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P RE F A C E  T O  T H E  T H I RD E D I T I O N  

T H I S  new edition of George Seferis: Collected Poems both 
supplements and revises the two earlier editions, published 
in 1967 and 1 g69. We have here added those poems that 
Seferis published in volume form before his death in 1971, 
under the title Three Secret Poems. We have also included 
three later poems that were not collected by the poet him­
self but whose translation into English he authorized dur­
ing his lifetime. In view of Seferis's known ambivalence re­
garding the posthumous publication of uncollected work 
found in a poet's archives-he raised some question, for ex­
ample, about the publication of Cavafy's so-called Unpub­
lished Poems-we have decided not to include those poems 
that appeared in Greece in the posthumous volume entitled 
Book of Exercises, II (with the exception of the three un­
collected poems mentioned above). This is not to imply an 
evaluation of the poems in that volume beyond what the 
poet implied by not collecting them himself; the reader 
with no Greek can in any case make his own judgement re­
garding a number of the more substantial "exercises" in­
cluded there by considering the versions published as part 
of the text of A Poet's journal: Days of I945-I95I, trans. 
Athan Anagnostopoulos, Harvard University Press, 1974. 

In our new edition of Seferis we have made some changes 
in the translations of 1924- 1955 poems, this in the hope of 
achieving both greater accuracy and greater stylistic deco­
rum. We have also brought the Bibliographical Note and 
the Biographical Note up to date, and we have added notes 
to the new translations offered in this edition. For notes re­
lating in particular to the Greek text, the reader should con­
sult the Ikaros collections of Seferis's poems, edited by 
George Savidis. 

We are grateful to Maro Seferis, the poet's widow, for 
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granting us permission to expand our collection. We hope 
that this third edition of Seferis presents an image of his 
poetry sufficiently faithful and complete to have satisfied 
the poet's sharp, if gentle, scrutiny were he still alive to 
review our work as he did in the past. 

Katounia, Limni, Evia, 1979 
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F O R E W O RD 

T H E  poetry of George Seferis, whatever relation it may 
have to the literature of other countries, stems first of all 
from a tradition that is eminently Greek. This means that 
it not only shares in the modern revival which has pro­
duced, during the last hundred and fifty years or so, such 
distinguished Greek poets as Solomos, Kalvos, Palamas, 
Sikelianos, and Cavafy; it also proceeds, like most of the 
poetry that belongs to this revival, from earlier sources. 
One of these is the long tradition of Greek ballads and folk 
songs. Both the spirit of Greek folk literature and its domi­
nant form, the "dekapentasyllavos,"1 can be traced back 
directly at least to the Byzantine period, and both have been 
consistently influential since that time, though the form has 
naturally been modified in keeping with new needs. Seferis's 
early poem, "Erotikos Logos" ( 1930), is a major example of 
such modification: a successful attempt to adapt the deka­
pentasyllavos line to the expression of a contemporary sensi­
bility. Another area of the post-medieval poetic tradition 
that has remained equally influential is the more complex 
and sophisticated literature which developed on the island 
of Crete during the sixteenth and seventeenth centuries. The 
dramatic literature of Crete includes plays such as A bra­
ham's Sacrifice, a religious work, and the Erophile, a blood­
thirsty tragedy in which all the main characters are killed 
or kill themselves; but the masterpiece of this more com­
plex (and, in contrast with the folk ballads, more intro­
spective) tradition is the epic romance, the Erotokritos, by 
Vitzentzos Kornaros, a work of 10,052 verses telling of the 
love of Aretousa, daughter of the king of Athens, and the 
valiant Erotokritos, son of one of the leading court families. 

1 A line of fiEteen syllables, with a caesura after the eighth syllable and two 
main accents, one on the sixth or eighth syllable and one on the fourteenth. 
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FOREWORD 

This epic became immensely popular throughout the Greek 
world, great sections-and sometimes even the whole of it­
being recited by heart as though an ordinary folk epic: the 
kind of recitation that haunts Seferis 's persona in "Upon 
a Foreign Verse," where he speaks of 

. . .  certain old sailors of my childhood who, lean­
ing on their nets with winter coming on and the 
wind raging, 

used to recite, with tears in their eyes, the song of 
Erotokritos; 

it was then I would shudder in my sleep at the 
unjust fate of Aretousa descending the marble 
stairs. 

Seferis has written the best Greek critical commentary on 
the Erotokritos,2 and its influence, as a monument to the 
poetic possibilities of the demotic Greek language, s is ap­
parent from the use he makes of it in his "Erotikos Logos," 
where he introduces actual phrases from the epic into the 
text of his poem in order to establish an analogy between 
his diction and that of another vital, relevant moment in 
his nation's literary past. 

Cretan literature of the sixteenth and seventeenth cen­
turies and the folk tradition are, then, among the more 
impor�ant local sources of Seferis's art, particularly because 
of their creative exploitation of the Greek language; at the 
same time, however, the poetry of Seferis and that of his 

immediate predecessors differs in an important respect from 
the poetry of both these literatures: in the use made of 
images, characters, and myths that derive from ancient 

2 Included in lloK<JLE� (see Bibliographical Note). 
a Demotic Greek, as opposed to purist Greek (known as "katharevousa'') is 

now the literary language of modern Greece, though it was not generally ac­
cepted as such until this century. 

viii 



FOR E W ORD 

Greece. Whether it is Palamas contrasting the "people 
of relics"-who reign among the temples and olive groves 
of the Attic landscape-with the modern crowd crawling 
along sluggishly, like a caterpillar over a white flower (in 
Life Immovable); or Cavafy evoking-perhaps ironically, 
perhaps erotically-Some scene out of his poetic world of 
ancient Alexandria; or Sikelianos endeavoring to resur­
rect the whole pantheon of the ancient gods and to be a 
hierophant to their mysteries; or Seferis searching for the 
archaic king of Asine-the substantial man who fought with 
heroes-and finding only the unsubstantial void of contem­
porary existence; whichever it is, the ancient world in all 
its aspects preoccupies the imagination of these poets con­
stantly. This preoccupation is only natural in a country 
which, like Greece, remains full of the physical remnants of 
antiquity; everywhere reminders of the ancient past leap to 
the eye and stimulate the mind: 

Scattered drums of a Doric column 
Razed to the ground 
By unexpected earthquakes 

as Sikelianos puts it in The Conscience of Personal Creative­
ness, or to quote Seferis himself: "fragments of a life which 
was once complete, disturbing fragments, close to us, ours 

for one moment, and then mysterious and unapproachable 

as the lines of a stone licked smooth by the wave or of a 
shell in the sea's depths. "4 This means that the Greek poet 

who draws on classical mythology in shaping the drama of 
his verse enjoys a large advantage over his similarly disposed 
contemporaries in England or America: he can evoke char­

acters and settings that have mythological overtones with 
less danger of being merely literary in doing so, with less 

4 From Delphi (see Bibliographical Note). 
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F O R E W O R D 

danger of arbitrarily imposing gods and heroes on an alien 
landscape-Tiresias on the Thames or Prometheus in Penn­
sylvania, for example-since his own natural landscape is 
that to which these gods and heroes themselves once be­
longed and in which they still confront the mind's eye 
plausibly, 

Seferis, like most other poets of modern Greece, has fully 
exploited this advantage. His secret (in addition to his ad­
vantage) is that he always offers an appropriate setting-a 
poetically realistic setting-before he allows any legendary 
figures to appear on his stage; before he attempts to carry 
the reader to the level of myth, he earns his sympathy and 
belief by convincingly representing the present reality sus­
taining his myth-and it is a contemporary, Greek reality 
always. In this way the myth comes to life fully, the ancient 
and modern worlds meet in a metaphor without strain or 
contrivance as we find the legendary figures moving anach­
ronistically onto the contemporary stage that the poet has 
set before our eyes. The anachronism is, of course, very 
much to the point: in one sense, what was then is now, but 
in another sense, what is now was then; the modern voyager, 
for instance, shares something of Odysseus's fate, while 
Odysseus finds a symbolic representation of his fate in the 
modern setting that the poet has him confront :  the deserted, 
arid, repetitious land and the calm, embittering sea so fre­
quently encountered in Seferis's poetry are symbolic of 
Odysseus's frustrating voyage, of his failure to realize the 
island paradise he longs for. And his fate is that of every 
wanderer seeking a final harbor, a spiritual fulfillment, 
that he can't seem to reach. The frustrations of the wanderer 

are perennial ; as Seferis puts it in an illuminating com­
mentary on the role of mythic characters in his verse: 
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" . . .  men of inconstancy, of wanderings and of wars, though 
they differ and may change in terms of greatness and 
value ... always move among the same monsters and the 
same longings. So we keep the symbols and the names that 
the myth has brought down to us, realizing as we do so that 
the typical characters have changed in keeping with the 
passing of time and the different conditions of our world­
which are none other than the conditions of everyone who 
seeks expression. "6 

The mythology of the ancient world thus plays a crucial 
role in Seferis, but it would be a mistake to regard this 
source in isolation, since all the various threads of the Greek 
tradition that we have mentioned here-folk, literary, and 
mythic-are tightly woven together in his work; one senses 
really the whole of the Greek past, as it is represented in 
poetry from the age of Homer down to the contemporary 
period, behind Seferis 's maturest verse, giving it overtones 
and undertones sometimes too subtle for the non-Greek ear 
to catch (especially when they have to be caught in a lan­
guage foreign to the text) . But even as one does catch the 
sound of a richly traditional voice, a voice learned in the best 
poetry of previous ages, one is also aware that the voice is 
very much of the present age and that the poet's sensibility 
couldn't be farther from that of an antiquarian delving 
nostalgically into the past in order to escape from the be­
wilderments and afflictions of modern life: the past is 
always there to shape and illuminate an image of the 
present. And if this image seems inevitably to have its 
sorrow-that "Ka7Jp.,oc; rijc; Pwp.,wa-Vv'T}s" which is so specifi­
cally Greek that Seferis rightly regards any translation of the 
phrase a distortion-one can take it simply for an index of the 

5 From ""E•a 'YPapp.a 'Y"� r1J• (KlxX71)" [A Letter on "Thrush"], 'A'Y'YXo­
eXX71PLKTJ 'E7rtfJewp1)U1), IV (July-August 1950), 501-500. 
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F O R E W O R D 

image's veracity, since a mature consciousness in the Greek 
world cannot but be aware of how much this world has 
achieved only to find everything suddenly ruined by the 
"war, destruction, exile" of constantly unpropitious times, 
as Seferis's persona puts it in "Thrush"-aware of how 
much and how little individual creative effort signifies in 
a world so vulnerable. It is the depth of this awareness, so 
often incomprehensible to nations with shorter and less tragic 
histories or with more superficial memories, that serves him 
for protection against those too-easily won positions, that 
too-readily assumed despair, from which much modern 
poetry issues. 

If Seferis's sensibility has always been too specifically 
Greek to allow the easy sharing of what he himself has 
called "the 'Waste Land' feeling" that was common to 
Anglo-American and European poets after World War 
1,6 his expression of this sensibility has been influenced by 
the example of several poets outside the Greek tradition. 
There is no doubt, for instance, that in the early phase 
of his career Seferis was keenly interested in the tonal 
and stylistic experiments of his French contemporaries, 
and, indeed, often seemed to be striving for a "pure" 
poetry in the manner of Valery. With the appearance 
of Mythistorema in 1935, a distinct change in style be­
came evident, in part the consequence of the poet's sym­
pathetic reading of Eliot and Pound during the early 
thirties and in part the last phase of a personal stylistic 
catharsis that had already begun to show in The Cistern 
( 1932). With Mythistorema, Seferis abandoned the relative­

ly formal mode of his earlier volumes in favor of the much 
freer and more natural mode that is characteristic of all 

6 In "Letter to a Foreign Friend" (included in Rex Warner's translation of 
Seferis's essays, On the Greek Style; see Bibliographical Note). 
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F O R E W O R D  

his mature poetry, 1 where we inevitably find a precisely 
controlled style, undecorated by embellishment, the color­
ing always primary and the imagery sparse. In this mature 
poetry Seferis also combines the modes of everyday speech 
with the forms and rhythms of traditional usage in a way 
that creates the effect of both density and economy-an 
effect almost impossible to reproduce in English, however 
carefully one may attempt to duplicate the particular char­
acter of the poet's style. 

But if one discerns the influence of foreign sources in 
Seferis 's stylistic development, one also discerns that the 
substance of his poetry has remained consistently indi­
vidual since the start: in the finest poems of each of his 
volumes (often those least accessible to the Western reader 
because the least mythological or "classicist"), there is al­
ways that tragic sense of life which comes most forcefully 
out of a direct, personal experience of history-out of a 
poet engage responding to what he has known and felt of 
human suffering, or at least what he has clearly seen of it at 
close quarters . This is not merely to repeat the frequently 
suggested relationship, for example, between Seferis 's poetic 
representation of exile and his actual exile after the loss of 
his childhood home in the Asia Min or disaster of 1 g 2 2 
and during his many years away from Greece in his coun­
try's diplomatic service, valid though this relationship 
may be in some respects; more important, perhaps, than 
his capacity to make the personal poetic in this way is his 
capacity to capture the metaphoric significance of some 
event that has moved him, his capacity to transform a per­
sonal experience or insight into a metaphor that defines the 

1 We have chosen to open this collected edition with the poem in which 
Seferis's mature voice is first heard rather than with the poems of his less 
characteristic-and less translatable-early phase (see note to "Rhymed Poems," 
p. 487)· 

Xtzl 



FOREWORD 

character of our times : for example, the metaphor of that 
"presentable and quiet" man who walks along weeping in 
"Narration," the "instrument of a boundless pain jthat's 
finally lost all significance"; or the couple at the end of 
"The Last Day" who go home to turn on the light because 
they are sick of walking in the dusk; or the messengers in 
"Our Sun" who arrive, dirty and breathless, to die with 
only one intelligible sentence on their lips: "We don't 
have time" (all of these poems written, incidentally, either 
just before or just after the outbreak of World War I I  in 
Europe). These are the kind of metaphors that project 
Seferis's vision beyond any strictly local or strictly per­
sonal history and that bring to the mind's eye images as 
definitive, as universal, as any offered by the poetry of 
Seferis's contemporaries in Europe and America. 

There are also moments when an event that would seem 
to be only of local or personal significance becomes the oc­
casion for a simple statement of truth about the modern 
experience-a statement more direct, and sometimes more 
precise, than the poet's metaphoric mode allows: the sec­
ond stanza of "The Last Stop" (p. 305), written on the eve of 
Seferis 's return to Greece at the end of World War I I ,  is an 
occasion of this kind, as is the conclusion of "Helen" (pp. 
53ff.) , written during the Cyprus conflict of the early 195o's. 
It is moments such as these, when the poet describes the cor­
ruption of war in a voice made wise and simple by the clear­
est vision, that raise his poems about specific historical 
events far above the level of political comment or propa­
ganda and that show him to have sustained-through his 
poems about World "\Var II and his volume dedicated 
to the people of Cyprus.-the same universalizing sensibility 
that has shaped his image of contemporary history since 
M)•thistorema and several earlier poems that anticipate it. 
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The distinguishing attribute of Seferis's genius-one that he 
shares with Yeats and Eliot-has always been his ability to 
make out of a local politics, out of a personal history or 
mythology, some sort of general statement or metaphor; his 
long Odyssean voyage on rotten timbers to those islands 
ever slightly out of reach has the same force of definitive, 
general insight that we find in Yeats's voyage to Byzantium 
or Eliot's journey over desert country to a fragmentary 
salvation. Seferis's politics are never simply the restricted 
politics of a nationalist-though he is very much a "na­
tional" poet in his choice of themes, and though his vision 
is often rendered in those terms that best characterize h:\s 
nation : its landscape, its literature, its historical and 
mythic past. His politics are those of the poet with an 
especially acute sensitivity to the larger implications of 
contemporary history. Though he is preoccupied with his 
tradition as few other poets of the same generation are with 
theirs, and though he has long been engaged, directly and 
actively, in the immediate political aspirations of his 
nation, his value as a poet lies in what he has made of 
this preoccupation and this engagement in fashioning 
a broad poetic vision-in offering insights that carry with 
them the weight of universal truths and that thus serve to re­
veal the deeper meaning of our times. This collected edition 
will, it is hoped, both illustrate the full range of Seferis's 
vision and demonstrate how consistently penetrating his 
insights have remained throughout his mature years. 

Katounia, Limni, Euboea, 1g66 
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The angel-
three years we waited intently for him 
closely watching 
the pines the shore and the stars . 
One with the plough's blade or the keel of the ship, 
we were searching to rediscover the first seed 
so that the ancient drama could begin again. 

We returned to our homes broken, 
limbs incapable, mouths cracked 
by the taste of rust and brine. 
When we woke we travelled towards the north, strangers 
plunged into mists by the spotless wings of swans that 

wounded us. 
On winter nights the strong wind from the east maddened 

us, 
in the summers we were lost in the agony of days that 

couldn't die. 

We brought back 
these carved reliefs of a humble art. 
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Still another well inside a cave. 
It used to be easy for us to draw up idols and ornaments 
to please those friends who still remained loyal to us. 

The ropes have broken; only the grooves on the well's lip 
remind us of our past happiness: 
the fingers on the rim, as the poet put it.* 
The fingers feel the coolness of the stone a little, 
then the body's fever prevails over it 
and the cave stakes its soul and loses it 
every moment, full of silence, without a drop of water. 

• The asterisks refer to the notes. 

5 



Msp,V1JC10 AOVT(?WV ole; evoatpla01Jc; 

l=f I \ \ I - 1). \ I ._.U7tYIJO'OC fl.E: "t"O f1.0Cp(1.0Cp� VO "t"OU"t"O XE:(j)OC/\� O'"t"OC xe:p�oc 
1tou fLOU z�ocvT"Ae:� Touc; &.yxwve:c; xoc� ozv �zpw 1tou v� 

' ' ' "t" OCXOU[-t7t1)0'W. 
"E ' '' a '  ''A ' ' ' ,, 7te:cp"t"e: cr"t"o ove:�po xocvwc; e:tJyoc�voc oc1to "t"O ove:�po 

, ,  < ' Q < y ' ' Q ' ... "' ' �' "' ' E:"t"O'� E:VWV1JXE: 1) sW1) [J.OC<; XOC� VOC e:� VOC� 1t0/\1J oUO'X0/\0 'JOC 
�ocvocx wp�cre:�. 

K 'Y \ ' ' ' \ I "' ' o� "t"OCsW "t"OC fl.OC"t"�oc • f1.1J"t"e: ocvo� XTOC f1.1J"t"E: X/\e:�cr"t"oc 
[-t�"Aw cr"t"o crT6�-toc 1tou o"Ao yupe:ue:� v� fl.�A�cre:� 
xpct"t"W "t"� wxyou"Aoc 1tou �e:1tepoccrocv To ozptJ.oc. 
A' '' ''"' "' � I LlE:V e:xw OC/\/\1) OUVOC(1.1)" 

\ I I \ \ i ''/' "t"OC xe:p�oc [J.OU XOCVOUV"t"OC� xoc� [-I.E: 1t/\1)0'�0CsOUV 

6 



3 

Remember the baths where 
you were murdered* 

I woke with this marble head in my hands; 
it exhausts my elbows and I don't know where to put it 

down. 
It was falling into the dream as I was coming out of the 

dream 
so our life became one and it will be very difficult for it 

to disunite again. 

I look at the eyes : neither open nor closed 
I speak to the mouth which keeps trying to speak 
I hold the cheeks which have broken through the skin. 
I don't have any more strength. 

My hands disappear and come toward me 
mutilated. 
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And if the soul 
is to know itself 
it must look 
into a soul : *  

4 

Argonauts 

the stranger and enemy, we've seen him in the mirror. 

They were fine, my companions, they never complained 

about the work or the thirst or the frost, 
they had the bearing of trees and waves 
that accept the wind and the rain 
accept the night and the sun 
without changing in the midst of change. 
They were fine, whole days 
they sweated at the oars with lowered eyes 
breathing in rhythm 
and their blood reddened a submissive skin. 
Sometimes they sang, with lowered eyes 
as we were passing the dry island with the Barbary figs 
to the west, beyond the cape 
of the barking dogs. 
If it is to know itself, they said 
it must look into a soul, they said 
and the oars struck the sea's gold 
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m the sunset. 
We went past many capes many islands the sea 
leading to another sea, gulls and seals. 
Sometimes unfortunate women wept 
lamenting their lost children 
and others raging sought Alexander the Great 
and glories buried in the heart of Asia. 
We moored on shores full of night-scents 
with birds singing, waters that left on the hands 
the memory of great happiness. 
But the voyages did not end. 
Their souls became one with the oars and the oarlocks 
with the solemn face of the prow 
with the rudder's wake 
with the water that shattered their image. 
The companions died one by one, 
with lowered eyes. Their oars 
mark the place where they sleep on the shore.* 

No one remembers them. Justice. 
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We didn't know them 
deep down it was hope that said 

we'd known them since early childhood. 
We saw them perhaps twice and then they took to the ships; 
cargoes of coal, cargoes of grain, and our friends 
lost beyond the ocean forever. 
Dawn finds us beside the tired lamp 
drawing on paper, awkwardly, with effort, 
ships mermaids or sea-shells; 
at dusk we go down to the river 
because it shows us the way to the sea; 
and we spend the nights in cellars that smell of tar. 

Our friends have left us 
perhaps we never saw them, perhaps 

we met them when sleep 
still brought us close to the breathing wave 
perhaps we search for them because we search for the other life, 
beyond the statues. 
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The garden with its fountains in the rain 
you will see only from behind the clouded glass 
of the low window. Your room 
will be lit only by the flames from the fireplace 
and sometimes the distant lightning will reveal 
the wrinkles on your forehead, my old Friend. 

The garden with the fountains that in your hands 
was a rhythm of the other life, beyond the broken 
statues and the tragic columns 
and a dance among the oleanders 
beside new quarries-
misty glass will have cut it off from your days. 
You won't breathe; earth and the sap of the trees 
will spring from your memory to strike 
this window struck by rain 
from the outside world. 

15 
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South Wind 

Westward the sea merges with a mountain range. 
From our left the south wind blows and drives us mad, 
the kind of wind that strips bones of their flesh. 
Our house among pines and carobs. 
Large windows. Large tables 
for writing you the letters we've been writing 
so many months now, dropping them 
into the gap of our separation to fill it up. 

Star of dawn, when you lowered your eyes 
our hours were sweeter than oil 
on a wound, more j oyful than cold water 
to the palate, more peaceful than a swan's wings. 
You held our life in the palm of your hand. 
After the bitter bread of exile, 
at night if we remain in front of the white wall, 
your voice approaches us like the hope of fire; 
and again this wind hones 
a razor against our nerves. 

Each of us writes you the same thing 
and each falls silent in the other's presence, 
watching, each of us, the same world separately 
the light and darkness on the mountain range 
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and you. 
Who will lift this sorrow from our hearts? 
Yesterday evening a heavy rain and again today 
the covered sky burdens us. Our thoughts-
like the pine needles of yesterday's downpour 
bunched up and useless in front of our doorway­
would build a collapsing tower. 

Among these decimated villages 
on this promontory, open to the south wind 
with the mountain range in front of us hiding you, 
who will calculate for us the cost of our decision to forget? 
Who will accept our offering, at this close of autumn? 
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What are they after, our souls, traveling 
on the decks of decayed ships 
crowded in with sallow women and crying babies 
unable to forget themselves either with the flying fish 
or with the stars that the masts point out at their tips? 
Grated by gramophone records 
committed to non-existent pilgrimages unwillingly, 
they murmur broken thoughts from foreign languages. 

What are they after, our souls, traveling 
on rotten brine-soaked timbers 
from harbor to harbor? 

Shifting broken stones, breathing in 
the pine's coolness with greater difficulty each day, 
swimming in the waters of this sea 
and of that sea, 
without the sense of touch 
without men 
in a country that is no longer ours 
nor yours. 
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We knew that the islands were beautiful 
somewhere round about here where we are groping 
a little lower or a little higher, 
the slightest distance. 
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The harbor is old, I can't wait any longer 
for the friend who left for the island of pine trees 
or the friend who left for the island of plane trees 
or the friend who left for the open sea. 
I stroke the rusted cannons, I stroke the oars 
so that my body may revive and decide. 
The sails give off only the smell 
of salt from the other storm. 

If I chose to remain alone, what I longed for 
was solitude, not this kind of waiting, 
my soul shattered on the horizon, 
these lines, these colors, this silence. 

The night's stars take me back to the anticipation 
of Odysseus waiting for the dead among the asphodels.* 
When we moored here among the asphodels we hoped to find 
the gorge that saw Adonis wounded. 
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Our country is closed in, all mountains 
that day and night have the low sky as their roof 
We have no rivers, we have no wells, we have no springs, 
only a few cisterns-and these empty-that echo, and that 

we worship. 
A stagnant hollow sound, the same as our loneliness 
the same as our love, the same as our bodies. 
We find it strange that once we were able to build 
our houses, huts, and sheepfolds. 
And our marriages, the cool coronals and the fingers,* 
become enigmas inexplicable to our soul. 
How were our children born, how did they grow strong? 

Our country is closed in. The two black Symplegades* 
close it in. When we go down 
to the harbors on Sunday to breathe 
we see, lit in the sunset, 
the broken planks from voyages that never ended, 
bodies that no longer know how to love. 
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Sometimes your blood froze like the moon 
in the limitless night your blood 
spread its white wings over 
the black rocks, the shapes of trees and houses, 
with a little light from our childhood years . 
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Mno·d}.ta aro niJ.ayo 
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Bottle in the Sea 

Three rocks, a few burnt pines, a solitary chapel 
and farther above 
the same landscape repeated s tarts again: 
three rocks in the shape of a gate-way, rusted, 
a few burnt pines, black and yellow, 
and a square hut buried in whitewash; 
and still farther above, many times over, 
the same landscape recurs level after level 
to the horizon, to the twilight sky. 

Here we moored the ship to splice the broken oars, 
to drink water and to sleep. 
The sea that embittered us is deep and unexplored 
and unfolds a boundless calm. 
Here among the pebbles we found a coin 
and threw dice for it. 
The youngest won it and disappeared.* 

We set out again with our broken oars .  
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Dolphins banners and the sound of cannons. 
The sea once so bitter to your soul 
bore the many-colored and glittering ships 

Hydra* 

it swayed, rolled and tossed them, all blue with white wings, 
once so bitter to your soul 
now full of colors in the sun. 

White sails and sunlight and wet oars 
struck with a rhythm of drums on stilled waves. 

Your eyes, watching, would be beautiful, 
your eyes, reaching out, would glow, 
your lips would come alive, as they used to, 
at such a miracle; 
you were searching for it 

what were you looking for in front of ashes 
or in the rain in the fog in the wind 
even when the lights were growing dim 
and the city was sinking and on the stone pavement 
the Nazarene showed you his heart, 
what were you looking for? why don't you come? what 

were you looking for? 
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Three red pigeons in the light 
inscribing our fate in the light 
with colors and gestures of people 
we have loved. 
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Quid 7TAaravc1v opacissimus?* 

Sleep wrapped you in green leaves like a tree 
you breathed like a tree in the quiet light 
in the limpid spring I looked at your face : 
eyelids closed, eyelashes brushing the water. 
In the soft grass my fingers found your fingers 
I held your pulse a moment 
and felt your heart's pain in another place. 

Under the plane tree, near the water, among laurel 
sleep moved you and scattered you 
around me, near me, without my being able to touch the 

whole of you-
one as you were with your silence; 
seeing your shadow grow and diminish, 
lose itself in the other shadows, in the other 
world that let you go yet held you back. 

The life that they gave us to live, we lived. 
Pity those who wait with such patience 
lost in the black laurel under the heavy plane trees 
and those, alone, who speak to cisterns and wells 
and drown in the voice's circles. 
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Pity the companion who shared our privation and our sweat 
and plunged into the sun like a crow beyond the ruins, 
without hope of enjoying our reward. 

Give us, outside sleep, serenity. 
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I 6 

The name is Orestes* 

On the track, on the track again, on the track, 
how many times around, how many blood-stained laps, how 

many black 
rows; the people who watch me, 
who watched me when, in the chariot, 
I raised my hand glorious, and they roared triumphantly. 

The froth of the horses strikes me, when will the horses tire? 
The axle creaks, the axle burns, when will the axle burst 

into flame? 
When will the reins break, when will the hooves 
tread flush on the ground 
on the soft grass, among the poppies 
where, in the spring, you picked a daisy. 
They were lovely, your eyes, but you didn't know where 

to look 
nor did I know where to look, I, without a country, 
I who go on struggling here, how many times around? 
and I feel my knees give way over the axle 
over the wheels, over the wild track 
knees buckle easily when the gods so will it, 
no one can escape, there's no point in being strong, you can't 
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escape the sea that cradled you and that you search for 
at this time of trial, with the horses panting, 
with the reeds that used to sing in autumn to the Lydian 

mode 
the sea you cannot find no matter how you run 
no matter how you circle past the black, bored Eumenides, 
unforgiven. 
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I 7 

Astyanax* 

Now that you are leaving, take the boy with you too, 
the boy who saw the light under that plane tree, 
one day when trumpets resounded and weapons shone 
and the sweating horses 
bent to the trough to touch with wet nostrils 
the green surface of the water. 

The olive trees with the wrinkles of our fathers 
the rocks with the wisdom of our fathers 
and our brother's blood alive on the earth 
were a vital joy, a rich pattern 
for the souls who knew their prayer. 

Now that you are leaving, now that the day of payment 
dawns, now that no one knows 
whom he will kill and how he will die, 
take with you the boy who saw the light 
under the leaves of that plane tree 
and teach him to study the trees. 
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l 8 

I am sorry for having let a broad river pass through my 
fingers 

without drinking a single drop. 
Now I'm sinking into the stone. 
A small pine-tree in the red soil 
is all the company I have. 
Whatever I loved vanished with the houses 
that were new last summer 
and collapsed in the autumn wind. 
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Even if the wind blows it doesn't cool us 
and the shade under the cypress trees remains narrow 
and all around it's uphill to the mountains; 

they're a burden for us 
the friends who no longer know how to die. 
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2 0  

In my breast the wound opens again 
when the stars descend and become kin to my body 
when silence falls under human footsteps. 

These stones sinking into time, how far will they drag me 
with them? 

The sea, the sea, who will be able to drain it dry?* 
I see the hands beckon each dawn to the vulture and the 

hawk 
bound as I am to the rock that suffering has made mine, 
I see the trees breathing the black serenity of the dead 
and then the smiles, so static, of the statues. 
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2 I 

We who set out on this pilgrimage 
looked at the broken statues 
we forgot ourselves and said that life is not so easily lost 
that death has unexplored paths 
and its own particular justice; 

that while we, still upright on our feet, are dying, 
become brothers in stone 
united in hardness and weakness, 
the ancient dead have escaped the circle and risen again 
and smile in a strange silence. 
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2 2  

So very much having passed before our eyes 
that our eyes in the end saw nothing, but beyond 
and behind was memory like the white sheet one night in 

an enclosure 
where we saw strange visions, even stranger than you, 
pass by and vanish into the motionless foliage of a pepper­

tree; 

having known this fate of ours so well 
wandering among broken stones, three or six 

thousand years 
searching in collapsed buildings that might have been 

our homes 
trying to remember dates and heroic deeds: 
will we be able? 

having been bound and scattered, 
having struggled, as they said, with non-existent difficulties 
lost, then finding again a road full of blind regiments 
sinking in marshes and in the lake of Marathon, 
will we be able to die properly? 
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2 3  

A little farther 
we will see the almond trees blossoming 
the marble gleaming in the sun 
the sea breaking into waves 

a little farther, 
let us rise a little higher. 
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2 4 

Here end the works of the sea, the works of love. 
Those who will some day live here where we end­
should the blood happen to darken in their memory and 

overflow-
let them not forget us, the weak souls among the asphodels, 
let them turn the heads of the victims towards Erebus: * 

'Ve who had nothing will teach them peace. 

December 1933-December 1934 
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GY M N OPA I D IA 

Santorini is geologically composed of pumice stone and 

china clay; in her bay, islands have appeared and disap­
peared. This island was once the center of a very ancient 
religion. The lyrical dances, with a strict and heavy rhythm, 
performed here were called: Gymnopaidia. 

GUIDE TO GREECE 
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I. SANTORINI 

Bend if you can to the dark sea forgetting 
the sound of a flute on naked feet 
that trod your sleep in the other, the sunken life. 

Write if you can on your last shell 
the day the name the place 
and fling it into the sea so that it sinks. 

We found ourselves naked on the pumice stone 
watching the rising islands 
watching the red islands sink 
into their sleep, into our sleep. 
Here we found ourselves naked, holding 
the scales that tipped towards 
injustice. 

Instep of power, unshadowed will, considered love, 
projects that ripen in the midday sun, 
course of fate with a young hand 
slapping the shoulder; 
in the land that was scattered, that can't resist, 
in the land that was once our land 
the islands-rust and ash-are sinking. 
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Altars destroyed 
and friends forgotten 
leaves of the palm tree in mud. 

Let your hands go traveling if you can 
here on time's curve with the ship 
that touched the horizon. 
When the dice struck the flagstone 
when the lance struck the breast-plate 
when the eye recognized the stranger 
and love went dry 
in punctured souls; 
when looking round you see 
feet harvested everywhere 
dead hands everywhere 
eyes darkened everywhere; 
when you can't any longer choose 
even the death you wanted as your own­
hearing a cry, 
even the wolf's cry, 
your due : 
let your hands go traveling if you can 
free yourself from unfaithful time 
and sink-
sinks whoever raises the great stones. 
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II. MYCENAE 

Give me your hands, g1ve me your hands, give me 
your hands. 

I have seen in the night 
the sharp peak of the mountain, 
seen the plain beyond flooded 
with the light of an invisible moon, 
seen, turning my head, 
black stones huddled 
and my life taut as a chord 
beginning and end 
the final moment:  
my hands. 

Sinks whoever raises the great stones; 
I 've raised these stones as long as I was able 
I've loved these stones as long as I was able 
these stones, my fate. 
Wounded by my own soil 
tortured by my own shirt 
condemned by my own gods, 
these stones. 

I know that they don't know, but I 
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who've followed so many times 
the path from killer to victim 
from victim to punishment 
from punishment to the next murder, 
gropmg 
the inexhaustible purple 
that night of the return 
when the Furies began whistling 
in the meager grass-
I've seen snakes crossed with vipers 
knotted over the evil generation 
our fate. 

Voices out of the stone out of sleep 
deeper here where the world darkens, 
memory of toil rooted in the rhythm 
beaten upon the earth by feet 
forgotten. 
Bodies sunk into the foundations 
of the other time, naked. Eyes 
fixed, fixed on a point 
that you can't make out, much as you want to: 
the soul 
struggling to become your own soul. 

Not even the silence is now yours 
here where the millstones have stopped turning. 

October 1935 
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TETPAL\IO rYMNA�MATQN 
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B O O K  OF EXERC ISES * 
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d OE M E N A  
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P O E M S  G I V E N  
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LETTER OF MATHIOS PASKALIS 

The skyscrapers of New York will never know the coolness 
that comes down on Kifisia* 

but when I see the two cypress trees above your familiar 
church 

with the paintings of the damned being tortured in fire and 
brimstone 

then I recall the two chimneys behind the cedars I used to 
like so much when I was abroad. 

All through March rheumatism wracked your lovely loins 
and in summer you went to Aidipsos. * 

God! what a struggle it is for life to keep going, as though 
it were a swollen river passing through the eye of a 
needle. 

Heavy heat till nightfall, the stars discharging midges, I 
myself drinking bitter lemonades and still remaining 
thirsty; 

Moon and movies, phantoms and the suffocating pestiferous 
harbors. 

Verina, life has ruined us, along with the Attic skies and the 
intellectuals clambering up their own heads 

and the landscapes reduced by drought and hunger to 
posing 

like young men selling their souls in order to wear a 
monocle 
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like young girls sucking a sunflower to make its head lily­
like. 

The days go by slowly; my own days circulate among the 
clocks dragging the second hand in tow. 

Remember how we used to twist breathless through the 
alleys so as not to be gutted by the headlights of cars. 

The idea of the world abroad enveloped us and gathered 
us in like a net 

and we left with a sharp knife hidden within us and you 
said "Harmodios and Aristogeiton. "  

Verina, lower your head so  that I can see you, though even 
if I were to see you I 'd want to look beyond. 

What's a man's value? What does he want and how will he 
justify his existence at the Second Coming? 

Ah, to find myself on a derelict ship lost in the Pacific Ocean 
alone with the sea and the wind 

alone and without a wireless or strength to fight the 
elements. 

Kokkinaras, 5 August 1928 
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SYNGROU AVENUE, 1 930 

To George Theotokas, who discovered it* 

When the smile 
breathing beside you conquers you, tries to submit and 

doesn't consent 

when the dizziness that remains from your wandering 
among books moves from your mind to the pepper­
trees on either side 

when you leave the petrified ship traveling with broken 
rigging towards the depths 

the arch with gold decoration 
the columns whose burden makes them more narrow 

when you leave behind you the bodies deliberately carved 
for counting and for hoarding riches 

the soul that, whatever you do, doesn't match your own soul 
the hand of the tax 
that small feminine face in the cradle shining in the sun 

when you let your heart and your thought become one 
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with the blackish river that stretches, stiffens and goes away: 

Break Ariadne's thread and look ! 
The blue body of the mermaid. 
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REFLECTIONS ON A FOREIGN LINE OF VERSE 

For Elli, Christmas 193 1  

Fortunate he who's made the voyage of  Odysseus.• 
Fortunate if on setting out he's felt the rigging of a love 

strong in his body, spreading there like veins where 
the blood throbs. 

A love of indissoluble rhythm, unconquerable like music 
and endless 

because it was born when we were born and when we die 
whether it dies too neither we know nor does anyone 
else. 

I ask God to help me say, at some moment of great happi­
ness, what that love is; 

sometimes when I sit surrounded by exile I hear its distant 
murmur like the sound of sea struck by an inexplicable 
hurricane. 

And again and again the shade of Odysseus appears before 
me, his eyes red from the waves' salt, 

from his ripe longing to see once more the smoke ascend­
ing from his warm hearth and the dog grown old 
waiting by the door. 
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A large man, whispering through his whitened beard words 
in our language spoken as it was three thousand years 
ago. 

He extends a palm calloused by the ropes and the tiller, his 
skin weathered by the dry north wind, by heat and 
snow. 

I t's as if he wants to expel from among us the superhuman 
one-eyed Cyclops, the Sirens who make you forget 
with their song, Scylla and Charybdis: 

so many complex monsters that prevent us from remember­
ing that he too was a man struggling in the world with 
soul and body. 

He is the mighty Odysseus : he who proposed the wooden 
horse with which the Achaeans captured Troy. 

I imagine he's coming to tell me how I too may build a 
wooden horse to capture my own Troy. 

Because he speaks humbly and calmly, without effort, as 
though he were my father 

or certain old sailors of my childhood who, leaning on their 
nets with winter coming on and the wind raging, 

used to recite, with tears in their eyes, the song of Erotocri­
tos ; *  
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it was then I would shudder in my sleep at the unjust fate 
of Aretousa descending the marble steps. 

He tells me of the harsh pain you feel when the ship's sails 
swell with memory and your soul becomes a rudder; 

of being alone, dark in the night, and helpless as chaff on 
the threshing floor; 

of the bitterness of seeing your companions one by one 
pulled down into the elements and scattered; 

and of how strangely you gain strength conversing with the 
dead when the living who remain are no longer 
enough. 

He speaks . . . I still see his hands that knew how to judge 
the carving of the mennaid at the prow 

presenting me the waveless blue sea in the heart of winter. 
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SIXTEEN HAIKU 
TovTO 1'0 aKapta�ov . . . 

MARCUS AURELIUS* 

1 

Spill into the lake 
but a drop of wine 
and the sun vanishes. 

2 

In the field not one 
fourleaf clover: 
which of the three's to blame? 

3 
In the Museum garden 

Empty chairs : 
the statues have gone back 
to the other museum. 

4 

Is it the voice 
of our dead friends or 
the gramophone? 
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5 

Her fingers 
against the blue scarf­
look: corals. 

6 

Meditative 
her breasts heavy 
in the looking-glass. 

7 

Again I put on 
the tree's foliage 
and you-you bleat. 

8 

Night, the wind 
separation 
spreads and undulates. 
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9 

Naked woman 
the pomegranate that broke 
was full of stars. 

1 0  

Now I raise 
a dead butterfly 
without make-up. 

I I  

How can you gather together 
the thousand fragments 
of each person? 

1 2 

Young Fate 

Unprofitable line 

What's wrong with the rudder? 
The boat inscribes circles 
and there's not a single gull. 
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1 3  

She has no eyes, 
the snakes she held 
devour her hands. 

14 

This column has a hole: 
can you see 
Persephone? 

1 5  

The world sinks : 
hang on, it'll leave you 
alone in the sun. 

1 6  

You write: 
the ink grew less, 
the sea increases. 
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This body that hoped to flower like a branch, 
to bear fruit, to become a flute in the frost­
imagination has thrust it into a noisy bee-hive 
so that musical time may come and torture it. 
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FLIGHT 

Our love was not other than this :  
it left came back and brought us 
a distant eyelid lowered far away 
a stony smile, lost 
in the dawn grass 
a strange shell our soul 
insistently tried to explain. 

Our love was not other than this : it groped 
silently among the things around us 
to explain why we don't want to die 
so passionately. 

And if we've held on by the loins, clasped 
other necks as tightly as we could, 
mingled our breath with the breath 
of that person 
if we've closed our eyes, it was not other than this : 
simply that deep longing to hang on 
in our flight. 
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DESCRIPTION 

She draws near with her clouded eyes, that sculptured hand 
the hand that held the tiller 
the hand that held the pen 
the hand that opened in the wind, 
everything threatens her silence. 

A ripple runs from the pine-trees towards the sea 
plays with the breeze's humble breath 
and is checked by the two black Symplegades. * 
I opened my heart and breathed deeply! 
The golden fleece shivered on the sea. 
Hers the color the shudder and the skin 
hers the mountain-ridges on the horizon of my palm. 
I opened my heart 
full of images that vanished at once, the seed of Proteus. 

Here I gazed at the moon 
dyed in the blood 
of a young she-wolf. 

Spetses, August 1934 
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SIROCCO 7 LEVANTE 

For D. I. Antoniou* 

Things that changed our shape 
deeper than thought and more so 
our own like blood and more so 
sank into the midday heat 
behind the masts. 

Among chains and commands 
no one remembers. 

Other days other nights 
bodies, pain and pleasure 
the bitterness of human nakedness shattered 
lower even than the pepper-trees along dusty roads 
and so many charms and so many symbols 
on the final branch; 
in the shade of the big ship 
memory's a shade. 

The hands that touched us don't belong to us, only 
deeper, when the roses darken, 
a rhythm in the mountain's shadow-crickets­
moistens our silence in the night 
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seeking the sea's sleep 
slipping towards the sea's sleep. 

In the shade of the big ship 
as the capstan whistled 
I abandoned tenderness to the money-changers. 

Pelion, 1 9  August 1935 

1 05 



90[ 

¢' 

·:,3y_odx;xdx;r1 10 fiYJDYJ1X1.1:X: 3rl I 'c) ) I \ 

OfiO'XOW U..J..D 1YJ'X odOIJ fiO.l.D J3D.l.3lL1"7 JUI"7 I \ \ I \ I U \ U 
·:,U..J.. orlmy_ odnx;rl O.J..D Ofl3rlDYJrl3dx x;doxox fiYJf\3 rJ I ....., \ I I /� ' 

YJd.J..fiYJ!)!)YJ .. U U. 3DU.y_x;y_ OOlL U....\.nx; t�U..J.. OfiOrJ fiYJ'XU.flYJX I .Il ) I � \ ' \ I tJ I 

• «007J'f.3t13W QO.l. JU.t�jY.�L 
JXIJXId(J,» J�.l. 023XO�Ofl3j !(.l.D JOO.l. J2YJrJ YJDm)�.fl'(_lL (YJi� 

fi<J�13d.J.. V, f,<J.l.. J\)OdOYJD 
-U.g J\)O.l. (XIX J3d.l.jlL J3'(7JA3rJ J(.l. YJ!)(f)'X�!) J3fl�xnw J(.l.� 

·JU.t�jrJ3'(_WYJ9 JU..l.91fl J�1rJ YJ.J..YJdjlL �.l. !(lL� 
�X1t�dmj U.t�jrl.A.x;t� 'l.J.. YJ.J..�.YJD ��rJ 

U..J..DYJlLOO'X t�U..J..D 1d3X O.l. 3D(f)rodx;x norJ \ \ I \ I ..., 

J3d.J.. 
-3lLOdcbx;y_x; JUD OOlLYJ'X 'l'(_OYJdOO!) YJf\3 13"-.1YJlL YJfl JJO.l.fiOAOO'XYJ I ( \ I I /� ...; I \ I ( 

t,YJ"-.my_norl nolL mDU.f\ JYJ.l.fi0"-.1...\..A.x; U.t� 1dO.J..I\YJI"7 U..J..I"7 "' t) \ \ "' ' ' u \ � 
·!:_!ol\notJ !:_!O.l. �d31\ �.l. 3rl!:_!odtJ �1\ \)OlL JW 

nod.J..3rlorld3fl odn.A.dx;don 1\0.J.. 1\YJD U..J..nYJ 1x JYJ.J..I\01\ 1YJr131\YJ I V I �) \ \ \ ( ' I 'c) ' 
3D !JOE) 

-noy_oxx; rJ YJDDYJ'(YJfl U. 1x x;docbU.I\YJ 1\U..J.. JOf1 mr-131\YJ J(f)flYJ'X (( /t))( I ( \ 'cJ,, \tJ 

norJ 
1rldox o.J..D n.J..X1y_n.J.. YJI\ m.A. x;y_vncb YJ.l.D YJD3rl 3!.lnod.J..D1'(A I \ ..., \ \ T..l \ I ...., 

nodnx;.J.. I 

-f\3-U (l0.J.. OD1nYJ'X(l0lL O.l. J3'li\YJ.l.!)YJ'X JU!) YJD3rJ O'l'(tJ.lJ O.l.l"7 .1"1...., I \ \ \ I I \ � 

• 13r, (f).,�U.y_u 3rl x;o-x:;vy_r::r v .. (•)r7l1• 301c.,YJ.J.. "t:JI\ mx nouo , , �' � a-) ,� � , , ,. 

·� .J .lOJ, OllOdJ, NO.L 3:W 



IN THE MANNER OF G. S. 

Wherever I travel Greece wounds me. 

On Pelion among the chestnut trees the Centaur's shirt* 
slipped through the leaves to fold around my body 
as I climbed the slope and the sea came after me 
climbing too like mercury in a thermometer 
till we found the mountain waters. 
On Santorini touching islands that were sinking* 
hearing a pipe play somewhere on the pumice stone 
my hand was nailed to the gunwale 
by an arrow shot suddenly 
from the confines of a vanished youth. 
At Mycenae I raised the great stones and the treasures of 

the house of Atreus 
and slept with them at the hotel "Belle Helene"; 
they disappeared only at dawn when Cassandra crowed, 
a cock hanging from her black throat. 
On Spetses, Poros, and Mykonos* 
the barcaroles sickened me. 
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What do they want, all those who believe 
they're in Athens or Piraeus? 
Someone comes from Salamis and asks someone else whether 

he comes "from Omonia Square?" 
"No, from Syntagrna," replies the other; pleased; *  
" I  met Yianni and he treated me t o  an ice cream." 
In the meantime Greece is traveling 
and we don't  know anything, we don't  know we're all sailors 

out of work, 
we don't know how bitter the port becomes when all the 

ships have gone; 
we mock those who do know. 

Strange people ! they say they're in Attica but they're really 
nowhere; 

they buy sugared almonds to get married 
they carry hair tonic, have their photographs taken 
the man I saw today sitting against a background of pigeons 

and flowers 
let the hands of the old photographer smoothe away the 

wrinkles 
left on his face 
by all the birds in the sky. 

Meanwhile Greece goes on traveling, always traveling 
and if we see "the Aegean flower with corpses"* 
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it will be with those who tried to catch the big ship by 
swimming after it 

those who got tired waiting for the ships that cannot move 
the ELSI, the SAMOTHRAKI, the AMVRAKIKOS. 
The ships hoot now that dusk falls on Piraeus, 
hoot and hoot, but no capstan moves, 
no chain gleams wet in the vanishing light, 
the captain stands like a stone in white and gold. 

Wherever I travel Greece wounds me, 
curtains of mountains, archipelagos, naked granite. 
They call the one ship that sails AG ONIA 937· 

MJS Aulis, waiting to sail. Summer 1936 
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THE OLD MAN 

So many flocks have passed so many poor 
and rich riders, some 
from distant villages had spent 
the night in road-side ditches 
lighting fires against the wolves: do you see 
the ashes? Blackish circles cicatrized. 
He's full of marks like the road. 
In the dry well above they'd thrown the rabid 
dogs. He's got no eyes, he's full 
of marks, he's light; the wind blows; 
he distinguishes nothing, knows everything, 
empty sheath of a cicada on a hollow tree. 
He's got no eyes, not even in his hands, he knows 
dawn and dusk, knows the stars, 
their blood doesn't nourish him, nor is 
he dead, he has no race, he won't die, 
they'll simply forget him, he has no ancestors. 
His tired fingernails 
inscribe crosses on decayed memories 
while the wind blows darkly. It snows. 

I saw the hoarfrost around the faces 
I saw the lips wet, tears frozen 
in the corner of the eye, I saw the line 
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of pain by the nostrils and the effort 
at the roots of the hand, I saw the body come to an end. 
He isn't alone, this shadow 
bound to a dry inflexible stick 
he doesn't bend to lie down, he can't :  
sleep will have scattered his joints 
as playthings into the hands of children. 
He commands like dead branches 
that break when night comes and the wind 
wakes in the ravines 
he commands the shades of men 
not the man in the shadow 
who hears nothing but the low voices 
of earth and sea there where they mix 
with the voice of destiny. He stands upright 
on the bank, among piles of bones 
among heaps of yellow leaves : 
empty cage that waits 
for the hour of fire. 

Drenovo, February 1937 
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M R .  S T RA T I S  T H A L A S S I N O S *  

A nd he was preparing to cry out to show that he 
wasn't dead. 

SOLOMOS, THE WOMAN OF ZAKYNTHOS 

117 



8[[ 

nori 9dng'fld:x;.u �.l.D �.l.ood.uri 3t.:xl.lcb, !JOTI �9 
mv_mJ.odx'XI mri 3.0 U. \ ' \ \ \l.o 

ocb9v_ 'XIt.ff ,.o 'X19?V..11'X 'fi1TI 3t.'XJ.lcb, !JOTI 'fi9 
:x�fXn.o� U.A.JY.. (1)?3dnJ. :x�d<;>.L 

'0'(1/'X'XO'X 'X/f..3 1J. I /J \l.o 

'X/1.Dnodm.L 'XJd3.ln3o 1J..1. 1J. I I � \ \1.. 

no.l. 1J..l.t.3cb'XJ f..O.l. 13n3dn). 1'X/'X I C \ I \ 

oX:x�r.ori \ 

13"">1,�n'X/J. nolL AJ I 

Ot.jTID'XI'X3� 
1Vn'X.D 'X/1\3 \.. /J 

I\1/XU.t.3A 11/X ;,no.l 'XId3.l.cb 'XI.l. 1\'X/"'3""'-xJ'ri I \ I \ ,,, 1h 
1ov_jA.k� ;,3�'fi1Y..1X '23d.l. 1o 

. oriov_X 10-xJdr1 0.1. 13.l.cb3lL I �I 'C) \ I 

1'(-xJ.D.l.'X/ r.:x�.o 1or. rinJ. I ' \ \ 

10Y..jA.A.� ;,3�'fi1Y..1X '23d.l -xJdjri �.l U.v_� 13,PjdoX t.'XIXp 
1d'XJ.1.doX Ot.1.D'X/dlL 0.1..0 (l)f..'XIlJ I I \ I 

'10'X/dr1 OJ. 13.l.cb3lL �I 'C) \ I 

'X/t.no.ldnocb 1J..l. 1-xJX 'XJd3A'X/ t.O.l I \ \ I ' \ 

n""':x�.l.o'X/...1 'XIt. 3.03douri 1\30 nou 1v_nou :xlt.3 t.'XI.O �� 'cJ \ I \� \ \ /J \ 

13"'3o1:;11.1 :x�d3A.'XI r.o.l.o 'X/.03TI mr.odX 3'X 'XJ(\ nolL 'J'1�--' /( \ I I (Jt}� 
-xJJ.nod3.lcb U.t.3'ri.o-xJ.u.o 3TI 1v_r.ou 'XIt.3 t.'X/'7 I I \ \ /J \ � 

GVR.LSdWVH . ,V 

l.ONI:I:IVVV0 ':I ·x J.O.L V.LVWHIOIJ 'a.LN'all 



F IV E  P O E M S  B Y  M R . S .  T H A L AS S I N O S  

I. HAMPSTEAD 

Like a bird with broken wing 
that had traveled through wind for years 
like a bird unable to endure 
tempest and wind 
the evening falls. 
On the green grass 
three thousand angels had danced the day long 
naked as steel 
the pale evening falls; 
the three thousand angels 
gathered in their wings, became 
a dog 
forgotten 
that barks 
alone 
and searches for its master 
or the Second Coming 
or a bone. 
Now I long for a little quiet 
all I want is a hut on a hill 
or near a seashore 
all I want in front of my window 
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is a sheet immersed in bluing 
spread there like the sea 
all I want in my vase 
is even a false carnation 
red paper wound on wire 
so that the wind 
the wind can control it easily 
as much as it wants to. 
The evening would fall 
the flocks would echo descending to their fold 
like some quite simple happy thought 
and I would lie down to sleep 
because I wouldn't have 
even a candle to light, 
light, 
to read. 
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II. PSYCHOLOGY 

This gentleman 
takes his bath each morning 
in the waters of the Dead Sea 
then dons a bitter smile 
for business and clients. 
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Ill. ALL THINGS PASS AWAY 

We forgot our heroic dispute with the Eumenides 
we fell asleep, they thought we were dead and they fled 

shouting 
"Y' t y· t p t " * lOU . lOU. OUOUOU . • .  pax. 
cursing the gods that protect us. 
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IV. FIRES OF ST. JOHN* 

Our fate: spilled lead; our fate can't change­
nothing's to be done. 
They spilled the lead in water under the stars, and may the 

fires burn. 

If you stand naked before a mirror at midnight you see, 
you see a man moving through the mirror's depths 
the man destined to rule your body 
in loneliness and silence, the man 
of loneliness and silence 
and may the fires burn. 

At the hour when one day ends and the next has not begun 
at the hour when time is suspended 
you must find the man who then and now, from the very 

beginning, ruled your body 
you must look for him so that someone else at least 
will find him, after you are dead. 

It is the children who light the fires and cry out before the 
flames in the hot night 
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(Was there ever a fire that some child did not light, 
0 Herostratus)* 

and throw salt on the flames to make them crackle 
(How strangely the houses--Crucibles for men­

suddenly 
stare at us when the flame's reflection caresses them) . 

But you who knew the stone's grace on the sea-whipped rock 
the evening when stillness fell 
heard from far off the human voice of loneliness and silence 
inside your body 
that night of St. John 
when all the fires went out 
and you studied the ashes under the stars. 
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V. NIJINSKY* 

He appeared as I was staring at the lighted coals in my 
fireplace. He held in his hands a large box of red matches 
which he displayed to me like a conjuror taking an egg out 
of the nose of the person in the next seat. He struck a match, 
set fire to the box, disappeared behind an enormous flame, 
and then stood before me. I recall his crimson smile and his 
vitreous eyes. A hurdy-gurdy in the street went on repeating 
the same note .  I don't know how to describe what he was 
wearing, but he kept making me think of a purple cypress . 
Gradually his arms began to separate from his taut body 
and to form a cross. Where did so many birds come from? 
I t  was as if he'd had them hidden under his wings. They 
flew clumsily, madly, violently, knocking against the walls 
of the narrow room, against the window panes, then cov­
ered the floor as though wounded. I felt a warm layer of 
down and pulsations growing at my feet. I gazed at him, a 
strange fever possessed my body like a current coursing 
through it. When he'd finished raising his arms and his 
palms were together, he gave a sudden leap, as if the spring 
of a watch had broken in front of me. He knocked against 
the ceiling, making it echo with the sound of a cymbal, 
extended his right arm, seized the wire of the lamp, moved 
slightly, relaxed, then began to describe with his body a 
figure of eight against the darkness . The sight made me 
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dizzy and I covered my face with both hands, crushing the 
darkness against my eyelids, while the hurdy-gurdy went on 
repeating the same note and then stopped abruptly. A sud­
den icy wind struck me; I felt my legs go numb. Now I also 
heard the low velvety sound of a flute, followed immediately 
by a heavy and regular beating. I opened my eyes and again 
saw him, standing tiptoe on a crystal sphere in the middle 
of the room, in his mouth a strange green flute over which 
he was running his fingers as though there were thousands 
of them. The birds now came back to life in an extraordi­
nary order, rose up, mingled, formed into a cortege as wide as 
my outspread arms, and went out into the night through the 
window that was somehow open. When the last flutter had 
died away and only a suffocating smell of hunting was left, 
I decided to look him in the face. There was no face: above 
the purple body, seemingly headless, he sported a golden 
mask, of the kind found in Mycenaean tombs, with a 
pointed beard reaching down to the throat. I tried to get 
up, but I'd hardly made the first movement when a 
cataclysmic sound, like a pile of kettledrums collapsing in 
a funeral march, rooted me to the spot. It was the mask. 
His face appeared again as I 'd originally seen it-the eyes, 
the smile, and something which I now remarked for the first 
time: the white skin suspended from two black curls that 
pinned it into place at the temples. He tried to leap but no 
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longer possessed his initial agility. I think he even stumbled 
against a book fallen there by accident, and he knelt down 
on one knee. Now I could observe him carefully. I saw the 
pores of his skin oozing fine beads of sweat. Something like 
breathlessness came over me. I tried to discover why his 
eyes had seemed so strange. He closed them and began to 
get up; but it must have been terribly difficult, for he 
seemed to concentrate all his strength without being able to 
do anything. He even knelt now on the other knee as well. 
The white skin seemed terribly pale, like yellow ivory, and 
his black hair was lifeless. Though I was witnessing an 
agonizing struggle, I had the feeling that I was better, that 
I'd triumphed over something. 

Before I could draw breath I saw him, fallen full length 
now, plunge into a green pagoda portrayed on my carpet. 
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, ' , ' 1: ' "• 
1: ' 

XL 0 IX"(EpiX<; <.,ZXVIXEL 0/\0 <.,ZXVIXZL 
' ' • ' � � ' • . ' "I' (.LIX 1) C{)AO"(IX oC:V IXAAIXI.,EL » .  

Mou d1te: &x6fL1J : 
..-. I  ' ...., \ I \ '' '' \ I « .!:!.zpe;-re; IX"(IX1t(!) (.LLIX "(UVIXLXIX 7tOU zcpuye; LO"(!)<; O"'t'OV XIX't'(!) 

x6cr[.LO . aev d VIXL "(L, IXU't'O 7tOU cprx[ VO(.LIXL -r6cro &p'Y)[.L(!)­
fLEVO<; 

1tpocr1trx6w v� xprx-r1J6& &1to fLL� cpA6yrx 
"(LIX't'L ?)ev cXAAcX�EL » .  

''Y crnprx (.LOU ?)L1)"(�61JXE 't'�V �cr-rop[rx 't'OU.  

2.  ITAL1 I  
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MR. STRATIS THALASSINOS 
DESCRIBES A MAN 

1 

But what's wrong with that man? 
All afternoon (yesterday the day before yesterday and 

today) he's been sitting there staring at a flame 
he bumped into me at evening as he went downstairs 
he said to me: 
"The body dies the water clouds the soul 
hesitates 
and the wind forgets always forgets 
but the flame doesn't change." 
He also said to me: 
"You know I love a woman who's gone away perhaps to the 

nether world;. that's not why I seem so deserted 
I try to keep myself going with a flame 
because it doesn't change." 
Then he told me the story of his life. 

2 .  C H I L D  

When I began to grow up the trees tormented me-
why do you smile? Were you thinking of spring, so harsh for 

children? 
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' ff ' f.LOC evoc 7tecpToccrTep�  

3. E r/J H  B 0 .2  

I I ' (.l.i I I I rf I croc voc l-'/\e7toc y�oc 7tpWTYJ cpopoc evoc 1tzqnoccrnp� 
xoc� crTii XdA�OC � tXpf.LUpoc TOU XUf.LiXTOU. 
T� vuxToc E:xdvYJ 3E:v � p8ocv mli oi p��z� Twv 3evTpwv. 
T�v &.AAYJ f.LZpoc �voc Toc.;�a� &vo�XTYJXZ f.LZcroc crTo vou f.LOU x�' 

EXAZ�crz mxA� ali �wypoccp�crf.LZVO ���A�o· 
i i  I I I I CJ.  (.). I �  ' > I ; crU/\1\0y�crTYJXOC voc 7tYJYOC� vw xocvz I-' poco� crT ocxpoy�oc/\� 

' I ()  � ' ) / j  ) '' \ I \ f). • VOC f.LOCVW 7tpW't'OC 't' ocxpoy�OC/\� X� Z7tZ�'t'OC VOC 7t0CpW TO 7t€/\OCYO 
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I was very fond of the green leaves 
I think I learned a little at school simply because the 

blotting paper on my desk was also green. 
It was the roots of the trees that tormented me when in the 

warmth of winter they'd come and wind themselves 
around my body. 

I had no other dreams as a child. 
That's how I got to know my body. 

3 .  A D O L E S C EN T 

In the summer of my sixteenth year a strange voice sang in 
my ears; 

it was, I remember, at the sea's edge, among the red nets 
and a boat abandoned on the sand, a skeleton 

I tried to get closer to that voice by laying my ear to the sand 
the voice disappeared 
but there was a shooting star 
as though I were seeing a shooting star for the first time 
and on my lips the salt taste of waves. 
From that night the roots of the trees no longer came to me. 
The next day a journey opened in my mind and closed 

again, like a picture book; 
I thought of going down to the shore every evening 
first to learn about the shore and then to go to sea; 
the third day I fell in love with a girl on a hill; 
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dx.z evoc &cmpo am't'cXX� mx PYJfLOXA�a� 
fL�cX yp�cX fLcXVOC a't'o 7ttX.poc8up� fLe aXUfLfLSVOC yuocA�cX 7tcXVW ae 

�zA6vz,:;, 7tcXVTOC mW7tY)A� 
\ i I (), i \ \ i I I i fL�OC y/\oca't'poc tJOCa�/\�Xo fL�OC y/\�XaTpoc yocpoucp�X/\IX 

\ '''I ''1' B I 
ffi ' ,, M , .., 't'Y)V E/\ZYIXV VOfL�sW IXaW '!'pOaW Y) l 1tLI\�W'  

>I l: I \ Q I ; zTm sZX.�XaiX 't'Y) viX/\OCaaoc. 
M�<X oc:u't'spoc 't'ou ' Ox.'t'w�p"l) 
A I ' I I ' ' ,, I tJPYJXIX fL�OC a7t1XafLZVY) a't'OCfL VOC fL7tp Oa't'OC a't'O 1Xa7tp0 am t"IXX� 
� B&.crw ( y�<X auno�Lioc) cp&.vY)xz p.' EviX p.ccupo cpoua·-r&.v� 

) I i i \ \ I I �XX.TZVW't'OC fLIX/\1\�IX XIX� xoxx� voc p.ocncc 
fl \ I O't'OCV 't'Y) pW't'Y)aCC : 

II I Q < \ i I I Q \ 11- 1  l l: \ � « ZQIXVE, 0 ��OC't'po,:; 1\ZZ� 7tZVIXVE Y�OC't'� oE: crcp�XsOC(J.Z 't'O (J.IXUpO 
x6xop�X aT <X fkp.s"A�cc. . .  1tou v<X �pdk� p.�Xupo,:; x6xopoc,:; 
> 11- � I I >I 1 '1- \ \ i \ EoW-7tZp1X . . .  (J.OVIXX.IX 1Xa7tp1X X07t0CO�OC. . .  XOC� 't'OC 7t01JJ\�IX 
't'cX 7tOUAOUV fLOCOY)(J.SVIX a't'�V &yopcf ». 

A \ '1' '  ,, \ Q; l . l .  \ \ Q I UZV CfliXV't'CCsO(LOUVIX E't'a� 't'Y) Vl\�'fY) XIX� 't'O VIXVOC't'O 
,, \ 1: ' \ Q , ... zcpuy�X xoc� <;IXVOC"(Up �croc a't'Y) viX/\IXcrcr�X. 
r[ ' 1 I \ (), 1 � "A N I ; > I Y) VUX.'t'IX 7t()(VW a't'Y)V XOUtJEp't'IX 't'OU « Y) �XO/\IX » OVZ�pzu-

' I ; > ; \ \ 11- I 'j' 't'Y)XIX (J.�OC 7tOCfL7tiX1\IX�Y) E/\�IX VIX oiXXpUsZ�. 
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T l: ' � . r .  " I I \ K \ A I ocs�oz't'oc zvoc x.povo fLZ 't'OV CC7tZ't'IXV uuaazoc 
dp.ouv XIXAcX 
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she had a small white cottage like a country chapel 
an old mother at the window, glasses bent low over her 

knitting, always silent 
a pot of basil a pot of carnations-
! think she was called Vasso, Frosso, or Billio; 
so I forgot the sea. 
One Monday in October 
I found a broken pitcher in front of the white cottage 
Vasso (for short) appeared in a black dress, her hair 

uncombed, her eyes red. 
When I questioned her she said: 
"She died, the doctor said she died because we didn't kill 

the black cock when we dug the foundations . . .  Where 
could we find a black cock around here . . . ? Only 
white flocks . . .  and in the market the chickens are sold 
already plucked." 

I hadn't imagined grief and death would be like that; 
I left and went back to sea. 
That night, on the deck of the "St. Nicholas," I dreamt 

of a very old olive tree weeping. 

4 .  Y O UN G M A N 

I sailed for a year with Captain Odysseus 
I was fine 
m fair weather I made myself comfortable m the prow 

beside the mermaid 
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I sang of her red lips as I gazed at the flying-fish, 
in storms I took refuge in a corner of the hold with the 

ship's dog who kept me warm. 
One morning at the end of the year I saw minarets 
the mate told me: 
"That's Saint Sophia, tonight I'll take you to the women. "  
So I got to know those women who wear only stockings­
those we select, in fact. 
It was a strange place 
a garden with two walnut trees a trellis a well 
a wall with broken glass along the top surrounding it 
a gutter singing: "On the stream of my life." 
Then for the first time I saw a heart 
pierced by the familiar arrow 
drawn in charcoal on the wall. 
I saw the leaves of the vine yellow 
fallen to the ground 
stuck to the flagstones to the humble mud 
and I started to go back to the ship. 
Then the mate seized me by the collar and threw me into 

the well : 
warm water and so much life around the skin . . .  
Afterwards the girl, playing idly with her right breast, told 

me : 
' 'I 'm from Rhodes, at 1 3  they got me engaged for a hundred 

paras ." 
And the gutter sang: "On the stream of my life . . .  " 

143 



C\. 1 [). \ I I I \ � \ > \2/Uf.t'Y)V'Y)Xex T'Y) 0'7texcrf.tE:V'Y) crTexf.t vex f.tE:crex cr·ro opocre:po ex1tOf.tE:-
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To �plioL crTO xexpli�L oe �&cr-rex�ex v� crLf.tcilcrw T� yopy6vex, 

I I T'Y) VTpE:7t0f.tOUVex. 

5. A N T  P A  I 
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I recalled the broken pitcher in the cool afternoon and I 
thought: 

"She'll die too, how will she die?" 
All I said to her was : 
"Careful, you'll ruin it, it's your livelihood." 
That evening on the ship I couldn't bear to go near the 

mermaid, I was ashamed of facing her. 

5 .  M A N  

Since then I 've seen many new landscapes: green plains 
intermingling soil and sky, man and seed, in an irresistible 
dampness; plane-trees and fir-trees; lakes with wrinkled 
visions and swans immortal because they'd lost their voices 
-Scenery unfolded by my willing companion, that strolling 
player, as he sounded the long horn that had ruined his lips 
and that destroyed with its shrill note whatever I managed 
to build, like the trumpet at Jericho. I saw an old picture 
in some low-ceilinged room; a lot of people were admiring 
it. It showed the raising of Lazarus. I don't recall either the 
Christ in it or the Lazarus. Only, in one corner, the disgust 
portrayed on someone's face as he gazed at the miracle as if 
he were smelling it. He was trying to protect his breathing 
with the huge cloth draped around his head. This "Renais­
sance" gentleman taught me not to expect much from the 
Second Coming . . .  
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They told us you'll conquer when you submit. 
We submitted and found ashes. 
They told us you'll conquer when you love. 
\Ve loved and found ashes. 
They told us you'll conquer when you abandon your life. 
We abandoned our life and found ashes. 

We found ashes. It remains to rediscover our life, now 
that we've nothing left. I imagine that he who'll rediscover 
life, in spite of so much paper, so many emotions, so many 
debates and so much teaching, will be someone like us, only 
with a slightly tougher memory. We ourselves can't help 
still remembering what we've given. He'll remember only 
what he's gained from each of his offerings . What can a 
flame remember? If i t  remembers a little less than is neces­
sary, it goes out; if it remembers a little more than is neces­
sary, it goes out.  If only it could teach us, while it burns, 
to remember correctly. I 've come to an end : if only someone 
else could begin at the point where I 've ended. There are 
times when I have the impression that I 've reached the 
limit, that everything's in its place, ready to sing together 
in harmony. The machine on the point of starting. I can 
even imagine it in motion, alive, like something unsus­
pectedly new. But there's still something: an infinitesimal 
obstacle, a grain of sand, shrinking and shrinking yet un­
able to disappear completely. I don't know what I ought 
to say or what I ought to do. Sometimes that obstacle seems 
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to me like a teardrop wedged into some articulation of the 
orchestra, keeping it silent until it's been dissolved. And I 
have an unbearable feeling that all the rest of my life won't 
be sufficient to dissolve this drop within my soul. And I 'm 
haunted by the thought that, if they were to burn me alive, 
this obstinate moment would be the last to surrender. 

Who will help us? Once, while I was still a seaman, one 
June afternoon, I found myself alone on some island, crip­
pled in the sun. A fair Etesian wind brought tender 
thoughts to my mind; and it was then that a young woman, 
her transparent dress showing the lines of her body, slender 
and positive like a gazelle's, and a man, silent as he gazed 
into her eyes across the few feet that separated them, came 
and sat down not far from where I was. They spoke in a 
language I didn't understand. But their words had no 
weight and their glances, mingled and motionless, left their 
eyes blind. I always think of them because they're the only 
people I've ever seen who didn't have the grasping or 
hunted look that I 've seen in everyone else. That look that 
classes them either with a pack of wolves or a flock of sheep. 
I met them again the same day in one of those island chapels 
one stumbles upon only to lose again as soon as one gets 
out. They were still keeping the same distance from each 
other; but then they came together and kissed. The woman 
became a cloudy image and vanished, small as she was. 
I wondered whether they knew how they'd escaped from 
the world's nets . . .  
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It's time for me to go. I know a pine-tree that overhangs 
the sea. At noon it provides the tired body with a shade as 
measured as our life, and at evening the wind passing 
through its needles strikes up a strange song, like souls that 
have abolished death the moment they again start becoming 
skin and lips. Once I spent the night awake under that tree. 
At daybreak I was as fresh as if they'd just cut me out of the 
quarry. 

Ah, if one could at least live like that-but it doesn 't 
really matter. 

London, 5 June 1932 
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NOTES FOR A "WEEK" 

British grown daffodils 

M O N D A Y 

Among the bending asphodels the blind are sleeping 
a crowd of blind people and the asphodels bend 
blackened by the hoarfrost of dawn. 
(I remember the paphiopedilums of another winter 

enclosed in the hothouse heat. 
Enough of life) .*  
Their pillows, demolished instruments 
rickety phonographs 
harmonicas full of holes 
organs fallen to their knees; 
are they dead? 
You can't make out a motionless blind man easily. 
Sometimes their dreams come alive, that's why I say they're 

sleeping. 
All around on the houses, marble robes of angels beckon me 
the river doesn't roll, it has forgotten the sea 
and yet there is the sea and who will drain it dry?* 
The blind are sleeping, 
angels run naked in their veins 
they drink their blood and they make them prudent 
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and the heart with its terrible eyes calculates 
when it will run dry. 
I look at the river 
sudden light puffs of wind pass under the impotent sun 
nothing else, the river waits; 
pity those who wait. 
Nothing else; that's enough for today. 

TUESDAY 

"I went down to St. ]ames Infirmary." 

I got lost in the town. 
The gardens are hidden by the hospital of Don 

Juan Tavera. *  
Advertisements wrapping up the streets. 
Each man walks without knowing 
whether he's at a beginning or an end, 
whether he's going to his mother, his daughter, or 

his mistress 
whether he'll judge or be judged 
whether he'll escape, whether he's escaped already; 
he doesn't know. 
At every corner a gramophone shop 
in every shop a hundred gramophones 
for each gramophone a hundred records 
on every record 
someone living plays with someone dead. 
Take the steel needle and separate them 
if you can. 
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Now what poet? Do you remember what poet 
tried out the steel needle 
on the seams of man's skull? 

Do you remember his song that night? 
I remember that he asked us for an aspirin 
his eyes moved inside black rings 
he was pale, and two deep wrinkles 
bound his forehead. Or was it you 
maybe? Or me? Or was it maybe 
silent Antigone with those shoulders 
rounded over her breasts? 
I kept her with me ten nights 
and each dawn she would weep for her child. 
I remember I was looking for a pharmacy. For whom, 

I don't know. 
They were all closed. 

I got lost in the town 
no one is going to remove the hospital 
full of crippled children gesturing 
at me or at others following me. 
Odors of medicine in the air 
turn heavy, fall in love and mesh 
with vapors from cars going off 
to the country with pre-Raphaelite couples 
thoroughly blond if somehow a bit evaporated . 

In the spring of 1 92 3 , Livia Rimini, 
the film star, died in her bath; 
they found her dead, perfume all around, 
and the water not yet cold. 
Yet in the movies yesterday 
she gazed at me with her useless eyes. 

157 



8fT 

· .. :ofi(I)A1d,1, !:l:oJ.,AoamdJ. 3"">:0,1,3,2L I I � I 
'Xl�J<hl:Xnr. 

xmJ 1:ox 'Xluml 'XJJ.,.O 53"">XIJ.,10'X 3-rl 1:ox 53.01onA. \ \ I \ !1 I \ \ I 

:or.. 3.o1 Xd'Xl 1,1,:01.A. \ ,, \ 

'13�7l11\13,1,0'X.O 
3-rlno.A.ndJ 'Xlr.. 53.2L13 r.,;.o,1,o I \ .t. il 

513�'9.1,10'X 
1'X ' 

'Xlfl. no.u 53o3"">� f\30 'Xlrl no.o 'Xl1,l,Xlr1 'Xl,l, m'Xld(l) r..'Xl.l.1r;J" , -� ,, \� , ' , 1\J ) "a 

'3-rlno.o�'Xl.A.'Xl r.. 3-rlnodo.url r..3o 'XlY.Y.V J ' C -\� \ ' 

·�rl.A.u.o �1-rl 'Xld'XldJ�Y.� �.1, 3-rl:or..pv.x �-6' 
'5ov_xnx o 3o..:o.u.o 'XJ.o. 3-rl:o.ono.u'Xl.A.:o "V I � " ( Jl.J I ' \'-

''XJJ0,1,3r1(1)3A 'Xl1�;i 
r..� 3r..no-s-nov_ox� 5n.o�-s-.o::o 5-sv_v.r; 51o3.o.O�,l, 10 ,1)1 

· o.A.1v_ o.oo.1, 'Xl1.A. 'o.A. 1v_ o.oo.1, :ov_v_'Xl J I \ I I \ ( 
n"'3MJ.,D 'XJ.ll-5ov_xnx o 5o1o.u:ox 1'31\:0.0.3.2L 1\Xl '!'1 \ 'U I ) I I U \'-

1'Jf\n,l,Xl'{lL ;.o.ll-5ov_xnx o 5o10lL:ox 1'3.ll-�M'3A r..y I \ \) I ) I ..., U \'-
'1'3.0XJ,2L.0 'Xlfl. noolLrl r..3o no.u I \ "' \� \ 

Ol\3,1,..0 ov_xnx f\Xlf\3 fl.nodJ:odJ.. 5-su'Xlrl 10 \ I /J I \ ) 

.r..noO..-;o,l,10'X 3D nolL �.(l,�Y.lL :0,1, 5n"':0.1,10'X n.o3 1x �I \ \ l.}J \ ,/.1 \ ( ( 

513f\:O'X I :O.IL 1.1, l\noO..-;o,l,10'X 10Y.Q \ U I ,;., I� 
·1 d -;o .A..A.3 dJ I 

03fl. 0.1, 3'X�.A.r1 'Xl.o. nolL'YJ'X '513'(3.IL f\Xl 3..,'lO,l,10'' I \ � 'r:) \ \l I 1'U \'-� I ..ll 

: 13�'9·�-;od� t� J,1,'l01J 

SVqJV SV.I/!tiJa pv 

HldV�3:� 



WEDNESDAY 
ad vigilas albas 

-Why doesn't it get dark? 
-Have a look if you want to, the new moon must have 

come out somewhere. 
-Everybody looks at what you're going to do 
and you look at the crowds looking at you ; 
the glances inscribe a tight circle 
that can' t  be broken. 
If someone is born the circle will widen 
if someone dies the circle will shrink 

yet so little, and for so short a time. 
And the four other senses follow the same 

geometry. 
If we were to love, the circle would break, 
we'd close our eyelashes a second. 
But we can' t  love. 

They were lovely, your eyes, but you didn't know 
where to look 

and when you said we ought to go because it was 
dark, 

you turned and looked me in the eyes and a 
bat 

flew off, inscribing triangles . . .  
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The gramophone started up again. 
Our bats now inscribe 
circles that shrink as they fly 
from one man to another man and on to 

another 
no one escapes 
and life is rich because we're many 
and all of us the same 
and life is rich because we come up with 

perfected devices 
when the senses decline. 
Brothers, we've shared our bread and our pain. 
No one hungers any longer, no one suffers 
and all of us have the same stature. Look at 

us ! 
We look at you. We too. We too. We too. 
There is nothing beyond. 
-But the sea : 
I don't know that they've drained it dry. 

T H UR S D A Y 

I saw her die many times 
sometimes crying in my arms 
sometimes in a stranger's arms 
sometimes alone, naked; 
so she lived near me. 
Now at last I know there's nothing further 
and I wait. 
If I 'm sorry, it's a private matter 
like the feeling for things so simple 
that, as they say, one's passed beyond them ; 
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and yet I 'm sorry still because 
I too didn't become (as I would have wished) 
like the grass I heard sprouting 
one night near a pine-tree; 
because I didn't follow the sea 
another night when the waters were withdrawing 
gently drinking their own bitterness, 
and I didn't even understand, as I groped in the damp 

seaweed, 
how much honor remains in the hands of men. 
All this passed by slowly and conclusively 
like the barges with faded names : 
HELEN OF SPARTA, TYRANNUS, GLORIA M UNDI 
they passed under the bridges beyond the chimneys 
with two stooping men at the prow and stern 
naked to the waist; 
they passed, I can't distinguish anything, in the morning fog 
the sheep, curled, ruminating, barely stand out 
nor does the moon stand out above 
the waiting river; 
only seven lances plunged in the water 
stagnant, bloodless 
and sometimes on the flagstones, sadly lit 
under the squint-eyed castle, 
drawn with red and yellow pencil : 
the Nazarene, showing his wound. 
"Don't throw your heart to the dogs. 
Don't throw your heart to the dogs." 
Her voice sinks as the clock strikes; 
your will, I sought your will. 

1 63 



ll A P A XK E Y H  

'A no T6·n:c; n6crs:c; cpopsc; nspoccrs: fl7!pOcrT� GT� (ltXT�IX 
\ I \ "' -' I I \ .. "\ I \ 

!J.OU (1-�IX yUVIX�XIX, Tt'OU T'l) <; IXTt'O(l.EVIXV (1-0VIXXIX TIX (1-IXAA�IX, TIX 
f I � 

8 I f ''> > f 1;' " I 
(1-IXT�IX, TO GT'I) O<; XIX� T�Tt'OTE IXJ\J\0,  yopyovoc 'riX<.,WEUOVTIX<; 

\ I i. ) ) I I ). ...., \ I ) 
GTO Tt'EA!Xyo,  XL IXVIX[.LEGO TOU<; XUX/\O(j)OpOUGE TO cppEGXO IXE-

pcXX�, cr� yoc"A&�w ocL[.Loc. 

X A B B A T O  

A I 1;' I I - «ue:v se:xoccroc TLTt'OTE 

of..oc Elvoc� crT� 8scr'l) Touc; TIXXTonoL'I)f.dvoc xocT� cre:�p� ne:p�(l.E-
1 f I "' > f 1;' VOVTIX<; TO XEP� VIX OLIX/\E<.,EL 

f " ' f I ()_ � I "' I f 
(1-0VO OEV (1.7!0pEGIX VIX t-'PW TIX Tt'IXWLXIX XPOVLIX 

[.L�TE TOV T6no Tt'OU ye:vv�8Y)XE 0 �pwoc<;; TOU ap&[.LCt.TO<;; 
I \ ...., ' I (1. 'I)TE TL<; 7!pWTE<; EVTUTt'(:}GEL<; 

ExE�VE<; Tt'OU 8u(l.aTIXL GT�V 1t'S[.L1t'T'I) npcX�'I) 

GT�V XOpUq?� T�c; aucrTUX(IX<;. 
Ho1 > �-. 1 / I / 1\IX T IXAAIX, VIX TIX, XIXTIX GELpiX : 

� I �  \ \ I I 
e f oL npocrwnwe:c; yLoc Toe Tptoc xuptoc cruvocLcr '1)(1-IXTIX 

\ \ ' � I 
XIXL TIX EVoLIX(l.EGIX 

T� cpopS[.LIXTIX [.LE T�<;; {3oATE<; gTOL[.LE<;; V� XL VY)ElOUV 
' ' ' ..... 

TIX 7!1Xp1X7!ETIXG[.LIXTIX, TIX q?WTIX 

T� crxoTW(l.svoc nocLaL� T�c; M �ae:Locc; 
\ I \ \ I 

TO cp1Xp(1.1XXL XIXL TO (1.1XX1XLpL. 

M /  J ) \ \ \ ; � i" \ fl -' I \ I 
SGIX cr IXUTO TO XOUTL E:L VIXL 'I) sW't) OTIXV IXPXLGEL VIX YLVE:TIXL 

' ' ocvunocpop't), 

&v -r' acpouyxpoccrn:�c; 8� T�V cXXOUGELc; Tt'Wc; cXVIXGIX(VsL ·  

1 64 



F R I D A Y 

Since then how many times has there passed before me a 
woman with only her hair, eyes, and breasts left, nothing 
else-mermaid traveling the seas-and with the fresh air 
circulating between them like blue blood. 

S A T UR D A Y 

-"I haven't forgotten anything, 
everything's in its place, arranged in order, waiting for the 

hand to choose; 
only I couldn't find the childhood years 
nor the place where the hero of the drama was born 
nor the first impressions 
those he recalls in the fifth act 
at the height of the disaster. 
All the rest, there it is, in order: 
the masks for the three main emotions 
and for the intermediary ones 
the pleated costumes ready to move, 
the curtains, the lights, 
Medea's slaughtered children, 
the poison and the knife. 
In that box there's life when it starts getting unbearable: 
if you put your ear close you'll hear it breathing; 
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make sure you don't open it before the Furies whistle. 
In that glass you'll find love of the body 
and in that other glass-the blue one-love of the soul: 
make sure you don't confuse them. 
And in that drawer is Nessus' shirt 
(Act Five Scene Three) ; 

you remember the speech that begins : 
"Enough of life ! Io! Io! "  
Here's the trumpet that destroys the palace 
revealing the queen in her iniquity; 
that's the microphone switch-
they'll hear you at the far end of the world. 
Let's go. Lights ! Good luck! " 

-"] ust a moment, who am I going to play? Who will I kill? 
And these people looking at me-
what will make them believe that justice protects me? 
What will make them believe it? 
0 could we only love 
like bees at least 
not like pigeons 
like shells at least 
not like sirens 
like ants at least 
not like plane-trees . . .  
But don't you see them, they're all blind! 
The blind are sleeping . . .  " 

-"Wonderful. You can continue." 
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K Y P I A K H  

K�X'Aoxa.lp�, 1933 
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S U N D A Y 

Two heavy horses and a slow carriage, that or something 
else, 

in the street outside my window: 
that's the noise. 
Soon it'll be dark; I see a pediment of amputated statues 

still looking at me. 
What do statues weigh? 
I prefer a drop of blood to a glass of ink. 

Summer, 1 933 
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I:XEMA ITA ENA KAAOKAIPI 
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SKETCHES FOR A SUM MER 
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ENA.!; AOrO� riA TO KAAOKAIPI 
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A WORD FOR SUMMER 

We've returned to autumn again; summer, 
like an exercise book we're tired of writing in, remains 
full of deletions, abstract designs, 
question marks in the margin; we've returned 
to the season of eyes gazing 
into the mirror under the electric light 
closed lips and people strangers 
in rooms in streets under the pepper-trees 
while the headlights of cars massacre 
thousands of pale masks. 
We've returned; we always set out to return 
to solitude, a fistful of earth, to the empty hands. 

And yet I used to love Syngrou Avenue* 
the double rise and fall of the great road 
bringing us out miraculously to the sea 
the eternal sea, to cleanse us of our sins; 
I used to love certain unknown people 
met suddenly at the end of day 
talking to themselves like captains of a sunken armada, 
evidence that the world is large. 
And yet I used to love these roads here, these columns, 
even though I was born on the other shore, close 
to reeds and rushes, islands 
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where water gushed from the sand to quench 
the thirst of a rower, even though I was born 
close to the sea that I unwind and wind on my fingers 
when I 'm tired-I no longer know where I was born. 

There still remains the yellow essence, summer, 
and your hands touching medusas on the water 
your eyes suddenly open, the first 
eyes of the world, and the sea caves: 
feet naked on the red soil. 
There still remains the blond marble youth, summer, 
a little salt dried in the rock's hollow 
a few pine needles after the rain 
scattered and red like broken nets. 

I don't understand these faces I don't understand them, 
sometimes they imitate death and then again 
they gleam with the low life of a glow-worm 
with a limited effort, hopeless, 
squeezed between two wrinkles, 
between two stained cafe tables; 
they kill one another, grow smaller, 
stick like postage stamps to window panes­
the faces of the other tribe. 

We walked together, shared bread and sleep 
tasted the same bitterness of parting 
built our houses with what stones we had 
set out in ships, knew exile, returned 
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found our women waiting-
they scarcely knew us, no one knows us. 
And the companions wore statues, wore the naked 
empty chairs of autumn, and the companions 
destroyed their own faces : I don't understand them. 
There s till remains the yellow desert, summer, 
waves of sand receding to the final circle 
a drum's beat, merciless, endless, 
flaming eyes sinking into the sun 
hands in the manner of birds cutting the sky 
saluting ranks of the dead who stand at attention 
hands lost at a point beyond my control and mastering me : 
your hands touching the free wave. 

Autumn, 1936 
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EPIPHANY, 1 937 

The flowering sea and the mountains in the moon's waning 
the great stone close to the Barbary figs and the asphodels 
the jar that refused to go dry at the end of day 
and the closed bed by the cypress trees and your hair 
golden; the stars of the Swan and that other star, Aldebaran. 

I 've kept a hold on my life, kept a hold on my life, traveling 
among yellow trees in driving rain 
on silent slopes loaded with beech leaves 
no fire on their peaks; it's getting dark. 
I 've kept a hold on my life; on your left hand a line 
a scar· at your knee, perhaps they exist 
on the sand of the past summer perhaps 
they remain there where the north wind blew as I hear 
an alien voice around the frozen lake. 
The faces I see do not ask questions nor does the woman 
bent as she walks giving her child the breast. 
I climb the mountains; dark ravines; the snow-covered 
plain, into the distance stretches the snow-covered plain, 

they ask nothing 
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neither time shut up in dumb chapels nor 
hands outstretched to beg, nor the roads. 
I 've kept a hold on my life whispering in a boundless silence 
I no longer know how to speak nor how to think; whispers 
like the breathing of the cypress tree that night 
like the human voice of the night sea on pebbles 
like the memory of your voice saying "happiness . "  
I close my eyes looking for the secret meeting place of the 

waters 
under the ice the sea's smile, the closed wells 
groping with my veins for those veins that escape me 
there where the water-lilies end and that man 
who walks blindly across the snows of silence. 
I 've kept a hold on my life, with him, looking for the water 

that touches you 
heavy drops on green leaves, on your face 
in the empty garden, drops in the motionless reservoir 
striking a swan dead in its white wings 
living trees and your eyes staring. 

This road has no end, has no relief, however hard you try 
to recall your childhood years, those who left, those 
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lost in sleep, in the graves of the sea, 
however much you ask bodies you've loved to stoop 
under the harsh branches of the plane-trees there 
where a ray of the sun, naked, stood still 
and a dog leapt and your heart shuddered, 
the road has no relief; I 've kept a hold on my life. 

The snow 
and the water frozen in the hoofmarks of the horses . 
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R A V E N  

In memoriam E. A .  P. 
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RAVEN 

In memoriam E. A. P. 

Years like wings. What does the motionless raven remember? 
What do the dead close to the roots of trees remember? 
Your hands had the color of an apple ready to fall, 
and that voice which always returns, that low voice. 

Those who travel watch the sail and the stars 
they hear the wind they hear the other sea beyond the wind 
near them like a closed shell, they don't hear 
anything else, don't look among the cypress shadows 
for a lost face, a coin, don't ask, 
seeing a raven on a dry branch, what it remembers. 
It remains motionless just over my hours 
like the soul of an eyeless statue; 
there's a whole crowd gathered in that bird 
thousands of people forgotten, wrinkles obliterated 
broken embraces and uncompleted laughter, 
arrested works, silent stations 
a deep sleep of golden spangles. 
It remains motionless. It gazes at my hours. What does it 

remember? 
There are many wounds inside those invisible people within 

it 
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suspended passions waiting for the Second Coming 
humble desires cleaving to the ground 
children slaughtered and women exhausted at daybreak. 
Does it weigh the dry branch down? Does it weigh down 
the roots of the yellow tree, the shoulders 
of other men, strange figures 
sunk in the ground, not daring to touch even a drop of 

water? 
Does it weigh down anywhere? 
Your hands had a weight like hands in water 
in the sea caves, a light careless weight 
pushing the sea away to the horizon to the islands 
with that movement we make sometimes when we dismiss 

an ugly thought. 
The plain is heavy after the rain; what does the black 
static flame against the gray sky remember 
wedged between man and the memory of man 
between the wound and the hand that inflicted the wound 

a black lance, 
the plain darkened drinking the rain, the wind dropped 
my own breath's not enough, who will move it? 
Within memory, a gulf-a startled breast 
between the shadows struggling to become man and woman 

a gam 

1 87 



) f \ tl \ \ Q I I y I :XVCXfl.S:(j(X O''t'OV U7tVO XCX� O''t'O VCXVCX't'O O''t'S:XCXfl.S:V'Y) �W'YJ· 

E,, \ ' ' ' , \ ' tl �xcxv fl.�CX X�V'Y)O''Y) 't'CX XS:f'�CX O'OU 7tCXV't'CX 1tf'O<; 't'OV U7tVO 't'OU 
ne:t..cfyou 

� I ' '' , ) / �  tl \ � I xcxroe:UOV't'CX<; 't' ove:�po 7tOU CXVS:t-'CX� VS: 1JO'UXCX 't''Y) fl.CX/\CXfl.CX't'S:V�CX 
' I cxpCXXV'YJ 

cp€pvoncx<; f1.€crcx cr-rov �A�o 't'O 7tA�8o<; 't'WV &cr't'e:p �crf1.WV 
' "I ' (.l."l ' ' "I ' ' 't'CX X/\S:�O'fl.C:VCX 1-'/\S::qiCXf'CX 't'CX X/\S:�O'fl.C:VCX ql't'S:pcx • • •  

Kopl'taci, XSlfJ.WVIXh 1 937 

188 



stagnant life between sleep and death. 

Your hands always moved towards the sea's slumber 
caressing the dream that gently ascended the golden spider­

web 
bearing into the sun the host of constellations 
the closed eyelids the closed wings . . .  

Koritsa, winter 1937 
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Flowers of the rock facing the green sea 
with veins that reminded me of other loves 
glowing in the slow fine rain, 
flowers of the rock, figures 
that came when no one spoke and spoke to me 
that let me touch them after the silence 
among pine trees, oleanders, and plane trees. 
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The warm water reminds me each morning 
that I have nothing else alive near me. 
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EPITAPH 

Coals in the fog 
were roses rooted in your heart 
and the ashes covered your face 
each morning. 

Plucking cypress shadows 
you left a summer ago. 
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Between two bitter moments you don't have time even to 
breathe 

between your face and your face 
the tender form of a child takes shape and vanishes. 
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In the sea caves 
there's a thirst there's a love 
there's an ecstasy 
all hard like shells 
you can hold them in your palm. 

In the sea caves 
for whole days I gazed into your eyes 
and I didn't know you nor did you know me. 
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Stop looking for the sea and the waves' fleece pushing the 
caiques along 

under the sky we are the fish and the trees are the seaweed. 
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H M E P O A O f i O  

KATA�TPQMATO�, A' 

HMEPOAOriA KATilTPQMATO� 

.2to p.e-ca;v :;roA.A.e; q;o(!e� p.ov q;alvsr:ac 
;ruh� slvat mo "aA.d vd "bt,urr{}st� :;ra(!d vd {J(!la"eaat erat XW(!k 

aVVT:(!OqJO 
,eal vd lmp.evst� r:6ao. Kal 1:l vd "avet� p.laa ar:f]v dvapov�, "al 

r;{ vd :;rsi� ; 

L1ev U�w. Kt' ol mJt'YjrSq r{ Xf!etaCovvrat a· eva fll"f!O'iJlVXO 
"at!Jo ; 

<llPEIIlEPIKO� XEANTEPAIN, «TO 'YQMI KAI TO KPA�h> 
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L O G B O O K  I 

We remain in this position awaiting orders. 

F R O M  L O G BO O K S  

Meanwhile it  sometimes seems better t o  me 
to sleep than to be so completely without companions as we 

are, 
to be always waiting like this; and what's to be done or said 

in the meanwhile 

I don't know, and what is the use of poets in a mean-spirited 
time? 

FRIEDRICH H6LDERLIN, "BREAD AND WINE'"• 
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MATHIOS PASKALIS AMONG THE ROSES 

I 've been smoking steadily all morning 
if I stop the roses will embrace me 
they'll choke me with thorns and fallen petals 
they grow crookedly, each with the same rose color 
they gaze, expecting to see someone go by; no one goes by. 
Behind the smoke of my pipe I watch them 
scentless on their weary stems. 
In the other life a woman said to me: "You can touch this 

hand, 
and this rose is yours, it's yours, you can take it 
now or later, whenever you like." 

I go down the steps smoking still, 
and the roses follow me down excited 
and in their manner there's something of that voice 
at the root of a cry, there where one starts shouting 
"mother" or "help" 
or the small white cries of love. 

It's a small garden full of roses 
a few square yards descending with me 
as I go down the steps, without the sky; 
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Koptto�, xal.oxa!pt '37 
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and her aunt would say to her: "Antigone, you forgot your 
exercises today, 

at your age I never wore corsets, not in my time." 
Her aunt was a pitiful creature : veins in relief, 
wrinkles all around her ears, a nose ready to die ; 
but her words were always full of prudence. 
One day I saw her touching Antigone's breast 
like a small child stealing an apple. 

Is it possible that I 'll meet the old woman now as I go 
down? 

She said to me as I left : "Who knows when we'll meet 
again?" 

And then I read of her death in old newspapers 
of Antigone's marriage and the marriage of Antigone's 

daughter 
without the steps coming to an end or my tobacco 
which leaves on my lips the taste of a haunted ship 
with a mermaid crucified to the wheel while she was still 

beautiful. 

Koritsa, summer '37 
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FINE AUTUMN M ORNING 

For Mrs. Dononko 

There, you see, at last I love these mountains with this light 
their skin wrinkled like an elephant's belly 
when his eyes shrink with age. 
There, you see, I love these poplars, few as they are, 
raising their shoulders into the sun. 
The tall Ghegs and the short Tosks* 
summer with the sickle and winter with the axe 
the same things again and again, the same movements 
in the same bodies : the monotony is broken. 
What's the Muezzin saying from the top of his minaret? 

Listen ! 
He's leaned over to embrace a blond doll on a nearby 

balcony. 
She waves two pink little hands at the sky 
refusing to be ravished. 
But the minaret and the balcony lean like the tower of Pisa 
you hear only whispers, it isn't the leaves or the water 
"Allah! Allah! "  it isn't even the breeze, a strange prayer. 
A cock crowed, he must be blond-
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Tel qu' en lui-meme enfin l' eternite le change. 

Kopt�:o&:, 1 937 
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0 soul in love that has soared to the heights ! 

There, you see, at last I love these mountains hunched up 
like this, 

the ancient flock about me with these wrinkles. 
Has anyone thought of telling a mountain's fortune as you 

read the palm of a hand? 
Has anyone thought of it? . . . 0 that insistent thought 
shut up in an empty box, willfully 
beating the cardboard without a pause all night long 
like a mouse gnawing the floor. 
The monotony is broken, 0 you who've soared to the 

heights, there, you see, I love 
even that buffalo on the Macedonian plain, so patient, 
so unhurried, as if knowing that no one gets anywhere, 
recalling the arrogant head of the warlike Vercingetorix* 
Tel qu' en lui-meme en fin l' eternite le change.*  

Koritsa, 1 937 
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PIAZZA SAN NICOLO 

Longtemps je me suis couche de bonne heure* 
the house 

full of grilles and distrust when you examine it closely in its 
dark corners-

"For years I used to go to bed early," it whispers 
" I  would gaze at the picture of Hylas and the picture of 

Mary Magdalene* 
before saying goodnight. I would gaze at the white light of 

the candelabra 
the glistening metal, and it would be difficult for me to leave 
the last voices of day." 
The house, when you examine its old cornices closely, 
wakens with a mother's footsteps on the stairs 
the hand that arranges the covers or fixes the mosquito net 
the lips that put out the candle's flame. 

And all this is an old story that no longer interests anyone; 
we've hardened our hearts and grown up. 
The mountain's coolness never descends lower than the 

bell-tower 
that counts out the hours in monologue, as we observe 
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when aunt Daria Dimi@trovna nee Trofimovitch 
comes into the courtyftrd of an afternoon. 
The mountain's coolness never touches the steady pand of 

St. Nicholas 
nor the druggist who looks out between a red and black 

sphere 
like a petrified transatlantic liner. 
To find the mountain's coolness you must climb higher 

thap the bell-tower 

and the hand of St. Nicholas 
abo11t 70 or So meters high�r, nothing really. 
Yet there you whisper as yot.J. would when going to bed early 
and in the e;1!i� of sleep the bitterne!)s of separation would 

disappear 
not m,;tny words, <me or two only and that'& enough 
sin(;� the water rolls on and they're not afraid it will stop 
you whisper resting your hf'l<id on a friend's §lto11lder 
as though you hadn't grown up in the silent house 

. 
with faces tht1,t hec:ame heavy and m<1de Ps awkward 

strangers. 
Yet there, a little higher than the bell-tower, your life 

ch;1nges. 
It's no great m4tter to climb up but it's very difii�ult for you 

to change 
when the house is ip. the stone church and yo11r heart in 

the darkening house 
and all the doors locked by the huge hand of St. N icholas. 

Pelio:q....,-Koritsa, summer-fall '37 
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OUR SUN 

This sun was mine and yours; we shared it. 
Who's suffering behind the golden silk, who's dying? 
A woman beating her dry breasts cried out: "Cowards, 
they've taken my children and torn them to shreds, you've 

killed them 
gazing at the fire-flies at dusk with a strange look, 
lost in blind thought." 
The blood was drying on a hand that a tree made green, 
a warrior was asleep clutching the lance that flared against 

his side. 

It was ours, this sun, we saw nothing behind the gold 
embroidery 

then the messengers came, dirty and breathless, 
stuttering unintelligible words 
twenty days and nights on the barren earth with thorns only 
twenty days and nights feeling the bellies of the horses 

bleeding 
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and not a moment's break to drink the rain water. 
You told them to rest first and then to speak, the light had 

blinded you. 
They died saying: "We don't have time," touching some 

rays of the sun. 
You'd forgotten that no one rests. 

A woman howled "Cowards," like a dog in the night. 
Once she would have been beautiful like you 
with wet mouth, veins alive beneath the skin, 
with love. 

This sun was ours; you kept all of it, you didn't want to 
follow me. 

And it was then I found out about those things behind the 
gold and the silk: 

we don't have the time. The messengers were right. 
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THE RETURN OF THE EXILE 

"My old friend, what are you looking for? 
After years abroad you've come back 
with images you've nourished 
under foreign skies 
far from your own country." 

'Tm looking for my old garden; 
the trees come to my waist 
and the hills resemble terraces 
yet as a child 
I used to play on the grass 
under great shadows 
and I would run for hours 
breathless over the slopes ."  

"My old friend, rest, 
you'll get used to it little by little; 
together we will climb 
the paths you once knew, 
we will sit together 
under the plane trees' dome. 
They'll come back to you little by little, 
your garden and your slopes." 
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' ' I 'm looking for my old house, 
the tall windows 
darkened by ivy; 
I'm looking for the ancient column 
known to sailors. 
How can I get into this coop? 
The roof comes to my shoulders 
and however far I look 
I see men on their knees 
as though saying their prayers." 

"My old friend, don't you hear me? 
You'll get used to it little by little. 
Your house is the one you see 
and soon friends and relatives 
will come knocking at the door 
to welcome you back tenderly." 

"Why is your voice so distant? 
Raise your head a little 
so that I understand you. 
As you speak you grow 
gradually smaller 
as though you're sinking into the ground.' 

"My old friend, stop a moment and think: 
you 'II get used to it little by little. 
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Your nostalgia has created 
a non-existent country, with laws 
alien to earth and man." 

"Now I can't hear a sound. 
My last friend has sunk. 
Strange how from time to time 
they level everything down. 
Here a thousand scythe-bearing chariots go past 
and mow everything down." 

Athens, spring '38 
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H XQPA TOY AXQPHTOY 

226 



THE CONTAINER OF THE UNCONTAINABLE* 

Good Friday 

Bells like coins falling sound today all over the city 
between each peal a new space opens 
like a drop of water on the earth: the moment has come, 

ra1se me up. 
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INTERLUDE OF JOY 

That whole morning we were full of joy, 
my God, how full of joy. 
First, stones leaves and flowers shone 
then the sun 
a huge sun all thorns and so high in the sky. 
A nymph collected our cares and hung them on the trees 
a forest of Judas trees. 
Young loves and satyrs played there and sang 
and you could see pink limbs among the black laurels 
bodies of little children. 
The whole morning lo�g we were full of joy;  
the abyss a closed well 
tapped by the tender hoof of a young fawn. 
Do you remember its laugh-how full of joy! 
Then clouds rain and the wet earth. 
You stopped laughing when you lay down in the hut 
and opened your large eyes as you watched 
the archangel practicing with a fiery sword­
"Inexplicable," you said, "inexplicable. 
I don't understand people : 
no matter how much they . play with colors 
they are all black." 
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THE LEAF OF THE POPLAR 

It trembled sO; the wind carried it away, 
it trembled so, how could the wind not carry it away 
in the distance 

a sea 
in the distance 
an island in the sun 
and hands grasping the oars 
dying the moment the port came into sight 
and eyes closed 
in sea anemones. 

It trembled so much 
I wanted it so much 
in the cistern with the eucalyptus trees 
spring and autumn 
in all the woods naked 
my God I wanted it. 
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SOLIDARITY 

It's there, I can 't change 
with two large eyes behind the wave 
on the side where the wind blows 
following the wings of birds 
it's there with two large eyes 
has anyone ever changed himself? 

What are you looking for? Your messages 
reach the ship altered 
your love becomes hatred 
your peace becomes tumult 
and I can't turn back 
to see your faces on the shore. 

The large eyes are there 
both when I keep fixed on my course 
and when the stars fall on the horizon 
they are there tethered to space 
like a fate more mine than my own. 

Your words, a habit of hearing, 
hum in the rigging and are lost 
do I still believe in your existence 
doomed companions, unsubstantial shades? 
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This world has lost its color 
like last year's seaweed on the beach 
dry, gray, at the wind's mercy. 

A huge sea two eyes 
swift and motionless like the wind 
and my sails as long as they last, and my god. 
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THE LAST DAY 

The day was cloudy. No one could come to a decision; 
a light wind was blowing. "Not a north-easter, the sirocco," 

someone said. 
A few slender cypresses nailed to the slope and the sea, 
gray with shining pools, beyond. 
The soldiers presented arms as it began to drizzle. 
"Not a north-easter, the sirocco," was the only decision 

heard. 
And yet we knew that by the following dawn 
nothing would be left to us, neither the woman drinking 

sleep at our side 
nor the memory that we were once men, 
nothing at all by the following dawn. 

"This wind reminds me of spring," said my friend 
as she walked beside me gazing into the distance, "the spring 
that came suddenly in winter by the closed-in sea. 
So unexpected. So many years have gone. How are we going 

to die?" 

A funeral march meandered through the thin rain. 
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How does a man die? Strange no one's thought about it. 
And for those who thought about it, it was like a recollec-

tion from old chronicles 
from the time of the Crusades or the battle of Salamis. 
Yet death is something that happens : how does a man die? 
Yet each of us earns his death, his own death, which 

belongs to no one else 
and this game is life. 
The light was sinking over the clouded day, no one decided 

anything. 
The following dawn nothing would be left to us, everything 

surrendered, even our hands, 
and our women slaves at the springheads and our children 
in the quarries .*  
My friend, walking beside me, was singing a disjointed song: 
"In spring, in summer, slaves . . .  " 

One recalled old teachers who'd left us orphans. 
A couple passed, talking: 
' ' I 'm sick of the dusk, let's go home, 
let's go home and turn on the light." 
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ANOISH M.X. 
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SPRING A.D. 

Again with spring 
she wore light colors 
and with gentle steps 
again with spring 
again m summer 
she was smiling. 

Among fresh blossoms 
breast naked to the veins 
beyond the dry night 
beyond the white old men 
debating quietly 
whether it would be better 
to give up the keys 
or to pull the rope 
and hang from the noose 
to leave empty bodies 
there where souls couldn't endure 
there where the mind couldn't catch up 
and knees buckled. 

\Vith the new blossoms 
the old men failed 
and gave up everything 
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grandchildren and great-grandchildren 
the broad fields 
the green mountains 
love and life 
compassion and shelter 
rivers and sea; 
and they departed like statues 
leaving behind a silence 
that no sword could cut 
that no gallop could break 
nor the voices of the young; 
and the great loneliness came 
the great privation 
along with this spring 
and settled and spread 
like the frost of dawn 
caught hold of the high branches 
slid down the trunks of trees 
and wrapped around our soul. 

But she smiled 
wearing light colors 
like a blossoming almond tree 
in yellow flames 
and walked along lightly 
opening windows 
in the delighted sky 
without us, the luckless ones. 
And I saw her breast naked 
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the waist and the knee, 
as the inviolate martyr 
inviolate and pure 
issues from the torment 
to go to heaven, 
beyond the inexplicable 
whispering of people 
in the boundless circus 
beyond the black grimace 
the sweaty neck 
of the exasperated executioner 
striking vainly. 

The loneliness now a lake 
the privation now a lake 
untouched and untraceable. 
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THE JASMIN 

Whether it 's  dusk 
or dawn's first light 

the jasmin stays 
always white. 
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NARRATION 

That man walks along weeping 
no one can say why 
sometimes they think he's weeping for lost loves 
like those that torture us so much 
on summer beaches with the gramophones. 

Other people go about their business 
endless paper, children growing up, women 
ageing awkwardly. 
He has two eyes like poppies 
like cut spring poppies 
and two trickles in the corners of his eyes. 

He walks along the streets, never lies down 
striding small squares on the earth's back 
instrument of a boundless pain 
that's finally lost all significance. 

Some have heard him speak 
to himself as he passed by 
about mirrors broken years ago 
about broken forms in the mirrors 
that no one can ever put together again. 
O thers have heard him talk about sleep 

249 



dx6vz<; cpp(x'Y)<; cr-ro x�-rwcpA� -rou \5nvou 
I ) I ) \ \ I npocrum� �vunocpop� �no TY) cr-ropy'Y) . 

Tov cruvY)8(cr�(.l.E �ev &v-rmpocrwnEUEt -r(no-rz 
\ rl"\. \ I ' '' Q l cr�V 0/\� T� 7tp�'((.l.�T� 7tOU EXETE GUVY)v�cre:� 

x�� mi<; (.l.�AW y�' �1JTov y��T� �e �p(crxw 
I 1 \ \ \ 6' TmOTE 7t0U V� (.l.'Y)V TO GUV'Y) �cr�Te:' 

npocrxuvw. 

250 



images of horror on the threshold of sleep 
faces unbearable in their tenderness. 

We've grown used to him, he's presentable and quiet 

only that he walks along weeping continually 
like willows on a riverbank you see from the train 

as you wake uncomfortably some clouded dawn. 

We've grown used to him; like everything else you're used 
to 

he doesn't stand for anything 
and I talk to you about him because I can't find 
anything that you're not used to; 
I pay my respects. 
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M ORN ING 

Open your eyes and unfold 
the black cloth fully and stretch it  
open your eyes wide fix your eyes 
concentrate concentrate now you know 

that the black cloth unfolds 
not in sleep nor in water 
nor when the eyelids close wrinkled 
and s ink at an angle like shells 
now you know that the black skin of the drum 
fully covers your horizon 
when you open your eyes rested, like this. 
Between the equinox of spring and the equinox of autumn 
here the running waters here the garden 
here the bees sounding in the branches 
and buzzing in a child's ear 
and there the sun !  and the birds of paradise 
a huge sun greater than the light. 
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LES ANGES SONT BLANCS 

�'t"ov Henry Miller 

Tout a coup Louis cessa de frotter ses jambes l' une contre 
l' autre et dit d' une voix lente : «Les anges sont blancs » .  

BALZAC 
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LES ANGES SONT BLANCS 

To Henry Miller 

Tout a coup Louis cessa de frotter ses jambes l'une contre 
l'autre et dit d'une voix lente: "Les anges sont b lancs." 

BALZAC" 

Like a sailor in the shrouds he slipped over the tropic of 
Cancer and the tropic of Capricorn 

and it was natural he couldn't  stand before us at a man's 
height 

but looked at us all from the height of a fire-fly or from the 

height of a pine tree 
drawing his breath deeply in the dew of the stars or in the 

dust of the earth. 
Naked women with bronze leaves from a Barbary fig tree 

surrounded him 
extinguished lamp posts airing stained bandages of the 

great city 
ungainly bodies producing Centaurs and Amazons 
when their hair touched the M ilky Way. 

And days have passed since. the first moment he greeted us 

taking his head off and placing it on the iron table 
while the shape of Poland changed like ink drunk by 

blotting-paper 
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and we journeyed among shores of islands bare like strange 

fish-bones on the sand 
and the whole sky, empty and white, was a pigeon's huge 

wing beating with a rhythm of silence 
and dolphins under the colored water turned dark quickly 

like the soul's movements 
like movements of the imagination and the hands of men 

who grope and ·kill themselves in sleep 
in the huge unbroken rind of sleep that wraps around us, 

common to all of us, our common grave 
with brilliant minute crystals crushed by the motion of 

reptiles. 

And yet everything was white because the great sleep 1s 
white and the great death 

calm and serene and isolated in an endless silence. 
And the cackling of the guinea-hen at dawn and the cock 

that crowed falling into a deep well 
and the fire on the mountain-side raising hands of sulphur 

and autumn leaves 

and the ship with its forked shoulder-blades more tender 
than our first lovemaking, 

all were things isolated even beyond the poem 
that you abandoned when you fell heavily along with its 

last word, 
knowing nothing any longer among the white eyeballs 

of the blind and the sheets 
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that you unfolded in fever to cover the daily procession 

of people who fail to bleed even when they strike themselves 
with axes and nails; 

they were things isolated, put somewhere else, and the steps 

of whitewash 
descended to the threshold of the past and found silence and 

the door didn't open 
and it was as if your friends, in great despair, knocked 

loudly and you were with them 

but you heard nothing and dolphins rose around you 
dumbly in the seaweed. 

And again you gazed intently and that man, the teethman 

of the tropics in his skin, 
putting on his dark glasses as if he were going to work with 

a blowlamp, 
said humbly, pausing at every word: 
"The angels are white flaming white and the eye that would 

confront them shrivels 

and there's no other way you've got to become like stone if 
you want their company 

and when you look for the m iracle you've got to scatter your 
blood to the eight points of the wind 

because the miracle is nowhere but circulating in the veins 
of man." 

Hydra-Athens, Nov. '39 
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THE DECISION TO FORGET 

Who will calculate for us the cost of our decision to forget?* 

G. S. 

Stop beside the still lake, passer-by; 
the curly sea and the tormented ships 

the roads that wrapped mountains and gave birth to stars 
all end here on this broad surface. 

Now you can watch the swans calmly 
look at them : all white like the night's sleep 
without touching anywhere they glide on a thin blade 
that lifts them barely above the water. 

They're like you, stranger, the still wings, and you under-
stand them 

as the stony eyes of the lions stare at you 
and the tree's leaf remains uninscribed in the heavens 
and the pen pierced the prison wall . 

And yet the birds that slaughtered the village girls were 
none other than these 

the blood reddened the milk on the road's flagstones 
and their horses cast noiselessly, like molten lead, 
illegible shapes into the troughs. 

And night suddenly tightened around their arched necks 
which didn't sing because there was no way to die 
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K�' CXUT� 7t0U y[vOVTCXV dxcxv T�V ra�cx ycxA�VYJ flE TOthcx 7tOU 
�"Azm:�c; 

dxcxv T�V ra�cx ycxA�VYJ ��CXT� aev 7tEp�O"O"EUE �UX� V� O"UAAO­
l�O"TOUflE 

ExToc; &.7t' T� MvCXflYJ v� xcxptX�OUflE "A[ycx O"YJfltXO�CC (JT�c; 
I 7tETpE� 

' ' '  � I \ \ fJ. 6 ' I ) ) \ I 7t0U cxyy�c.,CXV TCupCX mcx TO tJU 0 XCXTW CX7t TYJ !.LVYJflYJ · 

Mcx�� Touc; x�' EflE'i:c; flCXXp�� 7t0AU flCXXp�&, O"TtXO"OU a�cx�tXTYJ 
fl1tpOO"T� O"T�V �O"UXYJ "A[flVYJ flE TOUc; &crm"Aouc; xuxvouc; 

I 1;: � I I •I li I I � 7t0U TCXc.,WEUOUV O"CXV CX0"7tpCX XOUpE/\�CX flEO"CX O"TO VOU O"OU 
' ' 1;:' � ' I I 'IY ' I � � 6 XCX� O"E c.,U1t'VCXVE O"E 7tpCXYflCXTCX 1t'OU Ec.,YJO"Ec; XCX� 1t'OU oE U-

flCXO"CX�. 

M �TE 6uf1.iicrcx� a�cc�&�ovTccc; T� �YJqn& flCCc; 1t'tXV(t) (JT�c; 1t'ETpec;· 
wo-T6ao fleve�c; b<.aTccnxoc; flcx�l. flZ T' &.pvLtf aou 
nou flEycc"Awvouv To O"WflCC crou flE To flCCAA[ Touc; 

I I 1 6 1 i 1 (.1.  I (.1. I 6 I T(t)pCX 1t'OU VL(t) Etc; O"Ttc; <j)AEtJEc; O"OU flLCX r-OYJ UO"LCXc;. 
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but beat, threshing men's bones blindly. 
And their wings cooled the horror. 

And what then happened had the same tranquillity as what 
you see before you 

the same tranquillity because there wasn't a soul left for us 
to consider 

except the power for carving a few signs on the stones 

which now have touched the depths under memory. 

We too with them, far away, very far away-stop, passer-by, 

beside the still lake with the spotless swans 
that travel like white tatters through your mind 
and waken you to things you lived yet don't  remember. 

Nor do you remember as you read our characters on the 
stones; 

even so you're astonished together with your sheep 

that enlarge your body with their wool 
now that you feel in your veins a sound of sacrifice. 
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0 BA�IAIA� TH� A�INH� 

'Aa{Yr]Y u . . .  

IAIAL1A 

K l l;:: <I"). \ \ I I \ I o� 71Xr..,IXflE O/\O To npw� yupw yupw TO xoccrTpo 
&:px[�ovTIX� &;to TO flEpoc; Tou tcrxwu hs� nou � 8&­

"Axcrcr�X 
I \ \ > "). I \ - Q  I 7tp1XO"WYJ XIX� :x_wp�� IX\IIX/\IXfl7t1J , TO O"TIJVO� O"XOTWflE\IOU 7tiX-

yovwu 
fl�� OEXT1JXE 07tW� 0 XIX�poc; xwp�� XIX\IE\1<1. x&crfLIX. 
o� cpM�sc; Tou � p&x ou xiXTe�IX� viX v &7to tY1J"-ci. 

I "). I \ "). I "). >" I crTp�flflEVIX X/\1)fliXTIX yuflVIX 7tO/\UX/\WVIX sWVTIXVEUO'JTIXc; 
crT' &yy�yfl<�. -rou vspou, x�X8wc; To fL&n &xo"Aou8wvT�Xc; nc;  

I ").  \ l;:: I \ \ "l. I 1tiX/\EUE VIX r..,EC[)UYE� TO XOUpiXcr'r�XO 1\LXV�O"fl<l. 
I 11' 1  < ").  I X.1XVOV'r1Xt:; oUVIXfl1) 0/\0EV<J.. 

'A7to TO flEpoc; TOU �AWU ZVIXc; fliXXpuc; y�x"AOc; o"Acfvo�xToc; 
\ \ - I (J. 1:- \ \ I ").  I XIX� TO cpwc; -rp�t-'0\ITIXc; o�IXfliXVT�XIX O"TIX flEYIX/\IX TE�X1J · 

K I "). I  )"' \ > > I I IXVEVIX 1t/\IXO"fliX r..,WVTIX\10 T 1Xyp�07tEp�crTEp1X C[)EUY<J.TIX 
' ' P. ..,. \ - 'A I \ \ I 1:- \ I X� 0 1'-'IXm/\�<J.t:; TYJ<; m V1J<; 7t0U TOV yupEUOUflE OUO XPOV�IX 

I TWpiX 
&yvwcrToc; A1JO"flOV1JflEVOt:; &n' o"Aouc; XL' &7to T0\1 '10fl1Jp0 
fl0\10 fl�ci. AZ�1J O"T�\1 'I"A�cfOIX x�' exdvYJ &:�e�IX�1J 

I , � ...., \ \ ) I \ 1 \.\  P �YflEVYJ sow cr�Xv TYJV EVT<J.(j)�<J. x.pucr1J npocrwmoiX. 
T�v &yy��sc;, 8ufl�O"IX� T0\1 �xo T1)c; ; xouq;�o (J..EO"IX O"TO 

cpwc; 
\ \ \ {) I \ I ....., • O"IX'J TO O"TEYVO 7t�v1Xp� O"TO O"XIXU.U.E:'JO x_w rJ..:X. I \ � \ 
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THE K I N G  OF ASINE 

'Au[vrw TE • • •  

ILIAD* 

All morning long we looked around the citadel* 

starting from the shaded side, there where the sea, 

green and without luster-breast of a slain peacock­
received us like time without an opening in it. 

Veins of rock dropped down from high above, 
twisted vines, naked, many-branched, coming alive 
at the water's touch, while the eye following them 
struggled to escape the tiresome rocking, 
losing strength continually. 

On the sunny side a long empty beach 
and the light striking diamonds on the huge walls. 

No living thing, the wild doves gone 
and the king of Asine, whom we've been trying to find for 

two years now, 
unknown, forgotten by all, even by Homer, 
only one word�he Iliad and that uncertain, 
thrown here like th� gold burial mask. 
You touched it, rem�mber its sound? Hollow in the light 
like a dry jar in dug earth: 
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x�' o t�wc; �zoe; tJ.E:c; crT� 6&./..<Xcrmx tJ.E: T� xoum&. fl<Xc;. 
·o (.1_ ... , � 'A , " , I , , , t-'<XcrL/\�cxc; n;c; m V'Y)c; ev<X xevo XO(TW 0(7t T'Y)V 7tpocrw-

7tt�<X 
...,. i'l  - i'l I ) \ tl '' 7t()(VTOU flCXs� (l()(c; 7t<X\ITOU (l()(s� (l()(c;, XO(TW <X7t0 E\10( 0\IO(l()( : 

'A I 'A I « cr� V'Y)V Tc. . .  m V'Y)V Te • • •  » 
I I � I > 1 ... X()(� TO( 7t<XW�<X TOU <XY<X/\fl<XT<X 

> < l fi I -, � > < > I X� m 7t0VO� TOU CflTcpOUYWfl<XTO( 7tOU/\lW\I Xl 0 <Xycp()(c; 
O'T� �t<XO't'�(l()(T<X TWV O'TOX<XO'flWV TOU X<X� T� X<Xpif�t<X TOU 
&p<Xy(lE\10( cr' tXqlO(VTO A�(lifvL·  

I ) ) \ I �  tl I XO(TW <X7t T'Y)\1 7tpOO'W7tW<X EV<X Xc\10. 

II I > I I I-, I \ I -,  1-, I LO'W <X7t0 TO( flEY<X/\0( fl<XTL<X T<X X<Xfl1tU/\<X XEL/\LO( Touc; 
�ocrTpuxouc; 

&v&.yf..ucp()( crTo tJ.<XA<Xfl<XTEVto crxE7t<XO'fJ.O( T�c; \57t()(p;�c; (l<Xc; 
•I � \ I l::' � I \ I , ! ,  I S\10( O''Y)flElO O'XOTcl \10 7tOU T<XsWcUcl O'O(V TO 't'<Xpl 

I I > I ... I � ... I I \ (.1_-, I flEO'<X crT'Y)V <XUYL V'Y) y()(/\'Y)V'Y) Tou 7tE/\O(you X <XL TO t-'/\c7tcLc; : 
ev<X xevo 7t<XV't'OU fl<X�t [J.<Xc;. 
K 

I I -, 1  I I 1;:' \ >I-, -,  I <Xt TO 7tOU/\L 1tou 7tET<Xse TOV <X/\/\0 XELfJ.WVO( 
I I I [J.E cr7t<XO'fLcV1) rpTepouy<X 

O'X�VWfl<X �W�c;, 
XL' � VZO( yuv<XtX<X 1tou �cpuye v� 7t<Xt;e� 
fLE: T� crxuA6�ovT<X Tou x<XAOX<XLpwu 

' ( , , I \ ' I ,L ''I' ' I I XL 'Y) 't'UX'YJ 7tOU yupe't'e TcrtpLsOVT<Xc; T0\1 X<XTW XOO'fLO 
> < I I I 1 -, -, I ... ... I I XL 0 T07toc; O'<X\1 TO flEY<X/\0 1t/\0(7<XVOCflU/\/\O 7tOU 7t<Xp<Xcrepvs� " o xdtJ.<Xppoc; Tou �f..wu 

flE T' cXPX<X�<X flV'Y)flE�<X X<X� T� cruyxpo'J'Y) 6/..(y;'Y). 

K
r ) ( \ ) ...,. I i' \ I ) ) " 0 7t0l'Y)T'Y)c; <Xpyo7topcL XO�TO(sOV't'O(c:; T�c; 7tc't'pec:; XL <X\10(-
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the same sound that our oars make in the sea. 
The king of Asine a void under the mask 
everywhere with us everywhere with us, under a name : 
" 'A / 'A / " CTLVYJV TE • • • CTLVYJl' TE • • • 

and his children statues 
and his desires the fluttering of birds, and the wind 

in the gaps between his thoughts, and his ships 
anchored in a vanished port : 
under the mask a void. 

Behind the large eyes the curved lips the curls 
carved in relief on the gold cover of our existence 
a dark spot that you see traveling like a fish 
in the dawn calm of the sea : 
a void everywhere with us. 
And the bird that flew away last winter 
with a broken wing: 
abode of life, 
and the young woman who left to play 
with the dogteeth of summer 
and the soul that sought the lower world squeaking 
and the country like a large plane-lea£ swept along by the 

torrent of the sun 

with the ancient monuments and the contemporary sorrow. 

And the poet lingers, looking at the stones, and asks himself 
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f: I '' umxpzouv rxprxyE 
cXVcX[J.Ecrr:t. cr·d� zrx"Ar:t.cr[J.EVE� TOUTE� ypr:t.[.L[J.E� T�� cXX[J.E� T�� 

' ' ' �i ' ' ' "�  r:t.�Xf.LE� 7r:t. XO �I\r:t. Xr:t.� ·n� Xr:t.[J.1CUAE� 
C I ,, U7tr:t.px_ouv r:t.pr:t.yE 
z�w 7t0U cruvr:t.VT�ETr:t.� TO 7tEpr:t.cr[J.r:t. T�� �pox�� TOU &yepr:t. 

xrx� -r�� G?Bop�� 
C I «: I ...., I \ ...,. ...., U7tr:t.pzouv, YJ X�VY)crY) TOU 7tpocrW7tOU TO crx_Y)[J.r:t. TY)� cr-rop-

> I 
"'(Y)� 

I \ EXE� VWV nou -rocro crTYJ 

) ...., \ ' I \ I \ \ \ \ r:t.UTWV 7tOU r:t.7tO[J.E� Vr:t.V crX�E� XU[J.r:t.TWV Xr:t.� cr-rox_r:t.cr[J.O� [J.E TY)V 
&nEpr:t.v-rocrUVYJ -rou 7tEA&you 

� [J.�7t(t}� <5zt ae:v cX7tO[J.EVE� TL1tOTE 7tr:t.pcX. [.L6Vo TO �&po� 
� vocr-rrx"Ay[rx -rou �&pou� [J.��� 67tr:t.p�Y)� �wv-rrxv�� 
> � 1 1 I > I i IY  EXEL 7tOU [J.EVOU[J.E TWpr:t. r:t.VU7tOcrTr:t.TO� 1\UY�sOVTr:t.� 
crcX.v -reX. x"Awv&p�r:t. -r�� G?P�x-r�c; �T��c; crwp�r:t.cr[J.EVr:t. [J.Ecrr:t. cr-r� 

�dpxs�rx -r�c; &ns"Ama[rxc; 
zvw -ro pef.Lr:t. x[ -rp� vo xrx-rE�&�s� &pycX. �oup"Arx �Ep��wf.Levrx 

[J.zc; cr-ro �oupxo 
' I ..., \ I \ \ ) I ...., E�XOVr:t. fJ.OPG?YJc; 7t0U [J.r:t.p[J.r:t.pWcrE [J.E TY)V r:t.1tOG?r:t.crY) [J.�r:t.c; 

I � mxpr:t.� 7tr:t.VTOT� VY)c;. 
' 0 \ �I I 7t0�Y)TY)c; EVr:t. XEVO. 

'Acrm�oG?6po� 6 �Ato� &ve�r:t.�VE 7tOAEfJ.WVTr:t.� 
x� ' &no TO �&Soc; T�c; cr7tYJA��c; [J.�a vux-rspU�r:t. -rpowxy[J.EVY) 

I I \ ..., \ \ ·'· I \ z-run"Y)crE nrxvw cr-ro G?W� crrxv TY) crr:t.t-rr:t. nrxvw cr-ro crxou-
1 Tr:t.p� : 

'A I 'A I N I , ' ' ' (.). i \ � 
« cr� VY)V TS cr� V"Y)V TE . . .  ». r:t. Tr:t.V r:t.UTY) 0 1-'r:t.m/\�r:t.c; TY)� 

'A I mvY)c; 
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does there really exist 

among these ruined lines, edges, points, hollows, and curves 
does there really exist 

here where one meets the path of rain, wind, and ruin 
does there exist the movement of the face, shape of the 

tenderness 

of those who've shrunk so strangely in our lives, 
those who remained the shadow of waves and thoughts with 

the sea's boundlessness 
or perhaps no, nothing is left but the weight 
the nostalgia for the weight of a living existence 
there where we now remain unsubstantial, bending 
like the branches of a terrible willow-tree heaped m 

permanent despair 
while the yellow current slowly carries down rushes up­

rooted in the mud 
image of a form that the sentence to everlasting bitterness 

has turned to stone : 
the poet a void. 

Shieldbearer, the sun climbed warring, 
and from the depths of the cave a startled bat 
hit the light as an arrow hits a shield : 

" 'AcrivrJV TE • • •  'Acr[vrJV TE • • •  " Would that it were the king 
of Asine 
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7tOU -rov yupeUOUfJ-E 
7tOA'YJ 

I Y I YYLsOV't"Cl(l; XCl(7tOTE 
\ I O''t"LI; 7tE't"pEi;;. 

'Ao1v'l, xa.Aoxc:dpt '38 - 'A9'1jvct, fsv. '40 
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we've been searching for so carefully on this acropolis 

sometimes touching with our fingers his touch upon 
the stones. 

Asine, summer '38-Athens, Jan. '40 
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H M E P O A O r i O  

KATA�TPQMATO�, B '  

Kanou avUoyfi;opat nw; wvra iOw nov y�acpw oev clvat 

aA.lo na�a e{"ovec; TCoV "e'V"tOV'V ar:o OS�fla "tOVC: cpvl.a"tape­
'VOl � nel.ayfawt. 

r. �. 
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L O G B O O K  I I  

To Mar6 

Sometimes it  crosses my mind that the things I write here 
are nothing other than images that prisoners or sailors tattoo 

on their skin. 

G. S. 
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MEPE� TOY IOYNIOY '41 

B - ' I I ' 'A"� !::' I � Y'YJXE 't'O vzo q;zyyap�  O"'t''Y)V AEc.,rtvopz�rt 
I \ "' \ \ > "' I XpCl't'(I)V't'Cl<:; 't'O 1t'ClAW O"'t''Y)V rtyXrtA�Cl 't'OU 

x�' z!J.z�c; n'Y)ya�vov't'ac; xa't'cX 't'�v ilop't'a 't'ou "H"Awu 
!J.E<:; a-'t'o a-xo't'&a� 't'�c; xapa�cx..:; - 't'pz�.:; cp[J..m. 
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DAYS OF JUNE '4 1 

The new moon came out over Alexandria 
with the old moon in her arms 
while we were walking towards the Gate of the Sun* 

in the heart's darkness-three friends. 

Who wants to bathe in the waters of Proteus now? 
We looked for metamorphosis in our youth 
with desires that played like big fish 
in seas suddenly shrinking; 
we believed in the body's omnipotence. 
And now the new moon has come out embracing 
the old; and the beautiful island bleeding, 
wounded; the calm island-the strong, the innocent island. 
And the bodies like broken branches, 
like roots uprooted. 

a guard on horseback turned to stone 
at the dark Gate of the Sun-

Our thirst 

he doesn't know how to ask for anything: he stands guard 
exiled somewhere around here 
near the tomb of Alexander the Great. 

Crete, Alexandria, South Africa, May-Sept. '4 1  
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Y�TEPOrPA<I>O 

1 1  1:sJtrapJlpYJ '41 
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POSTSCRIPT 

But their eyes are all white, without lashes 
and their arms thin as reeds. 

Lord, not with these people. I've known 
the voices of children at dawn 
rushing down green slopes 

happy as bees, happy as butterflies 
with so many colors. 
Lord, not with these people, their voices 
don't  even leave their mouths-
they stay glued to their yellow teeth. 

Yours is the sea and the wind 
with a star hung in the firmament. 
Lord, they don't know that we are 
what we are able to be 
healing our wounds with herbs 
found on the green slopes, 
these slopes nearby, not any others; 
that we breathe as we are able to breathe 
with a little prayer each dawn 
that reaches the shore by crossing 
the chasms of memory-
Lord, not with these people. Let your will be done in some 

other way. 

1 1  September '41 
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H MOP<l>H THL: MOIPAL: 

'Iowgwpeva :rraQap{H'ha o-r;1)v xagoui pa, 

I(h a ar;pfvta axovva pn(}o, OTo tepnJ..o 

llltih abEta, ixxlr;otii, , 'IovJ.w OlO Vr]Ol. 

r. 1: .  

'H f.LOpcp� 't'"f)c; f.LO(p1Xc; 7trXVW 

awu, 
yupm 't'WV &cnpwv x�' o tXVE:(.LOc; f.L�tX O'XO't'E:�V� �p1X3�tX 't'OU 

<l>'Ae:�&p"f) ' 
I ' I ' A I ' 1 ;.  ' ye:poV't'LO'O'E:c; (.LE Y�IX't'poaocp�IX IXVE:t-'IX� VOVTet.c; 't'�c; O'XIX/\E:c; 7tOU 
't'p(�ouv 

' ' 1: ' '). I � '). � < '). I ' XIX� 't'IX c.,E:piX XAWV!Xp�IX 't'"f) c; XAY)(.LIX't'!Xp�occ; 0/\0YU (J.VIX O'HJV 
> ;. I IXUA"f). 

• H f.Lopcp� 1t&vw &1t' T�v xouvLoc hoc; 1tet.L�wu f.LL�c; tJ.otpw; 
f.L1XUpOf.LIXV't'Y)AOUO'IXc; 

Xet.(.L6ye:'Ao &ve:��YYJTO xoc� �Mcp1Xp1X XIXf.LY)AWf.LEVIX XIX� O'T�8oc; 
,, \ ' ' l.  IX0'1tp0 O'IX'IJ TO  YIXAIX 

' • I ' >I 1: ' • A I Cl '). � XL "f) 7tOpT1X 7tOU IXVOLc.,E x� o xet.poct-'oxup"f)c; viXt\IXO'O'OoiXp-
1 f.LEVO<; 

I ' ' I 1;. ' A I I 1tETWVTIXc; cre: (.L�IX (.LIXUp'Y) XIXO'EAOC TO tJPE:f.LEVO O'XOUcpL TOU. 

A' ' ' , ' ' ' ' \ ' ' ""), UTOC TIX 7tpOO'W1tiX XL IXUTIX TIX 7t&:pWTOCTLXIX 0' IXXOAOU-
EJoUO'OCV 

XIX8wc; �ETUALye:c; 't'O V�f.LOC O'T�V &xpoy�otALtX YLtX TOC a(x-ruoc 
) r/ ) I ) 1 r � 1 I i" \ XL O't'OCV IXXO(.L "f) et.pf.LEVL""OVTIXc; oEUTe:po7tpL(.LIX XOLTIX-,.e:c; TO 

ArXXXO TW'IJ XUf.LrXTWV' 
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T HE FIGURE OF FATE 

Once-told fables in our heart 
Like a silver schooner offered to the icons 
Of an empty church, july on the island. 

G. S. 

The figure of fate over a child's birth, 
circling of the stars and the wind on a dark night in 

February, 
old women with healing skills climbing the creaking stairs 

and the dry branches of the vine naked in the courtyard. 

Over a child's crib the figure of fate black-kerchiefed 
smile inexplicable and eyelids lowered and breast white 

as milk 

and the door opening and the skipper, sea-whipped, 
throwing his wet cap onto a black chest. 

These faces and these circumstances pursued you 
while you unwound the yarn for your nets on the beach 
and again while you watched the hollow of waves as you 

sailed on a broad reach; 
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' r/0 I a 1 0 ' r/0 I I cr O/\e:c; 'nc; viXAIXcrcre:c;, a O/\ouc; Touc; xopq:>ouc; 
eh�Xv f.J.IX�� crou, xt ' e:rTIXV � McrxoAYJ �w� xt' dTIXV � X�Xp&. 

TwpiX oE:v �zpw VeX OtiX�cX(J'U) 7t1Xp1XXcXTW, 
I I � I I I < 0 I � I I I I I )'tiX'Lt cre: oE:criXV (.J.E: Ttc; IXAUO'WE:c;, )'tiXTt O'E: TpU1tYJO'IXV (.J.E: TYJ 
MrxYJ, 

)'tiXT� crE: xwptcriXv (.J.tcX VUXT(J.. (.J.ecriX O'TO o&croc; &no T� yu-
' V(J..tX(J.. 

I I )" 0 I I I I <:- I  >1 1;' a 1 0 7t0U XotT(J..sE: O'TU/\WVOVT(J..c; T(J.. (.J.IXTtiX X(J.. t OE:V Y)r.,e:pe: XIXVO/\OU 
I o I VIX (.J.t/\ YJO'E:t1 

)'tiXT� crou O'TEpYJcriXV TO q:>wc; TO 7tEA(J..)'O TO t.j;w(.J.L 

llwc; nzcr(J..(.J.E, cruvTpoq:>e:, (.J.Ecr(J.. crTo A(J..)'OUfJ.t TOU q:>6�ou ; 
L\E:v dT(J..V T�c; otx�c; crou fJ.O�p(J..c;, fJ.�Te: T�c; otx�c; fJ.OU TcX 

I )'pIX fJ. fJ.E: VIX, 
I � � 7tOTe:c; (J.(J..c; oe:v 
fJ.cXTE:tiX' 

7tOtoc; dVIXt exe:'i:voc; 7tOU 7tpOO'TcX�Et XIX� O'XOTWVE:t 1t�crw 
' ' � IX7t0 (1.1Xc; ; 

''A I � I I ,, , ' ' •  I q:>r;ae (1."1) pwT(J..c;' Tpt(J.. xoxxt va IXAO)'(J.. crT CX.AWVt 
, ,., I ) ) [l / I i ) '' \ I )'UptsOUV 1tCX.VW cr CX.VvpWmV(J.. XOXX(J..f\(J.. Xt EXOUV TCX. (J.(J..T�(J.. 
OE:fJ.ZVOt, 

''  \ ...... I \ 7 \ 7 CX.(j)YJO'E: (l.Y) pWTOtc;, 7tE:pt(.J.E:VE: '  TO CX.t(.J.(J.. , TO CX.t(.J.(J.. 
�vex. 7tpw� 6cX. ar;xw6d crcX.v TOV "Ar; rtwpyr; TOV xcx.�cx."A&pr; 
ytcX. VeX X1Xpq:>wcre:t fJ.E TO xon&pt 1tcXVW O'TO XW(.J.CX. TO op&-

XOVTCX.. 
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on all seas, in every gulf 

they were with you, and they were the hardship of life, they 
were the joy. 

Now I don't know how to read on: 
why they bound you in chains, why they pierced you with 

the spear, 
why one night in the forest they parted you from the woman 

who watched with startled eyes and couldn' t  speak at all, 
why they deprived you of light, the open sea, bread. 

How did we fall, my friend, into the pit of fear. 

I t  wasn't your fate, nor was it decreed for me, 
we never sold or bought this kind of merchandise ;  
who i s  h e  who commands and murders behind our backs? 

Don't  ask; three red horses on the threshing floor 
circle on human bones, their eyes blindfolded; 
don't  ask, j ust wait : the blood, the blood 

will rise some morning like Saint George the rider 
to nail the dragon to earth with his lance. 

1 October '41 
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KE RK STR. OOST, P RETO RIA, T RANSVAAL 

0< ,... I 1 ,... I \ I � ''t\.,CXXO((:)(X.V't'Z� 7tCX�sOVTCX� XCXO''t'CXV�Z't'Z� XCX� xope:uOV't'CX� 
I I \ I �  rl 1: � I  I P�xvcxv yupw O''t'(X 1t0o�(X 't'OU� evcx fl€VZseoevw xwv� . 

'A� I •I-. , >1 ). '\ ' ' \ . o�W:pOpCX OACX 't' CXAACX, X� (XU't'O 
\ B 1 � I \ I � '\ I 't'O ZVOUO'fl7tcpyx 't'Y)� ypcxcpeLOXpCX't'�CX� flZ 't'OU� omAOU� 

I \ \ � '\ I > I "l I TOU 7tUpyou� XCX� TCX omACX 't'OU emxpucrcx pOAOy�cx 
I (.l. (I \ \ < I \ \ "l I ,... VCXpXU>flZVO tJCXV�CX O'CXV m7t07tOTCXflO� flZ� O'TO YCXACXI.., �O. 

K \ I ' ' f � f (X� 't'pe:xcxv T CXU't'OX�VY)TCX OZ�XVOVTCX� 
"l \ "l I rl \ � '\ I yucxA�O''t'epe� 7tACXTe� o1tw� TCX oe"cp� v�cx. 

2:To TEAO� TOU ap6flOU fl�� 7tep[(leve 
� "l I ' ' '\ \ \ '\ A '  opCXO'XE:/\WVTCX� cxpyocrxo/\CX [LE:� O''t'O XAOUtJ� 't'OU 
6 cXO'YJflEV�o� cpcxcr�cxvo� 't'�� K[ vex� 
' E ' • I  N (I I  rl \ 1 1 0 U7tAOXCXflO� UXVYJflZpoc;, 01tW� TOV AZVZ. 

Kcxt veX: crxecp't'e:�c; 1tw� �e:x� v�crcxfke &7toxcx�pe't'wncxc; 
flE 't'�v xcxpa�c:X: yet.LtXTYJ crx&:y�cx 

\ '0 ' -.: \ II "l I ' \ 't'OV VOXpOTCX/\0 TOV cAZXCXVO - CXUTOV 
7tOU dxz �vex 6cpoc; 't'O'CXACX7tCX't'Y)flEVOU 7tpw8U7t0Upyou 
crTo �woA.oy�xo x�1to 't'OU Kcx"tpou . 
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KERK STR. OOST, PRETORIA, TRANSVAAL 

Jacarandas playing castanets and dancing 
threw around their feet a violet snow. 
The rest's uninteresting, and that 
Venusburg of bureaucracy with its twin 

towers and its twin gilt clocks 
profoundly torpid like a hippopotamus in blue sky. 

And cars raced by showing 
backs glistening like dolphins. 
At the end of the street waiting for us­
strutting idly about its cage-
was the silver pheasant of China, 

the Euplocamos Nychtemerus, as they call it.  

And to think we set out, the heart full of shot, 
saying goodbye 
to Onokrotalus the Pelican-he 
with the look of a trampled prime minister 

in the zoological garden of Cairo. 
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STRATIS THALASSINOS AMON G 
THE AGAP ANTHI* 

There are no asphodels, violets, or  hyacinths; 
how then can you talk with the dead? 
The dead know the language of flowers only; 
so they keep silent 
they travel and keep silent, endure and keep silent, 
past the community of dreams, past the community of 

dreams. *  

If I start t o  sing I 'll call out 
and if I call out-
the agapanthi order silence 

raising the tiny hand of a blue Arabian child 
or even the footfalls of a goose in the air. 

It's painful and difficult, the living are not enough for me 
first because they do not speak, and then 
because I have to ask the dead 
in order to go on farther. 
There's no other way: the moment I fall asleep 
the companions cut the silver strings 
and the flask of the winds empties . *  
I fill i t  and i t  empties, I fill it  and i t  empties; 
I wake 
like a goldfish swimming 
in the lightning's crevices 
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) ( ) / ) (  1. \ \ ) ) 0 1 I X.� 0 :xye::pocc; X.� 0 X.OC'TOCX.I\UO'fJ.Oc; X.OC� 'T OCV pwm VOC O'Wfl.OC'TOC, 
x.� ' o� &ycX.rcocvOm x.ocpcpWflEVO� cr<iv -de; aoc'tTe::c; 'T�c; fJ.O�pocc; 
O''T�V &�e::a��OCO''T'Y) y�c; 

i I > \ 1.' \ I O'UYXI\OV�O'fl.E:Vm OCTCO O'TCOCO'fl.WO�X.OC VO'Y)fl.OCTOC , 
OcX. '/..e::ye::c; dvoc� cpop'TWflEVO� a' EWX TCOCfl.TCcXAocw x.cX.po 

i I \ i I " I I i \ i X.OCTpocx.U/\WVTocc; ae:: XOC/\OCO'flEVouc; opO(J.ouc;, cre:: TCOCI\�OC X.OCI\ V'Te::-
' P�fl�OC, 

t > I £l > > "'i - I m ocyocrcocvvm 'T ocacpoo�I\�OC TWV vsypwv : 
Tiwc; v<i "� fl&Elw hou'TYJ "� ElpYJcrxd:x ; 

T 0 rcpW'TO TCPcXYflOC 7t0U zx.:xve:: 0 Oe::oc; d VO(.� � &ycXTCYJ 
,, ,, ' 7 E:TCE:� TOC e::pxe::TOC� TO OC �fl.OC 
X�' � ai�oc y�,X 'TO ocLflOC 

' ' ' Y  7tOU TY)V X.E:V'Tp �se:: � 
'TO arczpfJ.oc 'Tou x.opfl�ou x.oc8wc; T' &/..cf'T�. 
To rcpw'To rcpcX.yfloc rcou Ex.ocve:: 6 Oe::oc; d voc� 'TO fJ.<Xx.p� vo 'TOC­

�La� · 
) "' \ I I EX.E:� VO 'TO 0'7n'T� rce::p �fl.SVE:� 
fl.' EVOC yoc/..cX.�w x.ocrcvo 

' rl i \ 1 fl. E:VOC O'X.U/\� ye::pOCO'flE:VO 
I \ \ � , , 1  I \ I rce::p�flE:VOV'TOCc; y�oc VOC C,E:'t'UXYJO"E:� 'TO yupWfl-0 .  

1\ 1 \ I \ , ' ' , I .  ' 0 I • 1v oc rcpe::rcs� voc fl. ocpfJ.YJVE'i'OU'i m rce:: OCflEVO� 
,- t > I e I I - > 1;  E:�  VOC� OL ocyocTCOC\1 0� 7tOU TOUc; X.pOC'TOUV OCf1.�/\'Y)'TOUc;,  

'I \ (J. I (}. - e 1 ; '' I I \ \ I OTCWc; 'TOC 1-'0CVYJ 'TY)c; OCI\OCO'O'OCc; YJ TO ve::po f1.Ec; O''TO 7t0TY)p� . 
K�' ot crunpocpoL flZ'JOl)'J a'T<i TCOCAcX'TLOC 'T�c; KLpx.Y)c;' 
&x.p��z (J.ou 'E/..rc�vwp ! 'Ht..W�e:: , cp'Twxz f1.0U 'E/..rc�'Jwp ! 

''H , ae'J 'Touc; �/..zrce::�c; ; 
- «Bo"f)O�cr'Te:: 11-occ; !» -
�'Twv o/ ocpwv 'T�'J oA6f1.ocUp"fJ pcXX"fJ· 
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and the wind and the flood and the human bodies 
and the agapanthi nailed like the arrows of fate 
to the unquenchable earth 
shaken by convulsive nodding, 
as if loaded on an ancient cart 
jolting down gutted roads, over old cobblestones, 
the agapanthi, asphodels of the negroes : 
How can I grasp this religion? 

The first thing God made is love 
then comes blood 
and the thirst for blood 
roused by 
the body's sperm as by salt. 
The first thing God made is the long journey; 
that house there is waiting 
with its blue smoke 
with its aged dog 
waiting for the homecoming so that it can die . 
But the dead must guide me; 
it is the agapanthi that keep them from speaking, 
like the depths of the sea or the water in a glass. 
And the companions stay on in the palaces of Circe: 
my dear Elpenor! My poor, foolish Elpenor! * 
Or don't  you see them 
-"Oh help us ! "-
on the blackened ridge of Psara?* 

Transvaal, 14 January '42 
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AN OLD MAN ON THE RIVER BANK 

To Nani Panayiotopoulo 

And yet we should consider how we go forward. 
To feel is not enough, nor to think, nor to move 
nor to put your body in danger in front of an old loophole 
when scalding oil and molten lead furrow the walls. 

And yet we should consider towards what we go forward, 
not as our pain would have it, and our hungry children 
and the chasm between us and the com pan ions calling from 

the opposite shore; 
nor as the bluish light whispers it in an improvised 

hospital, 

the pharmaceutic glimmer on the pillow of the youth 
operated on at noon; 

but it should be in some other way, I would say like 
the long river that emerges from the great lakes enclosed 

deep in Africa, 
that was once a god and then became a road and a bene­

factor, a judge and a delta; 
that is never the same, as the ancient wise men taught, 
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� I  \ � I \ I �� ";' UTO -ro pEf.L<X nou -rprxl-"rxe:t TO opO[J.O TOU xo: t nou oe:v e:t vo:t 
1"00'0 ato:cpope:TtXO &.no TO O:Lf.L<X TWV &.vElpwnwv 

) ) \ \ I ,... ) {) f tl I i"" '' I XL <X7t0 TO: f.L<X'!"LO: '!"WV O:VvpW7tWV O'r<XV XOL'rO:sO!JV LO'LO: 7tE:p<X 
\ \ I �  \ \ � I zwptc; 1"0 Cj)Ol-"0 fl.Zc; 0'1"YJV XO:potO: TOUc;, 

zwpLc; 'r�V x<Xf.lYJ[1.Eptv� -rpE:f.LOUA<X )'LeX -ra fl.LXp07tp�f.L<XTO: � 
,, ' ' \ ' J.  EO''!"(!} X<Xt )'tO: '!"<X (lZ"(<XA<X • 
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and yet always remains the same body, the same bed, and 
the same Sign, 

the same orientation. 

I want no more than to speak simply, to be granted that 
grace.  

Because we've loaded even our songs with so much music 
that they're slowly sinking 

and we've decorated our art so much that its features have 
been eaten away by gold 

and it 's time to say our few words because tomorrow our 
soul sets sail. 

If pain is human we are not human beings merely to suffer 
pam ; 

that's why I think so much these days about the great river, 
that symbol which moves forward among herbs and 

greenery 

and beasts that graze and drink, men who sow and harvest, 
great tombs even and small habitations of the dead. 
That current which goes its way and which is not so 

different from the blood of men, 
from the eyes of men when they look straight ahead without 

fear in their hearts, 
without the daily tremor for trivialities or even for 

important things ; 
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tl I f;'  '' I (1 \ t I \ I O'TIXV Xm'TIXsOUV �crt!X 1t'Ep1X XIXvWc;; 0 cr'Tp1X'TOX01t'Oc;; 1t'OU (JUV"f)-
e�cr€ v' aVIX(.LE'TpiX 'TO apo[.LO 'TOU (.LE 'T' tXcr'TpiX, 

ox� Cl1t'(uc;; Ef.LE�c;;, 'T�V tXAA"f) f.LEpiX, XO�'TcX�OV'TIXc;; 'TO XAE�(J'TO 1t'€-
A 1..,. I I ' I I P�t-'O/\� cr'To xo�[.L�cr[.LEVO 1Xp1Xmxo crm 'T� , 

I ' I I I I � I A ..,. I ' , ..,.  ..,. I Y maw IX1t'O 'TIX XIXqJ!XcrW'TIX1 'TO opocrEpo 1t'Ep�t-'O/\IXX� V IX/\1\IXS€.� 
crz�f.LIX, VeX f.LEYIXAWV€� XIX� VeX f.L�Xp!X[ V€� ' 

aAAcX�OV'TIXc;; XIX8wc;; XO�'TcX�IX[.LE, x�· Ef.LE�c;; , 'TO crx�f.LIX· 'TOU 1t'0-
8ou (.LIXc;; XIXt 'T�c;; X!Xpa�cxc;; (.LIXc;; , 

cr'T� cr'TcXAIX 'Tou f.LEcr"f)f.LEpwu, Ef.LE�c;; 'TO tmo[.LoVE'Ttxo �u(.L&.pt 
zvoc;; XOcr[.LOU 1t'OO (.LCXc;; a�wzvg� XIXl 1t'00 [.Liic;; 1t'A&8€� ,  

m!Xcr[.LEVm cr'TcX 1t'AOU[.L�cr(.LEVIX a[X'TUIX (.L�iic;; �w�c;; 1t'OU d'TIXVE 
\ ' '' I \ (). I ).  t: I \ '' (j{t)(J'T"f) Xt Eyt V€ crXOV"f) XIXt t-'OU/\tiX<.,€ (.LE(JIX cr'T"f)V IX(.L(.LO 

&cp�vov'TIXc;; n(aw 'T"f)c;; f.LOVcXXIX ixE� vo 'To &npocrat6ptcr'To A.[­
xvtcrf.LIX noo [.Liic;; �&A.tcrc: [.Ltiic;; &�"Y)A�c;; cpot vtxtiic;;. 

Kthpo, 20 'Iouv(ou '42 
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when they look straight ahead like the traveler who is used 
to gauging his way by the stars, 

not like us, the other day, gazing at the enclosed garden of 

a sleepy Arab house, 
behind the lattices the cool garden changing shape, growing 

larger and smaller, 
we too changing, as we gazed, the shape of our desire and 

our hearts, 
at noon's precipitation, we the patient dough of a world 

that throws us out and kneads us, 
caught in the embroidered nets of a life that was as it should 

be and then became dust and sank into the sands 

leaving behind it only that vague dizzying sway of a tall 
palm-tree. 

Cairo, 20 June '42 
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0 �TPATH� 0AAA��INO� �TH NEKPH 0AAA�� A 

Kanou {3Unetr; ae naoe""l?]ata, X'tta1dva navw a1:k fJovlt­

"eq T01l01�ta[tq, TfJ axeu"n 1ltQt'Y(}aqJn TOV Eilayyel tov ygap,­

p,ev'Y} ayylt"a "ai dno "a1:w: ((THIS IS THE PLACE GENTLEMEN !» 

fPAMMA TOr !i. e. AIIO THN I E POniAAHM 

K ,  
(.l."' , ' , ex1tO't'€ t--A€7tE:Lc; 't'O fJ.E:O"'Y)fJ.E:pL 

O"'t'�V &mpcxA't'O 't'OU ap6fJ.OU VeX YALO"'t'pa 
€vex xomX.at fJ.exGpcx cpu/..J..ex axopmo-fJ.evcx -
lle:pvouve: atex�ex't'<fptxex 7tOUALcX x<f't'W an' 't'OV �ALO 

' �� , ' ' "' flex oe: O"'Y)XWVE:Lc; 't'O xe:cpex/\L. 

"Ayvwo-Te:c; yJ..waae:c; 't'�c; Bex�eJ.., 
xwp�c; auyyeve:Lex fJ.e 't'� ypexfJ.fJ.ex't'LX� 

I 1: I I I , ! ,  
"' 

I 't'O O"UVex-.expL fJ.'Y)'t'€ 't'O 't'exA't''Y)pL  
I > •I C\ I "1 "1  (.). 1 '/'  I C\ I 7t0U 0" E:fJ.exvexv Vex O"U/\/\ext-- L'-,E:Lc; 't'O CjJVLV07tWpO 

ackv �ae:vexv 't'Lc; y;exponou/..e:c; O""t'cX fJ.oup&ytex· 
&yvwanc; yJ..waae:c; xo/../..'Y)fJ.eve:c; 

' ' , 
(.). ' ' "' , '"' aexv exnoTmyexpex O"t--'YJO""t'ex ae: xex/\IXO"fJ.E:Vex xe:L/\Lex. 
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STRA TIS THALASSINOS ON THE DEAD SEA* 

Sometimes one sees in chapels built on legendary sites 
the relevan t Biblical description quoted in English 
and beneath it :  "THIS IS THE PLACE GENTLEMEN!" 

LETTER OF S. T. FROM JERUSALEM 

Jerusalem, drifting city, 

Jerusalem, city of refugees. 

Sometimes you see at noon 
a flock of scattered black leaves 

sliding across the asphalt road­
Migratory birds are passing under the sun 

but you don't raise your head. 

Jerusalem, drifting city! 

Unknown tongues of Babel 
without relation to the grammar, 
to the Lives of the Saints or the Book of Psalms, 

that they taught you to spell out in autumn 
when they tied the fishing boats to the quays; 
unknown tongues glued 

like burned-out cigarette butts to decayed lips. 
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'A• •  \ \ ' "\ � "• \ " � "\ I  I'J\IY. 'TIY. [L<Xn<X 'TOUc; fL�AOUV 0/\IY. 'TOV WLO 1\0"'(0, 
OX� 'TO A6yo 7t:OU ey� VE O(v6pwnoc;, 6es [LOU au[Lmx6r:x fL<Xc;, 
ox� 'Tr:xc:[a�r:x "'(�eX VeX iadc; XIY.�voupywuc; 'T07COUc;, lf.AAcX 
To axo'TE� vo Tpsvo 'T�c; q:JUy�c; onou 'TcX �pEq:>'YJ 
Tpsq;ouv'Tr:x� [LE: 'T� �PWfL<X xr:x� T�c; cXfL<XpT[ec; 'TWV yov�wv 

\ I {J. ( I \ I xr:x� v�wvouv m fLEaoxonm 'TO xr:xa[L<X 
vii [LEyr:x"Awve� &v&:[Lzar:x a'To aWfL<X 

I I I \ 1 "\  "\ fJ. I 7t:OU fLEVE� maW a <X "'(XIY.fL 'Y)AIY. AIY.t-J(t)fLEV'Y) 
, , , , ,  , , , , !:' I • I e ,  • I XIY.� 'T'Y)V 'i'UX'YJ fLE 'TO IY.VEs<XV'TA'Y)'TO xoupr:xy�o, XIY. we; /\EVE . 

EI VIY.� X <X� 'TcX xr:xp&:��IY. nou Touc; 'TIY.c:�aeuouv 
oA6p8ouc; ali fL7t:<XAa<X[LW(1.EVouc; aeano'Taaec; 
[Lzar:x aT' &[Ln&:p�r:x, y�ci v' &p&:C:ouv zvr:x �p&:a� 
aTii q;ux�cx Tou �u8ou &nr:xA.&:. 

�Tov no'T<XfLO rwpa&:v'Y) 
Tpe�c; xr:x"Aoyspo� q;spr:xv 

\ � �  \ ,, xr:x� ozar:xve a'T'Y)V OX'T'YJ 
I I xoxx� vo TPEXIY.V'T'Y)pL 

T pe�c; &n' 'T' 'Ay�ov6poc; 
' I <'V ...., 
<XpfLEV�a<XV 'TpE� c;  fL 'Y)VEc; 
xr:x� asar:xv a' EVIY. XAWVO 
a'T�V OX'T'YJ 'TOU nopa&:v·l) 

...., I \ I 'TOU npoaq;uyr:x 'TO 'T<XfL<X. 
llz� vaa<XVE Tpdc; fL �VEe; 
aL�aar:xvz 'TpE�c; (l.�Vec;, 
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Jerusalem, city of refugees ! 

But their eyes all speak the same word, 
not the word that became man, God forgive us, 
not journeys to see new places, but 
the dark train of flight where infants 
are fed on the dirt and the sins of their parents 
and the middle-aged feel the chasm 
broaden between the body-
lagging behind like a wounded camel-
and the soul with what they call its inexhaustible courage. 
It is also the ships that carry them, 
standing upright like embalmed bishops 

in the holds, to moor one evening 
in the seaweed of the deep, softly. 

Jerusalem, drifting city! 

To the River Jordan 
three monks brought 
a small red caique 
and moored it to the banks. 
Three from Mount Athos 
sailed for three months 
and moored to a branch, 
on the Jordan banks, 
a refugee's offering. 
They hungered three months 
they thirsted three months 
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��Xypu7tV'Y)CJIXV -rpe�c; 1-L �vee; 
x�' �p6�Xv &7t' -r' 'Aywv6poc; 

) > I r.:\ ') f IX7t 't"'Y) I.':'JS:CJCJIXAOV�X'YJ 
oL crx"A&�m x�X"Aoyzpm. 

1:-r� N exp� 6cf'A�Xcrcr�X 
aE:v zi VIX� tfJcXp �IX 
aE:v dv�X� cpux�IX 

f > I (.L 'YJ't"E lXX L VOL 
"'I " y ' 
oev EXEL sWYJ . 
ilEv zi VIXL �(!}V't"IXVa 

I I � YLIX VIX 7tE� vouv 
1tou 8pecpouv veup�X 

I I � 
YLIX VIX 7t0VOUV, 

T H IS IS THB PL ACE , GEN TLEMEN ! 

1:-r� N exp� 6cf'A�Xcrcr�X 
' ' YJ f<IX't"IX(j)(JOV�IX 

1' ( I E L VIX� YJ 7t(JIX(.LIX't"E�IX 
't"OU XIXVEVOU, 
,, � ' ' ' � o-,w IX7t -ro vou. 
K "' I I f !Xpo L IX  XCXL CJ't"OXIXGYJ 

I y > ' 1  1 1tY)sOUV CJ'! !XAIXn 
I � I 7tOU E �VCX� 7t0Cp0 
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stayed sleepless three months 
and they came from Mount Athos 

came from Thessaloniki 

the three enslaved monks. 

Like the Dead Sea, we are all 
many fathoms below the level of the Aegean. 

Come with me and I will show you the setting: 

In the Dead Sea 

there are no fish 
there is no seaweed 
nor any sea-urchins 
there is no life . 
There are no creatures 
that have a belly 
to suffer hunger 
that nourish nerves 
to suffer pain, 

THIS IS THE PLACE, GENTLEMEN ! 

In the Dead Sea 
scornfulness 
is no one's trade 
no one's worry. 
Heart and thought 
congeal in salt 
that's full of bitterness 
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' \ ' GfJ.L"(OUV 't'OV XOGfJ.O 
\ , ' Tov opuxTo , 

THIS IS THE PLACE, GENTLEMEN ! 

I:T� N zxp� 8&J.llaall 
OX't'pou� Xll� cpiAOU� 

"' ' ' 1tllLoLll1 "(UVllLXll 

' ' ' Xll't'U> G't'OV 7tll't'O 
7tOAU ztJ't'UXZi� 

' � '  ' 7tOU oZV 7tpOG[LZVOUV 
' ' Xll[LfJ.Lll "(pllcp'Y) . 

G ENTLEM EN,  

auvexi�OUfJ.Z 't'�V 1tZpwaeill [Lll� 
7tOAAE� opyLe� Xa't'U> &7t' 't'�V lmcp&veLll 't'OU AiyllLOU. 
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and finally join 
the mineral world, 

THIS IS THE PLACE, GENTLEMEN ! 

In the Dead Sea 
enemies and friends 
wife and children 
other relations 
go and find them. 
They're in Gomorrah 
down on the bottom 
very happy 
they don ' t  expect 

any message. 
GENTLEMEN, 

we continue our tour 
many fathoms below the level of the Aegean. 
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CALLIGRAPHY 

Nile, "Casino des Pigeons" 

Sails on the N ile, 
songless birds with one wing 

searching silently for the ;other; 
groping in the sky's absence 
for the body of a marble youth; 
inscribing on the blue with invisible ink 
a desperate cry. 
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DAYS OF APRIL '43 

Trumpets, trams, cars back-firing, screeching brakes 

chloroform his mind in the same way as one counts 
so long as one holds out before being lost 
in numbness, at the surgeon's mercy. 

In the streets he walks carefully, not to slip 
on melon-rinds thrown by indifferent Arabs 
or refugee politicians and the clique; 
they watch him : will he step on it?-will he not? 
As one plucks a daisy. 

He walks on 

swinging an enormous bunch of useless keys; 
the dry sky recalls 
faded advertisements of the Greek Coastal Steamship 

Company, 
windows locked on faces one loves 
or a little clear water at the root of a plane tree. 

He walks on, going to his work, while 
a thousand starving dogs tear his pants to shreds 
and strip him naked. 
He walks on, staggering, pointed at, 
and a dense wind whirls around him 
garbage, dung, stench, and slander. 

Cairo-Saria Emad-el-Din, 24 June '43 
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ANAME�A �TA KOKKAAA EdQ 

'A Vif[l.EQ"(X O"t'� XOXX!XAIX 
\ I 

(.L�rl (.LOUO'�XY) : 

,. ' ' ' YJXOc; TU(.L7t!XVOU !X1t0[1.0CXpoc; 
x�' zvoc !.fJ�M xou8ouv�cr(.Loc, 

I \ I ' \ 1tE:pVOCE� TOU<; XOC[l.7tOU<; Touc; O'TE"(VOUc; 
I \ £l 1 "\  \ \ � "\ I 7tC:pVOCE� TY) VIXAIXO'O'OC [l.E TIX OE/\Cfl� V�!X. 

't.Y)A� �ouvlf, oe [l.iic; &xoihE ! 
Bo�ee�oc ! Bo�ee�oc ! 
lf"Y)AcX �ouv� eli AE�WO'OU[l.€, VExpo� (.LZ TOUc; vexpouc; ! 

Kchpo, Auyoocr-co� '43 
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HERE AMONG THE BONES 

Among the bones 
mus1c: 
it crosses the sand, 
crosses the sea. 
Among the bones 
a flute's sound 
the distant sound of a drum 
and the faint ringing of bells 
crosses the dry fields 
crosses the dolphined sea. 
H igh mountains, can't you hear us? 
Help! Help ! 
High mountains, we will dissolve, dead among the dead! 

Cairo, August '43 
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TEAEYTAIO� �TA0MO� 

r/ I \ �I � ' � \ 07tOU 1tfJO(ytl.�VOUfLE: 't'YjV wpoc 't'Yj<; E:7tLO"'t'fJOipYJ<; fLOC<; VOC xoc-
pcf�e:� 

mb evoc xpzoc; 7t0CA�6, fLOVzSoc 7t0U ZfLE� ve y�� XPOVLOC 
\ I < \ "'1 I \ 1 "'1  Cf't'Y)V xoccroc svoc; ipLAocpyupou, xoct TE:/\Oc; 

�pee � cr-r�yfL� -r�c; 7t"Ae:pwfL�<; x�' &:xouyov-roct 
I \ I I \ 1 '/'  VOfL�CffLOCTOC VOC 7tE:ipTOUV 7tOCVW (J't'O 't'pOC7tE:s� '  

ere -roiho TO  -ruppYJV�XO xwp�6, 7tL(JW &:7to 't'� 8&./..occrcroc TOU 
�oc"Azpvo 

7tLcrw &:1to -r� AtfLavtoc -rou yuptcrfLou, cr-r�v &xp'YJ 
fLLOC<; cp8tV07tWptv�c; fL1tOpocc; TO cpeyyap� 
� I \ I \ I c,e7te:poccre: -roc cruvve:cpoc, xoct yt vocv 

\ I \ ' I ). \ ' \ I "':!.  't'OC crmT�OC CfT'YJV OCVn7te:poc 7tAOCYLOC OC7t0 CffLOCA't'O. 
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LAST STOP 

Few are the moonlit nights that I 've cared for: 
the alphabet of the stars-which you spell out 
as much as your fatigue at the day's end allows 
and from which you gather new meaning and hope­

you can then read more clearly. 
Now that I sit here, idle, and think about it,* 
few are the moons that remain in my memory : 
islands, color of a grieving Virgin, late in the waning 

or moonlight in northern cities sometimes casting 
over turbulent streets, rivers, and limbs of men 
a heavy torpor. 
Yet here last evening, in this our final port 
where we wait for the hour of our return home to dawn 
like an old debt, like money lying for years 
in a miser's safe, and at last 
the time for payment comes 
and you hear the coins falling onto the table; 
in this Etruscan village, behind the sea of Salerno 
behind the harbors of our return, on the edge 
of an autumn squall, the moon 
outstripped the clouds, and houses 
on the slope opposite became enamel: 
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Eiwn x�' IXU"t'o<;; �viX<;; dpfLO<;; 1'�<;; axt�'Y)<;; �VIX<;; "t'p6noc; 
v' &px_(cre�.:;; vcl. fl.�Aii.:;; y�cX. np&.yfl.IX"t'IX nou OfLOAoyei.:;; 
OUO"XOAIX, crE: &pe.:;; 07tOU oE: �IX(J"t'CX<;; crE: cp["Ao 

, � I  \ \ I nou secpuye xpucpiX XIX� cpepve� 
I ) \ \ I ) ) \ ' I fl.IXV"t'OC"t'IX IX7t0 1'0 0"7t�"t'� XL IX7t0 "t'OU<;; O"UV"t'pocpou.:;; , 

\ {). 1 "1'  } } ' l: \ 1.' I XIX� tJ�IX<-,EO"OC� V IXVO�<-,E�<;; "t'Y)V XIXpo�IX O"OU 
' ' ... ' P. ' .. ' ' ' ' • ... ' l:  !J.YJ O"E 7tpOr.IXtJZ� Y) /:;E:VL"t'ZLIX XIXL "t'OV IXAAIX<-,E�. 
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Arnica silentia lunae. *  

This i s  a train o f  thought, a way 
to begin to speak of things you confess 
uneasily, at times when you can't hold back, to a friend 
who escaped secretly and who brings 
word from home and from the companions, 

and you hurry to open your heart 
before exile forestalls you and alters him. 

We come from Arabia, Egypt, Palestine, Syria; 
the little state 
of K ommagene, which flickered out like a small lamp, 
often comes to mind, 
and great cities that lived for thousands of years 
and then became pasture land for cattle, 
fields for sugar-cane and corn. 
We come from the sand of the desert, from the seas of 

Proteus, 
souls shriveled by public sins, 
each holding office like a bird in its cage. 
The rainy autumn in this gorge 
festers the wound of each of us 

or what you might term differently: nemesis, fate, 
or simply bad habits, fraud and deceit, * 
or even the selfish urge to reap reward from the blood of 

others . 
Man frays easily in wars; 
man is soft, a sheaf of grass, 
lips and fingers that hunger for a white breast 
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eyes that half-close in the radiance of day 
and feet that would run, no matter how tired, 
at the slightest call of profit. 

Man is soft and thirsty like grass, 
insatiable like grass, his nerves roots that spread; 

when the harvest comes 
he would rather have the scythes whistle in some other field; 
when the harvest comes 
some call out to exorcise the demon 
some become entangled in their riches, others deliver 

speeches. 
But what good are exorcisms, riches, speeches 
when the living are far away? 
Is man ever anything else? 

Isn't  it this that confers life? 
A time for planting, a time for harvesting. 

"The same thing over and over again," you'll tell me, 
friend. 

But the thinking of a refugee, the thinking of a prisoner, 
the thinking 

of a person when he too has become a commodity­
try to change it; you can't. 
Maybe he would have liked to stay king of the cannibals 

wasting strength that nobody buys, 
to promenade in fields of agapanthi* 
to hear the drums with bamboo overhead, 

as courtiers dance with prodigious masks. 
But the country they're chopping up and burning like a 

pine-tree-you see it 
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either in the dark train, without water, the windows broken, 

night after night 
or in the burning ship that according to the statistics is 

bound to sink-
this is riveted in the mind and doesn't  change 

this has planted images like those trees 
that cast their branches in virgin forests 
so that they take root in the earth and sprout again; 
they cast their branches that sprout again, striding mile 

after mile; 
our mind's a virgin forest of murdered friends. 
And if I talk to you in fables and parables 
it 's because it's more gentle for you that way; and horror 
really can't be talked about because it's alive, 
because it's mute and goes on growing: 
memory-wounding pain 
drips by day drips in sleep. *  

T o  speak of heroes to speak of heroes : M ichael 
who left the hospital with his wounds still open, 
perhaps he was speaking of heroes-the night 

he dragged his foot through the darkened city-
when he howled, groping over our pain : "We advance in 

the dark, 
we move forward in the dark . . . " 
Heroes move forward in the dark. 

Few are the moonlit nights that I care for. 

Cava dei Tirreni, 5 October '44 
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" THRUSH " *  

Ephemeral issue of a vicious daemon and a harsh fate, why 
do you force me to speak of things that it would be better 

for you not to know. 

SILENUS TO MIDAS* 
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The house near the sea* 

The houses I had they took away from me. The times 
happened to be unpropitious:  war, destruction, exile; 
sometimes the hunter hits the migratory birds, 
sometimes he doesn't hit them. Hunting 

was good in my time, many felt the pellet; 
the rest circle aimlessly or go mad in the shelters. 

Don't  talk to me about the nightingale or the lark 

or the little wagtail 

inscribing figures with his tail in the light; 
I don't know much about houses 
I know they have their own nature, nothing else. 
New at first, like babies 
who play in gardens with the tassels of the sun, 
they embroider colored shutters and shining doors 
over the day. 
When the architect's finished, they change, 
they frown or smile or even grow stubborn 
with those who stayed behind, with those who went away 
with others who'd come back if they could 
or others who disappeared, now that the world's become 
an endless hotel. 

I don't know much about houses, 
I remember their joy and their sorrow 
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sometimes, when I stop to think; 
a gam 

sometimes, near the sea, in naked rooms 
with a single iron bed and nothing of my own, 

watching the evening spider, I imagine 

that someone is getting ready to come, that they dress 
him up* 

in white and black robes, with many-colored jewels, 
and around him venerable ladies, 
gray hair and dark lace shawls, talk softly, 
that he is getting ready to come and say goodbye to me; 
or that a woman-eyelashes quivering, slim-waisted, 

returning from southern ports, 
Smyrna Rhodes Syracuse Alexandria, 
from cities closed like hot shutters, 
with perfume of golden fruit and herbs­
climbs the stairs without seeing 
those who've fallen asleep under the stairs. 

Houses, you know, grow stubborn easily when you strip 
them bare. 
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I I  

I saw him yesterday standing by the door 

below my window; it was about 

Sensual Elpenor 

seven o'clock; there was a woman with him. 
He had the look of Elpenor just before he fell 
and smashed himself, yet he wasn't  drunk. 
He was speaking fast, and she 
was gazing absently toward the gramophones; 

now and then she cut him short to say a word 
and then would glance impatiently 
toward where they were frying fish: like a cat. 
He muttered with a cigarette butt between his lips : 

- "Listen. There's this too. In the moonlight 

the statues sometimes bend like reeds 
in the midst of ripe fruit-the statues; 
and the flame becomes a cool oleander, 
the flame that burns you, I mean." 

- " It's just the light . . .  shadows of the night." 

- "Maybe the night that split open, a blue pomegranate, 
a dark breast, and filled you with stars, 
cleaving time. 

And yet the statues 
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bend sometimes, dividing desire in two, 

like a peach; and the flame 
becomes a kiss on the limbs, a sobbing, 
and then a cool leaf carried off by the wind; 
they bend; they become light with a human weight. 
You don't forget it. " 

-"The statues are m the museum." 

- "No, they pursue you, why can't you see it? 
I mean with their broken limbs, 
with their shape from another time, a shape you don't 

recogmze 
yet know. 

It's as though 
in the last days of your youth you loved 
a woman who was still beautiful, and you were always afraid, 
as you held her naked at noon, 
of the memory aroused by your embrace; 
were afraid the kiss might betray you 
to other beds now of the past 
which nevertheless could haunt you 
so easily, so easily, and bring to life 
images in the mirror, bodies once alive : 
their sensuality. 

I t's as though 
returning home from some foreign country you happen 

to open 
an old trunk that's been locked up a long time 
and find the tatters of clothes you used to wear 
on happy occasions, at festivals with many-colored lights, 
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mirrored, now becoming dim, 
and all that remains is the perfume of the absence 
of a young form. 

Really, those statues are not 
the fragments. You yourself are the relic; 
they haunt you with a strange virginity 
at home, at the office, at receptions for the celebrated, 
in the unconfessed terror of sleep; 
they speak of things you wish didn't exist 

or would happen years after your death, 
and that's difficult because . . .  " 

- "The statues are in the museum. 
Good night." 

- " . . .  because the statues are no longer 
fragments. We are. The statues bend lightly . . .  Good 

night." 

At this point they separated. H e  took 
the road leading uphill toward the North 

and she moved on toward the light-flooded beach 

where the waves are drowned in the noise from the radio: 

-"Sails puffed out by the wind 
are all that stay in the mind. 
Perfume of silence and pine 
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will soon be an anodyne 
now that the sailor's set sail, 
flycatcher, catfish, and wagtail. 
0 woman whose touch is dumb, 
hear the wind's requiem. 

"Drained is the golden keg 
the sun's become a rag 
round a middle-aged woman's neck­
who coughs and coughs without break; 
for the summer that's gone she sighs, 
for the gold on her shoulders, her thighs. 
0 woman, 0 sightless thing, 

hear the blindman sing. 

"Close the shutters : the day recedes; 
make flutes from yesteryear's reeds 
and don't open, knock how they may: 
they shout but have nothing to say. 
Take cyclamen, pine-needles, the lily, 
anemones out of the sea; 
0 woman whose wits are lost, 
listen, the water's ghost . . .  

-"Athens. The public has heard 
the news with alarm; it is feared 
a crisis is near. The prime 
minister declared : 'There is no more time . 
Take cyclamen . . .  needles of pine . . .  
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the lily . . .  needles of pine . . .  
0 woman . .  . 

- . . .  is overwhelmingly stronger 

The war . . .  " 

S O U L M O N G E R  * 
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I I I  

"This wood that cooled my forehead 
at times when noon burned my veins 

The wreck " Thrush" 

will flower in other hands. Take it ,  I 'm giving it to you; 
look, it's wood from a lemon-tree . . .  " 

I heard the voice 
as I was gazing at the sea trying to make out 
a ship they'd sunk there years ago; 
it was called "Thrush, " a small wreck; the masts, 
broken, swayed at odd angles deep underwater, like 

tentacles, 
or the memory of dreams, marking the hull : 
vague mouth of some huge dead sea-monster 
extinguished in the water. Calm spread all around. 

And gradually, in turn, other voices followed, * 
whispers thin and thirsty 
emerging from the other side of the sun, the dark side; 
you might say they longed for a drop of blood to drink; * 
familiar voices, but I couldn't  distinguish one from the 

other. 
And then the voice of the old man reached me; I felt it 
quietly falling into the heart of day, 
as though motionless : 
"And if you condemn me to drink poison, I thank you. 
Your law will be my law; how can I go 
wandering from one foreign country to another, a rolling 

stone. 
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I prefer death. 

\Vho'll come out best only God knows." 

Countries of the sun yet you can't face the sun. 

Countries of men yet you can't face man. 

As the years go by 

the j udges who condemn you grow in number; 

The light 

as the years go by and you converse with fewer voices, 
you see the sun with different eyes : 
you know that those who stayed behind were deceiving you 
the delirium of flesh, the lovely dance 
that ends in nakedness. 
It's as though, turning at night into an empty highway, 
you suddenly see the eyes of an animal shine, 
eyes already gone; so you feel your own eyes : 
you gaze at the sun, then you're lost in darkness. 
The doric chiton 
that swayed like the mountains when your fingers touched it 
is a marble figure in the light, but its head is in darkness. 
And those who abandoned the stadium to take up arms 
struck the obstinate marathon runner 
and he saw the track sail in blood, 

the world empty like the moon, 
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the gardens of victory wither: 
you see them in the sun, behind the sun. 
And the boys who dived from the bow-sprits 
go like spindles twisting still, 
naked bodies plunging into black light 
with a coin between the teeth, swimming still, 
while the sun with golden needles sews 
sails and wet wood and colors of the sea ; 
even now they're going down obliquely, 

the white lekythoi, 
toward the pebbles on the sea floor. 

Light, angelic and black, 
laughter of waves on the sea's highways, 
tear-stained laughter, 
the old suppliant sees you 
as he moves to cross the invisible fields-* 
light mirrored in his blood, 
the blood that gave birth to Eteocles and Polynices. 
Day, angelic and black; 
the brackish taste of woman that poisons the prisoner 
emerges from the wave a cool branch adorned with drops. 
Sing little Antigone, sing, 0 sing . . .  
I 'm not speaking to you about things past, I'm speaking 

about love; 
decorate your hair with the sun's thorns, 
dark girl;  
the heart of the Scorpion has set,* 
the tyrant in man has fled, 
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and all the daughters of the sea, Nereids, Graeae, * 

hurry toward the shimmering of the rising goddess : 
whoever has never loved will love, * 
in the light : 

and you find yourself 
in a large house with many windows open 
running from room to room, not knowing from where to 

look out first,* 
because the pine-trees will vanish, and the mirrored moun-

tains, and the chirping of birds 
the sea will drain dry, shattered glass, from north and south 
your eyes will empty of daylight 
the way the cicadas suddenly, all together, fall silent. 

Poros, "Galini," 31 October 1 916 
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H M E P O A O r i O  

KATAETPQMATOE, f' 

V' T � ,{} , . .  n.. vneov, ov p e eomaev . .  
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L O G B O O K  I I I *  

To the People of Cyprus, 
in Memory and Love 

Cyprus, where it was decreed by 
A polio that I should live . . .  "* 
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AriANAllA, A' 

llcxp&�€'JO, 't'O �Abt(!) E�W 't'O cpwc;; 't'OU �Awu · 't'O xpucro �LX't'U 
07tOU -r<X. 7tpcXYfJ.CX't'CX 0'7tcxp-rcxpou'J cr<X.'J -r<X_ tj;&p�cx 
1tou �'Jcxc;; fJ.ey&J..oc;; &yyeJ..oc;; -rpcx�a 

,.. , \ \ " ' - , I ,  I "  fJ.CXs� fJ.€ 't'CX o �z-rucx 't'{!)'J !.t-CXpCXo{!)'J. 
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AGIANAPA I *  

And you see the light o f  the sun, as the ancients used to say. 
And yet I thought I was seeing all these years 
walking between the mountains and the sea 
talking by chance with men in perfect armour; 
strange, I didn't notice that I saw their voices only. 
It was the blood that forced them to talk, the ram 
that I slaughtered and spread at their feet; 
but that red carpet was not the light. 
Whatever they told me 1 had to recognize by touch 
as when they hide you at night, hunted, in a stable 
or when you finally reach the body of a full-breasted woman 
and the room is thick with suffocating odors; 
whatever they told me : fur and silk. 

Strange, here I see the l ight of the sun; the gold net 
where things quiver like fish 
that a huge angel draws in 
along with the nets of the fisherman. 
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ONEIPO 

Km!J.OU!J.OC� x�· � xocpa�t£ !J.OU �ocypunv�· 
I "!'  > >I \ > l \ \ � I 

xo�Toc..,et T occrTpoc O'TOV oupocvu xoct TO oo�ocx� 

xoc� nwc; &veo�OA� TO vepo O'TO T�!J.6V�. 
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DREAM 

I sleep and my heart stays awake; 
it gazes at the stars, the sky, and the helm, 
and at how the water blossoms on the rudder. 
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DETAILS ON CYPRUS 

To the painter Diamandi 

The little owl was always there 
perched on the doorkey to St. Mama, 
given blindly to the honey of the sun 
here or elsewhere, now, in the past:  
it danced to that kind of rhythm in autumn. 
Angels unwound the heavens 
and a stone figure with arched eyebrows 
stared idly from a corner of the roof. 

Then the monk appeared : skullcap, frock, leather belt, 
and went to work decorating the gourd.* 
He began at the neck: palm-trees, fish-scales, rings. 
Then, cupping its round belly with a broad palm, 
he added the cheating farmer, the cheating merchant, the 

cheating miller, and the slanderer; 
then the infant-hater and the defrocked nun; 
and at the bottom, almost hidden, the sleepless worm. 

All this was fine, a casual stroll. 
But the wooden well-wheel-the "alakatin"-* 
asleep in the shade of the walnut tree 
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half in the earth and half in the water, 

why did you try to wake it? 
You saw how it moaned. And that cry, 
brought forth from the wood's ancient nerves, 
why did you call it the voice of our country? 

349 



EII IKAAEQ TOI THN 0EON . . .  

A&�L a'� flZA 11, 
tawc; T(XYY� fLUpwaL� 
01tWc; E�W 0"1"0 ALOfLUAO 
T�c; flLXp�c; ExXA1)aLiic; 

I I I O"TOUc; XOVTpouc; 1tOpouc; 
� I I T1)c; O"T(Xfl(X71)flE:V1)c; 1tE:'t'p(Xc;. 

A I � \ I (XoL O"T1)V XOfJ-1) 
I \ I O"TEcp(XVWfLEV1) flE: O"XOL VL, 

lawc; X(X� rlAA(X &pwfL(XT(X 
' � \ I 1tou oe: yvwpLO"(X(.kE: 

\ \ � I cpTWX(X X(XL 1t/\OUO"L(X 
XL' &y(XAfl(XTcXXL(X O"T� 8cXXTUA(X 

I I I 7tpoacpe:pvovT(Xc; p.Lxpouc; (1-(XO"Touc;. 

A I � \ rl � (XoL O"TOV .1)1\W' 

Tpo(.k(X;(Xv '� cpu/../..(X 
aTou ;zvou To aT(X(.kcXT1)(.k(X 

' A I � ' X(XL t.,(Xpuve: 1) my1) ' I \ I (XV(X(.kEO"(X O"T(X YOV(XT(X. 
'1E7te:O"(XV T� VofL(O"fL(XT(X' 

'E · '  ' e ' « 1tLX(X/\E:W TOL 1"1)V EOV . . .  » .  

350 



I N  T H E  G O D D E S S '  N A M E  

I S U M M O N  Y O U  . . .  * 

Oil on limbs, 
maybe a rancid smell 
as on the chapel's 

oil-press here, 
as on the rough pores 
of the unturning stone. 

O il on hair 
wreathed in rope 
and maybe other scents 
unknown to us 
poor and rich 
and s tatuettes offering 
small breasts with their fingers . 

Oil in the sun 
the leaves shuddered 
when the stranger s topped 
and the silence weighed 
between the knees. 
The coins fell :  
"In the goddess' name I summon you . 

O il on the shoulders 
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and the flexing waist 
legs grass-dappled, 
and that wound in the sun 
as the bell rang for vespers 

as I spoke in the church yard 
with a crippled man. 
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E A E N H  
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E AENH : Oinc ijJ..fJov l,  yijv TgQJab', aU ' dow2ov ijJ'. 

ArrEA0:3 : Tt rpfl, ; 

NcrpeJ..rr; ae , a.V. w, dxoJtcV n6vav, negt ; 

ErPIIIIMI � ,  EAENH 
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HELEN 

T E U C E R :  m sea-girt Cyprus) where it was decreed 

by Apollo that  I should live) giving the city 

the name of Salamis in memory of my island home. 

HELEN : I never went to Troy; it was a phantom. 

S ERVANT : What? You mean it was only for a cloud that we 

struggled so much? 

EURIPIDES, HELEN* 

"The nightingales won' t  let you sleep in Platres."* 

Shy nightingale, in the breathing of the leaves, 

you who bestow the forest 's musical coolness 

on the sundered bodies, on the souls 

of those who know they will not return. 

Blind voice, you who grope in the darkness of memory 

for footsteps and gestures-! wouldn't dare say kisses­

and the bitter raging of the slavewoman grown wild. 

"The nightingales won't  let you sleep in Platres ." 

Platres : where is  Platres? And this island: who knows it? 

I 've lived my life hearing names I 've never heard before: 
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new countries, new idiocies of men 

or of the gods ; 
my fate, which wavers 

between the last sword of some Ajax 
and another Salamis, 
brought me here, to this shore. 

The moon 
rose from the sea like Aphrodite, 
covered the Archer's stars, now moves to find 
the Heart of Scorpio, and changes everything. 
Truth, where's the truth? 
I too was an archer in the war; 
my fate : that of a man who missed his target. 

Lyric nightingale, 
on a night like this, by the shore of Proteus, 
the Spartan slave girls heard you and began their lament, 
and among them-who would have believed it?-Helen! 
She whom we hunted so many years by the banks of the 

Scamander. 
She was there, at the desert's lip; I touched her; she spoke 

to me : 
"It  isn't true, it isn't true, "  she cried. 
"I didn't board the blue-bowed ship. 
I never went to valiant Troy. " 

Breasts girded high, the sun in her hair, and that stature 
shadows and smiles everywhere, 
on shoulders, thighs, and knees; 
the skin alive, and her eyes 
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with the large eyelids, 
she was there, on the banks of a Delta. 

And at Troy? 
At Troy, nothing: j ust a phantom image. 
The gods wanted it so. 
And Paris, Paris lay with a shadow as though it were a 

solid being; 

and for ten whole years we slaughtered ourselves for Helen. 

Great suffering had fallen on Greece. 
So many bodies thrown 
into the jaws of the sea, the jaws of the earth* 
so many souls 
fed to the millstones like grain. 
And the rivers swelling, blood in their silt, 
all for a linen undulation, a filmy cloud, 
a butterfly's flicker, a whisp of swan's down, 
an empty tunic-all for a Helen. 
And my brother? 

Nightingale nightingale nightingale, 
what is a god? What is not a god? And what is there in­

between them? 

"The nightingales won 't let you sleep in Platres . "  

Tearful bird, 

on sea-kissed Cyprus 
consecrated to remind me of my country, 
I moored alone with this fable, 
if it's true that it is a fable, 
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if it's true that mortals will not again take up 
the old deceit of the gods ; 

if it's true 

that in future years some other Teucer, 
or some Ajax or Priam or Hecuba, 
or someone unknown and nameless who nevertheless saHl 
a Scamander overflow with corpses, 
isn 't fated to hear 
messengers corning to tell him 
that so much suffering, so much life, 
went into the abyss 
all for an empty tunic, all for a Helen. 
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MEMORY I 

And there was no more sea. * 

And I with only a reed in my hands. 
The night was deserted, the moon waning, 
earth smelled of the last rain. 
I whispered: memory hurts wherever you touch it, 
there's only a little sky, there's no more sea, 
what they kill by day they carry away in carts and dump 

behind the ridge. 

My fingers were running idly over this flute 
that an old shepherd gave to me because I said good-evening 

to him. 
The others have abolished every kind of greeting: 
they wake, shave, and start the day's work of slaughter 

as one prunes or operates, methodically, without 
passwn; 

sorrow's dead like Patroclus, and no one makes a mistake. 

I thought of playing a tune and then I felt ashamed in front 
of the other world 

the one that watches me from beyond the night from within 
my light 

woven of living bodies, naked hearts 
and love that belongs to the Furies 
as it belongs to man and to stone and to water and to grass 
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and to the animal that looks straight into the eye of its 
approaching death. 

So I continued along the dark path 

and turned into my garden and dug and buried the reed 
and again I whispered: some morning the resurrection will 

come, 
dawn's light will blossom red as trees glow in spring, 
the sea will be born again, and the wave will again fling 

forth Aphrodite. 
We are the seed that dies. And I entered my empty house. 
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THE DEMON OF FORN I CATION 

. . .  l\'ico>ia e Famagosta 
per la lor bestia si l amenti e garra . . .  

PARADISO* 

. . .  even as •you know that the demon of fornication 
assails the whole world, so he beguiled the king, and 
the good king fel l  into sin . . .  

CHRONICLE OF MAKHAIRAS"' 

Juan Visconti had written the truth. 
How the Count of Rochas had pimps in his pay, 

how he and the queen were in it together, 
how the thing started and how it ended 
was hawked in the streets and squares 
by every boy in Nicosia. 
That the letter he sent to the king in France 
was accurate, the counselors knew well enough. 

But now 
they had come together to discuss the issue and advise 
the Crown of Cyprus and Jerusalem; 
now they had been ordered to judge 
Queen Eleanora, descended from 

a great family among the Catalans; 
and the Catalans are merciless men, 
so that if the king chose to avenge himself 

it would be nothing for the Catalans to take up arms 
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and come to wipe out everyone of them and their fortunes 
too. 

They had responsibilities, terrible responsibilities; 
the very kingdom depended on their judgment. 

That Visconti was honest and loyal 
of course they knew; but he hurried things, 
acted thoughtlessly, indecorously, extravagantly. 
The king was irascible-how had Visconti failed 
to keep that in mind?-irascible 
and prostrate to Eleanora's desire : 
her shift always with him when he traveled 
so that he could take i t  in his arms at night; 
and impious Visconti went and wrote him 

that they'd found the ram with his ewe­
how can you write a thing like that to a ruler? 
He was a fool . At least he should have remembered 
that the king too had made mistakes : 
pretending to be so enraptured 
while two mistresses hovered at the back door. 
What an uproar on the island when Eleanora 
ordered one of the two-the pregnant one-to be brought 

before her 
and had them lay a handmill on her belly 
to grind out flour measure by measure. 
And worst of all-the mind boggles­
when the whole world knows that the king 
was born under the sign of Capricorn, 
that luckless Visconti takes pen in hand 
the very night the moon comes under Capricorn 
to write what: about horns and rams ! 
The prudent man never tempts fate. 
No; we aren't sworn to say 
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where justice lies . Our duty 
is to find the lesser of evils. 
Better for one man to die because he was fated to, 
than for us to put ourselves and the kingdom in danger. 

So they argued through the day 
and then, towards sunset, they approached the king, 
bowed before him and said that Juan Visconti 
was an infamous, perverted liar. 

And Juan Visconti died of hunger in a dungeon. 
But in the king's soul the seed of his shame 
spread tentacles, and this made him long 
to serve others as he had been served. 
No woman escaped his ambition to fornicate; 
he shamed them all. Fear and hate coupled 
and filled the land with fear and hate. 

In this way, with the "lesser evil," fate marched on 
until the dawn of St. Anthony's day, a Wednesday, 
when the knights came and dragged the king 
from his mistress' embrace to slaughter him. 
"And after all the others came the Turkopolier* 
and found him lying in his own blood" says the Chronicler, 
"And drew his sword and cut his member off 
and his testicles, and said to him: For these 
you paid with your death. " 

This was the end 

allotted King Peter by the demon of fornication. 
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TPEI� MOYAE� 

Kal l�ea{JaV..l�ee1jJE'JI 'li o'l)yawa an:avw "Cij� itavp,aat:ij� 

p,ov).a� "COV ch•do6� "C1J� ee Ilde, ov6p,au Maeraetra, 

xal l�eau1ev dn&vw t:ij� ffavp,aarij� p_ov).a� yvva txeia, 

xal lnaeayyu).ev fOV GXOVftf(J1J f1J� , ov6p,att IlovrCov­
ei).).o, l'a X(!atfj ,UE"Ca TOV ta <pte(!'Jitaf1J(J{a f1J�, xa i avt:a 

fOV 'J!Etp'(J, va yvglan TO n6dtv fr}� va xafG'(J dvffewmva . . .  

XPONIKO TOY MAXAIPA 
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THREE MULES 

And the Queen mounted on the wonderful mule called Mar­
garita, which had belonged to her husband King Peter, and 
she sat upon the wonderful mule as women do; and she or­
dered her squire who was called Putsurello to bring her spurs 
with him. And she said to him: "When I make a sign to you, 
turn my foot over so that I sit like a man and put on my 
spurs." 

THE CHRONICLE OF MAKHAIRAS* 

In Damascus one sleepless night 
I saw the shade of Oum Haram pass by, 

the venerable kinswoman of the Prophet. 

Letter to Mastro 

I heard the clatter of hooves like silver dinars, 
then I saw her, seemingly crossing hills of salt 
towards Larnaca, astride her mule. 
I waited there among cool branches 
biting the fruit of a myrtle bush ; 
a whiteness stung my eyes, 
maybe the salt, maybe her ghost. And then 
in the shrubs, a whisper: 

"It was here 
that my animal slipped. This stone 
struck the nape of my pelucid neck 
and I yielded up my victorious soul. 
I was full of the will of God; 
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a mule can't bear that much weight; 
don't forget it, and don't wrong the mule." 

She spoke and disappeared. Yet, even now 
her mule still grazes in my mind, 
as does that other mule, whose heart stopped dead 
when they freed her of the two coffins, 
the two brothers unjustly executed 
by the hangman there in Koutsovendi. * 

But the greatest of them all, what can I say of her? In a 
country 

where those who lived below the castles 
were forgotten like last year's earth, 
she still sails free on the wings of fame, 
the celebrated beast of Queen Eleanora. 
Against her belly, the golden spurs; 
on her saddle, those insatiable loins; 
at her trotting, those jolting breasts 
ripe as pomegranates with murder. 
And when Neapolitans, Genoese, and Lombards 
brought to the royal table 
on a silver tray, all bloody, 
the shirt of the murdered king 
and did in his wretched brother John, 
I imagine how she must have neighed that night, 
beyond the apathy of her race, 
as a dog howls, 
rich in trappings, golden-crouped, in the stable, 
Margarita the mule. 
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PENTHEUS 

Sleep filled him with dreams of fruit  and leaves; 
wakefulness kept him from picking even a mulberry. 
And the two together divided his limbs among the 

Bacchae.* 
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MEMORY II 

Ephesus 

He spoke while sitting on what seemed to be 
the marble remnant of an ancient gate; 
endless the plain on the right and empty, 
on the left the last shadows moved down the mountain : 
"The poem is everywhere. Your voice 
sometimes travels beside it  
like a dolphin keeping company for a while 
with a golden sloop in the sunlight, 
then vanishing again. The poem is everywhere, 
like the wings of the wind moved by the wind 
to touch for a moment the sea gull's wings. 
The same as our lives yet different too, 
as a woman's face changes yet remains the same 
after she strips naked. He who has loved 
knows this ; in the light that other people see things, 
the world spoils; but you remember this: 
Hades and Dionysus are the same."* 
He spoke and then took the main road 
that leads to the old harbor, devoured now 
under the rushes there. The twilight 
as if ready for the death of some animal, 
so naked was it. 

I remember still: 
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he was traveling to Ionian shores, 
to empty shells of theaters 
where only the lizard slithers over the dry stones, 
and I asked him : "Will they be full again some day?" 
and he answered : "Maybe, at the hour of death." 
And he ran across the orchestra howling 
"Let me hear my brother! " 
And the silence surrounding us was harsh, 
leaving no trace at all on the glass of the blue. 
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SALAMIS IN CYPRUS 

. . . and Salamis, 
whose mother-city is now 
the cause of our troubles. 

AESCHYLUS, THE PERSIANS* 

Sometimes the midday sun, sometimes handfuls of light rain 
and the beach covered with fragments of ancient jars. 
The columns insignificant; only the ruined church of St. 

Epiphanios 
revealing-dark, sunken-the might of the golden Empire. 

Young bodies, loved and loving, have passed by here; 
throbbing breasts, shells rose-pink, feet 
fearlessly skimming the water, 
and arms open for the coupling of desire. 
The Lord upon many waters,* 
here upon this crossing. 

Then I heard footsteps on the stones. 
I didn't see any faces; they'd gone by the time I turned. 
But the voice, heavy like the tread of oxen, 
remained there in the sky's veins, in the sea's roll 
over the pebbles, again and again : 

"Earth has no handles 
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for them to shoulder her and carry her off, 
nor can they, however thirsty, 
sweeten the sea with half a dram of water. 
And those bodies, 
formed of a clay they know not, 
have souls. 
They gather tools to change them; 
they won't succeed : they'll only unmake them 
if souls can be unmade. 
Wheat doesn't take long to ripen, 
it doesn't take much time 
for the yeast of bitterness to rise, 
it doesn 't take much time 
for evil to raise its head, 
and the sick mind emptying 
doesn't take much time 
to fill with madness : 
there is an island . . .  " *  

Friends from the other war, 
on this deserted and cloudy beach 
I think of you as the day turns-
those who fell fighting and those who fell years after the 

battle, 
those who saw dawn through the mist of death 
or, in wild solitude under the stars, 
felt upon them the huge dark eyes 
of total disaster; 
and those again who prayed 
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when flaming steel sawed the ships : 
"Lord, help us to keep in mind 
the causes of this slaughter: 
greed, dishonesty, selfishness, 
the desiccation of love; 
Lord, help us to root these out . . . "* 

- Now, on this pebbled beach, it's better to forget; 
talking doesn't do any good; 
who can change the attitude of those with power? 
Who can make himself heard? 
Each dreams separately without hearing anyone else's 

nightmare. 

- True. But the messenger moves swiftly, 
and however long his journey, he'll bring 
to those who tried to shackle the Hellespont 
the terrible news from Salamis. 

Voice of the Lord upon the waters. 
There is an island. 

Salamis, Cyprus, November '53 

387 



EYPITI I d H � ,  A0HNAIO� 

fepoccrz &v&!J.zcroc cr-r� 'cpw-r�ci rYjc; Tpo(occ; 

x.ocl crTIX 'Aoc-ro!J.zioc T� c; � �x.z'A[oc<;. 

Tou &.pe:crocv oi cr7tYJ'A�ec; crT�v &1J.!J.Ou3�ci x.�' oi �wypoccp�sc; T�c; 

6&'Aoccrcrocc;. 

El3z T�c; cpM�zc; TWV &v8pC:mwv 

crciv �voc aLXTU 't"WV 8e:wv, 07t0U 1-J.iXc; m&vouv crciv T' &ypL!J.�OC· 
I ().  \ \ I 7tp00"7t0CVYJO"Z VOC TO 't"pU7tYJO"E:�. 

Er Tocv cr-rpucpv6c;, oi cp('Ao� -rou e:hocv 'A(yo� · 
';' {). < I I \ I 'C  \ "). I "t) pve 0 X.OC�poc; XOC� 't"OV 0"7t0Cp0Cr..,OCV TOC O"X.UA�OC. 

3 88 



EURIPIDES THE ATHENIAN 

He grew old between the fires of Troy 
and the quarries of Sicily. 

He liked seashore caves and pictures of the sea. 
He saw the veins of men 
as a net the gods made to catch us in like wild beasts : 
he tried to break through it. 
He was a sour man, his friends were few; 
when his time came he was torn to pieces by dogs.* 
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ENGOMI *  

The plain was broad and level; from a distance you could see 
arms in motion as they dug. 
In the sky, the clouds all curves, here and there 
a trumpet golden and rose : the sunset. 
In the thin grass and the thorns 
a light after-shower breeze stirred: it had rained 
there on the peaks of the mountains that now took on color. 

And I moved on toward those at work, 
women and men digging with picks in trenches. 
I t  was an ancient city; walls, streets, and houses 
stood out like the petrified muscles of cyclopes, 
the anatomy of spent strength under the eye 
of the archaeologist, anaesthetist, or surgeon. 
Phantoms and fabrics, luxury and lips, buried 
and the curtains of pain spread wide open 
to reveal, naked and indifferent, the tomb. 

And I looked up toward those at work, 
the taut shoulders, the arms that struck 
this dead silence with a rhythm heavy and swift 
as though the wheel of fate were passing through the ruins. 

Suddenly I was walking and did not walk 
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I looked at the flying birds, and they had stopped stone dead 
I looked at the sky's air, and it was full of wonder 
I looked at the bodies laboring, and they were still 
and among them a face climbing the light. 
The black hair spilled over the collar, the eyebrows 
had the motion of a swallow's wings, the nostrils 
arched above the lips, and the body 
emerged from the struggling arms stripped 
with the unripe breasts of the Virgin, 
a motionless dance. 

And I lowered my eyes to look all around: 
girls kneaded, but they didn't touch the dough 
women spun, but the spindles didn't turn 
lambs were drinking, but their tongues hung still 
above green waters that seemed asleep 
and the ploughman transfixed with his staff poised.* 
And I looked again at  that body ascending; 
people had gathered like ants, 
and they struck her with lances but didn't wound her. 
Her belly now shone like the moon 
and I thought the sky was the womb 
that bore her and now took her back, mother and child. 
Her feet were still visible, adamantine 
then they vanished: an Assumption. 

The world 
became again as it had been, ours : 
the world of time and earth. 

Aromas of terebinth 
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began to stir on the old slopes of memory 
breasts among leaves, lips moist; 
and all went dry at once on the length of the plain, 
in the stone's despair, in eroded power, 
in that empty place with the thin grass and the thorns 
where a snake slithered heedless, 
where they take a long time to die. 

395 



TPIA KPY<PA ITOIHMATA 

396 



THREE SECRET POEMS 
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ON A RAY OF WINTER LIGHT 

1 
Leaves like rusty tin 
for the desolate mind that has seen the end­
the barest glimmerings. 
Leaves aswirl with gulls 
made wild by winter. 

The way the heart finds release 
the dancers turned into trees, 
into a huge forest of trees stripped bare. 

2 
White seaweed burns, 
gray-haired sea-nymphs, eyes lidless, rise from the waves-* 
shapes that once danced, 
flames now cristallized. 
Snow has covered the world. 

3 
My companions had driven me mad 
with theodolites, sextants, lodestones, 
with telescopes that enlarge things­
better if they kept at a distance. 
Where will roads like these lead us? 
But maybe the day which began then 
has not yet died out 
with a rose-like fire in a ravine, 
with a sea ethereal at the feet of God. 
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4 
Years ago you said: 
"Essentially I'm a matter of light. " 
And still today when you lean 
on the broad shoulders of sleep 
or even when they anchor you 
to the sea's drowsy breast 
you look for crannies where the blackness 
has worn thin and has no resistance, 
groping you search for the lance-
the lance destined to pierce your heart 
and lay it open to the light. 

5 
What turbid river took us under? 
We stayed in the depths. 
The current flows above our heads, 
bending inarticulate reeds; 

the voices 
under the chestnut tree turned into pebbles­
pebbles that children throw. 

6 
A breath of air, then another, a gust 
as you put down the book 
and tear up useless bygone papers 
or lean forward to watch in the meadow 
arrogant centaurs galloping 
or nubile Amazons with sweat 
in all the runnels of the body 
as they compete at jumping and wrestling. 

Gusts of resurrection one dawn 
when you thought it was the sun that had risen. 
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7 
Flame is healed by flame, 
not in the slow trickle of moments 
but in a single flash, at once; 
like the longing that merges with another longing 
so that the two remain transfixed 
or like 
the rhythm in music that stays 
there at the center like a statue 

immovable. 

This breath of life is not a transition : 
the thunderbolt rules it. * 
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ON STAGE 

1 
Sun, you are playing with me 
but this is no dance-
such extreme nakedness 
is blood almost, 
or some savage forest; 
then . . .  

2 
Gongs were heard 
and the messengers arrived­
! wasn't expecting them, 
even the way they spoke beyond recollection­
rested, their clothes freshly changed, 
carrying fruit in baskets. 
I was amazed and whispered: 
"I love these amphitheatres." 
The concave shell filled immediately 
and on the stage the light dimmed 
as though for some celebrated murder. 

3 
What were you after? Your look a stammer. 
You had just woken up 
leaving the sheets to grow ice cold 
and the baths of revenge. 
Drops of water ran down your shoulders, 
over your belly, 
your feet bare on the soil, 
on the cut grass. 
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The other three-
the faces of brazen Hecate-* 

tried to take you with them. 
Your eyes were two tragic shells, 
two small purple stones 
covered your nipples-
stage properties perhaps. 
The three bellowed, 
you stood rooted to the soil. 
Their gesticulations rent the air. 
Slaves brought them knives, 
you stood rooted to the soil, 
a cypress. 
They drew the knives from the sheaths, 
looked for a place to stab you. 
Only then did you cry out: 
"Let anyone come and sleep with me who wants to : 
am I not the sea?" 

4 
The sea: how did the sea get like this? 
I lingered for years in the mountains; 
the fireflies blinded me. 
Now, on this beach, 
I'm waiting for someone to land, 
or a piece of flotsam, a raft. 

* 
But is it possible for the sea to fester? 
A dolphin once cut through it, 
as did once 
the tip of a gull's wing. 
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Yet the sea was sweet 
where I plunged in and swam as a child, 
and later, as a young man, 
while searching for shapes in the pebbles, 
trying to discover rhythms, 
the Old Sea-god said to me :*  
"I am the place you belong to; 
I may be nobody, 
but I can become whatever you want." 

5 
Who heard, at the stroke of noon, 
the knife hiss on the whetstone? 
What rider was it that came 
with kindling, with a firebrand? 
Everyone washes his hands, 
cools them. 
And who disembowelled 
the woman, the child, the house? 
There's no culprit, not a trace. 
Who fled, 
horseshoes striking the flagstones? 
They have annihilated their eyes, gone blind. 
There are no witnesses now, to anything. 

6 
When will you speak again? 
Our words are the children of many people. 
They are sown, are born like infants, 
take root, are nourished with blood. 
As pine trees 
hold the wind's imprint 
after the wind has gone, is no longer there, 
so words 
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retain a man's imprint 
after the man has gone, is no longer there. 
Perhaps the stars are trying to speak, 
those that stamped your total nakedness one night­
the Swan, the Archer, the Scorpion-
perhaps those. 
But where will you be the moment 
the light comes, here, to this theatre? 

7 
Yet there, on the other shore, 
under the cave's black stare, 
suns in your eyes, birds on your shoulders, 
you were there; you suffered 
the other labor, love, 
the other dawn, the reappearance 
the other birth, the resurrection. 
Yet there, in the vast dilation of time, 
you were remade 
drop by drop, like resin, 
like the stalactite, the stalagmite. 
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SUMMER SOLSTICE 

1 
On one side the sun at its grandest, 
on the other the new moon, 
distant in memory like those breasts. 
Between them the chasm of a night full of stars, 
life's deluge. 
The horses on the threshing floors 
gallop and sweat 
over scattered bodies. 
Everything finds its way there, 
and this woman 
whom you saw when she was beautiful, suddenly 
sags, gives way, kneels. 
The millstones grind up everything 
and everything turns into stars. 

Eve of the longest day. 

2 
Everyone sees visions 
but no one admits to it; 
they continue to live thinking they're alone. 
The huge rose 
was always here 
beside you, sunk deep in sleep, 
yours and unknown. 
But only now that your lips have touched 
its innermost petals 
have you known the dancer's dense weight 
fall into time's river-
the terrible splash. 

Don't dissipate the vitality 
that this breath of life has given you. 
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3 

Yet in sleep of this kind 
dreams degenerate so readily 
into nightmares. 
Like a fish gleaming under the waves, 
then burying itself in the slimy depths, 
or the chameleon when it changes color. 
In the city now turned into a brothel 
pimps and whores 
hawk putrid charms; 
the girl who rose from the sea 
puts on a cow's hide 
to make the bull-calf mount her; * 
as for the poet-
urchins pelt him with turds 
while he watches the statues dripping blood. 
You've got to break out of this sleep, 
out of this flagellated skin. 

4 
Litter swirls 
in the mad scattering wind 
right left, up down. 
Fine lethal fumes 
dissolve men's limbs. 
Souls 
longing to leave the body 
thirst, but they can't find water anywhere: 
they stick here, stick there, haphazardly, 
birds caught in lime-
in vain they struggle 
until their wings fail completely. 

This place-earthen pitcher­
gets dryer and dryer. 
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5 
This world wrapped in soporific sheets 
has nothing to offer 
but this ending. 

In the hot night 
Hecate's withered priestess 
up on the roof, breasts bared, 
supplicates an artificial full moon, 
while two adolescent slave girls, yawning, 
mix aromatic potions 
in a large copper pot. 
Those who relish perfumes will have their fill tomorrow. 

Her passion and her make-up 
are those of the tragic actress­
their plaster has peeled off already. 
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6 

Down among the laurels, 
down among the white oleanders, 
down on the jagged rock, 
the sea like glass at our feet. 
Remember the tunic that you saw 
come open, slip down over nakedness, 
fall around the ankles, 
dead-
if only this sleep had fallen like that 
among the laurels of the dead. 

7 
The poplar's breathing in the little garden 
measures your time 
day and night-
a water-dock filled by the sky. 
In strong moonlight its leaves 
trail black footprints across the white wall. 
Along the border the pine trees are few, 
and beyond, marble and beams of light 
and people the way people are made. 
Yet the blackbird sings 
when it comes to drink 
and sometimes you hear the turtle-dove's call. 

In the little garden-this tiny patch­
you can see the light of the sun 
striking two red carnations, 
an olive tree and a bit of honeysuckle. 
Accept who you are. 

Don't 
drown the poem in deep plane trees; 
nurture it with what earth and rock you have. 
For things beyond this-
to find them dig in this same place. * 
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8 
The white sheet of paper, harsh mirror, 
gives back only what you were. 

The white sheet talks with your voice, 
your very own, 
not the voice you'd like to have; 
your music is life, 
the life you wasted. 
If you want to, you can regain it :  
concentrate on this blank object 
that throws you back 
to where you started. 

You travelled, saw many moons, many suns, 
touched dead and living, 
felt the pain young men know, 
the moaning of woman, 
a boy's bitterness-
what you've felt will fall away to nothing 
unless you commit yourself to this void. 
Maybe you'll find there what you thought was lost : 
youth's burgeoning, the justified shipwreck of age. 

Your life is what you gave, 
this void is what you gave : 
the white sheet of paper. 
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on'Xl.lou oA13.lou..o o.l.o J13An'X1v_ 'X)fl. J(l)no \ \ \ I \ �� 

"fi."/J.0!}0'(_3A (O.lQX1 , 7X 
r.'X1u3y_g, �.l "�� 9ou 'X1.l'X1nJ..�du �1J.. )3.0!JOY.1W 
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9 

You spoke about things they couldn't see 
and so they laughed. 

Yet to row up the dark river 
against the current, 
to take the unknown road 
blindly, stubbornly, 
and to search for words rooted 
like the knotted olive tree­
let them laugh. 
And to yearn for the other world to inhabit 
today's suffocating loneliness, 
this ravaged present-
let them be. 

The sea-breeze and the freshness of dawn 
exist whether or not we want them to. 

1 0  
At that time of dawn 
when dreams come true 
I saw lips opening 
petal by petal. 

A slender sickle shone in the sky. 
I was afraid it might cut them down. 
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' H 8cX.'Aoccrmx. 1tou ovo(.LcX.�ouv yoc'A�VYJ 
7tAZOU(.LZVOC X�' &0'7tpoc 7tOCV�� 
(.L7tci-rYJc; &.7to -r� m:uxoc xoc� -r' "Opoc; -r�c; A'�y�vocc; 
'\ I ) I AOCX OCV�OCO'(.LE:VYJ OCVOCO'OC' 
't'O OZp(.LOC crou y'A�cr-rpoucre: O''t'O ozp(.LOC TY)c; 

,, • \ y \ E:UX0/\0 XOCL 1.,E:O'TO 
1 ,1 ,  �\ ) I > > I t:' I O'XE:'t'YJ crxe:oOV OCXOC(.LWTYJ XL OC(.LE:O"Wc; c..,E:XOCO'(.LE:VYJ. 

M� crT� PYJXOC 
gvoc XOC(.LOCXW(.Lzvo x-roc7toOL -r[voci;e (.Le:'AcX.v� 
xoc� crTo �ueo-
ocv cru'A'Aoy��6crouv we; 7t0U 't'E:AE:LWVOUV TOC ()(.Lopcpoc VYJO'�ci. 

� \ I i' ' tf). \ \ \ I � \ ,, ..::.. e: XO�TOCsOC (.L 01\0 TO cpwc; XOC� TO O'XOTOCO� 7t0U e:xw . 

IB' 

To cp&c; dvocL crcpuy(.Loc; 
OAOEVOC mo &.pyoc; xoc� mo &.pyoc; 
8ocppe:�c; 7tWc; 7tcie:L VOC O''t'OC(.LOC't'�O'E:L . 
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1 1  

The sea that they call tranquility, 
ships and white sails, 
the breeze off the pine trees and Aegina's mountain, 
panting breath; 
your skin glided over her skin, 
easy and warm, 
thought barely formed and forgotten at once. 

But in the shallow sea 
a speared octopus spurted ink, 
and in the depths-
only consider how far down the beautiful islands go. 

I looked at you with all the light and the darkness I possess. 

1 2 
The blood surges now 
as heat swells 
the veins of the inflamed sky. 
It is trying to go beyond death, 
to discover joy. 
The light is a pulse 
beating ever more slowly 
as though about to stop. 
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AI > I \ £l \ f ' '' "I �"'(0 (XXOfl 'Y) X (X� V(X O"'t'(X[l(X't''Y)O"€� 0 1)1\Wc;. 
T� �(t)'t'�X� 't'�c; (XUy�c; 

I 1: \ \ I "I tpUO"'Y)s(XV O"'t'(X O"'t'l::"'(Va XOXU/\�(X ' 
't'O 'TCOUAt Xl::AcX'Y)O'Y)O"€ 't'pe�c; tpop�c; 't'pe�c; tpopE:c; wSvo.  
t t I \ '' I 1) Q"(XUpa 'TC(XV(t} O"'t'"Y)V (X0"1tp1) 'TCE't'pa 

f > I fl€V€� (XX�V'Y)'t''Y) 
I '/'  \ I I XO�'t'(X.<.,OV't'(Xc; 't'O tppU"'(fLEVO xop't'O 

exe� 1t01) y"A(cr't'p'Y)cre � oev't'pO"'((XA�cX. 
M , , I " A Q \  ' (XUp'Y) tp't'epouy(X crepve� EV(X t-'(XvU X (Xp(XX� 
�'Y)A� cr't'o 66J..o Tou y(X'J..&��ou-
� I t:\> > f 1: oec; 't'Ov, v avmse�. 

'A ' ' �� V(XQ"'t'(XO"�fl 1) Wo LV'Y) . 

Twpa, 

I�' 

fl� 't'O AUWfLEVO fLOAU�� 't'OU XA�OOVOC 
To AOCfL7tup�O"(J..a 't'ou xa"Aox(X�p�vou 1te"A&you, 
� "'(UflV�OC oJ..6xA'Y)p'Y)c; T�c; �w�c; ·  \ \ I \ \ I \ xoc� 't'O 7tep OCO"flOC xoc� 't'O O"'t'OCfl(X't''Y) [L(X xoc� \ j, I \ \ I 't'O 1t/\(X"'(�OCO"fl(X X(X� 't'O nvay[L(X 
't'� xd"A�oc To xoc·coefLEVO ozpocc;, 
o"Aoc yupeuouv v� xocouv. 

\ \ \ I xoc� wx 't''Y) crm::�pouv. 
''0 I I I , 't'� 7tepoccre 1te:pacre: O"WO"'t'IX. 
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13 

Soon now the sun will stop. 
Dawn's ghosts 
have blown into the dry shells; 
a bird sang three times, three times only; 
the lizard on a white stone 
motionless 
stares at the parched grass 
where a tree snake slithered away. 
A black wing makes a deep gash 
high in the sky's blue dome­
look at it, you'll see it break open. 

Birth-pang of resurrection. 

14 
Now 
with the lead melted for divination,* 
with the brilliance of the summer sea, 
all life's nakedness, 
the transition and the standing still, the subsidence and the 

upsurge, 
the lips, the gently touched skin­
all are longing to burn. 

As the pine tree at the stroke of noon 
mastered by resin 
strains to bring forth flame 
and can't endure the pangs any longer-

summon the children to gather the ash, 
to sow it. 
Everything that has passed has fittingly passed. 
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K�' ZxE�Wl &.x6f1-'Y) 7t0U azv 7tzpocaocv 
I \ � 7tpE7tE� VOC XOCOUV 

't'oi}ro 't'O fJ.Ea'Y)(J.Ep� 7tOU xocpc:pwiJ'Y)XE o �"Aw� 
\ � \ � < I "\ "\  � � (j''t''Y)V XOCpo �OC 't'OU EXOC't'O(j)U/\J\OU pooOU . 
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And even what has not yet passed 
must burn 
this noon when the sun is riveted 
to the heart of the many-petalled rose. 
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TETPA�IO 
rYMNAI:MATQN, B' 
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FROM BOOKS OF EXERCISES II 
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rPAMMA �TON REX WARNE R 
llAPOIKO TOY STO R RS, CONNECTICUT, U.S .A. 

riA TA E8HNTA TOY XPONIA 

T ov xoc�po 1tou cruvocv't .. YJ8�xoctL€ 
€'Azyzr; -ro xuv�y� -r�r; &yp�6x:r;vocr; 

I A I � < � �  (J't"O .U€(J7tO't"OC't"O 't"CUV zp /-LOCCfl poo � 't"WV ' 
hzi -ro y�1teoo -rou 1to06crcpoc�pou 

';" I \ ) � I I z �xz yvw p�cre� TYJV oco�ocnpo7tYJ crcpocyYJ . 
r l  y > I r/ '\ '\  I I �  up��..,oc OC7to evoc XOC/\/\�1-LOCP[LOCpo cr-rocow 
57tou o 8z'AYJ[LOC-r�xor; !-Locpoc8wvoop6[Lor; 'Aoc�cu[Levor; 
€�'Ae1te -r� crcpev06vYJ v'  &p/-LZV��e� cr-r6 ocltLoc. 
''E , ,, I I ''\ -rcr� cr ev�wcroc xoc� y�VOC[LE cp�/\O� .  

IT YJYOC�VOC/-LZ cr'  svocv -r67to pYJ[LOCY[LEVO oc1to -rov 7t6AE[LO 
cDC; xoct -rtr; xoux'Aer; -r&v 7toc�o�&v -rtr; dxocv crocxoc-re�e�. 
Tl � I I � I o cpwr; -rocxu xoc� ouvoc-ro 
� I  > > '\ 1 ().  I I oocyx.cuvz X� OC7t0/\�VWV€ 'rOC 7tOCV't"OC. 
IT I > I Ep7t0C'r0U(JOC/-L€ OCVOC[L€(JOC 

I � / '\  I I (J€ 1tOO"f}/\OC't"OC XOC� xocp't"OCE't"OUC; 
�AE1tOC[L€ 'r� XPW[LOC't"OC [L� � XOU�EV't"OC [LOCC; 
7tocpoccr-rpoc-roucre cr' hdvYJ -r�v &ve7tou'Acu-rYJ cpp�xYJ . 

tl 1 I ( \ \ 07tOU 7tOCpOC[LOV€U€� XOC7t0'r€ 0 CflOCp [LOCXEpor; X.�crcror; 
I I '\ I "' I {). I XOC� 'rOC [L€1\E't"YJ pOC 7tOCW�OC [LOCVOC�VOUV 

v� cru'A'Aoc���ouv -r� crocp� ���'A�oc 
I I '\ (.). I  0. � >I xoc� -ro /\OCtJup�vvo -rou epw-roc. 

IT&v-roc [LVYJ[L6veuer; -rov "O[LYJPO xoc� -r� yev�& -rou.  
""" ' tf I � I t I -4.< evoc -repoccr-r�o oev-rpo o crxwupor;, 

"' I I 1 '\  (J1t0C(J[LCUO�XYJ 7t€p�cr7tW[LEVYJ, crXOCpCflOC/\CUV€ 
o'Aoevoc mo tYJA� xoc� 't"OV ZXO�'t"OC�zr; 
yz'Awv-rocr;. 
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LETTER TO REX WARNER* 

Resident of Storrs, Connecticut, U.S.A. 
On his Sixtieth Birthday 

At the time we met 
you were telling the story of the wild goose chase 
in the kingdom of hermaphrodites; 
there the football field 
had witnessed barefaced slaughter. 
I was returning from a marble stadium 
where the obstinate marathon runner, wounded, 
saw the track sailing in blood. * 
That way I sensed who you were and we became friends. 

We were in a country devastated by the war­
they'd crippled even the dolls of children. 
The light, quick and strong, 
bit into everything, turned it to stone. 
We walked among bicycles and kites, 
watched the colors, but our talk 
strayed to that festering horror. 

Years went by and I found you again 
on soil lush with vegetation, 
where poison ivy sometimes lies in wait 
and studious children learn 
to unravel wise books 
and the labyrinth of love. 
You always celebrated Homer and his breed. 
A squirrel-spasmodic circumflex-
climbed higher and higher up a giant tree 
and you watched it 
laughing. 
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Z I 't I t: ' \ W'Y) !J.IX<; C: �VIX� 1t'IXV't'IX 0 IX1t'OXW('�O'!J.Ot; 
xt' � mo Mcrx.oA'Y) itcxpou<rtoc. 

T wpoc O'E �OCVIXO'UAAoyf�O!J.IXL E:aw 
<r't'�V 1t'OAU1t'AOXOC!J.'Y) !J.'Y)'t'('OitOAY).  
'1 O:Aoc 't''YJAc:6pcx<r'YJ 
� I  "' > I)" I > \ I OUO'XO/\OC )')'L�o,C:�t; XIX't"t IX1t'O XOV't"OC. 
Me<roc <r't'� �e<r't''YJ "�c; �J...c:x't"ptx�c; vux't'cxc; 
O'E !J.L�V &pocyt<r't"'Y) !J.OVOC�t� �u8ou 

( ' ' � ,  OL  qJW't"IX)'W"(YJ!J.E:VOL OUpiXVO<-:,UO''t"C:t; 
� I \ )" I  "\ I oE:LXVOUV 't'IX 't'�o,IX!J.LOC 't"OUt; )'UIX/\LQ''t'E:p!X 

\ \ \ /"\ I O'IXV 't'O 1t'C:'t'O'L !J.E:)'IX/\OU X'Y)'t'OU<; 
tl \ I \ ) I XIXvWt; 't"WIXX't"'Y)XE: O''t'OV 1XqJpO. 

·o "' I  "' \ I I I )" itOJ\UXPWVOt; J\IXOt; itOU 't"OUt; )'E:!J.L�o,C: 
( '' I '""i. \ 
0 OC!J.E:'t'('Ot; O'UVWO''t'LO'!J.E:VOt; 1\IXOt; 
,, ' tl E:qJU)'E: 't'E:'t'OLIXV wpoc 
yt' &:A:Ac:c; xocpS:c; xocl yt' &:A:Aoc xocp3wx't'umoc. 
Touc; &ac:LIXO'e:, ae:v &mS!J.C:LVe: �ux� 
<r�v 't'Lt; qJWALZt; E:xdvou 't'OU <ritOUp)'L't"'Y) 

' ' I )"  ... I itOU €1t'OVO!J.OC�o,C:'t'IXL (j)L/\C:'t'IXL('Ot; 
-Philetaerus Socius-, 't'�c; ito/o..uxu't"'t'ocpe:c;· 

I (J."' I I > a I > I 't"Lt; t'/\E:1tC:Lt; O''t''Y)V IX)'XOCVE:(''YJ OCXOCXLOC 
� <r't'o !J.OU<re:�o, &v 't'Lt; yupe�c:tt;. 

A "\ I ) I - "\ I a (( C:/\U1t'Y)!J.IXL E:7tL 't""(J XO/\OXUVV1J)) 
!J.OUp!J.OUpL�C: o 7tpOqJ�'t"'Y)t; 'lwv�c; 

1)" I I ... N I XOL't'OC�o,OV't'OC<; 't''Y) !J.C:)'OC/\'Y) WC:UY) . 
Tou't'ot; 6 Myoc; qJepve:t 't'O 1-LuocJ...O 

I � I > I I I )"  , 1 ,  O'E: <-:,UitV'Y)!J.E:VOC OVE:tpOC't"OC 7tOU !J.OC�o,e:'!'e: 
\ I I O''t"O !J.C:pOXIX!J.OC't"O 't"OU : 

T ocupot xocl &:Aoyoc 1-L' op8ocvOLX't'O O''t"O!J.OC 
I "\ I � I 1"\ XOCL "(1\WO'O'OC <-:,OC(j)VLXO 7tOUVLOC/\O. 

'1Evocc; cX7t03Y)!J.O<; 8e:o't'OX01t'OUAO<; <1><r�v 't'O �ocpoc8po 't'�t; 
> I OCVIXO''t"OCO''Y)t; 

!J.LAWV't'OCt; !J.L� AOCAL� 
&xoc't"OCA'Y)7t't"'Y) yt� 8/o..ouc;. 
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Our life is always a separation 
and a more difficult presence. 

Now, in this many-tentacled city, 
I think about you once again. 
Everything's television, 
you can't touch things easily at close quarters. 
In the heat of this electric night, 
in the unbroken loneliness of the sea-floor, 
the luminous skyscrapers 
show their windows gleaming 
like the skin of a huge sea monster 
as it breaks clear of the waves. 
The many-colored people filling them, 
countless jostling people, 
were leaving at this time 
for other pleasures, other anxieties. 
They were emptied-not a soul remaining­
like the multicelled nests of that sparrow 
called philetaerus 
-Philetaerus Socius; *  
you find them in the thorny acacia 
or in the museum, if you look for them. 
"I grieve for the gourd" 
murmured the prophet Jonah 
gazing at the great city of Nineveh.* 
His words turn the mind 
toward the wakeful dreams 
it gathered during its day's work: 
bulls and horses with mouths wide-open 
and tongues like sudden daggers; 
an immigrant El Greco like the pit of hell 
speaking a language 
incomprehensible to everyone; 
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K > > I < 1 I L �uTo� o yAunT�� 
I >1(.1.; I I > I nou et-'Aene xoxxLvo -rov oup�vo 

x�� mX."Aeue f.LZ -rov &:a�rp&.yo x.wpo 
I I '( I >I 1 I I I nou YPLT(j�VLc,E 't'O �Y�A(.L� (.LC:(j� (j't'� xepL� 't'OU 

\ ) ' I \ \ \ \ ). \ (.L�XpO XL �XO(.L� nLO (.LLXpO X�L nLO ALYVO 
<I I I W<; TO TLnO't'E. 
B .... 1 1;"  (.). 8 I I I I I .... I ' M .... I OUAL�c,�VE t-'� L� 't'� X,pOVL� noU TO n�ALX�pL 0 ey�X/\�� 
(.Le 't'O n�youpcfxL 't'OU &:8J..�T� xpe[J-�cr(.LZVO crTO �e:p�[ 't'OU X,Zp L  

I I I '1_. 1  1 Xp�TWVT�� cr't'� 't'pL� 't'OU o�X,TU/\� 
�v�v x�pno 't'�� poa�occ; 

"-� \ \ I \ nYjye v� TOV npocrcpepe:L -rpucpe:p� 
I 

n 
I cr-r�v epcre:cpov� . 

T I I < 1;" 1  I '1_. 1  wp� 't'� ec,�v-r� crou x�L oev [J-nopw 
\ ...., I I V� crou X,�pLcrW 't'LnO't'C: 

I � > > I 1 1 (.1. n�p� TOUTO T �VWCjlC:/\0 TLTLr-- Lcr[J-�. 
< t1. 1 1 I I > >I'( I 1 .l.,!;(j't'OcrO 1\E:W nwc; (.L Ec,Wcr�V X�L (.LC: n�p�XLVOUV 

I I '1_. I "\ I I nuxvo xon�oL T� rpL/\C:'t'�Lp� crnoupyL-rL�. 
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and that sculptor 
who believed the sky was red 
and struggled with the voracious space 
that was devouring the sculpture in his hands : 
smaller and smaller still and thinner 
to the point of nothingness. 
The years have gone by since gallant young Megacles, 
the athlete's oil flask hanging from his left arm, 
went and offered Persephone with such tenderness 
the pomegranate he was holding 
in his three fingers. 

Now you are sixty 
and I can't offer you anything 
except this idle chirping. 
Still, I feel that I 'm encircled and goaded on 
by a dense flock of philetaerus sparrows. 
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01 rATE� T' A·I ·-NIKOAA 

Tov o' avev llvea� OftW� VftYWOe'i 

fJeijvov 'Eetvvo� 

av-r:o0£1Ja�TO� eaw()ey 

fJVftO�) ov TO nav lxwv 

llln£6o� ((!illov Oeaao�. 

AF AMEMN!JN, 990 en·. 

� ( �� \ I 
• • •  �crwc; 0 cp�I\Oc; (.LOU WX XOV't'OO''t'C:XOUV't'CLV1 
;e[.L7ttX.pxoc; 't'WptX. 

i \ ' r/ \ I \ ' I 
X/\l:: �O''t'Oc; 0' C:W/.. (.L�XpO 0'7t� 't'L fLC: C:LXO\IC:c; 

I 1 0 I ) ) \ 1 �  yupc:uov't'tX.c; 7ttX.ptX.vuptX. maw tX.7t 't'tX. XtX.optX.. 
X't'01t'Y)O'E � XtX(.L1tcXVtX 't'OU XtXptX�WU 

I I I �  "' I I 1 {1  (j(XV 't''Y) fLOVC:O(X 1tO/\L't'C:LtXc; 7t01) XtX.V'Y)X€ 
XL' �p8c: va. �W\I't'tXVE�li:L 7tEcp't'O\I't'tX.c; 

' "' i. I > i. I tX/\1\0't'L\IEc; E/\E'Y)fLO(iU\IEc;. 
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THE CATS OF SAINT NICHOLAS* 

But deep inside me sings 
the Fury's lyreless threnody; 
my heart, self-taught, has lost 
the precious confidence of hope . . . 

Aeschylus, Agamemnon 

"That's the Cape of Cats ahead," the captain said to me, 
pointing through the mist to a low stretch of shore, 
the beach deserted; it was Christmas day-
" . . .  and there, in the distance to the west, is where Aphro-

dite rose out of the waves; 
they call the place 'Greek's Rock. ' 
Left ten degrees rudder! "  
She had Salome's eyes, the cat I lost a year ago; 
and old Ramazan, how he would look death square in the 

eyes,* 
whole days long in the snow of the East, 
under the frozen sun, 
days long square in the eyes : the young hearth god. 
Don't stop, traveler. 
"Left ten degrees rudder," muttered the helmsman . 

. . . maybe my friend was close by,* 
now between ships, 
shut up in a small house with pictures, 
searching for windows behind the frames. 
The ship's bell struck 
like a coin from some vanished city 
that brings to mind, as it falls, 
alms from another time. 
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« Il llp&;c:von, ;llv&zmc: o xllrcc:'t"&v�o�. 
«TOU't"YJ � XllfLTCclVll-[LEpll rcou dvll�-
fLOU 8u[L�crc: 't"�V &AAYJ zxdvYJ , 't"� [LOVllO''t"Y)p (cr�ll. 
A f I ( f " "\ f U�YJ"'(O't"llVC: 't"YJV �(J''t"Op�ll C:Vll� XllAOjZpO� 
�Vll� [L�O'o't"pc:Ao�, �Vll� ovc:�porcoAo�. 

nTov Xll�po 't"�� fLZ"'(clAYJ� O''t"E"'(V�ll�, 
I I ' (.)_ \ -crllpllV't"ll x_pov�ll llVlltJpox �ll-

PYJfLclX't"YJXZ OAO 't"O VYJO'( . 
l {l.  t I \ ..... I � TCC:Vll�VC: 0 XOO'fLO� Xll� jC:VVWUV't"llV qno�ll. 

M "\ ' ' � � ' ' f 
�/\�OUV�ll <pW �ll 't"OU't"O 't" llXflW't"YJp� ,  

\ \ \ � I  ' Ct, I x_OV't"pll O'llV 't"O TCOollp� llVvpWTCOU 
I f Xll� <pllpfLllXZpll. 

T l  ' ' 'A N , ... ' .,. ' 0 fLOVllO''t"YJp�  't" �- �XO/\ll 't"O Z �XllV 't"O't"C: 
'Ay�o�llm"Ac:�'t"c:� xll"Aoyepo�  
x� '  o\hc: fLTCOpoucrllV voc aou"As!.J;ouv 't"OC x_wp&<p�ll 

> '' I (.l. f"\ I f � I (.l. I X� OU't"C: Vll t-'lll/\OUV 't"ll XOTCllO�ll O''t"YJ tJOO'XYJ . 
\ '' ( I \ ) {l I 't"OU� C:O'WO'llV 0� jll't"Z� TCOU llVllvpZ<pllV.  

T�v x&8c: llU"'(� x_'t"urcoucrc: fL�OC Xll[Lrc&vll 
xllt ;c:x�voucrllv 't"O'OUp[LO y�oc 't"� fLclXYJ · 
"O"AYJ fLEPll x_'t"umouv't"llV &c., 't"�V &pll 

I f I (.l. � I I TCOU O'YJfLll�VllV 't"O t-'flllO�VO 't"ll"'(LV� .  
'A , � , ... , , rcooc:mvll TClll\� YJ XllfL7tllVll 
xllt ��ll�VllV y�oc 't"OV TCOAE[LO 't"'lj� VUX't"ll�. 
''H't"llVC: 8llU[Lll voc 't"t� �ASTCE��, AEVE, 
&"A"AYj xou't"cr�, x�' &"A"AYj cr't"pll��' 't"�V &"Af...Yj 

' ' ' ' ' (.l. ' , ... 
x_Wp�� fLU't"YJ , x_wp �� llU't"�, 7'CflOtJ�ll XOUflE/\� .  
''E ' I I ' t ' 't"O'L fLZ 't"EO'O'C:pe�� XllfL TCllVZC., 't"YJV YJfLEpll 
rcepoccrocv [L'l)Vc:�, x_pov�oc, Xll�pot X� (}.f,f,o� xoc�poL ''A ' ' ' ... (.l. ' jp�OC TCZ�O'[Lll't"�XZ� XOC� TCOCV't"ll J\lltJWfLC:VC:� 
;oM8pc:!.J;llv 't"oc c.p£a�ll fLOC cr't"o 't"e"Aoc; 

C\ ' � ' ,, 1:" ' f XllVYJXOCVC:" oc:v OCV't"Zc..,OCV 't"O(JO <pllp[LOCX�. 
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"It's strange," the captain said. 
"That bell-given what day it is­
reminded me of another, the monastery bell. 
A monk told me the story, 
a half-mad monk, a kind of dreamer. 

"It was during the great drought, 
forty years without rain, 
the whole island devastated, 
people died and snakes were born. 
This cape had millions of snakes 
thick as a man's legs 
and full of poison. 
In those days the monastery of St. Nicholas 
was held by the monks of St. Basil, 
and they couldn' t  work their fields, 
couldn't put their flocks to pasture. 
In the end they were saved by the cats they raised. 
Every day at dawn a bell would strike 
and an army of cats would move into battle. 
They'd fight the day long, 
until the bell sounded for the evening feed. 
Supper done, the bell would sound again 
and out they'd go to battle through the night. 
They say it was a marvelous sight to see them, 
some lame, some twisted, others missing 
a nose, an ear, their hides in shreds. 
So to the sound of four bells a day 
months went by, years, season after season. 
Wildly obstinate, always wounded, 
they annihilated the snakes; but in the end they disappeared; 
they just couldn't take in that much poison. 
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•n ' 1 p_  1 �i.rJ(:J..V X.(:J..p(:J..tJ � X.(X't'(X7tOV·ncr(J.E:VO 
·d7tO'TE: �ev acp�cr(:J..V rJ't'OV acpp o  

I I I I fl.'Y)'TE: V�(XOUp �(J(l.(:J.., fl.'fl't'E: X.(:J..(l. 7t(XV(X. 
rp(Xfl.fl.� ! 

Tl \ � I t "' I � V(:J.. rJOU X.(XVOUV 0� 't'(Xf\(X�7tWpe:c; 
"\ I \ I f \ I 7t(X/\E:UOV't'(Xc; X.(:J..� 7t�VOV't'(Xc; fl.E:P(X }(.(X� VUX't'(X 

' 7 ' \ ...... ( ...... 'TO (:1.. �(1.(:1.. 't'O qJ(Xp(J.(XX.E:po 'TWV e:p7tE:'TWV. 
Aiwve:c; cp(XpfJ.ocx� • ye:v�€c; cp(Xpfl.ocx�».  

r I I ' "1 .!."1 ' "' I • I « P(:J..fl-(1.1) . » (XV't'L/\VJ\'Y)cre: (:J..o�(:J..cpopoc; o 'T�(J.ov�e:p'Y)c;.  
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Like a sunken ship 
they left no trace on the surface : 
not a meow, not a bell even. 
Steady as you go! 
Poor devils, what could they do, 
fighting like that day and night, drinking 
the poisonous blood of those snakes? 

Generations of poison, centuries of poison." 
"Steady as you go," indifferently echoed the helmsman. 

Wednesday, 5 February, 1 969 
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«Ell I A� llAAA80N . • .  » 

"�"H 'rOCV wpoc�o 'rO �ouvw 't'� [J.EpOC hdv'Y) 't'OU EuocyyE:ALO'[J.OU 
7t&At [J.e 't'�V &voL;'Y) . 
A \ I 1 '\ '\  I \ I I tyocr't'<X 7tpoccrtvoc t:pU/\1\0C yup w  an� crxouptOCO'fJ-EVE� 7tE't'pe� 

\ I � > > 1'\ [\ 't'O xoxxwo XWfJ-OC XL OC0'1t0CJ\0CVOL 
�E:[XVOV'rOC<; �'rO L[J.OC 't'fi [J.Ey&J..oc 'rOU� �E:AOVLOC 

\ \ I ' l), I XOCL 't'OU� XL't'pLVOU� OCVVOU�.  
'A7tO[J.OCXpoc 0�  &pxoc�ec; XOAOVE:c;, xop�E:c; [J.Lac; &p7tocc; &v'r'Y) -

� > I XOUV <XXO[J.'Y) . • •  

rocA�V'Y) . 
-T£ [J-1tOpE� vii [J.OU 6u[J.LO'E 't'OV 'Ap�LOC�O EXE�VOV ; 
Mtli AE�'Y) O''t'OV ll'A&-rwvoc 60C(J(JW, XOC!J.ZV'Y) O''t'OU !J.UOCAOU -r' 

ocu'A&xtoc' 
-r' OVO[J.<X 't'OU XL't'ptvou e&[J.VOU 
�\ >1'\ '\  !:' > \ > I I I oEV OC/\1\<X<-:,€ OC1t0 EXELVOUc; 't'OU� XOCLpouc;. 
To �p&ou �p�xoc -r�v 7teptxo7t� : 
«Tov E�EO'OCV xetpo7t6�ocpoc» [l-ac; AEEL 
«'t'OV ept;ocv X &[J.W xoc� 't'OV eyoocpoc'J 

\ '' I \ f: l  't'OV €0'UpOCV 7t0CpOC[J.EpOC 't'OV . XOC't'OC<-:,EO'XLO'OCV 
' I • ' e · 

' ! .... e <X7tocvw O''t'ouc; ocyxoc epouc; OC0'7t[J,./\OC ouc; 
' - ' ' I !:' 

' T l  XOCL 1t'Y)YOCV XOCL 't'OV 1tE'rOC<-:,OCV O''t'OV OCp't'OCpO, xoupe'Am. 

'IE ' I I '\ I  ' I I 'rO'L O''t'OV XOC't'W XOO'fJ-0 1t/\EpWVE 't'OC Xp L[J.OC't'OC 't'OU 
o lloctJ.t:pu'Ato� 'Apotoc1oc; o 7tocv&6'Atoc; Tupocvvoc;.  

31 't"OU MapTY) 1 9 ? 1  
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"ON ASPALATHOI . . .  "*  

Sounion was lovely that spring day­
the Feast of the Annunciation. 
Sparse green leaves around rust-colored stone, 
red earth, and aspalathoi 
with their huge thorns and their yellow flowers 
already out. 
In the distance the ancient columns, strings of a harp still 

vibrating . . .  

Peace. 
What could have made me think of Ardiaios? 
Possibly a word in Plato, buried in the mind's furrows: 
the name of the yellow bush 
hasn't changed since his time. 
That evening I found the passage : 
"They bound him hand and foot," it says, 
"they flung him down and flayed him, 
they dragged him along 
gashing his flesh on thorny aspalathoi, 
and they went and threw him into Tartarus, torn to shreds." 

In this way Ardiaos, the terrible Pamphylian tyrant, 
paid for his crimes in the nether world. 

31 March 1 97 1  
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RHYMED P OEMS 

( 1 9 2 4 - 1 9 5 3 ) * 
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T U RN I N G P O I N T  

""� I 
-'�'IV xapw 
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KOXY AlA, �YNNE«PA 

Ma ola yta p,iva apal..am "ai :n:aaw av(J) "at(J), 
ytd p,e �avaysvv�{}rpesv � pvar; rwv neap,auo. 

0 EPDTOKPITOI 
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S H E L L S ,  C L O UD S  

But everything went wrong for me and upside down, 
the nature of things was reborn for me. 

THE EROTOKRITOS• 
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�TPO<I>H 

� I "1. L J \ d  I 
�'t'LY!J-1)1 O''t'IX/\(J.l;;V'Y) IX7t0 €VIX xept 

\ , I ' I 7tOU E'f."J.IX 't'OCJO IX"(IX7t"')CJE'f. 
(l.e 7tp0qJ't'IX�€c; rcrt!X O'TIJ 800'1) 

\ � I era !J.IXUpo 7t€ptcr-rept. 
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TURNING POINT 

Moment, sent by a hand 
I had loved so much, 
you reached me just at sunset 
like a black pigeon. 

The road whitened before me, 
soft breath of sleep 
at the close of a last supper . . .  
Moment, grain of sand, 

alone you kept the whole 
tragic clepsydra dumb, 
as though it had seen the Hydra* 
in the heavenly garden. 
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APrA MIAOl'l:El: 
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SLOWLY YOU SPOKE 

Slowly you spoke before the sun 
and now it's dark 
and you were my fate's woof 
you, whom they'd call Billio. 

Five seconds; and what's happened 
in the wide world? 
An unwritten love rubbed out 
and a dry pitcher 

and it's dark . . .  Where is the place 
and your nakedness to the waist, 
my God, and my favorite spot 
and the style of your soul! 
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H AYTI HMENH 

�T�v nhpcx T�� uno[J.ov�� 
xrf8"1)crEc; npoc; TO � p&a� 
1'-� Tou (1-CXT'.ou crou To [J.cxup&a� 
ad:x,vovTcxc; 1twc; noveic;· 

' ";" ' ..., ' ' x� e�:x.ec; crTo vou crou TO crxono 
I t: � \ � �  7!0U sEX�VCX TO ocxxpu 

) "' ' ' ' \ ' ,, x� e�crouv xop[J.� 7tOU CX7to T"IJV cxxp"l) 
I '?' \ I yup�se� crTov xcxpno · 

1'-0c. T�c; xcxpa�iic; crou o cr7tcxpcxy[J.oc; 
a� �OYY"IJ�E X�' ey(V"IJ 

\ I ' \ I �I TO VO"I)(J.CX 7t0U O"'t'OV XOO"(J.O o�  VE� 
)/ ) I evcxcr't'poc; oupcxvoc;. 
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THE SORROWING GIRL 

On the stone of patience 
you sat at nightfall, 
the black of your eye 
revealing your pain; 

on your lips the line 
that's naked and trembles 
when the soul spins 
and sobs plead; 

in your mind the motive 
that starts tears 
and you were a body that from the verge 
returns to fruitfulness; 

but your heart's anguish 
didn't cry out, became 
what gives the world 
a starfilled sky. 
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AYTOKINHTO 

< � I I ' �  \ OL oUO (.ltt.c; cpzuytt.[LE tlOELtlVOL 
(.1. \ \ \ >I (.1."\ I l-'L"t'O'Ltl YLtt. '!0 't)'mO l-'1\EfL[Ltl' 
([)"t'Ltt.cr£aL o vouc;, ([)"t'Ltt.O'£aL '!0 tt.I[Ltt. 
yu[L vo£ ! yu[L vo£ ! yu[L vo£ ! 

. . .  :E' eva 'X(!e{Jau fl. dyrr;l..o 

xt ' dl..ag;(!U neoaxs<p&l..t 

nwt; ;syl..wreovas dA.aeya f; '&J..r; 
, , , '] ' aav 1Jlaet ato ytaAo . . .  
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AUTOMOBILE 

On the highway like the forked embrace 
of a pair of compasses, 
fingers of wind in the hair 
and miles in the belly, 

the two of us were leaving, empty, 
whiplash for the mild gaze; 
the mind make-up, the blood make-up 
naked, naked, naked! 

. . . On a bed) the pillow 
high and light, 

how the dizziness slipped away 
like a fish in the sea . . .  

On the two-branched highway 
we were leaving, bodies only, 
with our hearts on each branch 
separate, one right, one left. 
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APNH�H 

"' ' ';. ' ' .:.tro m:pLyL(X/\L To xpucpo 

II avw cr't'�V tX[l!J.O 't'�V �(XV8� 
ypa�(X11.e: 't', ovo11.a 't''lJ<;; ' 
w p(X�(X 1tou cpucr'lJ�e:v o !J.7tcX't''lJ<;; 
X(XL cr��cr't''l)XE: � yp (Xcp� . 

M \ I � I  \ I I E: 't'L X(XpoL(X1 !J.E: 't'L 7tVO'l), 
TL 1t68ou<;; X(XL TL 1ta8o�; 
1t�P(X!1.e: 't'� �w� !J.(X<;; ' "Aa8o�; ! 
XL' &.J..J..a�(X!J.E: �(!)� . 
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DENIAL 

On the secret seashore 
white like a pigeon 
we thirsted at noon : 
but the water was brackish. 

On the golden sand 
we wrote her name; 
but the sea-breeze blew 
and the writing vanished . 

\Vith what spirit, what heart, 
what desire and passion 
we lived our life : a mistake ! 
So we changed our life. 
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OI 1:YNTPO<POI 1:TON A�H 

v1}nwt, at' xard {Jovq; • Y ntQiovoq; 'Hdiow 

lfoOwv· avrd(! 6 'Wl0l1' a<pciAe'W YOOUflOY i;{la(!. 

OLJIT.EEIA 

'A cpou [Liic; fLEva.v na.;�wfo�a. 
' '), ' ''n X<XXOXE:Cfl<XA�<X 

v� cplifJ.E O'"t'�V &xpoy�a.A�� 
•ou ''H'Awu •' &py� yz'A&o�a. 

\ \ lJ. I ) r/ I 7tOU "t'O X<XVEV<X X� EV<X X<XO'"t'pO 
��� v� "t'O 7tOAE[Liic; 

I I \ \ ,.., O'<Xp<XV"t'<X xpovouc; XIX� \I<X 7t<Xc; 
v� y[vz�c; �p(!)a.c; x�' &cr•po ! 
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THE COMPANIONS IN HADES 

fools, who ate the cattle of Helios Hyperion; 
but he deprived them of the day of their return. 

OD YSSEY* 

Since we still had some hardtack 
how stupid of us 
to go ashore and eat 
the Sun's slow cattle, 

for each was a castle 
you'd have to battle 
forty years, till you'd become 
a hero and a star! 

On the earth's back we hungered, 
but when we'd eaten well 
we fell to these lower regions 
mindless and satisfied. 
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F O G  

Say it with a ukulele 

M\ 1 \ I s: cpumxpfJ.OV�xe:<;; 7tOU crcp�yyouv 
I I (.l. f ?;' I I f ?;' 

Cj)'t'WXO� (1."1) 1-"Pe:se:� xex� (J."Y) cr't'exse:� 
""'I I f '/' I > f "'I OI\O xex� xpex�ouv 't'OU<;; exyye:/\OU<;; 

) ... ' ) ' "'I  ' 'I'  x �  e: �  vex� o �  exyye:/\O� 't'OU<;; fJ.expex��. 

I \ I ';' ( I 't'ocro� xex� 't'ocrm e:� vex� o� 7tV�fJ.e:vo� 
' � (\ ' "'I  ' ' Xex't'<U O''t'"Y)<;: vex/\excrcrex<;; 't'OV 7tCX:'t'O. 
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F O G  

Say it with a ukulele* 

"Say it with a ukulele . . .  " 

grumbles some gramophone; 
Christ, tell me what to say to her 
now that I 'm used to my loneliness? 

\Vith accordions squeezed 
by well-dressed beggars 
they call on the angels 
and their angels are hell. 

And the angels opened their wings 
but, below, the mists condensed, 
thank God, for otherwise they'd catch 
our poor souls like thrushes. 

And life's cold as a fish 
-Is that how you live?-Yes, how else? 
So many are the drowned 
down on the sea's bed. 

Trees are like corals 
their color gone, 
carts are like ships 
sunken and lonely . . .  
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"Say it with a ukulele . . .  " 

Words for words, and more words? 
Love, where's your church, 
I 'm tired of this hermitage. 

Ah, were life but straight 
how we'd live it then ! 
But it's fated otherwise, 
you have to turn in a small corner. 

And what corner is it? Who knows? 
Lights shine on lights 
pallidly, the hoarfrosts are dumb, 
and our soul's in our teeth. 

Will we find consolation? 
Day put on night-
everything is night, everything is night­
we'll find something, if we search . . .  

"Say it with a ukulele . . .  " 
I see her red nails-
how they must glow in firelight­
and I remember her with her cough. 

London, Christmas 1 924 
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TO Y$0� MIA� MEPA� 

We plainly saw that not a soul lived in that fated vessel .' 
EDGAR ALLAN POE 

To Uq?OI; (L�<ic;; (Lepocc;; 7tOU ��O'OC(LE 7tp�v aex.oc xp6v�oc crE: �eva 
I 't'07t0 

o aWepocc;; (L�<ic;; 7t1X(L7t&J..oc�'Y)I; cr't'�'Y!LYJI; 1tou q?'t'e:pouy�cre: x.�' ex&-
81) CitXV ocyye:J..oc;; Kuptou 

� q?<Uv� !L�<i<; yuvocf.x.occ;; A'Y)O'!J.O'''YJ!J.eV'Y)<; !J.Z 't'ocr'Y) q?p6v'Y)cr'Y) x.oc� 
\ I I (LE 't'OO'O X.07t0. 

�VIX 't'eAOI; cl7t1Xp'Y))'Op'Y)'t'O, (L!Xp(L!Xp<U(LeVO �IXO'�AE(LIX x.&7towu 
�E7tTE(L�p�OU. 

� I '' I \ I \ C\ > > 1 1: "'"''e:vox<Up�e:'t'oc� : oc X't'U7t'Y)crouv 'r'Y)V 7top-roc 1towc;; v ocvo�r.,e:� ; 
''Av &vo��e:� ���A�o 1to�ov 8,X x.m-r&�e:� ; ''Av &vo��e:� -r�v 
tj;ux� 't'OU 7tmoc;; 6,X x.m-r&�e:� ; 'AJ..ucrf.ooc. 

Ilou 'voc� � &y&1t'Y) 1tou x.6�e:� Tov x.oc�po !Lovox.6[i.(LocToc crTtX 
� \ \ \ > (). ;. I oUO X.OC� TOV IX7t00'1-"0/\<UVE� ; 
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THE MOOD OF A DAY 

We plainly saw that not a soul lived in that fated vessel! 

EDGAR ALLAN POE* 

The mood of a day that we lived ten years ago in a foreign 
country 

the airy spirit of an ancient moment that took on wings 
and vanished like an angel of the Lord 

the voice of a woman forgotten with such care and such pain 
an end inconsolable, the marble setting of some September. 

New houses dusty clinics exanthematic windows coffin­

shops . . . 

Has anyone considered the suffering of a sensitive 
pharmacist on night duty? 

The room in a mess: drawers windows doors open their 
mouths like wild animals ; 

a tired man lays out the cards, searches, astrologizes, 
scrutinizes. 

He worries : if they knock at the door who will open it? If 
he opens a book whom will he look at? If he opens his 
soul who will look? Chain. 

Where is love that with one stroke cuts time in two and 
stuns it? 
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Words only and gestures. A monotonous monologue in 
front of a mirror under a wrinkle. 

Like a drop of ink on a handkerchief, the boredom spreads. 

Everyone in the ship is dead, but the ship keeps going the 
way it was heading when it put out from the harbor 

how the captain's nails grew . . .  and the boats·wain, who 
had three mistresses in every port, unshaven . . . 

The sea swells slowly, the rigging fills with pride, and. the 
day is turning mild. 

Three dolphins flash black, glistening; the mermaid smiles, 
and a forgotten sailor waves astride the yardarm. 
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POYKETA 

Ll€:v dwx� oih·z � Elcf"'Acx.crcrcx. 
a€:v dvcx.� OU't'E 0 x60'(J.O� 
-ro ycx."'Acf�w cx.u•o cpw c; 
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ROCKET 

It isn't the sea 
it isn't the world 
this blue light 
on our fingers 

under the eyelids 
a thousand antennae 
grope giddily 
to find the sky 

red carnation 
alone in your vase 
as I wrote you stood 
before me like love 

there was a deer 
yellow as sulphur 
there was a tower 
built of gold 

five crows 
counted their years 
quarrelled and scattered 
like a pentacle 
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lilies whitened 
the beloved's hair 
on the beloved's body 
I wrote whole books. 

I can't live 
only with peacocks, 
nor travel always 
in the mermaid's eyes. 
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PIMA 
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RHYME 

Lips, guardians of my love that was to fade 
hands, bonds of my youth that was to go 
color of a face lost in nature somewhere 
trees . . .  birds . . .  hunting . . .  

Body, black in the sun's heat like a grape 
body, my rich ship, where are you traveling? 
It's the hour when twilight drowns 
and I tire searching the darkness . . .  

(Our life shrinks every day) . 
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EPQTIKOE AOfOE 

"Ean oe cpiiA.ov ev dv{}ewnouJt parat6rarov, 
oan� alaxvvwv emxweta nam:aivet ra n6eaw, 

, {} , :t ' '1 ' perapwvta YJeevwv a"-eavr:ot� e""ntaw. 

IIINAAPOI: 
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E R O T I K O S  L O G O S  

There is a most vain class among men which, 
despising ordinary things, fixes its eyes on 
distant things, pursuing empty air with idle 
hopes . . .  

PINDAR* 

4 79 



08fr 

l. IJ.A.nX> U.r..3rl.oX>X3� r..IJ..1. )3r..d3cb X>" nolL n.o3 r..no.o X>r.. I ( I ;l_ \ ( Jtl' \ ' (I 

X>"t"t�cb �.1..o �X>x X>�Jd �.1..o X>rl.omXJd.l.X>f..� ((f..13.l.OX.o U.t. 
··23.A.IL�? �.o �X>x 13r..Xp� �.l..O(l)"tX � ,1x U.g�"tlL� 1djX ((.ll 

X>"t�rl �.l. �;J od.l.f..j� ?J. )3j1.A..A.p, ,.1. ···)IJ.J. �rJIJ.r..p<3j 

oddJX>VX> .l. )13.DnOXX> I\ 3�3.00dlL ··)13�X>dX>.l. r..tJ.rJ iJ \ \.( ( I ( ( � I �I \ \C.. 

··X>1"t"t�dox �.l. ;,(J.;J�r..rl )�.l. �dncbdolL nor..cb�j 3r..nolLrl�"t 
. 9dcb� f..((.l..O 1X>.l.j1f..X3� !JO{}n9 !JO.l. X>d.J..�f..13.l.OX.O � 

X>1"t�1A.od:x� ,J..o 1X>J.f..!}01r..X3j )X>.O.OX>"t�{} )�.l. �X1.1..0nrl �J. 

,a: 

·)orJvX>ll. )ovll.X> )X>r-.3 .)O"OXn3 f..X>.l.13 )orJ.oox o I\. \\. � I� \. I' " I � 

13.D�.l.Xoll.� ,.o �"' �r..rln.A. 3�X>d�Xoxn"tA )X>rl �rld9 � 
)f?rl.oX>XO.l..D 9 norl9d� !}OJ. 3An3cbft no.D 1(j�XA� ,.1. ((lL� 

IJ..o1.1.X U..1. 3n3f..X>.l.f..(l)"--X>rl.oX>r13r..X> 0.1. no.o novxnx no r 
I \ I A 'r), ' \ \. I -� 

"1AX>lL.O orl10.1.3 f..X>.O no.o 01V3AOrlX>X 0.1. f..X>.l.13 1:X ttl I� \ \.; \ I' ( 

)13.0�� �"' )3XIJ..l.Xj� �OlL X>rlAX>.1..09dlL ((.l. 02X>d� f..X>.l.p , 1X 
13A(l)d.l.ov X>f.. 13X>lL nolL oxu.onrl 0.1. r..X>.o )3r1n:x.o3 X>rl "' t:J \. \ I k \ \ \ 'C) I' \ 

)13.0�.A.IL'(lL )�;l �r.. )23d9 �f.. )3n3d�A. ')X>dJorl )�.l. o�9d 

,v 



I 

Rose of fate, you looked for ways to wound us 
yet you bent like the secret about to be released 
and the command you chose to give us was beautiful 
and your smile was like a ready sword. 

The ascent of your cycle livened creation 
from your thorn emerged the way's thought 
our impulse dawned naked to possess you 
the world was easy: a simple pulsation. 

II  

The secrets of the sea are forgotten on the shores 
the darkness of the depths is forgotten in the surf; 
the corals of memory suddenly shine purple . . .  
0 do not stir . . .  listen to hear its light 

motion . . .  you touched the tree with the apples 
the hand reached out, the thread points the way and guides 

you . . . 
0 dark shivering in the roots and the leaves 
if it were but you who would bring the forgotten dawn! 
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May lilies blossom again on the meadow of separation 
may days open mature, the embrace of the heavens,*  
may those eyes alone shine in the glare 
the pure soul be outlined like the song of a flute. 

Was it night that shut its eyes? Ashes remain, 
as from the string of a bow a choked hum remains, 
ash and dizziness on the black shore 
and dense fluttering imprisoned in surmise. 

Rose of the wind, you knew but took us unknowing 
at a time when thought was building bridges 
so that fingers would knit and two fates pass by 
and spill into the low and rested light. 

I l l  

0 dark shivering in the roots and the leaves! 
Come forth sleepless form in the gathering silence 
raise your head from your cupped hands 
so that your will be done and you tell me again 

the words that touched and merged with the blood like an 
embrace; 

and let your desire, deep like the shade of a walnut tree, 
bend 

and flood us with your lavish hair 
from the down of the kiss to the leaves of the heart. 
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You lowered your eyes and you had the smile 
that masters of another time humbly painted. 
Forgotten reading from an ancient gospel, 
your words breathed and your voice was gentle :  

"The passing of time is  soft and unworldly 
and pain floats lightly in my soul 
dawn breaks in the heavens, the dream remains afloat 
and it's as if scented shrubs were passing. 

"With my eyes' startling, with my body's blush 
a flock of doves awakens and descends 
their low, circling flight entangles me 
the stars are a human touch on my breast. 

"I hear, as in a sea shell, the distant 
adverse and confused lament of the world 
but these are moments only, they disappear, 
and the two-branched thought of my desire reigns alone. 

"It seemed I'd risen naked in a vanished recollection 
when you came, strange and familiar, my beloved 
to grant me, bending, the boundless deliverance 
I was seeking from the wind's quick sistrum . . .  " 

The broken sunset declined and was gone 
and it seemed a delusion to ask for the gifts of the sky. 
You lowered your eyes. The moon's thorn blossomed 
and you became afraid of the mountain's shadows. 
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. .  In the mirror how our love diminishes 

in sleep the dreams, school of forgetfulness 
in the depths of time, how the heart contracts 
and vanishes in the rocking of a foreign embrace . .  

IV 

Two serpents, beautiful, apart, tentacles of separation 
crawl and search, in the night of the trees, 
for a secret love in hidden bowers; 
sleepless they search, they neither drink nor eat. 

Circling, twisting, their insatiable intent 
spins, multiplies, turns, spreads rings on the body 
which the laws of the starry dome silently govern, 
stirring its hot, irrepressible frenzy. 

The forest stands as a shivering pillar for night 
and the silence is a silver cup where moments fall 
echoes distinct, whole, a careful chisel 
sustained by carved lines . . .  

The statue suddenly dawns. But the bodies have vanished 
in the sea in the wind in the sun in the rain. 
So the beauties nature grants us are born 
but who knows if a soul hasn't died in the world. 
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The parted serpents must have circled in fantasy 
(the forest shimmers with birds, shoots, blossoms) 
their wavy searching still remains, 
like the turnings of the cycle that bring sorrow. 

v 

Where is the double-edged day that had changed every-
thing? 

Won't there be a navigable river for us? 
Won't there be a sky to drop refreshing dew 
for the soul benumbed and nourished by the lotus? 

On the stone of patience we wait for the miracle 
that opens the heavens and makes all things possible 
we wait for the angel as in the primordial drama 
at the moment when the open roses of twilight 

disappear . . .  Red rose of the wind and of fate, 
you remained in memory only, a heavy rhythm 
rose of the night, you passed, undulating purple 
undulation of the sea . . . The world is simple. 

Athens, October '2g-December '30 
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H E T E P N A  

Bei{}rrxa 01:�v dvay�'Y) va {JaJ..w -co voao�op.eio wv L1ov 
Xovav Ta(Jiea p.e ·o) ftO(}Cf!� ft01'-dlov, yw-d oxt ftovo lex6ravs 
vd a�enaaet 7:�V nvl'Y) 7:0V Btaar�ea, d.Ud �al 0 {}62o; 7:0V dvi­

{:Jatve p.8 7:(}0ll0 nov ;e1lt(}'VOVOe 7:�')1 1lOA'Y), �l' B7:0l p.ta nov 

-c6 '(:Ja2a ad p,ovd2o �al -co ftBW�lv1JOa dno -cov -c6no wv, ftOV cpat­
verat 1l(}OU,UOU(JO va aet;w -r:�v 1l(}OOO'If'� WV 1la(}a -c/; aJ.Ae; rov 

p.e(}ti;."Oao yta -r:� {}ta'Y) -cov p.iaa ar�v n6J..'Y) cpa{verm oro xae-r:'YJ. 

�OMHN IKO� 8EOTOKOITOrAO� 
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T H E  C I S T E RN 

To George Apostolidis 

I found I had to put the hospital of Don juan Tavera 

in the form of a model, because not only did it  nearly 
cover the gate of Visagra, but also its dome rose so 
that it dominated the town; and once I'd put it in to 

look like a model and had shifted .it from its place, 
it seemed to me preferable to show its farade rather 

than its other sides. As for its position in the town, 
that appears on the map. 

DOMENIKOS THEOTOKOPOULOS" 
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Here, in the earth, a cistern has taken root 
den of secret water that gathers there. 
Its roof, resounding steps. The stars 
don't blend with its heart. Each day 
grows, opens and shuts, doesn't touch it. 

The world above opens like a fan 
and plays with the wind's breath 
in a rhythm that expires at sunset 
flaps its wings hopelessly and throbs 
at the whistling of a destined suffering. 

On the curve of the dome of a pitiless night 
cares tread, joys move by 
with fate's quick rattle 
faces light up, shine a moment 
and die out in an ebony darkness. 

Faces that go! In rows, the eyes 
roll in a gutter of bitterness 
and the signs of the great day 
take them up and bring them closer 
to the black earth that asks no ransom. 
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Man's body bends to earth 
so that thirsty love remain; 
turned into marble at time's touch, 
the statue falls naked on the ripe breast 
that softly sweetens it. 

The thirst of love looks for tears 
the roses bend-our soul; 
the pulse of nature sounds on the leaves 
dusk approaches like a passer-by 
then night, then the grave. 

But here in the earth a cistern has taken root 
warm, secret den that hoards 
the groan of each body in the air 
the battle with night, with day 
the world grows, passes, does not touch it. 

Time goes by, suns and moons, 
but the water has hardened like a mirror: 
expectation open-eyed 
when all the sails sink 
at the edge of the sea that nourishes it. 

Alone, and in its heart such a crowd 
alone, and in its heart such labor 
and such pain, drop by drop alone 
casting its nets far into a world 
that lives with bitter undulation. 
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When the wave moved out of the embrace 
would that it ended in the embrace 
would that it gave us love on the shore 
before breaking its line 
the wave, as it remained foam on the sand. 

A warmth stretched out like hide 
tame like a sleeping beast 
that calmly avoided fear 
and knocked on sleep to ask 
for the garden where silver drops. 

And a body hidden, deep cry 
let out from the cave of death 
like water lively in the ditch 
like water shining on the grass 
alone, talking to the black roots . . .  

0 nearer the root of our life 
than our thoughts and our anxiety! 
0 nearer than our stern brother 
who looks at us with eyelids closed, 
and nearer than the spear still in our side ! 

0 if the skin of silence now constricting us 
would only soften suddenly at our touch 
so that we might forget, 0 gods, the crime 
that daily grows and weighs upon us, 
so that we might escape the knowledge and the hunger! 
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Gathering up the pain of our wound 
so that we may escape the pain of our wound 
gathering up the body's bitterness 
so that we may escape the body's bitterness 
so that roses may bloom in the blood of our wound. 

May everything become as it was at first 
to fingers eyes and lips 
may we throw off the aged sickness, 
skin shed by snakes 
yellow in the green clover. 

Great and immaculate love, serenity! 
In the lively fever one night 
you bent humbly, naked curve, 
white wing over the flock, 
like a light palm on the temple. 

The sea that brought you carried you away 
to the blossoming lemon-trees 
now that the fates have woken gently, 
a thousand faces with three plain wrinkles, 
placed in escort to the epitaph.* 

The myrrh-bearers drag their dirges 
so that man's hope may follow 
wedged in the eyes by flames 
lighting the blind earth 
that sweats from the effort of spring. 
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Flames of the world beyond, candles 
over Spring surging forth today, 
mournful shadows on dead wreaths 
footsteps . . .  footsteps . . .  the slow bell 
unwinds a dark chain. 

"We are dying! Our gods are dying! " 
The marble statues know it, looking down 
like white dawn upon the victim 
alien, full of eyelids, fragments, 
as the crowds of death pass by. 

They passed into the distance, their sorrow 
hot near the lowered church candles 
that inscribed on their bent foreheads 
the life full of joy at noon 
when magic spells and the stars expire 

But night does not believe in dawn 
and love lives to weave death 
thus, like a free soul, 
a cistern that teaches silence 
in the flaming city. 
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PANTOUM 

The stars contain a world of their own 
ships drag fires over the sea 
my soul, inflamed and bitter as you pray devoutly, 
free yourself from the link of darkness. 

Ships drag fires over the sea 
night shrinks and stays still as though a stranger 
my soul, inflamed and bitter as you pray devoutly, 
you recognize the law that binds you. 

Night shrinks and stays still as though a stranger 
the lights have gone out over the black silk 
my soul, you recognize the law that binds you, 
and what will stay with you, what abandon you. 

The lights have gone out over the black silk 
there's no sound but the rattle of time; 
what will stay with you, what abandon you 
should the dumb loophole explode with a flash. 

There's no sound but the rattle of time 
metallic column at the limit of pain 
should the dumb loophole explode with a flash 
you won't find even a dream to shed a tear. 
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Metallic column at the limit of pain 
the moment rises like a suspended blade 
you won't find even a dream to shed a tear 
among your immaterial throng that constricts like a snake. 

The moment rises like a suspended blade 
why does peace delay its coming? 
Among your immaterial throng that constricts like a snake 
there's no heaven nor angelic happiness. 

Why does peace delay its coming? 
Among the taciturn counting their sorrow 
there's no heaven nor angelic happiness : 
the stars contain a world of their own. 
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CRICKETS 

The house is full of crickets 
beating like rhythmless clocks 
out of breath. And the times 

we l ive beat that way too 
while the just remain silent 
as though they had nothing to say. 

Once in Pelion I heard them 
swiftly digging a cave 
in the night. But now 

we've flipped the leaf of fate 
and you've known us as we've known you 
from those who live in the north 

to the negroes at the equator 
all body without mind 
who bellow when in pain. 

I suffer and you suffer 
but we don't yell or cry 
or whisper even, because 
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the machine is very quick 
at horror and contempt 

at death and life, 

The house is full of crickets. 

Pretoria, 16 January '42 
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ACTORS, M IDDLE EAST 

We put up theaters and tear them down 
wherever we happen to find ourselves 
we put up theaters and set the stage 
but our fate always triumphs in the end 

and sweeps them away as it sweeps us too 
actors and the actors ' manager 
prompter and musicians all disappear 
scattered to the five hungry winds. 

Bodies, mats, wood, make-up 
rhymes, feelings, veils, jewelry 
masks, sunsets, wails and howls 
exclamations and suns rising 

cast off helter-skelter along with us 
(where are we going? where are you going?) 
nerves naked upon our skin 
like the stripes of an onager or zebra 

exposed and naked, dry and burning 
(when were we born? when buried?) 
and taut like the strings of a lyre 
incessantly humming. Look also 
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at our heart : a sponge 
ambling through the street and market place 
soaking up the blood and bile 
of both the tetrarch and the thief. 

Middle East, August '43 
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AGIANAPA II 

Spring n 56* 

Under the aging sycamore 
madly the wind was playing 
with the birds with the branches 
but it never spoke to us. 

Verses for music 

Welcome and good luck 0 breath of the soul 
we opened our hearts to you 
do come in, do drink in 
your fill of our desire. 

Under the aging sycamore 
the wind rose up and left, 
gone to the northern castles, 
and never touched us even. 

0 my rosemary, 0 my thyme, 
bind your breast tightly 
and find a cave, find a lair 
and hide away your light. 

This is no Palm Sunday wind 
no wind of the Resurrection 
but a wind of fire, a wind of smoke, 
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a wind of joyless life. 

Under the aging sycamore 
the wind returned dry, 
reeking of florins everywhere, 
and bartered us for gold. 
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But I'm dying and done for 
What on earth was all the fun for ? 

For God's sake keep that sunlight out of sight. 

JOHN BETJEMAN 

Homer's world, not ours. 

W. H. AUDEN 
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lhatv �uf)(cre:t 't'eAo� 7tcXV't'WV 6 �AtO� f)cf dvatt [..tOV6XpW[..tO 

\ ' ' XOtt e:tp'Y)VtXO. 
A ' ' ' • "A .I.,. ' T1 - ' ' UTO e:t VOtt 0 yw<; /\OtptWV. u 7tpOTL[..tW [..te: TO cpey-

' yatpt.  
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IN THE KYRENIA DISTRICT 

But I'm dying and done for 
What on earth was all the fun for? 
For God's sake keep that sunlight out of sight. 

JOHN BETJEMAN 

Homer's world, not ours. 

W. H. AUDEN 

Sketch for an "idyll" 

-I wired her flowers. 
-Whisky? Gin? 

-Today's her silver wedding. 
-Mind the dog 

doesn't jump up against your skirt: 
he'll muddy it. They neglect him, he's getting too familiar. 

-Gin, please. She lives in Kent now. I'll 
always remember her in the church. When we came out, 

it was raining; a band 
was playing on the pavement opposite, the Salvation 

Army, I think. 
-Sometime in May, the year of the General Strike. 
-We didn't even have newspapers. 

-Look at the mountain : 
when the sun finally sets it'll be one color all over, and 

peaceful. 
That's St. Hilarion. I prefer it by moonlight. 
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-She writes that it has a ghost who goes about with an 
extinguished lamp. 

-St. Hilarion? 
-No, her house in Kent. 

-The ghost would be more appropriate here. Sometimes-
! can't explain it-memory 

grows harsher in this l ight, dough 
dried by the sun . . . 

-·What kind of dough? 
I get headaches too. 

-Did you meet the poet, 
or whatever he was, staying here last month? 
He called feeling palimsestic libido; 
most unusual; no one knows 
what he means. A cynic and philhellene. 

-An introverted snob. 
-Amusing sometimes. Now he's 

taking the baths. 
-In Italy I heard. 

Y " " - es, some spa. 
He says it encourages sexual vigor. 
I gave him an introduction to Horace in Rome. 

-How could you, he's so shocking. 
-How, indeed? 

Maybe at our age one makes allowances 
maybe out of need to escape from my ordinary self 
maybe it's this island that bores me like a meteor from 

another world. 
-You're becoming sad, Margaret. But it's so beautiful: 
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epe<pT'YJ 

''A I I 
' 6 '  - • TOUT'YJ 'lJ EIX � n I I I pwTIX. poae:x.e:Te: XIX7toTe: Tov XIX-

..... I ' I ' I I K ' ' fl j, ' 1tW<:; XIXVEL EVTIX<pW TO 1tpOaW1tO fl.IX<:; ; IX� TOV 'l)AW 't'OV 
XAe<pT'YJ 

7tW<:; 1t1X(pve:� T� <pT�IXaf.OLIX fl.IX<:; xoc6e: 7tpwf. ; EH 1tpO'n-
, fl.OUGIX 

T� �e:aTIXaL� Tou �ALou , e � ... , � · fl.LIX IXAIX(J(J(X 7t'OU OEV 
cpwv� , 

X.Wp�<:; 't'OV �AW. ()' &1to� 'l)T01JGIX 
&7toyuf1. vwve:L • ¥.vex fl.CX�� x.wp�,;; 

X.Wp�<:; IX1JT� T�V &vocywy'Y) &vocxpL G'YJ T�V XIX61Jf1.S:p LV� . 
t::\ 1 I 1: I )" I -, 1  I � � < I "I I I \YIX fl.E <.,S:XOUPIXsS: TO aLW1t'l)A0 X.IXOL T'YJ<:; ' Ofl.LX.A'YJ <:; GTIX xpo-

GLIX TOU ovdpou. 
IXt.lTO<:; 0 XOGfl.O<:; oev d VIXL 0 OLXO<:; fl.CX<:;, d VIXL TOU 

'0 I fl.'l)pou, 
«: j, I I , '' ) ' \ \ I 'lJ XIXAUTEp'l) <pp1Xa'l) 1tOU IXXOUGIX y� IXUTO TOV T01tO. 

'1H aux.IX Pe� ! 
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the sun, the sea, an everlasting summer. 
-Ah, this view 

that questions and questions. Have you ever noticed how the 
mirror sometimes 

makes our faces death-like. Or how that thief the sun 
takes our make-up off each morning? I'd prefer 
the sun's warmth without the sun; I'd look for 
a sea that doesn't strip one bare: a voiceless blue 
without that ill-bred daily interrogation. 
The silent caress of the mist in the tassels of dream would 

refresh me : 
this world isn't ours, it's Homer's-
that's the best description I've heard of this place. 
Quiet, Rex! 

-No, please don't bother, 
I know the way. I'd like to have time to buy some cloth: 
thirty yards of woven stuff, for our gardener Panagi; 
incredible, he says he needs that much for those old baggy 

trousers he wears . . . 
As you were speaking I remembered Bill, one Saturday, 
on the Thames . . .  I gazed at his scarf all evening long. 
As he rowed he was whistling, "say it with a ukulele." 
What's become of him, I wonder? 

-He was killed in Crete. 
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-He was handsome, so handsome . . .  I 'll expect you on 
Tuesday . . .  

How softly the Thames flowed among the shadows . .  
Sleep well. 

-It's a pity you can't stay for dinner. 
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llPAMATEYTH.!; AllO TH .!;ILlQNA 

"H -raxa KovooY 
KvnoUJo� sl!x61.noto xa.1 ·Eop,aoJYo� fy[v•st�.  

XPIETOiJQPOY EK<PPAE!l: 

'(_) Vzoc; 7tpC�.(J.tX't'�UT�c; �pes &no 't'� _!;�8ci>vtX 

xcup � c;  VeX cpo�Y)6d TO 6U[.H0(.LZVO llocre�awvtX. 

K I � \ '\ I ( I I 
optXXOU XPW(.LIX 't'IX 't'O"OU/\OUCj) �IX 't'OU, 0 x�'t'6)V!Xc; 't'OU nopcpuptX 

XIX� 't'OV xptX't'rXZ� cnov (;}fLO 't'OU (.L�cX xpucr� n6p7t'Y) '  [.LUpa 

' I \ , r ,  I {J,  I [J,  I � I I IXVIXO"IX�VZ� XIX� ty�(.LUV�IX XIXVS 7t't'UXYJ 't'OU O"W(.J.IX't'Oc; 't'OU. 

M � ' K I , , ' [J, '\ 
' I - 'A l 1t"t)XZ O"'t''Y)V U7tp 0 IX1t 't''Y) VIX/\IXO"mV'Y) 7t0p't'tX T'Y)c; (.L(.L0-

1 
XWO"'t'OU 

XIX� Tci>p tX  XtX[psTa� (.LEe; crTcX crTsvd: T�c; Aeuxwcr[�Xc; T'lj "A�a­
xcf8tX. 

�1 \ 1 '\  \ ' 'I  I \ I < ) I 'l:o lY �IX TOUpX07tOU/\IX O"'t''Y)V !XUA'Y), ){.(X� O"S�O"'t'Y)XS 'Y) nspm ,oxaotX 

I '\ I  \ \ I C::0. I '\ I  nou xopcpo/\oyae (.LZ Ta m v-rscpsv�tX otXXTU/\IX "t'Y)c;. 
'Ex.e:�voc; a�&�Y)XS 't'OU �AWU TOV 7tOTIX(.LO ()(Xv SV!Xt; 6s�oc; ns-

1 p!XTY)c; , 

' ,I . r , [J, ' " I  P I "  ' � .... crocv ovs�po 't' wup �cr-roc -rpocyouowv-rtXc; :  « ootX crTo (.LOCVT'Y)A�». 
A' I � A I \ I "  '\ ' p I I ; zc; yup�uocv Tou ultX TIX nso �/\IX TtX jJucrcr�v�oc -rou xc:�,\1) . 
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PEDDLER FROM SIDO:N 

A t  once you knew him for the son of a full-breasted 
Aphrodite and of Hermes. 

CHRISTODOROS' DESCRIPTION* 

The young peddler came from Sidon 
without being afraid of angry Poseidon. 
His curls crow-colored, his chiton purple, 
fastened at the shoulder by a golden clasp, 
his body reeking of myrrh and make-up. 
He entered Cyprus through Famagusta, 
now enjoys the sunlight 
of back lanes in Nicosia. 
In the courtyard a young Turkish girl : 
the creeper that she trims with ivory fingers 
sways shyly to her touch. 
The peddler crosses the sun's river 
like a walking god, the song he sings 
dream-soft : "Roses in a kerchief . . .  ," 
as if his crimson lips 
longed to kiss Zeus' sandals. 
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He walks on so, then stops 
to sit beside a Gothic gate-post 
that offers the wild-eyed lion of Mark 
glaring down on a sleeping shepherd 
who smells too much of goat and sweat. 
The peddler leans back; his hand 
feels inside his shirt, removes 
a terracotta statuette. 
He studies it: a naked youth that glides, 
uncertain, on the effeminate couch 
between concave Hermes and convex Aphrodite. 
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B I B L I O G R A P H I C A L  N O T E  

In this note we do not attempt to cite all possible sources 
that would be relevant to a thorough study of Seferis's 
poetry. We offer here only a list that includes the first Greek 
editions of the various volumes that constitute Seferis's col­
lected poems, the definitive collected edition of his work in 
Greek, his principal prose works, the latest editions of his 
principal translations, selected translations of his work into 
English, selected critical books on Seferis, and selected criti­
cal articles on Seferis in English. We are grateful to George 
Savidis and Nasos Vayenas for assisting us in bringing this 
note up to date. 

I. First editions of Seferis's poems (published as volumes) 

'!.Tpocp..f] [Turning Point] (Athens, 1931) .  

'H '!.Tepva [The Cistern] (Athens, 1932). 

Mv8un6pTJf1-a [Mythistorima] (Athens, 1 935). 

TerpaSw rvfJ-vaUtJ-aTWV [Book of Exercises] (Athens, 1940). 

'HtJ-epoA.6yw KaraurpwtJ-aros [Logbook I] (Athens, 1940) . 

'Hp,epoA.6yto Karaurpwp,aTos, B [Logbook II] (Alexandria, 
1944)· 

«KtxATJ» ["Thrush"] (Athens, 1947). 

'Hp,epoA.6yw Karaurpwp,aros, r [Logbook III] (Athens, 
1955), originally published as . . . Kv1rpov, o� 11-'€(J€umum 

Tpl.a Kpv<f>a ITot..f]p,ara [Three Secret Poems] (Athens, 
1966). 

ITot..f]p,ara fl-E 'wypa<f>ds yta p,tKpa 7TatSu£ [Poems with 
paintings for young children] (Athens, 1975). 

TerpaSw rvp,vaup,arwv, B [Book of Exercises, II] (Athens, 
1976) . 'E7np,€A.eta r. IT. !.af3f3£3'Y/'>· 
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II. Collected edition of Seferis's poems 

IIonjp.UTa, [Poems] , oyllo'Yj EKlJOCTTJ, ''IKapo<; (Athens, 1 972). 
'Emp.eAeta r .  II. 'ia{3(3i8TJ<;. [All subsequent "editions" are 
really reprints] . 

III. Seferis's principal prose works 

Tpet<; p.epe<; ern£ p.ovacrT�pta Tij<; Ka1T1TalloKta<; [Three Days 
at the Monasteries of Kappadokia] (Athens, 1 953) . Also 
in French : Institut Frans:ais, Athens, 1 953 .  

Xetp6ypa</Jo 'ie1r. '41 [Manuscript Sept. '41]  (Athens, 1 972) .  
'IyvaTTJ<; Tpe/..6<; I ruopyo<; 'ie</Jep'Yj<; I Oi &pe<; Tij<; «Kupta<; 
"Epcr'J)<>" [The Hours of "Madame Ersi"] (Athens, 1 97 3) .  

Mepe<; mv 1 945-1 95 1  [Days o f  1 945-1 95 1 ] (Athens, 1 973). 

''EtTJ vvxTe<; CTT�v 'AKp61roATJ [Six Nights on the Acropolis] 
(Athens, 1 974) . 'Emp.eAeta r. II. 'ia{3(3t8TJ'>· 

11oKtp.er;; [Essays] y'eKllocrYJ, T6p.o<; A'Kai B' (Athens, 1 974) . 
'Emp.eAeta r .  II. 'ia{3{3tllYJ'>· 

Mepe<; A' 1 6  (!Je{3povap[ov 1 92 5-1 7  AvyovcrTov 1 93 1  [Days I .  
16  February 1 925-1 7  August 1 93 1] (Athens, 1 975) . 

ruopyo<; ®eoTOKQS Kat rtwpyo<; !,e</JepYJ<;: 'AAAYJAoypa<P£a 
( 1 930- 1 966) [George Theotokas and George Seferis: Cor­
respondence ( 1 930- 1 966)] (Athens, 1 975) .  'Emp.,eA.eta 
r. II. 'iaf3{3i8YJ'>· 

Mepe<; B' 24 Avyovcrmv 1 93 1-1 2  (!Je{3povapiov 1 934 [Days 
II. 24 August 1 93 1-12  February 1934] (Athens, 1 97!)) . 

Meper;; r' 1 6  'A1TptAYJ 1 934-1 4  11eKep.f3pYJ 1 940 [Days III. 1 6  
April 1 934-14 December 1 940] (Athens, 1 977) . 

M€per;; 11' 1 revapYJ 1 94 1-3 1 11eKep.f3pYJ 1 944 [Days IV. 1 
January 1 94 1-3 1  December 1 944] (Athens, 1 977) . 

IV. Seferis's principal translations (latest editions) 

"Acrp.a UCTfLUTWV, optCT'fLK� EKi>OCTYJ, "IKapo<; (Athens, 1 972).  

®. 'i.  ''EAtoT, 'H ''Ep1JfLYJ Xwpa, optCT'fLK� EKOOCT'YJ, ''IKr;tpo<; 
(Athens, 1 973) . 
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® .  �. ''EX.wr, IPovtKO O"T�V 'EKKA7]o-ta, opto-TLK� EK000"7], ''IKa­
poc; (Athens, 1 974) . 

'H 'A'ITOKaAvl/171 TOV 'Iwavv7], opto-TLK� EK000"7], ''IKapoc; (Ath­
ens, 1 975). 

'Avnypa�€c;, opto-TLK� EK000"7], "IKapoc; (Athens, 1 978) . 'Em­
fJ-EAEta r. II. �af3{3io71c;. 

V. Selected translations of Seferis into English 

Bernard Spencer, Nanos Valaoritis, Lawrence Durrell, 
The King of Asine and Other Poems (London, 1 948) . 
Introduction by Rex Warner. 

Edmund Keeley and Philip Sherrard, Six Poets of Mod­
ern Greece (London, 1 96o). Introduction and Notes by 
the translators. Also published in an American edition 
(New York, 1 96 1  ). Includes a selection of Seferis. 

Rex Warner, Poems (London, 1 960) . Introduction and 
Notes by the translator. Also published in an American 
edition (Boston, 1 96 1) .  

Philip Sherrard, Delphi (Munich and Ahrbackj Hanover, 
1 963) . Translated from the Greek text in '0 Taxvop6p,oc;, 
Athens, 1 962. 

Rex Warner and Th. D. Frangopoulos, On the Greek 
Style-(Boston, 1 966) . Selected essays from �oKtp,€c;. 

Walter Kaiser, Three Secret Poems (Cambridge, Mass., 
1 969) . 

Peter Thompson, "Three Private Poems," Agenda, Win­
ter, 1 969, pp. 35-49. 

Kimon Friar, Modern Greek Poetry (New York, 1 973) . 
Introduction and Notes by the translator. Includes a se­
lection of Seferis. 

Edmund Keeley and Philip Sherrard, The Dark Crystal 
(Athens, 1 98o) American ed. : Voices of Modern Greece 
(Princeton, 1 98 1 ) .  Preface and Notes by the translators. 
Includes a selection of Seferis. 
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VI. Selected critical books on Seferis 

'Avrpea<; KapavrcfwfJ<;, '0 7TO£"f}TrJ<; Tt�:Opyo<; !.ecpf.p1J<; (Athens, 
1 957) · 

ruf r6v !,ecpf.p"fJ, ed. r. II. !.af3j31}>1J<; (Athens, 1 96 1 ) .  A col­
lection of essays on Seferis in Greek by many hands, com­
memorating the thirtieth anniversary of the publication 
of Seferis's first volume, !,rpo¢� [Turning Point] . 

®. A. KoKOA1J<;, ITivaKa<; ll.etewv rwv '7T'OL1JfLarwv rov Tuopyov 
!.ecpf.p1J (Thessaloniki, 1 970; Athens, 1 975). 

'Iwavva Tuaruov, '0 clSep¢6<; fLOV Ttwpyo<; !,ecpf.p1J<;, Athens, 
1 973)· 

®. A. KoKOA1J<;: "Af.�t<;-a'TT'af' :  <TTO£XELO vcpov<;, ®ewp"f}T£K� 
etETa<TrJ-Karaypacp� <TTtt ITot�p.ara TOV r. !,ecpep'Yj (Athens, 
1 974) · 

'EparouOf.v"f} r. Kat/JWfLEVOV, 'H <TV11TaKT£K� SofL� r-ry<; '7T'OL1]T£K-ry<; 
y)\wuua<; Tov $ecpep1J, 'Tcpoll.oytK� fLEAET"fJ (Thessaloniki, 
1 975) · 

A. AtafLavT-ry<;, AE'TT'TOfLEpELE<; u�v Kv'TT'po, IT1JJIE<; Kai <TTotxe'ia 
avacpoptKa fLE TO 'TT'Ot"f}fLa TOV Tu!Jpyov $ecpf.p1] (Athens, 1 978) .  

®aVU<TrJ<; NaKa<;, TiapaAA"f}Aa xwpta <TTU SoKtp.ta TOV !,ecpf.p"f] 
Kat Tov "Ell.tor (Athens, 1 978) . 

Mario Vitti, iPOopa Kat 11.6yo<;: eluaywy� <TT�v '7T'Ot1J<T1J Toil 
Ttwpyov !,ecpf.p"fJ (Athens, 1 978). 

Tta11111)<; KwvpT<TUK1]<;, 'EAA1JVL<TfLO<; Kat Av<T'Yj <TTO uroxaup.6 
Tov !.ecpf.p"fJ (Athens, 1 979) .  

Na<TO<; Bayevas, ·o 'TT'OL"f]T�<; Kai 0 xopEVT�<;, Mta E�ETa<T"f} T-ry<; 
'7T'Ot"f}T£K-ry<; Kai T-ry<; 'TT'Ot"f}<T'YJ'> Toil !,ecpf.prJ (Athens, 1 979) .  

VII. Bibliography 

A1JfL�Tp1J<; AauKaAD'TT'ovAo<;: 'Epyoypacp[a !,ecpeprJ / 1 93 1 -
1 979/ ,  Btf3ll.wypacptK� SoKtfL�· 'EA"-1JVtK6 AoyoTEXVtK6 Kat 
'luToptK6 'Apxe'io (Athens, 1 979) .  

VIII. Selected critical articles on Seferis in English 

S. Baud-Bovy, "A Greek Poet (G. Seferis)," The Link, 
Oxford, June 1 938, pp. 1 -6. 
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Nickolas Bach tin, "English Poetry in Greek (Notes on a 
comparative study of poetic idioms)" Parts 1 and 2, The 
Link, Oxford, June 1 938, pp. 77-84, and June 1 939, pp. 
49-63. Commentary on Seferis's translation of Eliot (see 
especially Part 1 ) .  

W. B. Stanford, The Ulysses Theme, Chapter XIV (Ox­
ford, 1 954), pp. 176-78. 

Edmund Keeley, "T. S. Eliot and the Poetry of George 
Seferis," Comparative Literature, Summer 1 956, pp. 
2 1 4-26. 

Edmund Keeley, "George Seferis and Stratis the Mar­
iner," A ccent, Summer 1 956, pp. 1 53-57. 

Philip Sherrard, "George Seferis" in The Marble Thresh­
ing Floor. Studies in Modern Greek Poetry (London, 
1 956), pp. 185-2 3 1 .  

Kimon Friar, "George Seferis, The Greek Poet Who Won 
the Nobel Prize," Saturday Review, Nov. 30, 1963, pp. 
1 6-20. 

G. Georgiades Arnakis, "The Tragedy of Man in the 
Poetry of George Seferis," The Te xas Quarterly, Spring 
1 964, pp. 55-67. 

Edmund Keeley, "Seferis's Elpenor: A man of No For­
tune," The Kenyon Review, Summer 1 966, pp. 378-90. 

Adonis Decavalles, "Greekness and Exile," Spirit, Sep­
tember, 1 968, pp. 1 1 1 - 1 5. 

Anthony N.  Zahareas, "George Seferis: Myth and His­
tory," Books A broad, Spring 1968, pp. 1 90-98. 

Edmund Keeley, "Seferis and the 'Mythical Method,' " 
Comparative Literature Studies, June, 1 969, pp. 109-25. 

Eva Catafygiotu Topping, "Seferis' 'Mycenae':  A Tragic 
Lyric," Neo-Hellenika, No. 1, 1 970, pp. 1 28-40. 

"George Seferis :  The Art of Poetry" (an interview with 
Edmund Keeley), Paris Review, No. 50, Fall 1 970, pp. 
59-93· 
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Edmund Keeley, "George Seferis," Encounter, March, 
1 972, pp. 37"43· 

George Thaniel, "George Seferis' ' Thrush' and the Poetry 
of Ezra Pound," Comparative Literature Studies, No. 2, 
1 974, pp. 326-36. 

Mark L. Davis, "Seferis' ' Thrush'," Neo-Hellenika, No. 
2, 1 975, pp. 280-98. 

George Thaniel, "George Seferis' ' Thrush' and T. S. 
Eliot's Four Quartets," Neohelicon, No. 4, 1 976, pp. 
261-82. 

George Thaniel, "A Modern Greek View of Homer," 
Platon, No. 30, 1 978, pp. 58-6 1 .  

Philip Sherrard, "George Seferis, 1 900- 1 97 1 :  The Man 
and His Poetry," The Wound of Greece (London, 1 978), 
pp. 94"1 17 ·  

Katerina Krikos-Davies, "On Seferis's 'Helen,' " Byzan­
tine and Modern Greek Studies, No. 5, 1 979, pp. 57-76. 
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N O T E S  
The following notes are intended to be factual rather than 
interpretive. Some derive from Seferis's own notes to the sixth 
edition of his IIot'>},uam (Athens, 1 965). A few are based upon 
George Savidis's notes to subsequent editions of Seferis pub­
lished by Ikaros, Athens. The additional notes are included to 
assist the English-speaking reader generally, as well as the spe­
cialist in modern Greek literature. 

Page 
The colloquial meaning of the title is "novel," but it has other 
connotations also, as the poet indicates in the following note: 

MYTHISTOREMA-it is its two components that made me 
choose the title of this work: MYTHOS, because I have used, 
clearly enough, a certain mythology; ISTORIA [both "history" 
and "story"], because I have tried to express, with some co­
herence, circumstances that are as independent from myself 
as the characters in a novel. 

Poesies, "Fetes de la Faim," 1 1 . 3-4. 
5 The "poet" referred to is Dionysios Solomos, and the phrase 

cited is from his prose work, The Woman of Zakynthos, 
Chap. I .  

7 Aeschylus, The Libation Bearers, 491 .  Orestes is  speaking at 
Agamemnon's tomb, reminding his father of the bath where 
he was slain by Clytemnestra. 

9 The quotation is from Plato, Alcibiades, 1 33 B. In a note on 
the poem, Seferis says that these words, spoken by Socrates to 
Alcibiades, once gave him a sensation akin to that evoked by the 
following lines from Baudelaire's "La mort des amants" : 

Nos deux coeurs seront deux vastes flambeaux, 
Qui reflechiront leurs doubles lumieres 
Dans nos deux esprits, ces miroirs jumeaux. 

1 1  See Homer, Od. xi. 75ff., where the sh,ade of Elpenor, young­
est of Odysseus' companions, asks that his oar be planted on 
his seashore grave to perpetuate his memory. See also the note 
to page 281 on Elpenor. 

1 5  The initials are those of Maurice Ravel ( 1875-1937) ,  the 
French composer. 
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25 In Homeric mythology the meadow of asphodels is the dwell­
ing-place of the dead. See Od. xi and xxiv. 12ff. 

27 During the wedding ceremony in the Orthodox Church, the 
bridal pair exchange both crowns and rings. 

27 The Symplegades, through which Jason and the Argonauts 
had to pass, were dangerous clashing rocks at the juncture of 
the Bosphorus and the Black Sea (Pontus Euxinus) . 

3 1  See note to page 1 1 . 
33 Hydra, a rock island off the northeastern coast of the Pelopon­

nese, contributed substantially to the naval forces that helped 
to win independence for Greece in the early nineteenth cen­
tury. This contribution is celebrated annually with colorful 
festivities. 

37 Pliny, Letters, I, 3· 
41 Sophocles, Electra, 694. From the passage which describes 

Orestes' participation in the chariot-races at Delphi. 
45 Younger son of Hector and Andromache. At the fall of Troy 

he was either flung from the walls by Neoptolemus or killed 
by Odysseus. See also the Iliad. vi. 402-403. 

5 1  Aeschylus, Agamemnon, 1 .  958. The line i s  from the speech by 
Clytemnestra justifying Agamemnon's treading on the purple 
carpet leading into the palace. 

59 See Od. x. 526ff. where Odysseus is instructed by Circe to 
sacrifice, on visiting the dead, a young lamb and a black ewe, 
turning their heads towards Erebus. 

7 1  In  a note to the first edition of  Book of Exercises, the poet 
writes: "This book is made up either of various poems which 
have no place in any of the other selections that I've already 
published or might publish later, or of occasional pieces dedi­
cated to friends, or of exercises, some more complete in form 
than others. Under the circumstances, the book has, I imagine, 
no other coherence than that provided by ten years of continu­
ous effort towards poetic expression, and perhaps it is nothing 
more than a contribution to criticism." 

75 Kifisia is a cool, well-watered residential district lying some 
eight miles north of central Athens. 

75 Aidipsos, on the northwest coast of Euboea, has been a famous 
spa since Roman times. 

79 George Theotokas (1905-1966) wrote a number of novels and 
plays, including Argo, a novel translated into English and pub­
lished in London by Methuen and Co. Ltd. in 195 1 .  Theotokas 
"discovered" Syngrou Avenue in his early work, 'E.\£Vfhpo 
ITvwfLa (Free Spirit) , published in 1929. The avenue, running 
from the Temple of Olympian Zeus to Faleron and the sea, 
was at that time the broadest in Athens, "one of the symbols 
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of the new era which it was our destiny to express," according 
to Theotokas (in 'E1rox£>, Athens, February 1964, p. 1 4) . In 
his 'E.>...Vfhpo Ilv�:vp.a, he writes: "Day and night, towards the 
Faleron shore, Syngrou Avenue carries the newly born and still 
unexpressed rhythms of a powerful lyricism that call for pow­
erful poets." Cf. the second stanza of "A Word for Summer," 
p. 1 67. 

83 Cf. Joachim Du Bellay, Les Regrets. 
85 The Erotokritos is a Cretan epic of the seventeenth century 

written by Vitzentzos Kornaros, a work of 10,052 verses in the 
chivalrous genre, telling of the love of Aretousa, the daughter 
of a King, and the valiant Erotokritos. Seferis has written a 
critical study of this work, reprinted in tl.oKtp.l> (see Biblio­
graphical Note) . 

89 Book m, 1 .  10 of his "Meditations." 
101  See note to page 27. 
103 D. I. Antoniou, a contemporary Greek poet (see Keeley and 

Sherrard, Six Poets of Modern Greece [London, 1 96o]) , has 
served for a number of years as an officer in the Greek mer­
chant marine. The title of the poem is a nautical term identi­
fying the direction of the prevailing wind: between Sirocco 
and Levante, or ESE. 

107 Pelion is a mountain range in Thessalian Magnesia. The cen-
taur, Chiron, is said to have dwelt on its wooded slopes. 

107 Santorini :  see the epigraph to Gymnopaidia, p. 6 1 .  
107 Spetses, Poros, and Mykonos are popular Aegean islands. 
109 Omonia ("harmony") and Syntagma ("constitution") are the 

two largest squares in central Athens. The dialogue here makes 
use of "katharevousa," the purist language. 

109 Aeschylus, Agamemnon, 659. 
1 1 7  Literally "Stratis the Mariner," a persona that appears fre­

quently in Seferis's poetry (see Bibliographical Note) . 
125  Aeschylus, Eumenides, 1 43. The cries are uttered by the Furies 

after they have been aroused from their sleep in the temple of 
Apollo at Delphi by Clytemnestra's ghost and urged to con­
tinue their task of hunting down Orestes. 

127  On the eve of the feast day of St. John Qune 24) , it was cus­
tomary in Seferis's childhood village of Skala near the town of 
Vourla in Asia Minor-as in other Greek communities gen­
erally-for the children to light small fires in the streets after 
sunset and jump over them for good luck (see Nikos E. 
Milioris, Ta Bmip.Aa T�> MtKpas 'Aala>, Athens, 1 965, n, 236) . 
Among the various divinatory rituals practiced by unmarried 
girls on this feast day are the two mentioned in the poem: 
1) The girl drops molten lead into a container filled with 

539 



N OT E S  TO P A GE S  1 2  g - 2  6 5  

"silent" water (i.e., water brought secretly from a spring by a 
young girl or boy who is forbidden to speak to anyone on the 
way) , and the shape that the lead takes on cooling indicates 
the trade or profession that the girl's future husband will 
follow; 2) The girl undresses at midnight and stands naked 
before a mirror, invoking St. John and asking him to reveal 
the man she will marry; the first name that she hears on 
waking the next morning is that of her future husband (see 
G. A. Megas, 'E.U'Y)VtKa� 'EopTat Ka� "E8tp.a Tij<; Aa"iKij<; AaTpEla<;, 
Athens, 1963, pp. 2 1 7-18) . 

1 29 In 356 B.c. Herostratus burned down the famous Temple of 
Artemis at Ephesus in order to make his name immortal. 

13 1  Nijinsky: the famous Russian dancer. 
153 Aeschylus, Agamemnon, 1,314; from Cassandra's speech just 

before she enters the palace to be murdered. 
153 Aeschylus, Agamemnon, 958. See note to page 51 .  
1 55 See the epigraph to The Cistern, p. 491 ,  and the note to it, p. 

547· 
173 See note to page 79· 
203 "Bread and Wine," 7, 11. 1 1-14. 
209 Ghegs and Tosks are the names of two Albanian tribes. 
2 1 1  Vercingetorix was the son of a former king of the Gallic 

tribe, the Averni. He led the Gallic revolt against Caesar in 
52 B.C., was defeated and put to death after Caesar's triumph. 

2 1 1  Stephane Mallarme, "Le Tombeau d'Edgar Poe," I. 1 .  
2 1 3  The opening line of  Marcel Proust's A la Recherche du Temps 

Perdu (Du cote de chez Swann) . 
2 13 Hylas was a page and companion of Heracles and the Argo­

nauts. 
227 In Greek: 'H x,;,pa TOv 'Axwp�Tov. This is one of the epithets 

applied to the Virgin as the Mother of the infinite, and there­
fore uncontainable, Deity. From it derives the name of the 
Church of the Saviour of the Chora (Kariye Camii) at Con­
stantinople. 

239 The allusion is to the Iliad. vi. 457: "Then in Argos . . .  you 
shall bear water from Messels or Hypereia" (the line is from 
Hector's speech to Andromache) and also to Thucydides, vn, 
87 : "At first the Syracusans treated them terribly in the stone 
quarries . . . .  " The relevant passage refers to the Athenians 
and their allies who were taken prisoner by the Syracusans 
after the destruction of the Athenian expedition to Sicily in 
413 B.C. 

255 Louis Lambert. 
261 From Mythistorema, 7· 
265 Iliad. ii. 560; from the catalogue of ships. 
265 The citadel is the ruined acropolis of Asine, close to the 
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modern village of Tolos on the coast of the Argolid. The 
landscape has changed considerably since the poem was 
written. 

275 One of two large gates of early Alexandria, Egypt, known as 
the Rosetta Gate in Arabic times. The other was called the 
Gate of the Moon. 

285 Agapanthi (literally "love flowers") are African lilies. For 
"Stratis Thalassinos," see note to page 1 17 .  

285 See Od. xxiv. 1 2ff. 
285 See Od. x. 
287 Elpenor, to whom reference has been made in Mythistorema 

(Nos. 4 and 1 2) , is a central figure in Seferis's poetry. In 
Homer's Odyssey he is described as a somewhat foolish and 
feeble-hearted companion who finally kills himself in a fall 
from Circe's palace while heavy with sleep and wine. Seferis 
has written of this figure as follows: "Perhaps you will ask 
why I write about them [the Elpenor-type] with sympathy. 
Because the men who belong to this category, among the 
heroes (in the Homeric sense, not, for God's sake, in the 
Carlylian) are the most sympathetic. Even the Homeric 
Odysseus, when he sees Elpenor, first among the dead, pities 
him and sheds tears. I do not say lovable or admirable, I say 
sympathetic, sentimental, mediocre, wasted. . . . He [El­
penor] symbolizes those to whom we refer in daily conversa­
tion with the expression: 'the poor devil.' However, let us not 
forget that these guileless men, exactly because they are 'easy,' 
are often the best carriers of an evil which has its source 
elsewhere" (see Foreword, fn. 5, same source, p. 502) . 

287 This line is from Solomos's "The Destruction of Psara" 
( 1 825) . The island of Psara was razed and its people mas­
sacred during the Greek War of Independence (1821-1829) . 
The complete poem, among the more famous in modern 
Greece, may be rendered as follows: 

On the blackened ridge of Psara 
Glory walking alone 
Recalls the gallant young men: 
On her head she wears a crown 
Made of what little grass 
Remained on that desolate earth. 

295 For "Stratis Thalassinos" see note to page 1 17 .  
309 The phrase is from the Introduction to the Memoirs of Gen­

eral Makriyannis, one of the principal leaders of the Greek 
War of Independence. His Memoirs is, p�rhaps, the most 
important prose work in Greek literature of the nineteenth 
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century. See The Memoirs of General Makriyannis I797-I864, 
edited and translated by H. A. Lidderdale (London, 1966) . 

3 1 1  Virgil, Aeneid. ii. 55· 
3 1 1  Makriyannis, Memoirs, II, 258. 
3 13 African lilies. See "Stratis Thalassinos among the Agapanthi," 

page 285. 
3 15  Aeschylus, Agamemnon, 1 79-80. 
3 17 Thrush was the name of a naval transport sunk off the island 

of Poros during the Second World War; see Section III of the 
poem, page 333· 

3 17  Plutarch, Consolatio ad  Apollonium, 1 15  D. 
319 This house, at the sea's edge on the island of Poros, for a 

while a hotel, was called raA¥YJ (Serenity) . In his "A Let­
ter on 'Thrush' " (see Foreword, fn. 5, p. 501), Seferis says: 
" . . .  that Victorian house in Pompeian red gave me, for the 
first time in many years [i.e., the autumn of 1946], the feeling 
of a solid building rather than of a temporary tent." 

32 1 Elpenor (see note to page 287) appears at this point, fol­
lowed by Circe; they become the protagonists of Section n of 
the poem. 

331  The term "Soulmonger" was suggested to the poet by the 
Agamemnon, 438: "Ares, the bodymonger." 

333 See Od. xi. The voices referred to in this passage are those of 
the dead in Hades. "The old man" of line 1 8  is not Teire­
sias, however, but Socrates, as is indicated by lines 2 1  ff., 
which are based on the Apology (cf. XXVII, and Socrates' con­
cluding statement) . 

333 Cf. Od. xi. 
337 The "old suppliant" mentioned here is Oedipus; the "in­

visible fields" are those referred to in Oedipus at Colonus, 
1,68 1 .  

337 The allusion is to the star Antares of the constellation Scorpio: 
cor Scorpionis. 

339 See Hesiod, Theogony, 27off. The Nereids, daughters of 
Nereus and Doris, were nymphs living at the bottom of the 
sea, reputedly propitious to sailors-especially 'to the Argo­
nauts. The Graeae, children of Phorcys and Ceto, were also 
reputed to be sea-nymphs: divinities of the white foam seen 
on waves, gray-haired from birth. The "rising goddess" of the 
following verse is, of course, Aphrodite. 

339 The line recalls the refrain of the Pervigilium Veneris: "eras 
amet qui numquam amauit, quiqui amauit eras amet." 

339 See the Erotokritos, Book I, 1 ,365. 
341 With the exception of "Memory I" and "Memory n," the 

poems in this volume were written in Cyprus during the 
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poet's visit there in the fall of 1953. See the poet's note to 
the first edition. 

341 The quotation is from Euripides' Helen, where Teucer speaks 
of "sea-girt Cyprus, where it was decreed by Apollo that I 
should live, giving the city the name of Salamis in memory 
of my island home" (II. 148-50) . The quotation appears again 
in the epigraph to "Helen," p. 355· 

343 Agianapa (sometimes spelled Agia Napa) is a village near the 
sea to the south of Famagusta, Cyprus. 

347 In a note, the poet says: "Gourds which are used as jugs. The 
decoration of these gourds is among the more interesting 
folk arts of Cyprus: ornamental designs, figures of heroes, 
either actual or satirical. Only old men were able to give me 
information about this dying art." In this instance, the orna­
mental figures are representations of 'the damned as they ap­
pear in church frescoes of the Second Coming. 

347 "Alakatin" is the colloquial term for the well-wheel men­
tioned here. 

351 See Herodotus, I, 199: "When a woman has once taken her 
place there, she does not go home before some stranger has 
thrown money into her lap and has had intercourse with her 
outside the temple; but as he throws the money, he must say: 
'I summon you in the name of the goddess Mylitta' (that is, 
the Assyrian name for Aphrodite) . . . .  There is a custom like 
this in some parts of Cyprus." 

355 Euripides' play assumes that not Helen herself but a phantom 
of Helen went with Paris to Troy. Helen herself was carried 
by Hermes to the Egyptian court of Proteus, where she was 
eventually reunited with her husband Menelaus long after the 
end of the Trojan war. 

355 Platres is a summer resort on the slopes of Mt. Troodos in 
Cyprus. 

359 The phrase is taken from a fresco in a countryside church at 
Asinou in Cyprus. 

363 Revelations, 2 1 ,  1. 

367 Paradiso, XIX, 146-47. The allusion in Dante is to Henri II 
de Lusignan, king of Cyprus and Jerusalem from 1 285 to 
1 324, regarded by Dante as one of the more lawless and per­
verse monarchs of Christendom. The poem has to do with 
Pierre I de Lusignan, king/ of Cyprus and Jerusalem from 
1 359-1369. See the note that follows. 

367 The relevant historical background to this poem can be 
found in R. M. Dawkins' translation and edition of Leontios 
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Makhairas' Recital concerning the Sweet Land of Cyprus en­
titled 'Chronicle' (Oxford, 1932) , r, 2 15-69 (pars. 234-81) . 

371 A "Turkopolier" was the commander of the "Turkopoles" 
(literally "descendants of the Turks") , indigenous troops of 
Turkish or Arabic origin employed by the crusaders as light 
cavalry. The "Turkopolier" was always a Frank. 

373 The translation is by R. M. Dawkins, op.cit., r, 445· This 
work is in large part the source for the various historical 
allusions that appear in the poem. 

375 See Dawkins, op.cit., 1 ,  595ff. (pars. 599-6 1 1) .  The specific ref­
erence is as follows: "And after he was crowned, King James 
sent to the castle [of Buffaneto near the village of Koutso­
vendi] and they cut off their heads [i.e., of Perot and Wilmot 
Montolif] ; they put them into a chest and set them on a mule, 
and brought them to Cava: and the mule died, and there they 
buried them." 

377 The Bacchae were women inspired to ecstatic frenzy by 
Dionysus. It was concerning them that Euripides wrote his 
play of that title. 

379 See Heracleitos, Diels, Die Fragmente der Vorsokratiker, B 15. 
383 Aeschylus, The Persians, 894-96. The lines are spoken by the 

chorus as they recall the extent and power of the Persian Em­
pire under Darius, and lament the disaster inflicted by the 
Persian defeat at the battle of Salamis. 

383 From Psalm xxvm (Septuagint) . 
385 Aeschylus, The Persians, 447· From a speech in which the 

Messenger describes the destruction of the Persian fleet at 
Salamis. 

387 In a note the poet refers to the wartime prayer of Commander 
Lord Hugh Beresford, R. N., who fell in the battle of Crete: 
"0 God our loving Father . . .  Help us to keep in mind the 
real causes of war: dishonesty, greed, selfishness, and lack of 
love, and to drive them out of this ship, so that she may be 
a pattern of the new world for which we are fighting . . . .  " 

389 Euripides is said to have been killed by hunting dogs while 
staying at the court of Archelaus, king of Macedonia. 

391 Engomi is a village to the northwest of Famagusta, Cyprus. 
393 Compare lines 2 1 -37 of this poem with the following passage, 

relating to the Virgin's birth of Christ, in "The Book of 
James, or Protevangelium," xvm, 2, of The Apocryphal New 
Testament, trans. Montague Rhodes James: 

Now I Joseph was walking, and I walked not. And I looked 
up to the air and saw the air in amazement. And I looked 
up unto the pole of the heaven and saw it standing still, 
and the fowls of the heaven without motion. And I looked 
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upon the earth and saw a dish set, and workmen lying by it 
and their hands were in the dish: and they that were chew­
ing chewed not, and they that were lifting the food lifted 
it not, and they that put it to their mouth put it not 
thereto, but the faces of all of them were looking upward. 
And behold there were sheep being driven, and they went 
not forward but stood still; and the shepherd lifted his hand 
to smite them with his staff, and his hand remained up. 
And I looked upon the stream of the river and saw the 
mouths of the kids upon the water and they drank not. 
And of a sudden all things moved onward in their course. 

The "ploughman" appeared as a shepherd in the first edition 
of the poem. 

399 The allusion is to the Graeae (see note to p. 339). 
403 C£. Heracleitos, "All things are ruled by the thunderbolt." 
407 Hecate was moon goddess of dark forces and magic. She was 

often represented in sculpture as a woman with three bodies 
or three heads. 

409 The allusion is to Proteus, called "The Old Man of the Sea" 
by Homer, always changing shape in order to avoid uttering 
his unerring prophecies (he appears elsewhere in Seferis, e.g., 
p. 101 ,  p. 275, p. 3 1 1, and p. 357)· 

415 See Dante, Purgatorio, XXVI, 41 -42 .  
419 C£. Marcus Aurelius, "Meditations," Book VII, 1 .  59· 
427 The ritual alluded to here is among those performed on the 

eve of the feast day of St. John (June 24) .  See note to p. 127 .  
433 Rex Warner, among Seferis's translators, was a distinguished 

translator of classical Greek texts and a novelist (among his 
novels is The Wild Goose Chase, alluded to in line 2) .  

433 6-8. The allusion here is to the concluding section of Seferis's 
"Thrush." 

435 In a note to the first edition of the poem, the poet tells us that 
"the lines following the reference to 'Philetaerus Socius' recall 
impressions from various exhibits in New York during 1965, 
e.g., the Museum of Natural History, Guernica, etc. The sculp­
tor mentioned is of course Alberto Giacometti; see his letter 
to Pierre Matisse, 1947: (a) ' . . .  j 'avais acquis la conviction que 
le ciel n'est bleu que par convention mais rouge en realite . .  .' 
and (b) 'Une grande figure etait pour moi fausse et une petite 
tout de meme intolerable et puis elles devenaient si minus­
cules que souvent avec un dernier coup de canif elles dis­
paraissaient dans la poussiere (see A lberto Giacometti, ed. 
Museum of Modern Art, New York, 1965) .' ' 

435 See ] onah, 4· 
439 See, among other travellers between 1483 and 1750, Estienne 

de Lusignan, Description de toute l'isle de Cypre (Paris, 1580 
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and photo-copy ed. Les editions L'oiseau, Famagusta, 1968): 
"Pour n'oublier comment ce bestial veneneux fut extirpe du 
susdit Promontoire il fault noter ce qui s'ensuit: . . . 'le pre­
mier Due de Cypre, fist bastir un Monastere de Moynes de 
1' ordre de sainct Basile en I'honneur de sainct Nicolas, et 
donna tout ce Promontoire a ce Monastere, a telle condition 
qu'ils seroient tenus d'y nourrir tous les jours cent chats pour 
le moins, ausquels ils bailleroient quelque viande de tous les 
jours au matin et au soir, au son d'une petite cloche, afin 
qu'ils ne mangeassent pas tousjours du venin, et le reste du 
jour et de la nuict allassent a la chasse de ces serpens. Mesme 
de notre temps ce Monastere nourrissoit encore plus de qua­
rante chats. Et de Ia vient, qu'on l'appelle encores aujourdhuy 
le Promontoire des Chats." 

439 Ramazan was one of Seferis's cats. 
439 The allusion is to the poet D. I .  Antoniou (see note to p. 103). 
445 Plato, Republic, 616. 
447 This section includes all but three of Seferis's early rhymed 

poems and all but two of the eight rhymed poems that he 
published after Mythistorema (1935) . These poems are tightly 
rhymed in the original; some make use of traditional forms 
and rhythms, including the "dekapentasyllavos" (see Fore­
word, p. v) , while others (for example, The Cistern) con­
tain intricate internal rhymes and verbal configurations. We 
have not aspired to any sort of close formal approximation 
of these poems in order to limit the distortion that such 
translation would involve; their inclusion in this appendix is, 
in any case, a tacit admission that our versions, compared to 
the originals, are little more than bones from which the flesh 
has disappeared. Indeed, we have omitted the three early poems 
("�x6..\ta," "Ei� p.v�p.'YJv," and "A'YJp.onK6 rpayov8t") because they 
did not seem to us to come over into English adequately 
enough to justify their inclusion at all. We have omitted one 
late rhymed poem ("NE6cfmros o £yK..\auros p.tA.a") for similar 
reasons, and we have kept another ("The Jasmin") in its orig­
inal position since in this instance we have offered a formal 
equivalent. 

45 1 Book III, 1 ,277-78. See note to p. 85. 
453 The Hydra was a poisonous water snake with nine heads that 

merely grew in number when severed-unless cauterized, as 
Heracles proved in destroying it; also, a southern constella­
tion represented as a snake on maps of the heavens. 

463 Homer, Od. i. 8-g. 
465 A phrase from a song popular in the 192o's. 
469 From A Narrative of A .  Gordon Pym, Chap. 10. 
479 Pythian Odes, 3, 2 1-23.  
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483 The image is from the Erotokritos (see note to page 85) , as 

are several others in the poem. 
49 1  Domenikos Theotokopoulos, born in  Crete probably in 1541 ,  

is  better known as El Greco, painter, architect, and sculptor. 
He first studied in Venice, and later settled in Toledo, Spain, 
where he died in 1614. The inscription cited was written by 
El Greco himself on the plan of Toledo in his picture "View 
and Plan of Toledo" (painted ca. 1609 and now in the Gre_co 
Museum at Toledo) . 

499 In the ritual for Good Friday in the Orthodox Church, the 
entombment of Christ is re-enacted by carrying around the 
church, and the village or the district in which the church is 
situated, an image of Christ lying as though dead. This image 
is usually embroidered on a piece of material and the proces­
sion is known as the epitaphios procession. 

5 15 In u56 Renaud de Chi\tillon, a French adventurer who had 
married Constance, Princess of Antioch, in l l53· invaded 
Cyprus. Atter carrying oft what gold, silver, and valuable 
vestments he could, he drove the inhabitants down to the 
shore, and they were set 1ree only after they had paid a huge 
indemnity. Hostages taken from the leading clergy and lay 
people were held captive until the ransom was paid. See Steven 
Runciman, A History of the Crusades (Cambridge, 1 952) , n, 

348. 
527 Christodoros was a poet from Egyptian Thebes, living in the 

reign of the Byzantine emperor Anastasios I (A.D. 491-5 18) . 
His Description ("EKcppaat>) is an epic describing eighty 
statues in the gymnasium known as Zeuxippos in Constanti­
nople. See the Palatine A ntholog;y, Book n: the description 
of the statue of Hermaphroditus. 
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The following is based largely on G. P. Savidis, "!.xe8ta(J'fLa 
Xpovo!..?y[ar; TDv fLwpyov !.ecpepYJ," 'E1roxifr;, Vol. vm (Dec. 1963) . 

1 900. Born to Stelios and Despo Seferiades on February 29, in 
Smyrna. 

1 9 14. Moved with his family from Smyrna to Athens, where 
he received his secondary education. 

1 9 1 8-24. Studied in Paris, where he earned a degree in law. 
1924-25. First visit to London. 
1926. Appointed to the Greek Ministry of Foreign Affairs. 

Served in Athens until 1 93 1 .  
193 1 -34. Served in the Greek Consulate in London. 
1934-36. Resident in Athens. 
1936-38. Consul in Koritsa, Albania. 
1 938. Appointed press officer to the Department of Press and 

Information. 
1 94 1 .  Married Maria Zannou. Accompanied the Greek govern­

ment in exile to Crete, Egypt, and finally South Africa, 
where he served in the Greek Embassy at Pretoria until 
1 942.  

1942-44. Press officer to the Greek government in Cairo. 
1944. Accompanied the Greek government to Italy. 
1945-46. Director of the Political Bureau of the Regent Arch-

bishop Damaskinos. 
1 946-48. Ministry of Foreign Affairs, Athens. 
1948-50. Counsellor of Embassy in Ankara, Turkey. 
1 95 1 -52 .  Counsellor of Embassy in London. 
1953-56. Served as Ambassador to Lebanon, Syria, Jordan, and 

Iraq. In 1953, 1954, and 1 955, he visited Cyprus. 
1956-57. Director of the Second Political Bureau of the Min­

istry of Foreign Affairs, Athens. 
1 957. Member of the Greek delegation to the United Nations, 

· 

New York, during the discussion of the Cyprus question. 
1957-62. Ambassador to Great Britain. 
1 960. Hon. D. Litt. ( Cantab). 
1 962 .  Foyle Award. 
1962. Retired from the diplomatic service, settled in Athens. 
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1 963. Nobel Prize for Literature. 
1 964. Hon. D .  Litt. (Oxon) . 
1 964. Hon. D. Philosophy (Salonika). 
1 965. Hon. D. Litt. (Princeton) . 
1 966. Elected Honorary Foreign Member, American Academy 

of Arts and Sciences. 
1 966. Appointed Honorary Fellow, Modern Language Asso­

ciation. 
1 968. Member, Institute for Advanced Study, Princeton, N .]. 
1 969. On March 28, issued statement condemning the Papado­

poulos dictatorship. 
1 97 1 .  Died on September 2 1 ,  after extended hospitalization. 

His funeral in Athens drew a vast crowd and was linked 
to the protest movement against the dictatorial regime. 
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