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point of departure of Western conscious-
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self-renewal. For in Greece man encoun-
tered Man: he discovered the adventure
of being human, the cosmic issues man
must face, the problems of human rela-
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The major themes of the Greek ex-
perience, those that remain central issues
for modern man, are here exemplified
from the works of literature, philosophy
and the arts which are the crowning
achievements and the profoundest self-
expression of the genius of Greek culture.
This was indeed an age of giants: Homer,
Sophocles, Aristophanes, Aeschylus, Euri-
pides, Plato and Aristotle, Herodotus,
Thucydides, and Plutarch—to name but
a few—and the unnamed master-artists of
the triumphant Greek architecture and
sculpture. And it was an age of passionate
concern for freedom, conscience, love and
community and of wide-ranging explora-
tion in history, philosophy, theology,
epic, lyric and drama.
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gether the great writers and art works in
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PREFACE

The history of Greece relates one of the most extraordinary adventures
of the human mind. If ever the awesome greatness of man’s spirit ap-
peared in all its splendor, untarnished and undistorted, it was in Greece.
This is why the impressive literature which has been devoted to its great-
ness cannot discourage one from trying to make one’s own humble con-
tribution: the praise of Greece can never be quite adequate, can never
exhaust its merits.

So rich and varied is the literature on Greece that any new publication
should begin with an apology, or rather a justification of its existence.
Cantare amantis est says St. Augustine. He who has been granted to taste
the flavor of Greek culture, he who has understood how it can enrich
and deepen the human mind, will be filled with both admiration and
gratitude and will sing the praises of Greece just because they deserve to
be sung. Quite apart from any pragmatic consideration, it is right and
proper to proclaim what Greece has been, is, and will remain in the
history of man’s achievements and man’s conquests.

This due response which is essentially knitted to a deep enthusiasm,
may then become contagious and attract some young mind to discover
by itself the world of Greece, a world so rich that one is bound to keep
its imprint; one will not be quite the same after having passed the
threshold of the Greek world.

Finally, the very fact that Greece’s attraction for the human mind, far
from decreasing, seems to be gaining new impetus, testifies to the fertility
of the Greek genius: in its depth and universality lies the secret of this
attraction—eloquent testimony that true greatness transcends any par-

ticular culture, or any particular epoch: its message is directed to man
himself.



A note on the texts: The titles given to many of the selections are mine;
the original sources in such cases are indicated at the end of the selections.
Because of space restrictions, it has unfortunately been necessary to
abridge many of the selections; I have preferred this to sacrificing variety
among the texts. Omitted passages are indicated either by ellipses or three
dots centered on the page; where necessary I have inserted transitional
notes to assist the reader.
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As the legend goes, when Oedipus arrived at Corinth, the city was
plagued by a Sphinx that pitilessly slaughtered those incapable of solving
the following riddle: Who is the animal that is first four footed, then two
footed, then three footed? Oedipus recognized man; the Sphinx was van-
quished and the victor became king of Corinth.

This story is magnificently symbolic of Greece. For in Greece man
himself seems to awaken to what it means to be a person in the deepest
sense of this term, that is to be a being called upon to take a position
toward himself and toward the world. Man is not only in the world; he
can emerge from it, question it, face it, enter into dialogue with it. In
Greece man conquers this kingly position; he gains a novel dimension
of consciousness of himself and of the world he is in. To identify oneself
is the precondition for conquering the world.

We are far from wishing to underrate the remarkable achievements
that have preceded Greek culture; rather, it is against the background of
these accomplishments that the matchless greatness of the Greek mind
detaches itself.

We shall see throughout this anthology that the spiritual awakening
just mentioned has enabled the Greeks to penetrate into the world of art,
science and philosophy and to conquer it, and has made them the shapers
of occidental culture.

This is why the history of Greece is the history of one great adventure
of the human mind; it is the history of a people whose genius has boldly
conquered the Promethean fire and has illumined the world by its light
and beauty. This spiritual awakening, this emergence of man from his
surroundings, manifests itself in the predominant role granted to sight
in the Greek world. Sight, Plato tells us, is the most noble of our senses;
in seeing, a distance separates us from the object, and this very distance
is the presupposition for gaining knowledge. Greek wisdom has always
advocated self-knowledge, a knowledge so hard to attain precisely because
this distance instead of being pre-given, must be attained.
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GREEK CULTURE

There is a strict analogy between sight and intellectual knowledge,
analogy that finds its expression in the term ‘“‘see” used equally for per-
ceiving and for understanding. Whereas the Jewish people were above all
“hearers” of the word of God, the Greeks are essentially seers, and this
characteristic manifests itself both in their artistic achievements and in
the role art played in Greek life.

The characteristic Greek method of constructing and looking
at a work of art was first and foremost an aesthetic instinct,

based on the simple act of sight.
Werner Jaeger, Paideia

The distance to the world conquered by the Greeks is coupled with a
deep feeling for objects, an espousing of their nature; they steer clear of
the danger of seeing things unlovingly, “from without” with a coolness
that freezes objects and prevents them from revealing themselves. To
the Greek mind, to win a distance from objects does not warrant a non-
committal attitude toward them.

This spiritual awakening runs parallel to a new attitude toward the
sense world, which benefits from this emergence of the spirit. Far from
relegating sense experience to the background, the victory of the spirit
in Greece sheds a keener light on our senses; it seems to enhance colors,
smells, sounds, and to reveal their meaningful character. The Greek
world knows no artificial separation between the world of the spirit and
the world of the senses; its basic tendency is to create a harmony between
them.

The emergence of man from his surroundings gloriously manifests
itself in the birth of philosophy. Greece is the cradle of philosophy, and
the Greeks are the philosophers of the world par excellence. Whereas
subtle theological explanations of the world, and wise teachings as to
how suffering can be overcome abound in India and China, philosophy
in the strict sense, i.e., the passionate search after truth for its own sake,
starts with the Greeks. The question t: esti, what is it, rooted in wonder-
ing, freed from any pragmatic approach, and the systematic search after
truth, begin with the pre-Socratics and reach a climax in Plato and Aris-
totle. In spite of the gigantic development of philosophy through the
centuries, one is always tempted to go back to the Greeks when one
wishes to explain to others the nature of philosophy, for “philosophy had
its word” in Greece, to borrow an expression dear to Aristotle.

He who has taught the history of philosophy knows the delight of
introducing young minds to the study of the pre-Socratics; in them we

20
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INTRODUCTION

can witness philosophy itself at work. The depth of the questions raised
(where do things come from?), is often at odds with the helplessness of
the answers given. But these answers are then put to the test, examined,
rejected, while the question is kept as a valuable gift from the past, and
is then re-examined. And yet the healthy intellectual dynamism of the
Greeks—so far removed from movement for movement’s sake—springing
from a vigorous and alert relationship to objects, carries them closer to
a true answer. Once again this new answer can prove to be unsatisfactory
and incomplete, but yet, it can contain a grain of truth that deserves to be
carefully kept and protected. Early Greek philosophy presents a luminous
pattern hard to duplicate in the history of philosophy.

In Socrates the development of philosophy is connected with another
dimension of the awakening typical of Greece, one that surpasses the
purely philosophical quest. For in him we witness a breakthrough to the
predominant role of morality; an awakening to the voice of conscience,
a discovery of the specific nature of morality, a discovery which has
almost the character of something miraculous. The greatness of Socrates
and of socratic teaching appears in the proper light as soon as we exam-
ine his position against the background of the oriental conception of
morality. In the latter, moral good and evil tend to be replaced by the
categories of high and low, and morality itself is more or less identified
with asceticism. If we prescind from the notion of morality prevalent in
Israel, indissolubly connected as it was with revelation, the following
words put in Socrates’ mouth by Plato display their revolutionary char-
acter:

. to do is a greater evil than to suffer injustice . . .
Plato, Gorgias

Not only did Socrates discover the primacy of moral values; over and
above it, his very personality testified to this new conception of morality.
One could see him on the streets of Athens neglecting his personal inter-
ests, trying to awaken his hearers to moral maturity, radiating justice,
selflessness, sobriety, kindness. He was possessed of a zeal free from fanati-
cism, respectful of the individual soul, arrogating only the role of a mid-
wife helping to give birth to truth in the souls of his disciples. He had
to pay the price that prophets often must pay, but he was ready for it
all along, and when his hour came, he greeted it peacefully, with neither
resentment nor anguish. He never expected his message to be heard by
all men; “For this opinion [that we should not retaliate] has never been
held and never will be held by any considerable number of persons”
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GREEK CULTURE

(Plato, Crito). He knew it had been heard by some and will continue
to be so throughout the history of the world by men of good will.

The resonance of this teaching came in Plato who not only immor-
talized his master, but also gave Socratic teaching a metaphysical basis.
No doubt, Plato’s own genius carried him above and beyond the Socratic
doctrine of learned ignorance, but one should not forget that Socrates
left an indelible imprint on his disciple and remained the inspiration
and the model for the latter’s ethical teaching.

In Plato, philosophy reaches a climax; not only does he discuss the
cardinal philosophical themes (as Jacques Chevalier has put it: those
man raises when facing death), the themes we share with the Athenians
of the fifth and fourth centuries; but above everything else, Plato teaches
the spirit in which one should philosophize, a spirit of absolute devo-
tion to truth: “I am one of those very willing to be refuted if I say
anything which is not true . . . for I hold that this is the greater gain
of the two . . .” (Plato, Gorgias) and of reverence in front of the mys-
tery of the cosmos: “Let parents bequeath to their children not a heap
of riches, but the spirit of reverence” (Plato, Laws).

Rare are the philosophers who can steer clear of error throughout their
careers, but the important point is to examine the ground from which
these errors spring. Platonic mistakes can never be traced back to a spirit
of irreverence; he considers reverence to be an indispensable presupposi-
tion for fruitful philosophical investigation. At times, the errors he makes
are the tribute he has to pay for a profound intuition unduly extended;
at times, Plato remained the prisoner of sociological conditions prevalent
in his time. Nevertheless Platonic philosophy often contains self correc-
tives which, at least, place distortions and mistakes in the proper per-
spective. Platonic philosophy has the ring of truth; errors on his tongue
are more dissonances than bad music. However one stands toward him,
he is and will remain one of the great lights shed by reason in a universe
plagued by uncertainty and doubt. Maybe Gabriel Marcel uttered a
profound truth when he wrote: “What the world needs today is a cure
of Platonism” (Les Hommes contre I’ Humain).

It is said of Schubert that he doubted of ever being able to write good
music, for, he reasoned, what can one say after Beethoven? Was Aris-
totle’s position any easier for coming after Plato? And yet, far from being
crushed by his predecessor’s greatness, Aristotle succeeded in finding his
own way to philosophy, certain as he was that he was called upon to give
something Plato had not given, could not give. In him, philosophy as
“scientific knowledge” takes a fresh start. Jaeger claims that Plato’s genius
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INTRODUCTION

surpassed Aristotle’s but that the latter can lay claim to superiority when
scientific and methodical presentation are in order. The gamut of Aris-
totle’s interests is overwhelming; he left us works on logic, metaphysics,
ethics, aesthetics, epistemology, which are classics, and opened broad new
avenues in the field of history and of the sciences. Aristotle’s interest is
universal; his erudition and inquisitiveness of mind are unparalleled.
To do justice to his greatness, one must for a moment forget Plato and
open one’s mind to a different philosophical approach, coupled with the
same devotion to truth.

It is, I believe, a great mistake to pit Plato against Aristotle, and
present them as irreconcilable enemies. Granted that their thoughts are
often at variance, granted that on many issues, one must choose between
them, the fact remains that in the light of the history of philosophy, or
rather thanks to the further development of philosophy, these two giants
of thought strike us as basically close to one another: both accept God'’s
existence, both believe in the possibility of attaining objective knowledge,
both saw philosophy in the most beautiful and deepest light.

We would however fail to understand the Greek mind if upon con-
templating this unique awakening of the intellect, this victory of the
logos in philosophy, we overlooked the deeply religious character of the
Greeks, and the role the mythos played in Greece. Although the mythos
preceded the logos, both are interwoven in the Greek world. The firm
grip the logos began to have over the Greek mind from the sixth century
on, did not sound a warning for the disappearance of religion; through-
out their history, the Greeks remained a deeply religious people.

The rejection of the anthropomorphism immanent in Greek mythol-
ogy should not lead one to overlooking this deep religiosity. Essential as
the truth of theological formulations may be, the religiosity of a people
should not be judged exclusively on that count, but should also include
a reverent examination of the lived religious attitude of people and of
the importance of religion in their lives. Religio means a bond toward
a being above one, and the Greeks were deeply conscious of their de-
pendence upon the gods; we might even say, of their creaturehood. Their
fear of hybris—one of the most typical attitudes of the Greeks—evidences
the awe they felt toward the gods. Hybris, which originally meant an
illegal action (Jaeger, Paideia), takes more and more the meaning of
“metaphysical impertinence,” of irreverent self-assurance in which man
breaks the bond of religio and feels himself to be his own master. An
epitome of hybris is to be found in the words of Ajax in Sophocles’
tragedy:
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Father, with heaven’s help a mere man of nought
Might win victory: but I, albeit without
Their aid, trust to achieve a victor’s glory.
Ajax
This hybris is primarily responsible for the downfall of the hero.

It is also deeply meaningful for the Greek religious sense that their
progressive criticism of mythology and anthropomorphism started by
Xenophanes did not lead them to scientific atheism, but much rather to
a deepening of their conception of God, as evidenced in the teaching of
Socrates, Plato, and Aristotle.

The overwhelming role of religion in Greek life is also shown by the
fact that nothing great was undertaken without cultic sacrifice, and that
even daily life was pervaded by cultic acts. The part played by oracles
is well known. Consequently Greek life cannot be understood if one over-
looks this dialogue with the Gods, this pious, reverent looking up to the
Gods.

The Greeks had a deep sense of sacredness, they lived in a world per-
vaded by a sacred atmosphere; this fact is brought into sharp focus if
we turn to The Iliad and The Odyssey and remember that these two
works formed the Greek consciousness.
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The key function of mythology in Greece becomes manifest as soon
as we realize that these people viewed the sea, lightning, thunder, the
seasons, rivers, trees, animals as things sacred, and personalized them as
gods and demigods. Seen in this light, Greek mythology gains its true
meaning. Its anthropomorphism cannot be denied, and yet, over and
above these errors, there lurks a great metaphysical depth. Apart from
the enchanting poetic elements Greek mythology incarnates, we find
personified in each divinity an element of the physical or spiritual world
viewed in the most beautiful light. Greek mythology is not the product
of a fertile imagination that has run wild, but much rather a poetic
formulation of a metaphysical insight, and an objectivation of a religious
attitude.

It is the classical character of Greek mythology that led Joseph de
Maistre to say that the Greek deities were “des vérités renversées.” This
is so true that when Thales predicted an eclipse of the sun, and thereby
gave a first blow to mythology, the Greeks, far from becoming atheists,
were slowly led to deepening their own ideas about the gods. In Plato,
many vérités renversées have been put straight; he kept the Homeric
idea of the closeness of gods to men, while purifying it of its human, all
too human elements. “Now God ought to be to us the measure of all
things” wrote Plato in the Laws.

The key role of religion in Greek life manifests itself also in one of
the greatest glories of Greece: their fine arts and literature. The timeless
beauty of Greek sculpture and architecture has been praised perhaps
even more than the Greek accomplishments in philosophy. This art was
indissolubly linked to religion; it organically grew out of it and was a
fruit of the Greek cult of the gods. Here again we can witness the har-
monious cooperation between Greek humanism and religion. Greek art
testifies to man’s spiritual emancipation, to his becoming a conscious
creator; and simultaneously it reflects the religious attitude of the Greeks
and thus should never be severed from its cultic background. Though
beauty assumed in Greek art a full thematicity, it never was uprooted
from its cultic soil. '

Greek sculptures display the lived harmony that existed between man
and nature. The poise so typical of Greek art, the gracefulness of move-
ment, the naturalness of positions testify to the fact that the Greeks were
at home in their own bodies. Their art shows no trace of strain and
artificiality. It reflects the extraordinary sense of proportion the Greeks
intuitively possessed in their relation to nature, to the gods, and in the
relationship they created between architecture and nature. These traits
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give witness to the Greek victory over chaos and to the harmony they
established between man’s bondage to the gods and to the cosmos on
the one hand, and the freedom of the human person on the other.

Apart from having produced writings whose depth and beauty have
hardly ever been surpassed and rarely ever paralleled, the Greeks gave
birth to literature in the modern sense of the term. From them we have
inherited a new conception of literature as a work of art whose locus is
beauty. Their originality in this sphere can be best illustrated by com-
paring the Greek accomplishments in this domain with the Old Testa-
ment. The Bible is no doubt incredibly beautiful; it is replete with
passages of ultimate dramatic power, such as the stories of Joseph and
of David; it has lines of the greatest poetic charm in the Canticle of
Canticles, but the “theme” of the Old Testament is not the creation of
a work of art. Its concern is to communicate to man the divine message
and to establish a living dialogue between the Creator and his creature.
Whereas beauty of style essentially belongs to the greatness of this sacred
work, nevertheless the primary intention of the Bible is to communicate
Truth. It claims to be the Divine Word addressed to man, and lays no
claim whatever to being a work of art. To approach the Bible exclu-
sively as if it were such is equivalent to misunderstanding its essence.

Greek literature, on the other hand, while deeply embedded in cultic
and educational trends, puts a new stress on beauty for its own sake. The
world of the Old Testament is theocentric par excellence; Greece is hu-
manistic, so much so, that the gods themselves were seen in a human
light and were given human proportions.

The part played by the drama in Greek life should retain our atten-
tion. Poets were, for Athenians, something of spiritual leaders (see Jaeger,
Paideia, Vol. 1, p. 247), whose task was not exhausted by the creation
of works of art. They were also called upon to fulfill an educational
function, and were held responsible for shedding light on the dark
recesses of human conscience, on the mysterious and tragic side of human
destiny. They showed that man whose greatness is so undeniable, can be
the prey of circumstances so tragic, of situations so heartrending, that he
seems predestined to fall. This unpredictable element in human life that
can bring the most noble men to crime, never lost its sway over the
Greek mind:

There is a saying among men, put forth of old, that thou
canst not rightly judge whether a mortal’s lot is good or evil,

ere he die. - n
Sophocles, Trachiniae
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The pitiless criticisms Aristophanes leveled at Euripides (let us remem-
ber The Frogs and the Thesmophoriazusae) become intelligible as soon
as we realize that the former was convinced that the latter failed his
uplifting educational mission.

The Greek fascination over educational problems was born out of a
double awareness: the greatness of man, and the consciousness that this
greatness, far from developing immanently, can be marred. How is man
to be educated so that the rich possibilities lying dormant in him will
find their fulfiliment? The Greek sense of proportion manifests itself in
the efforts they made to create a well-rounded education, taking into
account man’s body as well as man’s mind. Nothing human was to be
neglected, for the beauty of the whole depends upon the harmonious
development of all its parts. Gymnastics was as important for the body
as mathematics was for the mind. The Greek conception of education
sheds the brightest light on its humanism. Jaeger wrote: ‘“The greatest
work of art they had to create was Man” (Paideia, 1, XXII). '

One has interpreted Greece as the land of gaiety and joy, as opposed
to the dark and severe medieval outlook on existence. No doubt the
Greeks steered free from the pessimistic interpretation of human exis-
tence the Orient has inherited from Buddha. The equation of life and
suffering is not Greek. “I tell myself that we are a long time under-
ground, and that life is short but sweet” is the argument used by Pheres
to account for his refusal to die in place of his own son (Euripides,
Alcestis).

As inborn artists, the Greeks were much too conscious of the radiance
and beauty of created goods, of the glow of “the wine dark sea,” of the
“rose-fingered dawn,” to see existence in a pessimistic light. Like artists
they appreciated anything beautiful and poetic. They conceived life as
a gift, joy as a “duty.” Let us recall the striking lines of Euripides:

Only on them that spurn
Joy, may his anger burn.
Bacchae

Chesterton claims, however, that there was another side to Greek life:

It is said that Paganism is a religion of joy and Christianity
of sorrow; it would be just as easy to prove that Paganism i1s
pure sorrow and Christianity pure joy. . . . there was more
cosmic contentment in the narrow and bloody streets of Flor-
ence than in the theater of Athens or the open garden of
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Epicurus. Giotto lived in a gloomier town than Euripides, but
he lived in a gayer universe. . . .
i Orthodoxy
Much as the Greeks enjoyed living, never did they shut their eyes
to the dark, unexplained, fearful side of human existence, constantly
threatened, insecure and fleeting as the moment itself:

. to the gods alone comes never old age or death, but all
else is confounded by all-mastering time. . . .
Sophocles, Oedipus at Colonus

It was a common saying among the Greeks that it was better to be a
beggar in the kingdom of light than a king in Hades. In one of the
most pathetic dramas of Euripides (The Trojan Women), as the
heroine wishes herself dead, she is reminded of the fearful character of
death:
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Death cannot be what life is, child; the cup
Of death is empty, and life has always hope.

The matchless sense of proportion which overwhelms one in Greek
art pervaded the entire Greek life. We encounter it in literature, in the
role granted to temperance and justice, sophrosyne and wisdom, in the
part played by the laws in communal life. It appears as metaphysical
principle in Anaximander’s cosmic justice as well as in the Pythagorean
notion of harmony. We find it again in the often repeated exhortation
that men should not transcend certain boundaries:

But if any man walks haughtily in deed or words, with no
fear of Justice, no reverence for the images of gods, may an evil
doom seize him for his ill-starred pride.

Sophocles, Oedipus the King

Men are called upon by the gods to respect the proportions of the cosmos
and woe to him who forgets this elementary metaphysical principle:

For lo, swift ruin worketh sure judgment on hearts
With pride puffed up and high presumption,
On all stored wealth that overpasseth

The bound of due measure.
Aeschylus, Agamemnon

This sense of proportion lies at the antipodes of mediocrity; not only
does it not exclude a fruitful tension between opposites but it is essen-
tially linked to it; for “the hidden harmony is better than that which is
obvious,” says Heraclitus. This fruitful polarity, so typical of the rich-
ness of the Greek approach to life, finds again a striking expression in
Heraclitus’ “War is the father of all things”; it manifests itself again in
the interpenetration of the Apollonian and Dionysian elements which,
according to Nietzsche, form the two decisive poles of Greek culture.

In the historical consciousness of the Greeks, we find another facet of
their spiritual awakening; the relationship to the past had in Greece a
special flavor which distinguishes it from the sense for traditions typical
of other countries. The cult of ancestors was at the very core of many
pre-Hellenic cultures; moreover, all religions necessarily imply an element
of tradition and a vivid consciousness of the past. But Herodotus gains
an awareness of the value of history proper, and he is keen upon acquiring
historical knowledge for its own sake. In perusing his History of the Per-
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sian Wars, one is amazed about his objectivity in presenting “what has
been” (to use a definition of history by Ranke), by his sense of historic
responsibility coupled with a feeling for characteristic anecdotes, and a
deep moral sense. In Thucydides, full-fledged historical research is con-
stituted.

The emancipation of the human mind in Greece comes again strikingly
to the fore when we examine the Greek city-state and compare it to
prior achievements in the domain of politics. To the already existing
forms of government the Greeks added a new dimension of consciousness
with respect to man’s character as a social being. The logical structure
of the polis, the dignity of the law, the pivotal importance of justice, the
magnitude of the polis in the individual’s life: all these notions display
the maturity acquired by the Greeks in this domain.

Werner Jaeger remarks that in Greece, the individual gained a pro-
found recognition; he emerged from the anonymity typical of the Orient;
and simultaneously the immense value of organized communal life
stepped into the foreground. For the Athenians of the fifth and sixth
centuries, the polis was more than a well-organized body indispensable
for leading an ordered life; it was such an essential part of man’s personal
existence that Socrates, though unjustly condemned, refused to escape
for fear of injuring the state (Plato, Crito).

The Greek conception of the polis is a manifestation of man’s awaken-
ing; it must be sharply distinguished from collectivism which dissolves
the character of man as person. Much rather the Greek conception of the
polis presupposes a full evaluation of the individual.

In this respect it is once again very illustrative to compare the Greek
mind with the Oriental one, as expressed, for instance, in Buddhism or
Hinduism. In the latter, the very fact of man’s individuality is con-
sidered to be a limitation; a-personality is an ideal. But the state as such
has no vital importance. The Yogi completely retires into his self and
advocates thereby a peculiar withdrawal from all community life and
a fortiori from the state. This introversion aims not, however, at a full
personal life but rather at the evanescence of the individual in cosmic
experience. In Hellas, on the contrary, a full awakening to individual
existence is interwoven with a profound awareness of the central impor-
tance of communal life, and of the fact that the authentic development of
the city-state required the recognition of man’s individual value. The
totalitarian danger which does lurk in Greece stems not from a blind-
ness for the individual, but rather from the wish to find an absolute
shelteredness that individual life cannot offer. Jaeger says:
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His [Aristotle’s] definition can be understood only by studying
the structure of the early polis; for its citizens held their com-
munal existence to be the sum of all the higher things of life
—in fact to be something divine. oy
Paideia
Moreover the Greek emphasis on the city-state essentially differs from
statolatries of modern times. The significance of the polis for the Greeks
cannot be understood in the light of the medieval or modern conceptions
of the state. For them, it was the community that incorporated all cul-
tural goods and represented the moral order. Its orbit was not limited to
the res publica, i.e., to the organization of public life and to the sphere
of jurisdiction. Apart from essential differences, their relation to the
city-state is rather to be viewed in the light of what Jerusalem meant for
the Jewish people and the Church for Catholics.
It is well nigh impossible to make global statements about the mind of
a people whose history covered a period of more than one thousand years.
The time of Homer and Hesiod obviously differs in many respects from
the fifth century B.c. in Athens. But as long as we limit ourselves to the
basic characteristics of the Greek mind—namely the full awakening of
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man and a rich humanism in all domains of human activity—these hold
true for all periods of Greek history, notwithstanding important modifica-
tions within each period. These traits grow and develop until they reach
a height in the fifth century and, in a certain way, in Plato. More de-
tailed queries about Greek history must be answered individually for
each period has its particular flavor.

Questions such as: “What was the position of women in Greece?” or
“What was the Greek conception of marriage?” have often been raised
and one is tempted to answer them by taking the fifth century as pattern;
this leads to a one-sided answer. The complexity of Greece is such that
next to the phenomenon of homosexuality, one finds glowing praises of
marriage and of the love between man and woman. Let us recall the
legend of Orpheus and Euridice and two dramas of Euripides, Alcestis
and Helen, devoted to the praise of conjugal love. True as it is that the
role assigned to women is at times insignificant, female personalities
such as Homer’s Andromache and Penelope and above all Sophocles’
Antigone are also typically Greek. It is interesting to note that most of
Euripides’ dramas are named after women.

Our praise of Greece would be incomplete if we failed to mention the
transition of Hellas into Hellenism. At the very moment that Alexander
the Great’s conquests put an end to Greek political independence, the
Greek spirit achieved its greatest victory, for it was the same Alexander
who penetrated the entire orbit of antiquity with Greek culture and
whose triumphant military conquests brought about a penetration of
the world by this culture. In the very act of dying Hellas gave birth to
Hellenism. During this late period the spiritual fertility of Athens cannot
be matched against its former achievements. But Greece continued never-
theless to make notable contributions to the world of the spirit. The
encounter of the Greek genius with Egypt, Syria, Asia Minor, Persia,
and finally Rome, gave birth to a new type of culture having a value
and a charm of its own. Granted that the world of Alexandria differs
radically from the one of Athens in the fifth or fourth century B.c,
nevertheless it is 2 manifestation of Greece’s indomitable spiritual power
and fertility.

During the long epoch of Hellenism we find impressive figures such as
Epicurus, Polybius, Plutarch, Epictetus. Last but not least two late
blossoms of the Greek genius should retain our attention. On the one
hand we find Plotinus and his grandiose attempts at building a meta-
physics in the framework of a pagan synthesis of Greek and Oriental
trends. On the other hand we encounter Justinus, Origenes, Gregory of

35



9
Q
il
=
-~
-~
Q
&
3
A
S—
Q
v
=
~




INTRODUCTION

Nyssa, who, as Werner Jaeger has shown, have put the Greek tradition
at the service of Christianity.

Much as the Christian era differs from Hellenism, nevertheless it is
indebted to the spirit of Greece, for great Christian theologians in-
grafted shoots of Greek thought on the spiritual tree of Christian the-
ology. Apart from the spirit of Hellenism and of the early Greek Fathers
of the Church, mention should be made of the unparalleled influence the
Greek mind exercised over the cultural history of Europe. In Hellenism
we are still confronted with an evolution of the Greek spirit itself,
stemming from the original Greek tradition; this applies analogously to
the entire Byzantine culture. In later times, however, though continuity
with the past had been broken, the Greek spirit radiated in other ways.
The influence Neo-Platonism exercised over Saint Augustine and through
him on the early Middle Ages, as well as the Aristotelian penetration
of Arabic and Jewish thought, hardly needs mentioning. In Saint Thomas
Aquinas, Aristotle achieved his greatest victory and made deep inroads
into Christian philosophy. The humanism of the fifteenth century and
the renaissance of Greek art in Italy are spectacular instances of the
influence exercised by the Greek spirit. One glance thrown at occidental
culture as a whole confirms always again the unique role which Greek
culture and the Greek genius played and are still playing in the history
of Europe.
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It is typical of great minds to thirst for great things, and the
spiritual alertness of the Greeks made them long to transcend
the scope of everyday life, to uproot habits and to face the un-
known. For the early Greeks areté was identified with courage;
it was this virtue that above all else deserved praise and al-
lowed one to achieve a sort of immortality.

It is quite essential to realize that this courage was not the
expression of mere vitality, but much rather of an audacity
flowing out of the awareness of spiritual superiority. The
Greek feeling of superiority over what they called the Bar-
barians, sprang from their deeply rooted conviction that it is
the intellect that conquers the earth.

The adventures of the Greeks were not conditioned by
necessities that often forced entire populations to move for-
ward in the hope of finding skies more clement and soils more
fertile; nor are they to be compared to the Persian thirst for
aggrandizement. The Greeks have proved to the world that
devotion to an ideal and thirst for fame can be the driving
forces leading to great deeds. Let us recall the famous words
quoted by Herodotus: “Good heavens, Mardonius, what kind
of men are these that you brought us to fight against, men
who compete with one another for no material reward, but
only for honor.”

Herodotus (¢484-?) was caught by the spirit of adventure
when he decided to visit foreign countries, and to study their
customs. For the first time in history, we have records of some-
one who undertook tiresome journeys, driven by spiritual
curiosity.

In the Anabasis of Xenophon (430-?), we witness a military
adventure, motivated primarily by thirst for fame, mixed with
an idealistic devotion to Cyrus. The Greek spirit of endurance
is here described at its best.
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GREEK CULTURE

HOMER

THE ADVENTURES OF ULYSSES

“Onward we sailed with sorrowing hearts, and reached

The country of the Cyclops, an untamed
And lawless race, who, trusting to the gods,

Plant not, nor plough the fields, but all things spring

For them untended,—barley, wheat, and vines
Yielding large clusters filled with wine, and nursed
By showers from Jove. No laws have they; they hold
No councils. On the mountain heights they dwell
In vaulted caves, where each one rules his wives
And children as he pleases; none give heed

To what the others do. Before the port

Of that Cyclopean land there is an isle,
Low-lying, neither near nor yet remote,—

A woodland region, where the wild goats breed
Innumerable; for the foot of man

Disturbs them not, and huntsmen toiling through
Thick woods, or wandering over mountain heights,
Enter not here. The fields are never grazed

By sheep, nor furrowed by the plough, but lie
Untilled, unsown, and uninhabited

By man, and only feed the bleating goats.

The Cyclops have no barks with crimson prows,
Nor shipwrights skilled to frame a galley’s deck
With benches for the rowers, and equipped

For any service, voyaging by turns

To all the cities, as is often done

By men who cross the deep from place to place,
And make a prosperous region of an isle.

No meagre soil is there; it well might bear

All fruits in their due time. Along the shore

Of the gray deep are meadows smooth and moist.
The vine would flourish long; the ploughman’s task
Is easy, and the husbandman would reap

Large harvests, for the mould is rich below.

And there is a safe haven, where no need

Of cable is; no anchor there is cast,
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