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,ÅÔÓ ÇÅÔ ÓÔÁÒÔÅÄ 

I will assume that you have a guitar and you know how to tune 
it and you know how to make the basic open chords. 

I also assume you know/donôt care what all the parts of the 
guitar are called and that you can read tab music.  

Other teach yourself guitar books will fill the first 50 pages with 
these four subjects just to fill up the book, so I wonôt waste your 
time with that. 

 Letôs get on with what you downloaded the book for, learning 
to play blues and lead guitar. 

Once you have the knowledge in your head you will use it to 
make music for the rest of your life, if you live that long. The 
more effort you put into learning how it all works now, the better 
music you are going to play in the future. So you must put aside 
any ócouldnôt be botheredô feelings and work to make yourself 
exceptional. How good you become is all according to how 
much effort you put into it. 

If you have already downloaded my previous book ôlearn guitar 
easyô the first edition of which is called óguitar omnibusô then 
you are way ahead and you have less work to do, otherwise 
donôt worry, enjoy the journey ahead. I certainly did in my life. 

The first thing you should learn is this scale pattern: 

 



This is the blues scale in A. Let me briefly explain what this 
means. 

If a friend is playing a song or instrumental tune in A major and 
you are playing lead guitar for him then you need to use a scale 
different from the A major scale otherwise it would sound off. 

When you are listening to a song, your ear listens out for a 
major scale. When your ear hears a major scale it recognises 
that bit of the song as the main bit. If there are two people 
playing different things but both are using the major scale then 
your ear gets confused and has to go and have a lie down. 

When your ear hears a blues/pentatonic scale it recognises that 
as the lead. 

Itôs just like when you watch Laurel and Hardy or Abbot and 
Costello; you recognise right away who the straight guy is and 
who the clown is. In the same way, your ear says aha, this bit is 
the guy playing the main song and this guy is playing along. 
You know what I mean because you do it all the time. 

The key of A major uses this scale: 

A           Bm        C#m       D        E         F#m        G#m     A 

These are the notes that you use if you are making a tune in 
that key. If you use any other note it would sound off key. 

If you are playing along with someone using this scale you 
have to use the A blues/pentatonic scale. Itôs a reduced version 
of the A major scale. 

The A blues/pentatonic scale is made like this: 

A           Bm        C#m       D        E         F#m        G#m     A 

I                  \       /               I          I                  \     /              I 

A                     C                  D         E                    G               A 



Notice that the note C is used instead of the B and C# and the 
note G is used instead of F# and G#. 

This makes a scale of five notes instead of the usual seven 
which is why we call it the pentatonic scale, penta means five 
and tonic means tone. Five tones. 

Now you understand how to make the basic blues scale, letôs 
extend it so you can play all over the neck like the big 
guys/girls. 

Here is a map showing where all the A blues scale notes are on 
the neck. The notes with the cross on them are the root note, A. 

 

Those five notes that make up the blues scale can be found all 
over the neck, each note is somewhere on the neck 12 times. 
Remember that the neck map is repeated after the 12

th
 fret 

Here is the same map colour coded according to the notes. 

 

Notice that up to the 12
th
 fret there are 6 of each note and 

above the 12
th
 fret the pattern is repeated. 



It follows that if there are 12 occurrences of each note on the 
neck then there are lots of versions of the same scale all over 
the neck, any of which you can join together to play an infinite 
riff, never running out of space like you would if you were 
playing across the neck with the basic blues scale. 

 

 

Letôs now break the pattern up into separate modes so it 
becomes manageable and easy to learn. 

Here is the same map with the scales separated into two 
octave scales. 

 

This enables you to play any of these patterns to get an A blues 
scale so you are not restricted to just playing on the 5

th
 fret. 

You can now play an A blues scale anywhere on the neck. 

 

Now you have learned that, letôs learn to play through those 
patterns, up the neck instead of across. 



 

Take a look at the map and you will see that the five notes 
always turn up in the shape of a box. 

The three boxes above are the same notes in three different 
places. G A C D and the black E. 

 

To get the E you can slide up two frets setting yourself up for 
the next pattern like this: 

 

Or you can play music just within the confines of one box using 
the five notes, and move between the boxes to give yourself a 
three octave range to play with. This pattern is easy to 
remember and you only ever need to stretch to two frets; there 
is no place in the pattern where you have to stretch three frets 
like in the standard blues scale. The other way to get the E is to 
bend the string till it sounds an E. 

Do your best to learn this three box pattern because 90% of all 
the guitar you will ever play will be this pattern and the basic 
blues across the neck pattern. All the guitar music in your head 
that you are trying to make real through your guitar is made of 
this pattern. 



The better and faster you can play this, the better a guitarist 
you will become. 

 

 

(Ï× ÔÏ ÆÉÎÄ ÔÈÅ ËÅÙȢ 

Go put a CD on, anything that you like. Now listen to the bass 
player, try to find the note that he is playing using the thickest 
string on your guitar (6

th
). 

When you find the note that matches then that note is the key, 
the note on the maps that has the cross through it. 

Play along with the CD using the blues pattern and you canôt go 
wrong, everything you play will be in key. This is the perfect 
way to practice; playing along with a CD. The more you do this 
the more comfortable you will get at expressing yourself. Itôs 
just like talking; you will do it so often it will become natural, just 
another way of communicating. Just make musical lines using 
those blue boxes, think in terms of lots of little triangles joined 
together. Randy Rhoades used to create riffs like that. Let your 
fingers find lines by themselves, that way your music will be 
natural and it will be original. If you can create the music that is 
in your mind just as you imagine it, then you at that moment are 
the greatest guitarist in the world, because that is what all of us 
guitarists are trying to do; make the music that is inside of us 
real so that other people can hear it. 



 

B.B.King 
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The usual way music is made is this: 

The song is made from a major scale and the riff and anything 
else is made from a blues scale. 

Joe Satriani, Steve Vai, John Petrucci and lots of other 
guitarists turn this arrangement on its head. They play the main 
bit with a blues scale and do all the riffs and elaboration with 
major scale patterns. Good examples of this are Satch Boogie 
and For the love of God. 



 

Pitch axis is when you use any major pattern but the root note 
is the one to the key you are in. 

For example if I am playing in A then I would normally use an 
Ionian pattern on the 5

th
 fret, but if I am playing a riff I can use 

any pattern AS LONG AS I PLAY FROM THE ROOT NOTE A. 

This is what pitch axis means, the scale can be any pattern but 
it starts from the root note of the key you are in. 

In my other book, learn guitar easy, I explained how to play 
Spanish guitar by changing the root note from C to E. This is 
pitch axis. What you did was play a Phrygian pattern on the 
open fret instead of an Ionian pattern. This changed the overall 
sound of what you were playing, so instead of sounding English 
and bouncy, happy, it sounded Spanish, moody, dark. 

This is why the patterns are called modes, they change the 
mood of the piece of music you are playing. It is much like 
when you speak, you use the same words but change the tone 
of your voice to express the mood of the statement so the same 
sentence can have different meanings. You could say I love 
you, which would be nice, but if you said it sarcastically or 
reluctantly then the same words would have totally different 
meanings. You use modes on the guitar in much the same way. 

 

 

Here are all the patterns you can use when you are riffing. The 
modes used most in blues guitar riffing are the Mixolydian, the 
Aeolian and the Dorian. Using modes instead of the standard 
blues scale means you are playing three notes per string 
instead of the usual two, so you can play more complicated 
scales. 
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Letôs take a break from guitar for a page or two and Iôll show 
you my favourite money trick. 

 

 

Take a five pound note or any money bill with a picture of a 
face on it. 

 

 

 

 

 

 

 



 

Fold like this through the eye. 

 

Next fold through the other eye. 

 

 



 

So it looks like this:  

 

 

Now fold through the middle, bringing the eyes together. 

 

 

Then open it up again so you can see the picture. 

 



Now look at the picture as you tilt it, 

one way the Queen is smiling, 

 

And the other way the Queen is frowning. 

 

 

Great trick. Back to guitar. 



 

-ÉØÉÎÇ ÃÈÏÒÄÓ ÉÎÔÏ ÔÈÅ ÒÉÆÆȢ 

Any note you play can be changed into a chord just by adding 
one or more notes. Usually the 3

rd
 note from the note you are 

playing or the 5
th
. 

Consider the scale of A major. 

A           B        C#       D        E         F#        G#     A 

If you wanted to make a chord from the note A you would add 
the 3

rd
 note C# and/or the 5

th
 note E or both. 

If you wanted to make a chord out of D, add the 3
rd

 note F# 
and/or the 5

th 
note A. 

Ya see how that works. The trouble is you need to know the 
scale, but you can do this just by knowing where the notes are 
in relation to each other on the neck. They are all here: 

 

Add the 3
rd

 or the fifth to any note and it becomes a chord. The 
only place where this isnôt the case is on the second string 
because it is tuned half a step up. So now you can play single 
note riffs and put in the odd chord to jazz it up. 



Next letôs find out how to make the three major chord shapes 
within a riff so you can add the major chords without moving 
away from the fifth fret. 

 

 

 

Now you can play rhythm and lead together. 










































