is the watering place where thirsty herds come,
My mates collected Duth, stacked it in courtyards,
Thinking of all this my heart grieves in gazebos every day,
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They sank wells in the desert to water ruminanté,
Women come at dawn to draw water from ninety metre deep wells,

Filling their leather buckets they stride away, laughing,
My love for my people increases day by day.
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At midnight when water level goes down, women come to draw
watier,

The forgetfuls do not get a chance in day time,

This wretched woman was carried off from a well.
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Learning of my kidnap, virtuous girls ceased coming to wells,

No desert woman has ever been held captive before,
Why didn't | die before hearing taunts of my people.
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Those who chatted at dawn, their voices are heard no more,
Who come to draw water, now sleep beside their husbands,

Water-drawing ropes lie scorched on either sides of wells.
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All do not sleep, some still come to draw water from wells,
Perhaps only those, who get thirsty grazing ruminants.
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Not even a bleat of goat is heard, nor a sound of draw-wheel,
O Lord, | am witnessing dry troughs near wells,

Where are those who drew water from ninety meire deep wells?
Probably they have pulled down their huts and migrated.
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Having drawn water from wells again and again,
They rolled the ropes antl went away,
| am worried about those herdsmen, O Lord!
They, their creepers and trees glitter in my mind all the time.
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In Thar abound narrow deep wells, draw-ropes and opuntias,
They happily graze their young animals near Phogs®,

They have enough worries of their own to worry about me.

* Calligonun
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Umer, my kinsmen are busy, whom can | tell my sorrows?

My kinsmen, whose memory enlivens me, have gone far away,
They have dismantled their huts near wells and have left.
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My stay in this mansion has caused me two-way suffering,
Here it is Umer's pressure; there reproaches of my kinsmen.
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May my kinsmen, my herdsmen, reconcile with me, O God!
I am all sinful, you are my cover,
I am full of blemishes, you cover them all,
It has rained in Maleer, every watering place is humming,
| have come with my shirt-hem full of sinful deeds.
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They build their sheds where rain falls,
They don't seem to appreciate my predicament here,
They may have forgotten me, busy as they are earning their
livelihood.

e /3 u’-‘-J‘ﬁ g U Gal iy o U
e as B Syl
-LT z e 4 gt Loy
A

AR B WIS I

25 L5 ol gn osie JU Oxe

st Sun Bh by Bg e by s
There are rains in the land of my herdsmen , all is grass, mire and mud,

My heart thirsts and yearns for them,

I want to drink in long draughts cupsful of their love,
A single sip with the beloved is better than full goblets with others.
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Crowds of contented herdsmen are all over plains of Dhatt,

Whole of Paaur is verdant, no damsel stays indoors,
I am on spikes in prison cells, suffocating in palaces.
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This season cheerful herdsmen are out with their herds,
They drive their lambs to graze them in fields,

Thinking of all this my eyes shed tears,
Come, my friend! Taro bird twitters, predicting rain.
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This season herdsmen are cheerful in Khhaaur,
Mates bring Saaoon, Siarich*, Makhani aplenty,

Sayyad says, does any one in the homeland
Remembers this chaste desert damsel?

Lateef says, never remove red shawl from your limbs,

It will rain with the grace of Allah, come o beloved.
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* A desert creeper
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This season herdsmen are cheerful living within thorny enclosures,
Water is aplenty, in easy reach of their cottages,
Lateef says, Maarui is in chains, they are happy in Khhaaur,
Every one will eat Khatoonbo*, it will rain, come, my love.
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This season herdsmen are cheerful, content in their homeland,
But, says Lateef, Maarui is in chains in a fortress,
Cucumber is in abundance in Maleer, it will rain, come, my love.

r{fﬂ“ fd,grul.u: f,‘" Jhur J}’
- G oes W bl o < g
w

* A wild plant with berry-like sour friut.
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This season herdsmen are cheerful, leading prosperous lives in Jiyai,
Lateef says, they graze their cattle on Lunb* grass in Waagion®,
And drive them to Ketai*, it will rain, come, my love.
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Leaving Kharooria** they proceeded to Wareejhap™*,
Sayyad says, they were here a short while ago,
Seeing their deserted abodes, tears trickled down,
My countrymen have gone far away,

Whom can | reproach other than them?
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* A watering places in Thar
** Villages in Thar
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It is their way to take their dwellings with them when migrating,
My virtuous kinsmen crossed Thar and went away.
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They stayed for some days in Thar, then went away,

No messenger has ever come from the herdsmen,
Those with whom | had lived so long have gone.
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With arms under my head | lie down on ground littered with
droppings,
Away from the waterless tract my eyes and nose are dripping
water,
My countrymen have gone far away to Paaur.
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They held gatherings all over Thar, ate Pippon* in Paaur

Thinking of them my eyes overflow with tears, Soomro,
| have not seen them since long, my heart bleeds for them.
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* A wild fruit
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| grieve and mourn as my kinsmen are out of sight,
O God, send a camelman to bring news of their well-being,
So that my heart stops worrying.
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Vaaee
| will go to my countrymen, | will go to my Maroos,
| will thrash Sangar with my mates in my homeland,
It has rained in Maleer, | will wash my things,
Umer, | will feed on Koder of that place,
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I will leap to pluck grains of Golaro
| will take out Kookar grain from home granary,
Blow it on palm, and chuck it into mouth,
On Eid and other festivals | will eat Mandhaano,
I will eat Pussi and give away toll of Daunro.
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CHAPTER-K
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It has rained and all is verdant, | have received happy news,
Line of worry on the faces of shawl-wearers has disappeared,

Soomro has sued for peace with the herdsmen,
O Maarui, you will now be honoured by the prince.
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How can sapless trees, separated from their trunks,
Know that it has rained in Maleer!
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Has any one come from there

For me to seek news of my homeland?
Last night colourful flashing clouds poured rain.
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A camelman came from there with authentic news,

Don't forget your consort, hang in life,
You will go back, you are only a few days more here in fortress.
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You are only a few days more here in fortress,

Don't remove your shawl, for it is an emblem of your folks' pride,
Don't equate the time you spent here with that you passed in
Paaur,

Modest girl, keep your chastity, you will go back to Maleer.
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Those mates remember you, whose chastity is true,
Don't fill out without Maroo, treat gold as lead.
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Those mates remember you, whose virtue is true,
There is no questioning of their virtue.
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One who came from my ancestral land, | would touch his feet,
| would tell him, says sayyad, all that is in my heart,
! would not stay here even for a word-long moment.
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One who, came from my ancestral land, taunted me:
Don't sit on royal beds with necklace around your neck;
Burn not, Lateef says, the treasure you have wrapped around your
waist,

Your mates have sent you a message to keep your chastity,
In a word-long moment you will get a call to return.
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What for my homeland mates will be cross with me?
My hair is knotty and lice-infested,
| have lost sleep thinking of my homeland girl frineds,

Had they been here they would have realized
How difficult it is to keep modesty.
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O chaste damsel, there still is lot of test and prove your chastity,
You are chopped, wounded all over, torn; and secretly stewed,
You can then come undefiled to be honoured in your homeland.

e S e Y 1E
JrLtur s S S eU
_K.:/"Jéju’g,,aq)/b dif.:«f
w
D B (2 0 o (s (el
vhe o2 05 o5 gl Wl b ot
s 91 bl > J.:.f = ;L(
So long as girls remain undefiled | will not stay in fortress,
Oyster is reared in sea but never drinks its water, nor of any river

As it looks forward to rainy cloud, so do | to Maleer,
If I go undefiled, the whole Khaaur will rejoice in milk.
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As oyster in water locks forward to rainy clouds,
As crane yearns for mountains, so do | for my homeland,
There pledges to depart, here no such pledge,
How could | have remained here, had | not been detained?
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Oyster is reared in sea but looks forward to rainy clouds,
The bivalve never drinks brackish water, raning tasted fresh,

It bears pearl because it does not quench its thirst
Even though deep in water.
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My mates, learn from oysters the way of trustworthiness,
They keep off all water writing for rainy days.
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Learn from oysters the way of yearning, my mates,
They ask for water from up rather of ground.
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The first night | saw this palatial mansion, | was downcast,

O God, give broadrminded outlook to my herdsmen
Would that we meet our mainstay in Maleer,
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For the days | passed here away from my homeland,
My ancestral countrymen will taunt me,
Wonld that | wash off dirt of palaces in huts of my herdsmen
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Vaaee
My heart is tied up with my countrymen,
I may drink cupsful of goat's whey with my loved ones,
I will not leave my beloved's feet ab long as | live,
| may leave this place in a word-long moment,
[ may go back to my native place and greet the shawl-wearers ,
How can | discard my shawl, when stay here is for two days only?
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A herdsman from Maleer came to the fortress,
My supporters' concern has weakened the oppressor.
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Happiness on his face, dust of my homeland on his foot.
Have you brought any message of love from my herdsmen?

| grievously miss the spinning shed, the homeland,
For me the dust of my homeland on your feet is musk.
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At which watering place are my herdsmen staying,
Where did rain fall find them?
Come, sit with me and tell me about my dear ones,
| pine for them, their news will revive me.
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Have there been any rains after me in Maleer?

All day yesterday my eyes were looking out longingly

IV Ay l!/ qfﬁ u’z;/} gﬁ;
Al A F e uE S usua
Ve
Sﬁ;—:’;;sx&l-é-i; ué-e.*ubc“

S i o b oeed WY o)

Is it true, rain did fall in Maleer after me?

Duth-eaters hve been away after Pussy for many days now.
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Did it rain copiously, was there water aplenty in Maleer?
| raise my tearful eyes, gaze in that direction,
| Would quit these mansions and meet my herdsmen.
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It rained in the way they desired,
They, acting as per God's will,
Reached Maleer safe and sound.
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Blessed were the days that | passed in captivity,
I'shed tears in the palace like heavy raindrops,
Yearning for union | was all shattered and broken,
Chains and fetters have purified my love.
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O Umer, | met a Duth-eater from my homeland,
Standing on his feet he gave me messages of my beloved,
Lateef says, by His grace all the chains broke.
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Vaaee
She won the lord of Maleer by keeping her shawl,
Conciliated with herdsmen, she won shawl as her dowry,
Having guarded her chastity she asked for her beloved,
She did not swap her folks', hut for mansions,

She enjoyed eating Singar and Khatoonbo with her mates,

And tasted every delicacy with her beloved in Maleer,
Abdul Lateef says, O Lord, protect my honour there,
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If those, whom they depend upon, become plunderers,
Then how long desert-dwellers can stay in the desert?
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If those, who are prop and protection of people, take up plundering,
At whose door can poor desert dwellers cry?
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My homeland is Maleer, it is fate that has brought me here in this
fortress,

I will drink water in Paaur with my beloved,
By God, Hameer has done me great harm by imprisoning me.
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All are taunting me for staying away from my beloved,
If there was some one to take me there,
| would tell them all the secrets that are in my heart.
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| miss and relive the days | passed in my home with my beloved,
Thinking of Paaur makes me grieve,
| will not accept the ruler's hand,
Would that | pass this night unmolested for my herdsman to
come at dawn,
| may never be away from the door of the lord of Maleer.



Melodies of Shah Fpdul Lateef Bhitai

319

ALl gz e s fr

SN 5t

r/}fUﬂIf{JﬁJU}"lﬁJi!'ﬁ

2P C LG Tweidiy o f s

LA AU s Ul < i
w

Glsl osl ae ‘;,Lk../aT égl.él /c;i

2

G s e e

Umer, unworthy me is longs and yearns,
Soomro sir, do not detain those who languish here.
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Today | was told of mates' unfair remarks:

You have had princely feasts,
And forgotten your kith and kin.
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Seeking conrers of the palace the fair maid blames her fate,
Thinking of Maleer she weeps and makes others weep,
O God, unite the girl with Maroo in his home.

s LS iyt e
TRV G Y GV SV APP Y
e b s Sy u'/ u:’l/
w
L:-f&" );Lﬂ C.u:° L > L
o s o n Al 0l 0
S @y gl e el 51 e
| claim the herdsmen as mine, wherever they be,

My mates pick plenty of citoullus in Malir,
When will my cry pull the fortress down?
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I won't mind dying if it be after | have reached Maleer,

And washed off all dirt by my beloved' side,

I will come back after pouring a little native water over my body,

All shawl-wearers of Thar will be grateful for this.
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I want always to be with my Maroo in Maleer,

One, who takes me there at night's end,
I will lay my eyes at his feet.
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Soomro, my kinsmen Maroos are not unclean,
They awake early at dawn and move about the dunes,
There are their footprints, don't fight with them.
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| have no wedding to attend,

How can | wash my cloth when
lean dress?

Maroo is not with me for whom | wear ¢
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Those who look toward Maleer longingly day and night,
What can you do with such persons?
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| will never accept any consort other than my dear shawl-wearer,
Shaby though he be, he is mine as he dwells in my heart.
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Let my face remain dirty, Soomro,
Lest Maroo say that | washed it in palaces.
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If you tear my skin and put salt on it,

My folks have never done such an unworthy thing,
Every breath of my life is steeped in the love of my herdsmen.
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Lightning flashes over where my kinsmen are,

| pass my nights crying, thinking of my folk,
Don't let those face taunts who are in your prison, Umer.
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Where huts, dunes and sheds are,

There rain clouds are flashing and drenching Paaur,
O Allah, may these hopefuls not die without meeting Maroos.
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Where huts, dunes, and sheds are,
The lightning flashes in that direction,

Lightning pains me and | pass my nights weeping,
Only chaste girls are worthy of Maroo of Maleer.
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Lightning has increased its flashes on the plains,

Soomro, pain of separation from them has erupted inside me,

They have migrated to some other place,
Would that | see my elders and their goats.
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Lightning is in form, season of rains is back,
Looking yearningly toward nativeland,
My eyes stop not shedding drops,
Had they cared, i would not have been in this predicament
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Where wool rugs, blankets, saddlebags, sheds,
And ripe fruit of Kirir* are,
There my mates are happy near their consorts,
Would that | enjoy with my kinsmen the fruit of salvadora
And greet those opuntias of Thar!
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In the country of herdsmen prosopis, salvadora,
And other plants have ripened,
Umer, | grievously miss my consort,

| have pledged with my dear ones,
That | shall protect the sanctity of the shawl and waistband.
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O messenger, tell my dear herdsmen what | have told you:
My consort, do not forget the days we passed together,
I am miserable in these cells, do come to my help soon,
Send me a fistful of Mandhani so that | taste it while in chains.
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Messenger, talk to my dear herdsmen with tears in your eyes:

As lightning flashed on Thar | became pensive,
Come soon, sorrows have torn me to pieces.
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Messenger of my beloved herdsman, if ydu go in rainy season,
Pay my respects to my mates,

Tell them, | am truly their bondsmaid,
[ am doing my best to return to them.
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Messenger, tell my beloved with emphasis:

Chains are on my feet and cuffs on my wrists,
| am passing my days disconsolately without you.
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Messenger of my beloved herdsman,
Do take some of my messages,
Give my respects to those of my mates, who come to your mind,
The creepers and trees have blossomed,
And Kirir* has borne fruit?
My mates enjoy eating singer** warming them like vermicelli,
1 wish | could break my chains and go and meet my herdsmen.
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We the herdsmen are naked since our birth,
We consider Thar a blessing as it covers nudity of Dhatt-dwellers.
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* A wild tree.
** Seeds of a wild tree.
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So long as they were near, | received their messages regularly,
They migrated to Maleer, taking their herds with them,
How can | put blame upon them?
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They packed up and proceeded to Khhaaur,
After many a halt on way they moved to Thar,
The herdsmen have left behind in Maleer their good deeds.
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As knots are interwoven in Gandheer*
So is my heart interwoven with herdsmen,
The Thar-dwellers are full of virtues,
Without them, Hameer, | pass my days in misery.
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As knots in Gandheer are interwoven,
So is my heart interwoven with herdsmen,
Lateef says, the knots tied by Hameer are easy to undo,

Reaching Maleer | will untie them all, Soomra!
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* A kind of wild grass
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Those who are of Thar, my heart craves for them,
Rains and villages of my homeland are always in my heart,
Pain of separation from my kinsmen torments me.
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May the cattle pens, that are desolate, be reinhabited,
And herdsmen return to rebuild their huts and settlements.
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The favours my herdsmen showed me in Thar,
How can | forget them, and cast away my shawl?
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Immense were the favours thar my beloved has done to me
It is impossible for me to count them.
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| cannot repay even a single favour of Thar-born people,
They have not forsaken me for a soiled girl.
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Fetters of love break not, those of iron do,
The keys to love-locks are with my kinsmen,
They have gone away, now whom do | blame ?
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Fetters of love break not, those of iron do,

Without kinsmen my days in manor are a drag,
My countrymen have gone away, now whom do | blame?
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The desert-dwellers could never forsake her,
As she had forcibly been detained in the fort by the powerful
They have lost hope of her return.
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Hearing of her homeland, she bloomed with happiness:
| came to know all about here and there,
My sisters and well-meaning mates do miss me so.
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Hearing of my homeland, all my chains broke,
All distress inside me disappeared, filling my heart with happiness.
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It was your fate to remain virtuous, Soomro,
That'is why you refrained from ravaging the honour of my
kinsmen.
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My kinsmen crossed Thar with all their virtues,
Living without them is a torture.
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For God's sake, Soomro, give up your high-handed ways,
| have passed far too many days in prison,
| am reduced to skeleton,
My heart's yearning for the beloved will not slacken.
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Weep not, cry not, shed not tears,

You have been set free, burn all your chains,
O herdswoman, you will reach your kinsmen very soon.
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weep not, cry not, shed not tears,

Pass your days as they come,
Herdswoman, happiness follows suffering,
Lateef says, see your chains have been removed,
Burn all these chains, you are free now.
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Weep not, cry not, scream not,
Lateef says, raise your arms for prayer when all are asleep,

You will see the place where you were wedded, Maaruil
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Weep not, cry not, scream not,
When it rains, valiant youths will come there in scores,
The Lord will unite you in rainy season, Maarui!

NP GO (R VR
r(f(f:?'yuf:f el u:/"u: e
Wi Soes ooy ¥ 2y
A

Gy 4 ob dbls ol el
R R R s

ol o ok Ol 5> abe sae

| am a shawl-wearer, | will not turn a new leaf,
| have guarded my waist inside shawl,
With basket under head | have lain on ground, spurning all

comforts,
i will protect with my life Maroo's right over my pody.
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Today too the wounds of my herdsmen's separation are festering,
Soomro, sorrows have possessed my heart,
Maroo's separation has virtually broken me.
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Wounds of kinsmen's separation are festering,
Waiting to be united with them,
I have virtually died of separation pangs,

| remember those who are settled in Thar,
I ardently long for the abode of my beloved.

o g LTl s e A

o AEE L st S S

fLF gz Sl £

J(’[-LJ'JU!L? Sy
phe



342 Melodies of Shah Abdul Lateef Bhitai

Sl
lokes e s e oz b oo 0s8
esp (S o s e ope
PP VR S A 9)'))3 =T
e ey oo o8 Y
Vaaee
Mine heart belongs to Maroo and his to me,
Soomro, let my face remain soiled,

My beloved may chasten me for washing my face in a mansion,
| may go to my land with tears in my eyes.
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